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bronze  (sculpture) . .        . .        . .        . .        . .        . .        .  •        •  ■  203 

Unknown:  Tibet,  late  XVIII  century.  Figure  of  Mahakala,  gilt-bronze 

(sculpture)  277 
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Utrillo,  Maurice.  L'cglisc  blanche        . .        . .                 . .        . .        . .  268 

Valadon,  Suzanne.  Flcurs  dans  un  vase . .        . .        . .        . .        . .        . .  268 

Vanvitelli,   Luigi,   attributed  to.   Imaginary  architectural  composition, 

drawing    ..        ..        ..        ..  ..        ..        ..  ..219 

Vardy,  John — see  Kent,  William 

Vernet,  Claude  Joseph.  A  Harbour  Scene       . .        . .        . .        . .  195 

Villacrcs,  C.  A.  View  of  Chimborazo  (?)       . .        . .        . .        . .        . .  261 

Viscntini,  Antonio.  View  of  the  Convcnto  dclla  Carita,  Venice,  measured 

drawing     . .        . .        . .                 . .        . .        . .        . .        . .  220 

Vlaminck,  M. 

Chaland,  Le      . .        . .        . .        . .        . .        . .        . .  266 

Toits  d'un  Village,  Les          . .        . .        . .        . .        . .        . .        . .  264 

Webb,  John.  Design  for  Hale  Park,  Hampshire,  1638         ..        ..        ..  153 

Whistler,  Rex. 

Design  for  urn,  No.  5  . .        . .        . .        . .        . .        . .        . .        . .  94 

Design  for  urn,  No.  6  . .        . .        . .        . .        . .        . .        . .        . .  94 

Drawing  for  carving  on  urn,  pencil  . .        . .        . .        . .        . .        . .  92 

Sketches  for  various  decorative  treatments  of  urns. .        ..  92 

Wren,  Sir  Christopher,  and  Office.  Design  for  St.  Anne's  church,  Soho  . .  153 

Xenakis,  Kosmas.  Mathematics  and  the  Greek  spirit  (1959)  . .        . .        . .  43 

Zwerschina,  Karl  Joseph.  Model  of  Bavarian  kettle-drummer  (sculpture)  .  .  197 

Books,  MSS  and  Inscriptions 

'Aphorismes,  menus  et  varietes' :  Grapes  and  Lemons,  by  Mario  Avati 

(engraving)  . .        . .        . .        . .        . .        . .        . .  ..231 

Ditto — Hanging  Partridges,  by  Mario  Avati     . .        . .        . .        . .  232 

Ditto — illustration  for,  by  Mario  Avati  (engraving)  . .        . .        . .  234 

'Architectura  Universale,  Dell'Idea  della',  161 5 :  page  from  MS  of . .        . .  148 

Booklet,  presentation,  on  the  occasion  of  the  Royal  Dutch  Wedding  in  1901 
from  the  Dutch  colony  living  in  St.  Petersburg  to  Her  Majesty 
Queen  Wilhelmina,  with  carved  Siberian  jade  dish  by  Carl  Faberge, 

3  views      . .        . .        . .        . .        . .        . .        . .        . .        . .  96 

'Chimera' :  Owl,  by  Mario  Avati  (engraving) . .        . .        . .        . .        . .  224 

Ditto — page  from,  by  Mario  Avati  (engraving)        . .        . .        . .        . .  225 

Chippendale's  Director,  first  edition:  plate  number  CVIII,  with  original 

model  for  China  Case      ..        ..        ..        ..        ..        ..        ..  109 

Ditto — text  accompanying  plates  CVI  to  CVIII       ..        ..        ..  ..no 

'Contes  Cruels' :  page  from,  by  Mario  Avati  (engraving)     . .        . .        . .  226 

Ditto — ditto    227 

'Diverse  et  Artificiose  Machine,  Lc',  1588 :  drawing  for  a  plate  illustrating  the 

precursor  to  the  modern  pontoon  bridge,  by  Agostino  Rainclli  148 

Goldsmiths'  Hall  Register  of  Makers'  Marks:  signature  of  Richard  Syng    .  .  188 
Ditto — signature  of  William  Darker    ..        ..        ..        ..        ..  ..188 

Hills,  Robert,  'Sketches  in  Flanders  and  Holland':  Plate  23,  Amsterdam, 

Rembrandt's  House,  by  Robert  Hills,  aquatintcd  by  J.  C.  Stadlcr  177 
Inscription  found  inside  model  of  a  Bavarian  kettle-drummer  by  Karl 

Joseph  Zwerschina         ..        ..        ..        ..        ..        ..  ..197 

Map,  showing  the  territory  of  Bergamo  and  Brescia,  painted  on  linen,  by 

Cristoforo  Sorte,  made  between  1 578-1 586  for  Picro  Foscari         . .  249 

'Medecinc  Arabc,  La':  frontispiece,  by  Mario  Avati  (engraving)    . .        . .  229 

Ditto — Insect,  The,  by  Mario  Avati  (engraving)        . .        . .        . .        . .  230 

Ditto — Lizard,  The,  by  Mario  Avati  (engraving)      . .        . .        . .        . .  228 

MS  in  Bibliothcquc  Nationalc,  Paris:  Byzantine  ship  laden  with  pots  con- 
taining Greek  fire,  drawing       . .        . .        . .        . .        . .        . .  24 

Pirckhcimer's  copy  of  the  Greek  edition  of  Suida,  published  in  Milan  in 

1499:  Illustration  by  Albrccht  Diircr             ..                 ..        ..  49 

Service  books  for  Coventry  Cathedral  (colour  plate) .  .        . .        . .        . .  242 

Colour  Plates 

Books,  service,  for  Coventry  Cathedral  . .  . .  242 
Carpet,  Saint  Cyr  needlepoint,  medallion  design  on  black  ground,  Louis 

XIV  period    139 

China  case,  Chippendale. .        ..        ..        ..        ..        ..        ..  108 

Commode,  black  lacquer,  mid  XVIII  century          . .                 . .  129 

Commode,  tulip-wood  with  cross-banding,  bronze  mounts,  by  Charles 

Claude  Saunier    ..       ..                         ..       ..       ..       ••  107 

Cross,  inscribed,  bronze,  Byzantine,  Constantinople,  XI  century  . .  35 
Design  for  or  drawing  of  an  early  seventeenth-century  French  house,  by 

Jacques  Gentilhatrc         ..        ..  ..        ..        ..  ..146 

Dish,  carved  Siberian  jade,  gold  and  enamelled  mounts  set  with  diamonds, 

by  Carl  Faberge,  2  views         . .       . .       . .       . .       . .       • .  97 

Easter  egg  in  gold  and  precious  stones,  and  the  'surprise'  which  it  contains, 

by  Carl  Faberge  . .       . .       . .       . .       . .       . .       ■  •       •  •  98 

Figure  of  a  Baba,  or  Russian  peasant  woman,  by  Faberge    . .        . .        . .  98 

Figure  of  dancing  Mujik,  by  Faberge   .  .        . .        . .        . .  98 

Figure  of  a  Piroshnik,  or  Russian  pie  pedlar,  supporting  a  tray  of  Piroshki,  by 

Faberge,  workinastcr  Hcnrik  Wigstrom  . .  . .  98 
Figures  of  pilgrims,  porcelain,  pair,  garments  decorated  with  cockle-shells, 

Chelsea,  gold  anchor  mark,  1765  ..        ..        ..  ..130 

Fortitude,  Italian,  High  Renaissance,  marble  (sculpture)       . .        . .     July  cover 

Holt,  The,  Upham,  entrance  front      . .        . .        . .        . .        . .        . .  70 

Holt,  The.  Upham,  sitting  room                                    . .        . .        . .  70 

Jetincs  fillcs  au  bord  dc  l'cau,  by  Picrre-Augustc  Renoir      ..                 ..  14° 

Mirror,  oval,  carved  and  gilt  wood,  surmounted  by  phoenix,  Chippendale  129 

Mosaic,  early  Byzantine  May  cover 
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Portrait  of  Louis  XIII,  King  of  France,  by  Sir  Peter  Paul  Rubens  August  cover 
Portrait  of  William  Dundas,  by  George  Romney  June  cover 

Prudence,  Italian,  High  Renaissance,  marble  (sculpture)  . .  . .  July  cover 
St.  Michael,  liyzantinc-Greek,  and  XIII  or  beginning  XIV  century,  icon  . .  35 
Tapestry,  Touraine,  from  set  known  as  the  Petite  Tapisserie  de  Saint  Julien, 

made  for  Lc  Mans  Cathedral  in  c.  15 10  . .        . .  79 

Three  Saints,  Byzantine,  Macedonia  School,  XIV  century,  icon     . .        . .  35 

Torcheres,  carved  wood  and  gilt,  pair,  Chippendale  . .        . .        . .  129 

Vase,  votive,  inscribed  7.  Theodoros,  made  it',  Kantharos,  V  century  B.C. . .  35 
View  of  the  tomb  of  I'timadu-d-daulah  at  Agra,  erected  during  the  reign  of 

Jahangir,  by  artist  of  late  XVIII  or  early  XIX  century  . .  212 
Views  of  garden  on  estate  of  Mr.  Demetri  Carella  at  Vouliagmeni,  near 

Athens,  2  . .       . .  . .       . .       . .       . .       . .  9 

Views  of  garden  on  estate  of  M.  Denis  Frangopoulos  at  Varkizo,  near  Athens, 

4  .  .  .  .  .  .  .  .  .  .  .  .  .  .  TO 

Wallpaper,  panels,  3,  handpainted  in  rich  colours  on  pale  beige  ground, 

Chinese,  XVIII  century  ..  ..        ..        ..        ..        ..  129 

Enamels 

Candlesticks,  pricket,  cloisonne  enamel,  pair,  in  form  of  ducks  standing  on 

the  backs  of  tortoises,  Chinese,  Ch'ien  Lung  period,  A.D.  1736-1795  144 
Casket,  octagonal,  overlaid  with  gilt  'trellis'  and  other  decoration,  finely 


chased  gilt  mounts,  Dresden  enamel,  c.  1760     ..        ..        ..  141 

Elephant,  cloisonne,  polychrome  on  a  blue  ground,  Chinese,  Ch'ien  Lung 

period       . .       . .       . .       . .       . .       . .       . .       . .       . .  59 

Tea  caddy,  dark  blue,  Bilston  enamel,  c.  1760. .                 . .        . .  141 

Engravings,  Etchings  and  Prints 

Amsterdam,  Rembrandt's  House,  by  Robert  Hills,  aquatinted  by  J.  C. 

Stadler,  Plate  23  in  Robert  Hills's  Sketches  in  Flanders  and  Holland 

(aquatint)  . .        . .        . .        . .                 . .        . .        . .        . .  177 

Frontispiece  for  'La  Medecine  Arabe',  by  Mario  Avati  (engraving)  .  .  229 
Grapes  and  Lemons,  by  Mario  Avati,  illustration  for  'Aphorismes,  menus  et 

varietes' (engraving)       ..        ..        ..        ..        ..        ..  ..231 

Hanging  Partridges,  by  Mario  Avati,  illustration  for  'Aphorismes,  menus  et 

varietes'  (engraving)       . .        . .        . .        . .        . .        . .        . .  232 

Illustration  for  'Aphorismes,  menus  et  varietes,  by  Mario  Avati  (engraving)  234 

Insect,  The,  by  Mario  Avati,  illustration  for  'La  Medecine  Arabe'  (engraving)  230 

June,  one  of  set  of 'Months',  by  Thomas  Burford  (engraving)       . .        . .  138 

Kairos,  Colophon  of  printer  Cratander  of  Basle,  German,  beginning  XVI 

century     . .       . .       . .       . .       . .       . .       . .       . .       . .  49 

Lizard,  The,  by  Mario  Avati,  illustration  for  'La  Medecine  Arabe  (engraving)  228 

Owl,  by  Mario  Avati,  illustration  for  'Chimera'  (engraving)  .  .        .  .        .  .  294 

Page  from 'Chimera',  by  Mario  Avati  (engraving)      ..        ..        ..        ..  225 

Page  from 'Contes  Cruels',  by  Mario  Avati  (engraving)        ..        ..        ..  226 

Ditto — ditto        . .        . .        . .        . .        . .                 . .        . .        . .  227 

Furniture 

Armchair,  beechwood  and  painted,  one  of  set  of  6,  2  signed  Bonynge  Up- 
holder and  dated  1795       ..        ..        ..        ..        ..        ..        ..  126 

Armchair,  mahogany,  carved,  Chippendale,  form  taken  from  a  design  in  the 

Director     . .                . .       . .       . .       . .       . .       . .       . .  127 

Armchair,  one  of  set  of  8  (6  singles,  2  arms),  carved  details  to  back,  c.  1770  . .  133 
Bed,  walnut,  arms  of  Sebright  family  in  the  head,  period  of  Queen  Elizabeth 

I,  dated  1585    134 

Bureau  bookcase,  burr  elm,  Queen  Anne  period        . .        . .        .  .  128 

Bureau,  mahogany,  XVIII  century                . .        . .        . .                 . .  262 

Bureau,  veneered  with  figured  walnut,  interior  with  slide  and  concealed 

drawers,  Queen  Anne  period,  c.  1710    . .        . .        . .        . .        . .  127 

Cabinet,  ebony,  decorated  with  pietre  dure,  John  Evelyn's      ..        ..        ..  221 

Ditto — detail                 . .        . .                                   . .        . .        . .  222 

Ditto — detail                . .       . .       . .                         . .       . .       . .  223 

Cabinet,  veneered  ebony,  inlaid  with  brass  in  manner  of  Boulle,  Louis  XVI, 

in  manner  of  A.  Weisweiler       . .        . .        . .        . .        . .  60 

Candlestand,  walnut,  carved  and  covered  with  incised  and  gilded  gesso, 

Italian,  probably  Sienese,  XIV  century  . .        . .        . .        . .        .  .  85 

Chair,  elbow,  mahogany,  carved,  covered  green  leather,  Hepplewhite 

period,  c.  1 780      ..                 ..        ..        ..        ..  133 

Chair,  elbow,  mahogany,  Hepplewhite  period,  c.  1790                   ..        ..  132 

Chair,  oak,  early  XVI  century  . .        . .        . .        . .        . .        . .        . .  86 

Chair,  side,  mahogany,  carved,  one  of  set  of  6,  from  a  design  in  Thomas 

Chippendale's  Director              . .        . .        . .        . .        . .        . .  262 

Chair,  wing,  walnut,  original  floral  needlework,  inlaid  circle  on  front  rail 
carrying  arms  of  the  Bowes  family  from  Streatham  Castle,  Co. 

Durham    . .        . .        . .        . .        . .        . .        , .        .  _  126 

Chairs,  Empire,  2  . .        . .        . .        . .        . .        . .        . .        _  7 . 

Chest,  marriage,  painted  wood}  'Meeting  of  two  betrothed,  and  of  a  husband 

and  wife',  attributed  to  Pisanello,  first  third  XV  century  248 

Chest,  oak,  applied  Gothic  tracery,  early  XV  century  . .        . .        . .  83 

Chest,  oak,  carved  Gothic  spandrels  part  of  an  unfinished  scheme  of  decora- 
tion, XV  century                     . .        . .        . .        . .  %2 

Chest,  oak,  carved  Gothic  tracery  on  front,  early  XIV  century  . .  82 
Chest,  oak,  one  of  group  associated  with  Surrey  and  Sussex  area,  XIII 

century              . .       . .       . .       . .       . .       _  gt 
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Chest,  oak,  recessed  panelled  front,  early  XVI  century          . .        . .        . .  89 

Chest  of  drawers,  block-front,  mahogany,  shell-carved,  American  Chippen- 
dale, Townsend-Goddard  design,  Newport,  Rhode  Island,  XVIII 

century              . .       . .       . .       . .       . .       . .       . .       . .  267 

Chest,  treasure,  wrought  iron,  with  original  painted  decoration,  XVIII 

century     . .       . .       . .       . .       . .       . .       . .       . .       . .  89 

China  case,  Chippendale  (colour  plate)  ..        ..        ..        ..  ..108 

Ditto — black  and  white,  plate  numbered  CVIII  from  1st  edition  of  Chippen- 
dale's Director  with  original  model  for   ..        ..        ..        ..        ..  109 

Ditto — detail,  black  and  white,  keyhole  escutcheon,  brass      . .        . .        . .  1 1 1 

Ditto- — detail,  black  and  white,  legs  of  the  stand,  bottom  of  ..        ..  112 

Ditto — detail,  black  and  white,  underside  of  canopy    ..        ..        ..        ..  112 

Commode,  black  lacquer,  mid  XVIII  century  (colour  plate)  ..        ..        ..  129 

Commode,  bow-fronted,  marquetry,  one  of  pair,  Louis  XV-XVI  transition 

period       . .       . .                                           . .       . .       . .  203 

Commode,  harewood  with  bandings,  inlay  and  flower  sprays  of  exotic 

woods,  English,  XVIII  century            . .        . .                 . .  69 

Commode,  marquetry,  George  III  of  Louis  XV  design         . .        . .        . .  203 

Commode,  rosewood,  gilt-bronze  decoration,  Louis  XVI     ..        ..        ..  60 

Commode,  royal*  ebony,  ormolu  and  inlaid  marble,  signed  at  each  of  the 

corners  G.  BENEMAN,  Louis  XVI    203 

Commode,  serpentine,  bombe-shaped  sides,  ormolu  mounts,  elaborate 

ormolu  handles  in  the  French  manner,  mid  XVIII  century     .  .        .  .  1 28 

Commode,  tulip-wood  with  cross-banding,  bronze  mounts,  by  Charles 

Claude  Saunier  (colour  plate)  ..        ..        ..        ..  ..107 

Ditto — detail,  side  view  . .        . .        . .                          . .        . .  105 

Ditto — detail,  top,  showing  Saunier's  signature                   . .        . .        . .  106 

Commodes,  bombe-shaped,  carved,  lacquer  with  polychrome  flowers  on 

yellow  ground,  ensemble  of  3,  Venice,  mid  XVIII  century      ..        ..  248 

Counter,  or  rent  table,  oak,  Gothic  and  linenfold  panels,  first  half  XVI 

century     . .                                             . .        . .        . .  85 

Cupboard,  oak,  two  doors,  fluted,  slightly  bulbous  legs,  Elizabethan. .  87 

Desk,  writing,  signed  by  C.  C.  Saunier  and  stamped  with  the JA^fmark     . .  106 
Dumb  waiter,  two-tier,  brass  galleried  ..        ..        ..        ..        ..  ..125 

Girandole,  carved  wood  and  gilt,  asymmetrical  design,  Chippendale  period  128 
Mirror,  oval,  carved  and  gilt  wood,  surmounted  by  phoenix,  Chippendale 

(colour  plate)        . .                 . .        . .        . .        . .        . .  129 

Mirror,  oval,  carved  wood  and  gilt,  pure  classical  design,  f.  1775      ..        ..  125 

Mirror,  oval,  carved  wood  and  gilt,  rush  motifs,  George  III   ..        ..        ..  133 

Mirror  picture,  painting  of  game  birds,  Chippendale  period  ..        ..        ..  135 

Poudreuse,  black  lacquer,  Regency  period,  c.  1800      ..        ..        ..        ..  199 

Settee,  walnut  and  needlework,  late  XVII  century      ..        ..        ..        ..  210 

Stool,  back-,  oak,  one  of  set  of  6  (originally  12)  from  Taunton  Castle          . .  84 

Stool,  oak,  English,  late  XV  century     . .        . .        . .        . .        . .        . .  84 

Table  ambulante  in  Louis  XVI  style      ..        ..        ..        ..        ..  ..126 

Table,  games,  mahogany  and  maplewood,  nailed  leather  foot  rest,  early 

Regency  period             . .        . .        . .        . .        . .  1 27 

Table,  oval,  Louis  XV-XVI    125 

Table,  pembroke,  mahogany,  Hepplewhite,  c.  1775            ..        ..        ..  125 

Table,  side,  carved  wood  and  gilded,  pierced  frieze,  Louis  XVI  period,  c. 

1785    135 

Table,  supper,  mahogany,  shaped  top  inlaid  and  veneered  with  finely 
figured  woods,  drawer  fitted  for  writing,  base  enclosed  by  gilt  wire 
mesh         ..        ..        ..        ..        ..        ..        ..        ..  ..128 

Table,  toilet,  mahogany,  concave  cupboard  with  tambour  shutters  below, 

Hepplewhite  period,  c.  1785       ..        ..        ..        ..        ..  ..132 

Table,  writing,  satinwood  marquetry,  last  quarter  XVIII  century     . .        . .  66 

Tallboy,  walnut   ..        ..        ..        ..        ..                 ..        ..        ..  127 

Torcheres,  carved  wood  and  gilt,  pair,  Chippendale  (colour  plate)  129 

Vase  stand,  black  and  gold  japanned,  in  drawing  room  at  The  Holt,  Upham  73 

Wardrobe,  early  Georgian        . .       . .       . .       . .       . .       . .       . .  74 

Window  seat,  rosewood,  marquetry  panels,  Regency  period         . .        . .  132 

Window  seat,  Sheraton  period,  c.  1785                            . .        . .        . .  131 

Worktable-bookcase,  mahogany,  cupboard  at  rear,  Sheraton  period        . .  126 

Gardens,  Greek — see  under  Architecture. 
Glass 

Amphorisk,  blue  glass,  Roman,  I-IV  century  A.D.             . .        . .        . .  124 

Beaker,  enamelled  in  colours,  probably  Bohemian,  late  XVII  century         . .  124 
Beaker,  spiral  trail  ornamenting  the  bowl,  late  Elizabethan,  base  of,  found  in 

London              . .        . .        . .        . .        . .        . .        . .        . .  269 

Bowl  and  stand,  mould-blown  ribbing  and  folded  rims,  bowl  with  the 

Ravenscroft  seal,  c.  1676-80        . .        . .        . .        . .        . .  122 

Bowl,  wheel-cut,  ice-blue  glass,  Roman,  I-IV  century  A.D.            ..        ..  124 

Decanter,  engraved,  one  of  pair  labelled  Port  and  Mountain,  with  original 

stopper,  c.  1760     ..        ..        ..        ..        ..        ..        ..        ..  138 

Decanter,  mallet  shape,  engraved  with  arms  of  the  Freemason's  Hall  and  in- 
scription 'Holiness  to  the  Lord',  early  English,  c.  1770  . .        . .        . .  138 

Drug-bottle  from  a  Hirsch  ('Stag')  Apothecary's  shop,  enamelled  in  colours, 

German,  XVIII  century   124 

Flask,  yellow  glass  with  trailed  blue  threads,  probably  Syrian,  III  century 

a.d                                                        r  12 

Glass,  ale,  mould-ornamented,  late  Elizabethan,  fragment,  found  in  London  26^ 
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Glass,  ale,  mould-ornamented,  late  Elizabethan,  intact  bowl  from,  found  in 

London     . .       . .       . .                                  . .       . .       . .  269 

Glass,  ale, 'wrythen',  English,  late  XVII  century         ..        ..        ..        ..  112 

Glass,  ale,  'wrythen',  late  Elizabethan,  conjectural  reconstruction      . .        . .  269 

Glass,  baluster,  wide  angular  knop  and  terraced  foot,  English,  c.  171 5  .  .  123 
Glass,  drinking,  cigar-stemmed,  early  XVII  century,  broken,  found  in 

London     . .       . .                                           . .       . .  271 

Glass,  drinking,  inverted  baluster-stemmed,  early  XVII  century,  found  in 

London     . .       . .       . .       . .       . .                         . .       . .  271 

Glass,  drinking,  pale  blue,  late  XV  century,  fragment,  found  in  London  .  .  273 

Glass,  ratafia-,  enamel-twist  stem,  fluted  bowl          ..        ..        ..        ..  123 

Goblet,  fragment,  found  in  a  late  XV  century  context        . .        . .        .  .  273 

Ditto — reconstructed  on  the  basis  of  a  comparable  vessel  found  in  Rouen 

(conjectural)        . .       . .       . .                . .       . .       . .       . .  273 

Goblet,  soda-glass,  engraved  with  diamond-point  by  Anthony  de  Lisle, 

dated  1578,  made  in  glasshouse  of  Giacomo  Vcrzclini  . .  . .  121 
fug,  'crizzled'  glass  with  enclosed  bubble  decoration,  French,  early  XVIII 

century     . .      ' . .       . .       . .       . .       . .       . .               . .  124 

Jug,  green  glass,  probably  Gaullish,  I— 1 1  century  A.D.         . .        . .        . .  124 

Jug,  latticino,  in  Rhenish  stoneware  form,  end  of  XVI  century,  fragment, 

found  in  London  . .        . .        . .        . .        . .        . .        . .        . .  270 

Jug,  Willianiitc,  English,  middle  XVIII  century        .  .        .  .        .  .  123 

Juglet,  greenish  glass,  decoration  of  green  and  purple  threads,  Roman,  I-IV 

century  A.D.       . .       . .                . .       . .     - . .       . .  124 

Jugs,  decanter-,  2,  English,  late  XVII  century . .  ..        ..  ..122 

Kuttrolf,   mould-blown  body  and  opaque-white  threading  round  lip, 

German,  late  XVI  or  XVII  century     .  .        . ..  s    . .        .  .        .  .  124 

Posset-pot,  domed  foot,  English,  XVIII  century       . .        . .        . .  123 

Reenter,  colourless  glass.  German  or  Dutch,  XVII  century   .  .        . .        .  .  124 

Roemer,  'crizzled'  lead-glass,  seal  stamped  'S',  attributed  to  the  Salisbury 

Court  glasshouse,  London,  c.  1685       .  .        . .        . .        . .        . .  121 

Ship,  sailing,  large,  in  Murano  glass,  XVII  XVIII  century  . .        . .        . .  250 

Spirit-flask,  enamelled  in  colours,  Central  European,  XVIII  century         .  .  124 

Sweetmeat,  fringed  lip,  enamel-twist  stem,  English,  XVIII  century          . .  123 

Taperstick,  shouldered  stem,  ribbed  domed  foot,  English,  XVIII  century  .  .  123 

Tazza,  diamond-engraved,  late  XVI  century,  broken,  found  in  London   .  .  272 

Ditto— bowl  from  above          . .        . .        . .        . .        . .        . .        . .  272 

Ditto — reconstructed  drawing  of  tazza's  engraving    .  .        .  .        .  .        .  .  272 

Tazza,  laticino,  end  of  XVI  century,  fragment,  found  in  London  . .  270 
Toilet-bottle,  green  wheel-engraved  glass,  probably  Rhenish,  III  century 

A.D.    124 

Vase,  colourless  glass,  by  R.  Lalique,  French,  c.  1925-30      . .        . .        . .  124 

Vase,  combed  thread-decoration,  painting  in  metallic  lustre,  by  L.  C.  Tiffany, 

late  XIX  century  . .                 ..        ..        ..        ..        ..        ..  124 

Vase,  cut  cased  decoration,  by  E.  Galle,  late  XIX  century    . .        . .        .  .  124 

Vase,  cut  cased  decoration,  by  Legras,  late  XIX  century      . .        . .        . .  124 

Wine  glass,  enamel-twist  stem,  engraved  'Success  to  the  Defiant  Privateer', 

English,  c.  1765-70         . .                 . .        . .        . .        . .        . .  123 

Wine  glass,  enamel-twist  stem,  octagonal  bowl        ..        ..        ..        ..  123 

Wine  glass,  Jacobite,  English,  middle  XVIII  century.  .        .  .        .  .        .  .  123 

Jade 

Bowl,  shell-shaped,  translucent  white,  foot  formed  as  flower  head  and  curved 

handle  carved  as  drooping  head  of  an  ibex,  Mogul,  XVII  century  .  .  145 
Dish,  carved  Siberian  jade,  gold  and  enamelled  mounts  set  with  diamonds, 

by  Carl  Fabcrge,  2  views  (colour  plate)          . .        . .        . .        . .  97 

Ditto — black  and  white,  detail,  signature  of  the  House  of  Fabcrge  on  base  99 

Ditto — black  and  white,  detail,  underside  of  one  of  red  gold  ends  . .        . .  99 

Figure  of  Liu  Hai  tempting  the  three-legged  toad  with  a  cash,  pale  green  jade, 

Chinese,  Ch'ien  Lung  period,  A.D.  1736-1795         . .        . .        ■  •  143 

Screen,  Chinese,  Sung  period    . .        . .        . .        . .        . .        . .        . .  59 

Vase  and  cover,  celadon,  hexafoil  finial  inset  with  an  emerald  surrounded  by 

six  rubies,  Mogul . .        . .        . .        . .        . .        . .        . .        . .  264 

Vase,  quadrangular,  translucent  white  jade,  carved  with  t'ao  t'ich  masks  and 
palmatcs  in  low  relief,  and  with  dragon  in  full  relief,  Chinese,  Ch'ien 

Lung,  A.D.  1736-1795    ..        ..        ..        ..        ..        ..        ..  144 

Jewellery 

Diamond,  circular-cut,  of  great  brilliance       . .        . .        . .        . .        . .  203 

Duck,  gold,  from  a  royal  Knossian  necklace,  c.  1600  B.C.  . .        . .        . .  52 

Jewel,  gold  and  enamel  enriched  with  sapphires,  links  formed  as  tree  trunks, 

below  central  stone  hangs  a  white  enamelled  rose,  detail  of.  .        .  .  181 

Necklace,  gold,  c.  460-420  B.C.,  found  in  Athens     . .        .....        . .  38 

Necklace,  rubies  and  diamonds  .  .        . .        . .        . .        . .        . .        . .  67 

Ornament,  corsage,  ruby  and  diamond          . .        . .        . .        . .        . .  205 

Pendant,  enamelled  gold  and  carved  calccdony,  with  portrait  of  a  member 

of  the  Order  of  the  Golden  Fleece,  said  to  be  Robert  dc  Masmincs  .  .  198 

Pendant,  gold,  hornets  on  a  honeycomb,  Greek,  c.  1600  B.C.  . .  . .  52 
Pendant,  gold,  repousse  and  worked  in  filigree,  a  veiled  Nereid,  wearing  a 

diadem,  mounted  on  a  sea  horse,  bears  the  arms  of  Achilles,  from 

Ta:nan,  South  Russia,  c.  300  B.C.        . .        . .        . .        . .        . .  20 

Pin,  gold,  with  a  flower  head,  from  Chrysolakkos,  royal  cemetery  of  Malia, 

c.  1600  B.C.    52 

Spray  of  wild  roses,  composed  of  fine  diamonds  and  green  garnets  mounted 

in  gold  and  silver,  French,  early  XIX  century          . .        . .        . .  142 
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Greek  coin,  Agrigcntum,  sea  fruits,  c.  413  B.C.        . .        . .        . .        . .  22 
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Metalwork 

Chandelier,  brass,  Dutch,  mid  XVII  century  . .        . .        . .        . .        . .  207 

Ting,  interior  with  an  inscription  of  30  characters,  first  phase,  bronze, 

Chinese,  Shang  Yin  dynasty      .  .        .  .        .  .        . .        . .        . .  66 

Urn,  funeral,  inscribed,  thought  to  be  the  only  extant  record  of  the  battle  of 
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Altar  painting,  by  Pictro  Alemanno               . .        .  .        . .        . .        .  .  278 

Amsterdam,  Rembrandt's  House,  by  Robert  Hills,  watcrcolours  and  pencil  176 

Annunciation,  The,  by  the  Master  of  the  Heiligcnkrcuz               . .        . .  180 

Aphrodite,  by  Macrten  van  Heemskerck,  drawing    .  .        .  .        .  .        .  .  48 
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Bouquet  of  peonies  and  lilies,  by  H.  Fantin-Latour            . .        . .        . .  192 
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Canal  Scene  in  Rotterdam,  by  Robert  Hills,  watcrcolours  and  pencil           .  .  177 
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Cezanne  a  la  Barbichc,  by  Paul  Cezanne,  self  portrait            ..        ..        .-  189 

Chaland,  Le,  by  M.  Vlaniinck    . .        . .        . .        . .        . .        . .        . .  266 

Christ  entering  Jerusalem,  Byzantine,  mid  XVI  century,  icon          . .        . .  38 

Corcsus  and  Callirhoc,  by  Jean  Honore  Fragonard,  sketch  for          ..        ..  2  52 

Courses,  vers  lc  depart,  Aux,  by  Raoul  Dufy,  gouache          ..        ..        ..  202 

Crowned  Saint,  A,  in  Church  of  the  Virgin,  Island  of  Naxos  . .        ..        ..  33 

Dahlias  in  a  green  vase,  grapes  and  peaches,  by  H.  Fantin-Latour      ..        ..  192 

Dancing  Girl,  by  unknown  Japanese  artist,  early  Edo  period,  XVII  century, 

one  of  set  of  6  screen  panels,  colour  and  gold  on  paper. .        ..        ..  241 

Dedicatory  plate,  with  his  own  and  Robert  Adam's  head  joined,  by  Piranesi  163 

Deisis,  in  Church  of  St.  George,  Island  of  Naxos,  detail         ..        ..        ..  31 

Design,  decorative,  by  Jean  Pillcment,  one  of  4 .  .        ..        ..        ..        ..  253 

Design  for  an  archway,  of  a  stage  set,  by  Pierre  Pugct  . .        . .        . .        . .  149 

Design  for  a  building,  possibly  connected  with  a  royal  project,  English,  late 

XV  or  early  XVI  century   1 49 

Design  for  caryatid  for  Townshcnd  Monument  in  Westminster  Abbey,  by 

Robert  Adam    170 

Ditto    171 

Design  for  Clare  House,  Kent,  1793,  by  Michael  Searles,  drawing  ..  218 
Design  for  Council  House,  Chichester,  Sussex,  c.  1730,  by  Richard  Boyle, 

3rd  Earl  of  Burlington,  drawing           ..        ..        ..        ..        ..  214 

Design  for  Hale  Park,  Hampshire,  byjohn  Webb,  1638        . .        . .        . .  153 

Design  for  House  of  Lords,  r.  1735,  by  William  Kent,  drawing  214 
Design  for  monument  to  General  Wolfe  in  Westminster  Abbey,  by  Robert 

Adam    164 

Design  for  monument  to  Lieut. -Colonel  Roger  Townshend  in  Westminster 

Abbey,  by  Robert  Adam    166 

Design  for  monument  of  Sir  Richard  Newdigate  (died  1727)  in  Harefield 

Church,  Middlesex,  1732,  byjohn  Michael  Rysbrack,  drawing  216 
Design  for  inonunient.il  building,  perhaps  competition  drawing  for  Royal 

Exchange,  Dublin,  1769,  by  Thomas  Sandby,  drawing         ..  217 

Design  for  'The  New  Piatt  at  Twyford',  Derbyshire,  byjohn  Smithson  150 

Design  for  the  north  front  of  Burghley  House,  English,  f.  1 585  1 50 
Design  for  or  drawing  of  an  early  seventeenth-century  French  house,  by 

Jacques  Gcntilhatrc  (colour  plate)         ..        ..        ..        ..  ..146 

Design  for  pcrgula  of  Colonel  Cecil's  House  in  the  Strand,  by  john  Smithson  150 
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d  .-lassie  -f.  les.  for  Milton  Abbey.  Dorset,  iacinr:  i.-c 
William  Kent,  or  John  Vardv  attributed  to"1,  drawing 
Destruction  of  a  Turkish  frigate  at  the  Battle  of  Geronta  in  1S23.  by  Jo 

MicbaeL  warercoiour 
Doubtmg  of  Thomas.  The.  in  Monastery  of  Hosias  Loukas.  Greece  .. 
Drawing,  by  Charles  Fairfax  Murray  .- 

Drawing  after  the  antique,  by  Girolamo  Carpi 

Drawing  after  one  of  the  Horses  of  St.  Mark"*.  Venice,  by  Giovanni  Fran- 
cesCO  Penrn 

Drawing  for  carving  on  urn.  by  Rex  Whistler,  pencil 

Drawing  for  a  plate  in  Le  Dtverse  it  Arhticio<e  Machine.  t  s$S.  iHustranrxg  the 

precursor  to  the  modern  pontoon  bridge,  by  Agcstino  R.irreCi 
Drawings,  by  G.  B.  Piazzetta.  tt  from  collection  of  15 
Dutch  coast  Village.  A.  by  Jan  van  Goyen 
Dutch  Estuary  with  Fishing  Boats.  A.  by  Jan  van  Goyen 
Eglise  blanche.  L".  by  Maurice  L'tnllo  .. 

Eighteenth-century  yacht  in  the  Mediterranean,  by  Thomas  MeUish 
Entrance  t 1  the  Chateau    f  H<  eg  umoot.  by  Robert  Hills,  watercolours  and 
pencil 

Event  (i960),  by  Nkx»  Sacrum* 

Farm  of  La  Have  Sante.  The.  by  Robert  Hills,  watercolours  and  pencil 

Father  of  the  Church.  A.  at  Oropos.  Attica 

Father  of  the  Church.  A.  in  Church  of  the  Saviour.  Attica 

Feast  of  Silenus.  The.  by  Sebastiano  Rica 

Femme  a  1'ombrelle  verte.  by  Henri  Matisse 

Femme  assise  dans  un  jardm.  by  Pablo  Picasso 

Heurs  dans  un  vase,  by  Suzanne  Valadon 

General  Views  of  the  Held  of  Battle  at  Waterloo,  bv  Robert  Hills,  water- 
colours  and  pencil 
George  HI  reviewing  the  Fleet  at  Spttfaead.  by  John  Clevdey 
Great  Fire  of  London  of  1666.  The.  in  the  London  Museum 
Great  Fire  of  London  of  1666.  The.  m  the  possession  of  the  Goldsmiths" 
Company  .. 

Greek  Naval  Battles,  the  Spetsae  and  Hydra  fleets  against  the  Turks 
Guardian  of  the  Entrance  ofParachse.  in  Church  of  the  Saviour.  Attica,  detail 
Harbour  Scene.  A.  by  Claude  Joseph  Vemet 
Hawthomden.  by  J.  C.  Ibbetson 
Head.  1909.  by  Mochgliarn.  drawing 
Hiver  a  Louveciennes,  L".  by  A.  Sislev .. 

Hotel  de  la  Belle  Alliance.  The.  bv  Robert  Hills,  watercolours  and  pencil. 
Houses,  by  Panmiotis  Tetsis 

Illustration  for  Pirckheimer's  copy  of  the  Greek  edition  of  Suida.  published 

in  Milan  in  1+99.  by  Albrecfat  Durer   .  . 
Image  (1961),  by  Nikos  Kessanlis 
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Models  au  collier,  1929.  by  H 
Monument  designed  for  Print 

Mainz.  Vienna  Augustii 
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Paintings  and  Drawing — :mnmteri 

Nobleman.  A.  bv  Barthel  Bruvn    57 

Nude,  bv  Otto  Mueller  . .    115 

One  of  che  Ten  Fast  Bulls.  Japanese.  Karrakura  period,  mid  XHI  centtwy. 

section  of  a  hand  scroll,  mk  and  slight  colour  on  paper  . .  . .  23* 
Orchard  at  Hougoumont.  The.  by  R  ^cert  Hills,  grev  and  brown  washes  and 

penal                                                      —       „_       —  175 

Ovm:  Le  Sauvage.'fcy  Paul  Gougum  . .  191 

Pamtmg  ( 1959)- by  .\Iark  Rorhko                                                       „  115 

Pantheon.  The.  by  Gbasolphi   „  ..57 

Parthenon.  The.  bv  Francesco  Gtambem.  caflec  Son  Gallo.  drawmg  ifiw 
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Pteta.  by  Jacobeflo  de  Fiore      ..    34ft 

Plan  of  Western  Greece,  with  Vomtsa  as  its  centre,  where  mar    rattles  :  :<:k 

Jfc«         -•        -        -  ,-   

Poppies,  bv  Nonomura  Sotatsu.  on  pair  ot  eightfold  screens,  colour  and  gold 

leat  on  paper        23S 

Portrait  ot  Erasmus,  by  Albrecfat  Durer                           . .  5a 
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Cup  and  cover,  two-handled,  early  George  II,  by  Paul  de  Lamerie,  fully 

marked  on  base  and  lid  . .        . .        . .        . .                 . .        . .  68 

Cup,  drinking,  or  ciborium,  silver-gilt,  3  dragon  feet  and  elaborately 

pierced  and  decorated  crockcting  round  the  lip  and  cover  . .  . .  181 
Cup,  nautilus,  silver-gilt  mounts,  Augsburg,  Master,  Hans  Jacob  Miiller, 

1652-1678  ..        ..                 ..        ..        ..        ..        ..  60 

Horn,  drinking,  ceremonial,  mounted  in  silver-gilt,  makers'  mark  TP  ER 

JP,  London  1813   274 

Inkstand,  by  Paul  Storr,  London,  1817   137 

Jug,  hot-milk,  by  Michael  Boult,  London,  c.  1720             . .        . .  208 

Pilgrim  bottle,  one  of  pair,  by  Edward  Farrell,  1823  . .        . .        . .        . .  68 

Pitcher,  cream,  by  Gabriel  Sleath,  London,  1719      ..        ..        ..        ..  208 

Porringer,  maker's  mark  G  S,  Commonwealth  period,  London,  1657  136 

Quaich,  by  William  Dempster,  Edinburgh,  1 761      ..        ..        ..  274 

Salver,  by  John  Edwards,  London,  1730        . .        . .        . .        . .        . .  208 

Salver,  footed,  bordered  with  chased  decoration,  maker,  T.A  C  in  mono-  t 

gram,  1661          ..       ..       ..       ..       ..       ..       ..       ..  136 

Sauceboats,  pair,  arms  of  Jodrcll  impaling  Vanderplank,  by  Paul  Lamerie, 

London,  1742      ..        ..        ..        ..        ..        ..        ..        ..  137 

Snuff  box,  oval,  gold,  Louis  XV,  inset  with  gouache  paintings,  by  Jean- 
Marie  Piron,  Paris,  1767  . .        . .        . .        . .        . .        . .        . .  264 

Tankard  and  cover,  cylindrical,  plain,  moulded  foot,  William  III  . .        . .  68 

Tankard,  'Hull',  made  by  Edward  Mangy,  c.  1680    . .        . .        . .        . .  136 

Tea  caddies,  pierced  with  blue  glass  liners,  set  of  3,  contained  in  a  pierced 

silver  and  shagreen  case,  maker  William  Vincent,  London,  1771  137 

Wine  labels  at  Buckingham  Palace  and  Windsor,  8  examples        . .        . .  100 

Ditto — 11  examples       ..        ..        ..        ..        ..        ..        ..        ..  102 

Ditto — 5  examples         . .        . .        . .                 . .        . .        . .        . .  103 

Textiles:  Carpets 

Aubusson  carpet,  pink  ground  with  polychrome  design,  Dircctoire  period. .  60 

English  carpet,  mid  XVIII  century      . .        . .        . .        . .        . .        . .  65 

English  needlework  rug,  c.  1730  ..        ..        ..        ..        ..  ..134 

Saint  Cyr  needlepoint  carpet,  medallion  design  on  black  ground,  Louis  XIV 

period  (colour  plate)       ..        ..        ..        ..        ..        ..        ..  139 

Textiles:  Costume 

Costume  worn  by  women  on  festive  occasions  for  a  year  after  marriage, 

Salamis      . .        . .        . .        . .        . .        .  .        . .        .  .        .  .  55 

Dress,  festive,  with  short  coat  richly  gold  enbroidered,  Magara     . .        . .  55 

Dress,  peasant  woman's  Trikeri  Thessaly      . .        . .        . .        . .        . .  56 

Dress,  silk,  with  coat  decorated  with  gold  and  silver  braid,  Jaunina,  Epirus. .  55 

Headdress  of  married  woman,  festive,  Roumlouki,  Macedonia      . .        . .  55 

Robe,  No,  with  iris,  Kara-ori  (Chinese  weave),  a  type  of  brocade  invented  by 

the  Japanese  weaver  Kawaraya,  Japanese,  Edo  period          . .  241 

Textiles:  Tapestries 

Brussels,  panel,  one  of  set  of  3  (Seasons),  2nd  half  XVII  century  . .  . .  204 
Brussels,  panel,  The  Toilet  of  Venus,  based  on  a  painting  by  Francesco  Albani 

of  Bologna,  early  XVIII  century         . .        .  .        . .        . .  211 


Textiles:  Tapestries — continued  page 

Touraine,  from  set  known  as  the  Petite  Tapisserie  de  Saint  Julien,  made  for 

Le  Mans  Cathedral  in  c.  1 5 10  (colour  plate)    ..        ..        ..        ..  79 

Timepieces 

Clock,  bracket,  by  Ahasuerus  Fromantccl,  3  j-day  movement,  ebony  veneered 

case,  f.  1659-60    ..       ..       ..       ..       ..       ..       ..       ..  90 

Clock,  bracket,  by  Thomas  Tompion,  8-day  movement,  ebony  veneered 

case  with  gilt  mounts     . .        . .        . .        . .        . .        . .        . .  91 

Clock,  gilt-bronze,  on  white  marble  base,  by  Osmond,  movement  by  Robin, 

face  by  enamellcr,  Barbezat      . .        . .        . .        . .        . .        . .  60 

Clock,  longcase,  by  Ahaseurus  Fromanteel,  8-day  striking  movement,  ebony 

veneered  case,  c.  1660     . .        . .        . .        . .        . .        . .        . .  90 

Clock,  longcase,  by  Joseph  Knibb  of  London,  8-day  striking  movement, 

walnut  veneered  case,  c.  1675    ..        ..        ..        ..        ..  91 

Clock,  mantel,  ormolu,  Louis  XV,  striking  movement  by  Gudin,  Paris, 

ormolu  stamped  St.  Germain  .  .        . .        . .        . .        . .  66 

Clock,  table,  by  Ahasuerus  Fromanteel,  three  train  30-hour  movement  with 

musical  action,  ebony  veneered  case,  c.  1665-70  *  . .  90 

Clock,  wall,  hoocfed,  by  John  Knibb,  c.  1685,  walnut  veneered  case        . .  81 

Wallpaper 

Wallpaper,  panels,  3,  handpainted  in  rich  colours  on  pale  beige  ground, 

Chinese,  XVIII  century  (colour  plate)  . .        . .        . .        . .  129 

Works  of  Art 

Altar,  portable,  gold  and  enamel,  made  by  Parisian  goldsmiths  at  turn  of 

XV  century        ..       ..       ..       ..       ..       ..       ..       ..  180 

Altarpiece,  golden,  St.  Mark's,  Venice,  detail  from   . .        ....        . .  25 

Bowl,  silver,  in  centre  Athena  portrayed  in  high  relief,  Alexandrine  art  of  1st 

century  B.C.       . .       . .       . .       . .       . .       . .       . .       . .  20 

Candelabra,  pair,  Louis  XVI     . .        . .        . .        . .        . .        . .        . .  60 

Cross,  inscribed,  bronze,  Byzantine,  Constantinople,  XI  century  (colour 

plate)   35 

Cross,  reliquary,  decorated  with  precious  stones,  German    ..        ..        ..  179 

Crozier,  silver  with  translucent  enamel,  from  Cathedral  Treasury  of  Treviso, 

Venetian,  end  XIV  century       . .        . .        . .        . .        . .  198 

Cup,  Chieftain,  from  the  Royal  Villa  at  Haghia  Triadha,  steatite,  c.  1600  B.C.  51 
Cup,  nautilus,  silver-gilt  mounts,  Augsburg,  Master,  Hans  Jacob  Miiller, 

1652-1678  . .        . .        . .        . .        . .        . .        . .        . .        . .  60 

Dish,  carved  Siberian  jade,  gold  and  enamelled  mounts  set  with  diamonds, 

by  Carl  Fabergc,  2  views  (colour  plate)  . .        . .        . .        . .  97 

Ditto — black  and  white,  detail,  signature  of  the  House  of  Faberge  on  base. .  99 
Ditto — black  and  white,  detail,  underside  of  one  of  red  gold  ends  . .  99 

Easter  egg  in  gold  and  precious  stones,  and  the  'surprise'  which  it  contains,  by 

Carl  Fabergc  (colour  plate)       . .        . .        . .        . .        . .        . .  98 

Figure  of  a  Baba,  or  Russian  peasant  woman,  by  Fabergc  (colour  plate)    .  .  98 
Figure  of  dancing  Mujik,  by  Fabergc  (colour  plate)  . .        . .        . .        . .  98 

Figure  of  a  Piroshnik,  or  Russian  pie  pedlar,  supporting  a  tray  of  Piroshki,  by 

Fabergc,  workmastcr  Henrik  Wigstrom        . .        . .        . .        . .  98 

Ornament,  hanging  (Keman),  gilt-bronze,  Japanese,  late  Heian  period      .  .  235 
Snuff  box,  oval,  gold,  Louis  XV,  inset  with  gouache  paintings,  by  Jean- 
Marie  Piron,  Paris,  1767  .  .  . .        . .        . .        . .  264 

Vase,  malachite,  ormolu  mounts,  one  of  pair,  Russian,  c.  1810       . .        . .  144 

Writing  box,  with  boat  among  reeds,  wood  lacquered,  with  maki-e  and  lead 
inlay,  attributed  to  Honnami  Koetsu,  1 558-1637,  Japanese,  early  Edo 
period       . .       . .       . .       . .       . .       . .       . .  . .  238 
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IMPORTANT  ITALIAN  MAJOLICA,  STAINED  GLASS 
AND  RENAISSANCE  OBJECTS  OF  ART 

the  property  of  the  late  Monsieur  CHARLES  PARAVICINI,  and  others 


A  superb  Urbino  dish  -  19]  inches  diameter  -  depicting  the  story  of  Aeneas  slaying  the  deer.  Signed, 
and  dated  on  the  back,  and  fully  signed  on  the  front  by  Francesco  xanto  avelli  da  rovigo.  1532. 
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SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Thursday,  14th  June  at  9.30  p.m.  of 

THE  SIR  ALEXANDER  KORDA  COLLECTION 

of 

IMPRESSIONIST  and  POST-IMPRESSIONIST 
PICTURES  and  SCULPTURE 

the  property  of  Mrs.  DAVID  METCALFE 


Edgar  DEGAS      LA  CONVERSATION 
Signed  and  dated  '95,  pastel  on  buff  paper  laid  down  on  board,  24J  x  22  inches 


SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  6545  Telegrams:  Abinitio,  Telex,  London  W.l 


SOTHEBY'S 

Founded  1744 


Thursday,  14th  June  at  9.30  p.m. 

THE  KORDA  COLLECTION 


Camille  PISSARRO 
LE  CARROUSEL,  MATIN  VAUTOMNE 
Signed  and  dated  '99 
28J  x  35i  inches 


SOTHEBY  &  CO. 

Telephone:  Hyde  Park  6545 


SOTHEBY'S 

Founded  1744 


Thursday,  14th  June  at  9.30  p.m. 

THE  KORDA  COLLECTION 


Claude  MONET 

LA  BARQUE  BLEUE  -  Mine.  BLANCHE  MONET  el  Mine.  JEAN  MONET,  1887 

43  x  50,'  inches 

Illustrated  Catalogue:  (34  plates,  18  in  colour)  10/- 


34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telegrams:  Abinitio,  Telex,  London,  W.l 


SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Tuesday,  22nd  May,  of 

IMPORTANT  ENGLISH  PORCELAIN 

the  property  of  Mr.  and  Mrs.  JAMES  MacHARG, 
SIR  CHARLES  SHUCKBURGH,  Bt.,  and  other  owners 


A  silver  pattern  Chelsea  fable  plate,  9  inches,  raised  anchor  period.  A  Chelsea  oval  strawberry  dish,  4|  inches,  triangle  mark. 


A  Chelsea  milk  jug,  5|  inches,  incised  triangle  mark.  A  Bow  Coffee  pot  and  cover,  12i  inches. 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  717  Fifth  Avenue,  New  York  22 
Telephone:  Plaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 


Augustus  JOHN,  O.M.,  R.A.  A  woman  seated 

black  chalk,  signed,  14  x  10  inches 


Augustus  JOHN,  O.M.,  R.A.  Dorelia  and  a  Companion 

pencil,  signed,  19f  x  13|  inches 


SOTHEBY'S 
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announce  the  Sale  on  Wednesday,  20th  June,  of 

THE  DISTINGUISHED 
COLLECTION  OF  WORKS  BY 
AUGUSTUS  JOHN, 
PHILIP  WILSON  STEER 
AND  OTHER 
BRITISH  ARTISTS 

the  property  of  the  late 
Mrs.  EMILY  HESSLEIN  of  New  York  City 


Augustus  JOHN,  O.M.,  R.A. 


A  girl  sealed  on  a  hank 


charcoal,  14{  X  10  inches 
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COMMERCIAL  BANK 
OF  GREECE 

♦ 

ESTABLISHED  IN  1907 
HEAD  OFFICE:  ATHENS,  SOPHOCLEOUS  AND  AEOLOU  STREETS 

CABLE  ADDRESS:  'COMERZBANK' 
TELEX:    Athens  90    Piraeus  91     Salonica  55    Patras  24    Jannina  14    Heraclion  Crete  9 

CHAIRMAN  AND  GENERAL  MANAGER 
PROF.  STRATIS  G.  ANDREADIS 

WITH  A  NETWORK  OF  BRANCHES  THROUGHOUT  GREECE 

CORRESPONDENTS  IN  ALL  PARTS  OF  THE  WORLD 

EXCHANGE  OFFICES: 

1.  ON  THE  FERRY  BOAT  'EGNATIA'  2.  AT  THE  ELLINIKON  AIRPORT  (ATHENS) 

3.  AT  PIRAEUS  CUSTOMS  HOUSE 

MAIN  SHAREHOLDER  IN  THE  FOLLOWING  BANKS 
IONIAN  AND  POPULAR  BANK  OF  GREECE 
COMMERCIAL  BANK  OF  THE  NEAR  EAST,  Ltd. 

London  E.C.3.  Bankside  House,  107,  Leadenhall  Street 


IONIAN  and  POPULAR  BANK 

OF  GREECE 

(A  merger  of  the  Greek  Branches  of  the  Ionian  bank  ltd.,  established  1839  and  the  popular  bank,  established  1905) 

HEAD  OFFICE:  ATHENS,  45,  EL.  VENIZELOU  AVENUE,  18  PESMAZOGLOU  STREET 

CABLE  ADDRESS:  'IONPOPBANK'  TELEX:    Athens  269    Piraeus  270 

CHAIRMAN  AND  PRESIDENT 
PROF.  STRATIS  G.  ANDREADIS 

BRANCHES  THROUGHOUT  GREECE 

CORRESPONDENTS  IN  ALL  PARTS  OF  THE  WORLD  HOTEL  ENTERPRISES 

FOR  TOURISTS:  ANY  BANKING  TRANSACTIONS  IN  ATHENS,  PIRAEUS  AND  THE  PROVINCES 


Design  taken  from  a  red-figured  kylix,  circa  465-460  B.C. 


THE  FURNITURE  OF  GREECE 

RECREATED  BY  MANUFACTURED  BY 

ROBSJOHN-GIBBINGS  SARIDIS  OF  ATHENS 


Design  taken  from  an  earthen  plaque  of  Design  taken  from  an  earthen  plaque  of  Design  taken  from  an  Attic  hydria, 

the  middle  of  the  sixth  century  B.C.  the  middle  of  the  sixth  century  B.C.  second  quarter  of  the  fifth  century  B.C. 


Furniture  is  exhibited  and  for  sale  in  the  galleries  of  SARIDIS  S.A.,  Syngros  Ave.,  Athens 


Venetian  Canal  Scene  by  JOSE  GALLEGOS 

Panel  size:  15  x  10^  inches  (38  X  26  centimetres) 
Framed  size:  20J  X  15?-  inches  (52  X  40  centimetres' 


Sealing  a  Bargain  by  A.  1WSINI 

Canvas  size:  7J  inches  (24      1!)  <  cntinicln  si 

Framed  size:  13  x  11  inches  (33  x  28  centimetres) 


TOOTH 

Established  .1842 

5/    BRUTOM  STREET 

LONDON,  W.i 

GROsvenor  6741    ■    Cables: 'INVOCATION,  London' 
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Monteith  Bowl  of  singular  form. 

Presumably  for  portability  it  has  a  bayonet  fitting  at  the  fool 

and  removable  rim,  all  three  pieces  packing  closely. 

The  embossing  and  chasing  are  of  high  order  and  pleasing  taste. 

Made  by  John  Roslen  in  London,  1699.  Diameter  10'j  inches.  Height  overall  8\  inches.  Weight  54.10  ounces. 
ASPREY  &  COMPANY  LIMITED  ■  165  169  NEW  BOND  STREET  ■   LONDON  W.I   ■   Grams:  CULLEUS,  LONDON 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Qiieen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


Left.  A  car%-ed  gold  figure  of  Atlas  in  the  Renaissance  taste,  supporting  a  lapis  lazuli  globe  and  standing  on  a  diamond-set 
enamelled  seal  with  a  lapis  sealing  stone.  The  figure  enamelled  white  en  ronde  bosse  with  translucent  rust  enamelled  loin  cloth, 
the  hair  and  beard  left  gold.  Italian,  early  XlXth  Century.  Height  5  inches. 
Right.  A  splendid  silver  York  Tankard.  Maker:  J.  Thompson,  York  1671. 


Lorgnette  by  Carl  Faberge,  enamelled  translucent  pale  mauve  on  a  guilloche  ground,  with  carved  red  and  green  gold 
foliate  mounts,  and  set  with  rose  diamonds.  Bearing  the  initials  of  the  Chief  Workmaster  Michael  Perchin.  Length  6f  inches. 

Illustrated  in  The  Art  of  Carl  Faberge  by  A.  Kenneth  Snowman  (Faber)  enlarged  Second  edition  ready  Jurtf  1962. 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M .  Harris  &  Sons 

ESTABLISHED  1868 


tin 


An  unusual 
eighteenth  century 
carved  mahogany 
pedestal  writing 
table  with  original 
gilt  metal  handles, 
the  top  drawer 
fitted  as  a  secretaire. 
Width  4  ft.  6  in.; 
depth  2  ft.  9i  in.; 
height  to  top  3  ft. ; 
height  to  secretaire 
2  ft.  3  in. 


— \y\ 


44/52  New  Oxford  Street,  London  W.C.i 

Telephone:  Museum  2121  Telegrams:  Artisonne  Phone  London 


BY  APPOINTMENT 
TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  &  CROWN  JEWELLERS, 
GARRARD  &  CO.  LTD.,  LONDON 

Antique  Silver . . . 

from  GARRARD 


George  II  Waiter 

This  silver  waiter  was  made  by  Sarah  Holaday  in  1740.  It  is 
16  inches  in  diameter,  and  bears  the  arms  of  Gordon  of  Inver 
Gordon.  It  is  a  fine  example  of  the  wide  range  of  antique  silver 
that  is  always  to  be  found  at  Garrard. 

For  the  finest  antique  silver,  make  absolutely  certain  you  visit  Garrard. 

GARRARD  The  Crown  Jewellers 

112    REGENT    STREET    W  1   •  REGENT    3  O  2  1 
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A  set  of  8  mid- 1 8th  century 
mahogany  armchairs  covered  in 

green  leather. 
Height  of  back  to  ground  38  ins. 
Height  of  seat  to  ground  19  ins. 

Width  of  seat  23  ins. 

Depth  of  scat  19  ins. 


BY  APPOINTMENT 
ANTIQUE  DEALERS 
TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON,  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
.3)(o)(o)(5)(o)(5)(5)(o)©(o)(o)(o)(5)©©(o)©  (5)  (3) 
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MALLETT 

at 

fcourdon  liouse 
Limited 


Exceptionally  fine  Louis  XVI  satinwood  honheur  du 
jour,  in  original  condition  and  bearing  the  important 
signature  of  Claude  Charles  Saunier,  ca.  178$. 

Height  3  ft.  2  in.,  width  2  ft.  3  in.,  depth  t  ft.  3\  in. 


2  DAVIES  STREET 
BERKELEY  SQUARE      LONDON,  W.l 

Telephone:  MAYFAIR  2444/5      Telegrams:  MALETHOUS  LONDON 
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THE  HALLSBOROUGH  GALLERY 


SIMON  LUTTICHUYS  1610-1662  STILL  LIFE 

Signed  witli  nionogr.un  and  dated.  Canvas  38J  x  34J  inches  (98  x  87-6  cm.) 


20  PICCADILLY  ARCADE,  LONDON  SWI 

Pfkphonc:  GROsvenor  1923  Members  of  The  British  Antique  Dealers  Association  tables:  PICTORIO  LONDON 


O'HANA  GALLERY 


13  CARLOS  PLACE,  GROSVENOR  SQUARE,  W.l 

Grosvenor  1562 

JUNE  -  SEPTEMBER  1962 


CAMILLE  PISSARRO  Oil:  15  X  18  inches  'Femme  tinmt  son  Bai  1895 


PAINTINGS  AND  SCULPTURE  OF 
THE  19th  AND  20th  CENTURIES 
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PHILLIPS 
& 

RIXSON 


LIMITED 


Members  of 
The  British 
Antique  Dealers  Association 


31  Old  Brompton 
Road, 
London  S.W.7 

KENSINGTON  5858 


A  fine  Chippendale  serpentine 
mahogany  sideboard  with 
original  brass  fitments  and 
long  drawer  in  the  centre, 
flanked  by  two  deep  lead-lined 
cellaret  drawers. 

Length  57 i  in.,  depth  26  in., 
height  35 j  in. 


EXHIBITION  in  PARIS 

GRAND  PALAIS 

MAY  19th  -  JUNE  4th,  1962 

ANTIQUE  DEALERS  and 


Details  from  SYNDICAT  NATIONAL  DES  ANTIQU AIRES 
11  me  Jean  Mermoz,  PARIS  -  Tel.  BALzac  44.33 


DECORATORS 
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SET  OF  FRENCH  GRISAILLE  PAINTINGS  OF  'THE  SEASONS'  -  Signed  (indistinctly)  and  dated  1778.  Oil,  32  x  37  inches 


H.  M.  LUTHER 


56  GEORGE  STREET       LONDON  W.l 


Established  1910 


SYDNEY  L.  MOSS 

81  DAVIES  STREET,  LONDON,  W.I 


MAYfoir4670 


Rose  palette. 


CH'IEN    LUNG  period, 
A.D.  1736-1795. 


DENYS  WREY  Ltd.       45  SLOANE  STREET       LONDON  S.W.I 

Members  of  The  British  Antique  Dealers'  Association 

Telephone:  BELgravia  1813  4 


Period  Furniture 

Works  of  Art 

Expert  Restoration 
of  Antiques 


A  pair  of  elegant  Sheraton  open 
armchairs  decorated  in  green 
and  gold  dating  from  about  1800. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY 
FINE  ENGLISH  ANTIQUE  FURNITURE 
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A  fine  quality  Chippendale  mahogany 
bookcase  3  ft.  8  in.  wide,  8  ft.  4  in.  high. 


ARRODS  LTD  K NIGHTSBRIDGE  LONDON  SWI 


H ARRODS 


ANTIQUE  GALLERIES,  THIRD  FLOOR 
Member  of  The  British  Antique  Dealers  Association 
Tel  SLOane  1234  Cables  EVERYTHING  HARRODS  LONDON 


XXIII 


Firs!  Period  WORCESTER,  r.  1770.  Painted  with  exotic  birds  within  borders 
of  purple  fish-roe.  pink  chevrons  and  puce  trellis.  7|  ins.  diameter. 


NEWMAN  &  NEWMAN 

(ANTIQIES)  LTD. 


IN  ASSOCIATION  WITH 


H.  E.  BACKER  LTD. 


156  BROMPTON  ROAD.  LONDON.  S.W.3 


Cables: 

PORCELIQUE  LONDON.  S.W.3 
ELMARTES  LONDON.  S.W.3 


Telephones: 
KENsington  5272  &  3793 


SPECIALISTS  IN  ANTIQUE  ENGLISH  AND 
CONTINENTAL  PORCELAINS,  FAIENCE 
AND  MAIOLICA 


EXHIBITING  AT  THE  ANTIQUE  DEALERS'  FAIR 
GROSVENOR  HOUSE     JUNE  13-28 
STAND  43 


SCEAUX  Faience,  c.  1760-1770.  11*  ins.  wide 


HAIM'S      31  Brook  Street,  London,  Wi 


Tel:  MAYfair  6300 


FINE  OLD  SAVONNERIE  CARPET 

(shewing  part  of  main  carpet 
with  centre  medallion) 
33  ft.  6  in.  x  21  ft. 
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Annual  Spring  Exhibition 


OF  FINE 


DUTCH,  FLEMISH  &  ITALIAN  OLD  MASTER  PAINTINGS 

April  27  -  May  31 


Harbour  and  Estuary  at  Veere.  Hendrik  Dubbels,  1620-1676 

Provenance:  From  the  Collection  0/  Major  E.  P.  G.  Miller  MunJi,  M.C. 


Signed.  Canvas  23X31  inches 


Still  Life,  Flower  Paintings,  Landscapes,  River  Scenes,  Seascapes,  Interiors 

Illustrated  Catalogue  4s.  6d.  post  free  Prices  on  application 

Daily  10  —  6  Saturday  10—  1 

LEONARD  KOETSER  GALLERY 

Telephone. :  Whitehall  9349  I  3   Duke  Street,  St.   James's,   London  SWl  Cables:  Leonardius,  London 


LONDON  rDTTATAM    £>      C  i^lVT    T  NEW  YORK 

18  Leather  Lane  E.G.I      1.    t  K.  £j  Ej  JVL  A  IN     &     O  VJ  JN     JL  1  U .     12  East  52nd  Street 


Holborn  4633 
our  only  London  address 


An  unusual  George  III  Silver  Epergne  with  nine  baskets 
by  Thomas  Powell  in  London  1768.  168  ounces. 

Overall  height  14  in.  and  overall  length  21  in. 


Plaza  9-6900 


Collections  or  single  items  purchased 


John  Keil  Limited 


154  Broinpton  Road,  London  SW3 

Kensington  6454:  Cables;  Keilantiq 


A  Sheraton  Satinwood  sidetable  with 
original  painted  decoration  on  finely 
tapered  legs.  C.  1790. 

Length  3  ft.  \o\  in.  Height  2  ft.  8  in. 
Depth  1  ft.  7h  in. 
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WILLIAM  S.  HORTON  (1865-1936)  WHITBY  SANDS  WITH  MINSTREL  SINGERS,  1914  Oil  on  board  14  x  18  inches 

from  the  Collection  of  the  artist's  grand-daughter 


THE  PULITZER  GALLERY 

5  KENSINGTON  HIGH  STREET,  LONDON,  W.8,  ENGLAND 

TELEPHONE :  WESTERN  l«47  CABLES:  PULITZART,  LONDON 


\g 

schweppsicolor 


Our  humble  function  is  to  entertain, 
but  equally  our  proud  trust  is  to 
acknowledge  the  requirements  of 
the  growing  mind.  In  Prefect,  last 
Sunday,  we  interviewed  a  village 
postmistress  who  had  refused  to 
take  up  decorative  glass  making,  as 
a  hobby.  You  never  know  when  some 
day  it  may  not  be  your  turn  to  take 
part  in  Back  to  Back,  our  interview 
programme  in  which  differences  are 
so  frankly  stated  thattheparticipants 
refuse  to  speak  to  each  other.  Every 


fortnight  three  Professors  of  Popular 
Archaeology  and  one  Reader  in  O.K. 
Taste  are  shown  a  photograph  of 
Schwepton  Tunnel,  and  asked  if  it  is 
Schwepton  Tunnel,  and,  if  so,  what 
its  date  is. 

Here,  in  our  Programme  of  Com- 
pletely Pure  Science,  we  see  Dr.  Zu 
in  action.  Not  only  is  he  a  genuine 
Doctor,  really  foreign,  who  lectures 
at  an  actual  college,  but  he  is  also  a 
natural  T.V.  personality.which  means 
that  a  clever  producer  makes  it  poss- 
ible for  us  to  distinguish  him  from 
the  compere  in  Teen  Magazeen,  the 
programme  which  precedes  him. 

Here  Zu  is  making  clear  to  us  the 
meaning  of  division  by  two.  "We 
speak  of  an  object  being  divided  into 
two  equal  portions", he  says. "We talk 
of  cutting  an  apple  with  an  ordinary 
pen-knife,  so  that  neither  of  the  re- 
cipients is  dissatisfied  with  his  'half. 


Yet  we  have  only  a  very  vague  idea 
of  what  this  word  'half  truly  signifies. 
Now  I  think  it  will  help  if  we  get  out 
of  our  head  for  the  moment  phrases 
like'semi-detached','semi-colon','half 
a  league',  'half  seas  over',  etc.  and  all 
objects  which  though  perfectly  com- 
prehensible in  themselves  are  not 
usually  associated  with  halving  . . ." 

It  is  by  methods  such  as  this  that, 
for  the  mass  viewer,  the  more  ab- 
stract problems  of  science  are  made 
concrete  and  comprehensible. 


r 

■ 

Written  by  Stephen  Potter;  designed  by  George  Him 


SCHWEPPERVESCENCE      LASTS     THE     WHOLE      DRINK  THROUGH 
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DUITS 


i) 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.    JAMES'S,    LONDON,  S.W.i 

Telephone  :  Whitehall  7440 


DAVID  BLACK  &  SONS 

1  BURLINGTON  GARDENS 
NEW    BOND     STREET,  U.I 


have  on  exhibition  and  for  sale  one  of 
the  most  carefully  chosen  collections  of 
Antique  English  and  Continental  Silver, 
Objets  de  Vertu  and  fine  Works  of  Art 
in  Great  Britain  and  America. 

We  are  always  desirous  of  purchasing 
for  cash  any  of  the  aforementioned 
Works  of  Art. 

•Jf  We  especially  wish  to  purchase  West 
African,  Inca  and  Mexican  Primitive 
Sculpture  and  Works  of  Art  in  Gold, 
Ivory,  Bronze,  viz.  Figures,  Busts 
and  Masks. 


Telegraphic  Address: 
'DAVIBLACK,  LONDON  W.l" 

and 

MR.  BERNARD  BLACK 
1062  MADISON  AVENUE,  NEW  YOHK  Z\ 
Telephone:  TRAFALGAR  9-2171 


Telephone: 
HYDE  PARK  3851 


White  glazed  rococo  tcrra-cotta  stove 
height    7'  9"  £950 

GODFREY  BONSACK 
LTD. 

INTERIOR  DECORATION  &  DESIGN 

2  ^   D A V I E S   STREET,    I  ONDON   W.  i  . 
Telephone  MAYJair  998 if 2. 
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KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 
34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y.22 


PARIS 

8^  bis  rue  du  Faubourg 
St.  Honore  8e 


FINEST  PORCELAIN  AND  ORMOLU 
SILVER  -  GLASS  -  BRONZES 
FURNITURE 


BROCKINGTON  HOUSE 

21  Hafod  Road,  HEREFORD 


No.  2182.  Pair  of  Boars,  after  a  model  by  Andre  Planche, 

4|  in.  high,  Derby  c.  1750/55. 

H 

c.f.  'Chelsea,  Bow  and  Derby  Porcelain  Figures' 
by  F.  Stoner,  Plate  45. 

Similar  pair:  British  Museum,  Franks  Coll.  I.  28  &  29. 

An  example  from  our  collection  of  fine  English  porcelain 


Tel.  4984 


Our  latest  acquisitions  include 

No.  2197.  Famille  Noire  (K'ang-Hsi  period)  INCENSE 
BURNER  in  the  shape  of  a  Pagoda  (I3£  in.  high). 

No.  P.  17.  Extremely  rare  and  beautiful  LUDWIGSBURG 
porcelain  group  'Finding  of  Moses'  (I3j  in.  high). 

No.  2199.  Magnificent  set  of  Louis  XV  chased  ormolu 
FIRE-DOGS  and  FENDER. 

Photographs  sent  against  specific  enquiries. 
BY  APPOINTMENT  PLEASE— INCLUDING  SUNDAYS 


The  Connoisseur,  May,  1962 


XXX 


WILLIAM  WALTER  (Antiques)  LTD. 


CHANCERY  HOUSE  CHANCERY  LANE 

LONDON  W.C.2 

AND 

LONDON  SILVER  VAULTS 


ANTIQUE  SILVER 

Telephone:  Chancery  3248/49 
Telegrams:  Walter  Silvavults  London,  W.C.2 


:?  V1V55E5.  ZO 
c  willy  of  Greek  I 


THE  PARKER  GALLERY 


:  alsema: 


_E  STREET.  PICCADILLY,  LONDON 

-7 


k*  1919 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Promenade  CHELTENHAM 


Telephone  2821 


\t*r.  1962 
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Fine  terracotta  figure  of  a  Lady  on  Horseback, 
probably  once  carrying  a  musical  instrument,  u  ith 
traces  of  red,  white  and  black  pigment  decoration. 

11\  inches  long  and  high. 

Tang  dynasty,  A.D.  618-906. 


ii 2  Mount  Street 
London,  W.  i 

Telephone:  GROsvenor  2858 
Cables:  BARGRO,  London,  W.  1 


OF   MOUNT  STREET  LT 
LONDON 


Classical  Antiquities 

Coins  of  the  world 

Medals  of 
the  Renaissance 

Monthly  price  lists 
free  of  charge 
on  application 

Auction  sales 


MliNZEN  VND  MEDAILLEN  AG 

Malzgasse  25  Basle 
Switzerland 


Arthur  Churchill  Ltd 

I    CHAPEL   STREET,   LONDON  N.W.I 

(formerly  at  22-32  Harrow  Road,  W.2) 


A  Bristol  blue  Decanter  of  Military  interest.  On  reverse,  the  monogram  LCV 
with  initials  CAC  and  date  1797  below.  The  gilding  in  Tine  condition. 


D  M.  Lr  P 


MANHEIM 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers*  League  of  America 

LONDON 

69  Upper  Berkeley  Street 
Port  man  Square.  W.l 

Telephone:  PADdington  6595 
Cables:  Vivantique.  London 

NEW  YORK 

46  Ea.*t  57th  Street 
New  York  22.  N.Y. 

Cables:  V  ivantique.  New  York 


CHELSEA  PORCELAIN. 
RED  ANCHOR  MARKED 

Rare  familv  group,  beautifullv 
modelled  and  coloured. 

5  in.  long.  4|  in.  high. 

CIRCA  1755. 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
Kl  I7ABETH  THE 

QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


Antique  ^eu>e£6,  o^hte  o/nu0 9Soxed 


Valuations  for  Probate, 
Insurance  and  Division. 


A  rare  silver  gilt  German  Nef,  by  Esaias  zur  Linden 
Nuremberg,  c.  1620 

Height  17  inches 

An  Example  from  our  Collection  of  Early  Continental  Silver 


Telephone:  MA  Yfair  6261  i  6262 


A  Pair  of  rare  Directoire  ormolu  Candelabra  mounted  with 
Roman  military  emblems.  France,  c.  1800.  24  inches. 

H  O WAR  D 

DAVIES  STREET      BERKELEY  SQUARE      LONDON  W.  1 


HENRY  SPENCER 

—   &  SONS  — 

ESTABLISHED  1840 

Eric  C.  Spencer,  M.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F  A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.t.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 


Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 

Sales  of  Landed  Estates  and  Properties 


20  The  Square,  RETFORD,  Notts. 

Telephone  531-2 

4  Paradise  Street,  SHEFFIELD  1 

Telephone  25206-7 

91  Bridge  Street,  WORKSOP,  Notts. 

Telephone  3347-8 


VALUATIONS  FOR  ALL  PURPOSES 


Internationally 
Famous  for  Fine  Carpets 


Fine  Old  KASHAN  CARPET 
Size  10  ft.  r  in.  x  7  ft.  9  in. 
Ref.  No.  50240 

The 

House  of  Perez 

Member  of  the  B.A.D.A. 

112  and  168  BROMPTON  ROAD 
LONDON,  S.W.3 

Telephone:  KENsington  441  1  (3  lines) 
Telegraphic  Address:  CARPEREZET  London  SW3 

Visit  our  plain  Wilton  carpeting  department  at  168  Brompton  Road 
where  a  large  selection  of  specially  dyed  pastel  shades  in  Aubusson 
colours  can  be  seen. 

Perez  (Contracts)  Ltd.  will  attend  to  all  enquiries  from  the  trade. 

Also  BRISTOL  &  AMSTERDAM 
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BOURDELLE 

1861-1929 


AN  EXHIBITION 

OF 

THIRTY-ONE  BRONZES 

16  MAY  -  23  JUNE 


HERAKLES  (fragment)  1909 


KAPLAN  GALLERY 

6  DUKE  STREET      ST.  JAMES'S      LONDON      SW1  WHI  8665 


Small  Louis  XV  table  in  solid 
mahogany  with  writing  stand  in 
the  top  drawer,  stamped  by 
Jean  Francois  Dubut,  co  (765. 


MARC  REVILLON 
D'APREVAL 

XVIIth  &  XVIIIth  CENTURY  ANTIQUES 
I  Rue  Montalembert    PARIS    Phone:  LIT  54-35 


OLD   MASTER  DRAWINGS 


from  the  16th  to  the  18th  Ce 


ntury 


Sale  by  Auction : 

1 8th  and  19th  June,  1962 


.   GENEVA:  2  Place  du  Port 


NICOLAS  RAUCH  S.A 


Important  illustrated  catalogue 
containing  about  90  reproductions,  on  request 


PAUL   BRANDT  -  AMSTERDA 

Office:  30  Pieter  de  Hoochstraat      Tel.  723997 

announces  an  important  sale  on  May  22nd  -  25th,  1962 

in  the  large  rooms  of  'ARTI  et  AMICITIAE',  Rokin  I  12,  Amsterdam 
coming  from  various  Dutch  collections  among  which  the  property  of  the  late  Mr.  A.  Roland  Hoist 

Fine  Old  Master  Paintings 

W.  van  Aelst  -  B.  van  der  Ast  -  P.  Balten  -  F.  Bol  -  J.  Brueghel  -  J.  van  Goyen  (2) 

J.  van  der  Haagen  -  C.  de  Heem  -  M.  d'Hondecoeter  (2)  -  P.  de  Hooch  -  J.  de  Koninck 

C.  Molenaer  -  J.  M.  Molenaer  -  A.  van  Ostade  -  J.  van  Ruysdael  -  P.  Saenredam  -  J.  Steen  (4) 

G.  Terborch  -  W.  van  de  Velde  -  L.  Verschuier  -  etc. 

Paintings  off  Romantic  and  Modern  Continental  Artists 

Asiatic  Art:  early  Chinese  and  Japanese  ceramics  -  archaic  Chinese  bronzes 
Chinese  hardstones  -  sculptures  from  India,  Nepal,  Japan  and  China 
Persian  miniatures  etc. 

Fine  collection  of  antique  watches  in  golden  cases  decorated  in  enamels,  signed: 
Berthoud  -  Bosley  -  Bramer  -  Breguet  -  Broekhuysen  -  Chapeau  -  Chevalier  -  Crayton  -  Dowson 
Mallet  -  Romilly  -  Rousseau  -  Samson  -  Shearwood  -  Vaucher  -  Wilter  etc. 

Fine  furniture  -  Chinese  porcelain  -  and  other  Objects  of  Art 
On  view:  May  18th,  19th,  20th,  196  2,  from  10  a.m.  till  4  p.m. 

For  the  illustrated  'de  luxe'  catalogue  with  over  more  than  80  reproductions  and  6  coloured  prints  (on  the  press) 
apply  on  prepayment  of  £1  to  Paul  Brandt  -  Amsterdam 
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• 


STADTWALDGURTEL  32 
COLOGNE 


(Illustrated  catalogue  free  on  request) 


H.d.Gr.  No.  454         ADRIAEN  VAN  OSTADE         signed  and  dated  '1638' 


GALERIE  INTERNATIONALE 
D'ART  CONTEMPORAIN 


253,  RUE  SAINT-HONORE 
Til:  Opera  32.29 


PARIS,  1" 


Mathieu  Viola  A.  Pomodoro 
Guiette  Latham  G.  Pomodoro 
Corbero    Dangelo  Degottex 

In  the  front  line  of  contemporary  art 
ARTISTS  OF  FAME  AND  PROMISE 

MASTERPIECES 
in 

PRECOLUMBIAN  AND  PRIMITIVE  ARTS 


TOTONACA-MAYA  standing  figure 
Ca.  7th  century  A.D.    50  inches 


BRUXELLES,  V 

208,  AV.  F.  ROOSEVELT 
T61:  72.09.79 


ZURICH,  1 

nClschklkrstrasse  31 

Tel:  25  17  48 


XXXIX 


THE    LEFEVRE  GALLERY 


Le  Chevet  cle  Notre  Dame  (1939) 


19|  x  29i  in. 


Telephone: 
Mayfair  2250 


30  BRUTON  STREET     LONDON  W.l 


17  May  to  8  June 

WATERCOLOURS 
AND  DRAWINGS 

BY 

A.  DUNOYER  DE 
SEGONZAC 


Cables: 
Drawings,  London,  W.l 


.  Walnut  Chest  on  stand 
of  attractive  light  colour 

Height  3  f  Width  3  6 

A  comprehensive  Collection  of 
antiques  embracing  a  wide  range  of  styles 
and  periods  may  always  be  seen 
in  Maples  Antique  Galleries 

Valuations  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 
TOTTENiflLM  COURT  ROAD,  LONDON  W.I.  TEL:  EUS.  7O0O 
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PRIDES  ,/  LONDON  v 


179/180  SLOANE  STREET,  S.W.I 


Tel:  BELgravia  3080 


TD 


An  unusual  Regency  mahogany  circular  table  of  the 
finest  quality,  having  4  detachable  curved  sections: 
diameter  5  ft.  extending  to  7  ft. 


C.  WOOLLETT  &  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Pair  of  Antique  Bow  figures  of  Gardeners. 
Very  colourful,  Anchor  and  Dagger  mark,  9\  inches  high. 


59/61    WIGMORE   STREET,  LONDON,  W.I 

Established  1889  Phone:  Welbeck  8664 
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HOLMES 

MEMBERS   OF  THE  BRITISH   ANTIQUE  DEALERS'  ASSOCIATION  LTD 


An  antique  silver  Soup  Tureen.  London  Hallmark  1777 
Maker:  Henry  Greenway 
1 1 1  inches  high  overall,  144  inches  wide 


COLLECTIONS  OR  SINGLE  PIECES 
PURCHASED 


TRADE  ENQUIRIES 
INVITED 


A  BOOK  ON  HALLMARKS 
Paper  covered  8s.  6d.  post  free 
Leather  covered  18s.  6d.  post  free 


HOLMES  LTD.,  29  OLD  BOND  STREET,  LONDON,  W.l 


(Our  Only  Address) 


Telephone:  HYDE  PARK  1396 


XLIII 


Members  of  The  British 
Antique  Dealers'  Association  Ltd. 


BIGGS 

of  MAIDENHEAD 


ESTABLISHED  1866 


Open  all  day  on  Saturdays 


Pair  of  1 8th  Century  small  carved  and 
gilded  console  tables  with  original 
marble  tops. 

Height  2  ft.  7^  in. 
extreme  width  i  ft.  7  in. 
extreme  depth  1  ft.  o£  in. 


26,  28,  30,  32 
HIGH  STREET 

MAIDENHEAD 

BERKSHIRE 

TEL.  (3  LINES)  223.  963-964 


BY  APPOINTMENT  TO 
HfcR  MAJESTY  THE  QUEEN 
SILVERSMITHS  AND  JEWELLERS 


BY  APPOINTMENT  TO 
H.M.  QUEEN  ELIZABETH 
THE  QUEEN  MOTHER 
JEWELLERS  AND  SILVERSMITHS 


GARRINGTON  &  Go.  Ltd 

EST.  1780 

130  REGENT  STREET,  LONDON  W.I 

REGENT  3727 


CARRINGTON  EXTEND  A  CORDIAL  INVITATION  TO  VIEW  THEIR 
SPECIAL   DISPLAY   OF  ANTIQUE  SILVER   IN  THEIR  SHOWROOM 

28th  MAY  TO  9th  JUNE  INCLUSIVE 


0/  a 

6{  inches  high.  Weight  41  ounces 
London  date  1780.  Maker  W.C. 
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SPECIALIST  IN    EUROPEAN    PERIOD  CARPETS 
AUBUSSON  -  SAVONNERIE  -  NEEDLEPOINT 


Section  of  a  needlepoint  carpet  measuring  6x6  metres,  royal  blue  ground,  decorated  with  medallions  containing  posies  of  polychrome  flowers,  circa 


idallions  conh 


CATAN 

129  AVENUE  DES  CHAMPS-ELYSEES 

PARIS 


Early  Furniture 
Works  of  Art 


CIANCIMINO 


309  King's  Road,  Chelsea  SW3 

Flaxman  3941 


PREMSELA    &  HAMBURGER 


est.  1823 


Antique  silver 
and  jewellery 


from  the  1 5th  to 
the  1 9th  century 


Silver  gilt  bowl  with  cover 
Nurnberg  c.  1620 


Rokin  120 


Amsterdam 
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R.  L.  HARRINGTON  LTD. 


■rectors: 

•ginald  L.  Harrington 
ary  T.  Holder 
ary  Clarke 


120  and  125  MOUNT  STREET 
LONDON  W.l 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


Telephones: 

GROsvenor  1785  &  5270 
Cables: 

CHRISANT,  LONDON  Wl 


An  18th  Century 
SECRETAIRE /CABINET 
of  delicate  and  restrained  design, 
in  mahogany  with  finest 
yew  wood  interiors. 


Measurements : 
2  ft.  10\  in.  wide 
15\  in.  deep 
4  ft.  5\  in.  high 


FINE     ANTIQUE  FURNITURE 

WORKS   OF  ART 


pillllllllllllllllllllllllllllllllllllHIIIIIIIIIIIIIINN 


The  Arthur  Jeffress  Gallery 


28  Davies  Street,  London,  W.  1 


Mayfair  7836 


PAINTINGS  DRAWINGS 
SCULPTURE 


Appel 
Dubuffet 
Manzu 
Music 


Campigli 
Friesz 
Marini 
Nicholson 


Cremonini 
Kirchner 
Modigliani 
Permeke 


Derain 
Kokoschka 
Moore 
Piper 


^llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllillllllN 


N.  BLOOM  &  SON 


13  \ orris  Street  Haymarket  London  S.W.I  Tra:5984 
*      15 Norton Folgate  Bishopsgate  E.l  Bis:  1587 
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A  RARE  GEORGE  III 
CHINOISERIE  TEA  TRAY 

1764 

RICHARD  RUGG 

width  23  inches:  weight  138  ounces 


CABLES 
ANTICS,  LONDON 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 

77  KENSINGTON  CHURCH  STREET  •  LONDON  •  W  •  8 


TELEPHONES: 

WESTERN  2461/9175 


in  elegant  Adam 
elbow  chair. 
C.  1770. 


Pair  of  Sheraton 
mahogany 
wine  tables. 
C.  1795. 


Sheraton 
mahogany 
elbow  chair. 
C.  1790. 


Small  Sheraton 
mahogany 
sideboard.  C.  1790. 
Width:  42  in. 
depth:  21  in. 


George  I 
walnut  chest 
C.  1720. 
Width:  33  in. 
depth:  19  in. 


Late  18th  century 
Hall  Porter's  chair 
in  apricot  coloured  hide 
with  'Vandyke'  buttoning. 


I 


Late  18th  century 
mahogany  book  cabinet 
with  secretaire-drawer. 
Width:  28  in. 
depth:  16£  in. 
height:  66  in. 


These  and  other  similar  18th  century  English  pieces  may  be  seen  on  our  STAND  No.  3  at  the  GROSVENOR  HOUSE  ANTIQUE  DEALERS'  FAIR,  from  June  I3th-28th 

(unless  sold  previously) 


ANTIQUE  IRISH  and  ENGLISH  SILVER 


Antique  Silver  Teapot  by  William  Ward.  London  1716-17.  Weight  1 1  oz. 
We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 


from  the  Collection  of 


LOUIS  WINE  ft1 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 


Tel:  Dublin  73865 


CONNOISSEUR  REGISTER 

MUSEUM  STREET  GALLERIES,  47  MUSEUM  STREET,  W.C.I. 
Tel :  HOL.  3337.  Victorian  Lithographed  music  covers. 

WANTED  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to 
1870).  Write:  B.  Mastai,21  East  57th  Street,  New  York  22,  N.Y.  (U.S.A.) 

DUNNINGS'  ANTIQUES  purchase  and  offer  Ship  Figureheads,  Sun- 
dials, Globes,  Scientific  Instruments,  Early  Carvings,  Rushlight  Holders, 
Sandglasses,  Door  Furniture.  58  Holywell  Hill,  ST.  ALBANS.  51065. 

FOR  SALE:  Italian  Harpsichord  signed  and  dated  1689.  19th  Cen- 
tury finest  reproductions  of  18th  Century  French  furniture:  Desks,  com- 
modes, tables  signed  by  Millet,  Durnad,  Linck.  Perfect  condition. 
Period  boiseries  Louis  XV  14  X  20  X  10,  Louis  XVI  20  X  25  X  10. 
Write:  J-P.  Saletes,  1440  Towers  Street,  Montreal,  Canada. 

ANTIQUE  MAPS:  All  Counties  of  British  Isles.  Large  Stocks— Trade 
supplied.  Apply  Harold  Finlinson,  The  Old  Mansion  House,  Truro, 
Cornwall. 

WANTED:  one  copy  CONNOISSEUR  No.  78,  1927,  E.  J.  Pyke,  37 
Craven  Road,  Hyde  Park,  W.2. 

YOUNG  MAN — thorough  knowledge  of  Antique  Firearms,  seeks 
position  in  sales  rooms  or  dealers.  TIDeway  2708. 

GARRARD  &  CO.  LTD.,  Crown  Jewellers,  are  particularly  interested  to 
purchase  Table  Silver  such  as  Tea  and  Coffee  Services,  Trays,  Waiters, 
Dishes,  Spoons  and  Forks,  Candlesticks,  Candelabra,  etc;  also  all  types  of 
Antique  Silver  and  Antique  Jewellery.  Send  pieces  to  1 12  Regent  Street, 
London,  W.  1 .,  or  we  will  gladly  arrange  for  a  representative  to  call. 

BENEZIT.  8  volumes.  Dictionary  of  Painters,  Sculptors,  Engravers 
(1949-1960).  Complete  standard  up-to-date  World  authority.  Now  very 
scarce.  Coloured  illustrations  (French  text).  The  Ceramic  Book  Com- 
pany, Newport,  Mon.  Eng. 

Chronometers,  deck  watches,  stopwatches  and  watch  spares  for 

Disposal  from  the  Unique  Collection  of  Chas.  Frank  Ltd.,  Saltmarket, 
Glasgow. 

WANTED  to  buy.  Paintings  by  William  A.  Walker,  or  W.A.W., 
Libraries,  Old  letters  with  Stamps,  Antique  Furniture,  China,  Silver, 
Old  coins,  American  Historical  paintings,  Netsukes,  Paperweights, 
Southern  items  always  wanted.  Schindlers  Antique  Shop,  200  King 
Street,  Charleston  5,  S.  Carolina.  U.S.A. 

GEORGIAN  AND  VICTORIAN  SILVER.  Collector  for  forty  years 
selling  tea  services,  trays,  kettles,  caddies,  writing  sets,  spoons,  ladles, 
baskets,  vinaigrets.  For  details  write — James  Smith,  1  Main  Street,  East 
Hamilton,  Canada. 

YOUNG  MAN,  18,  good  education,  seeks  position  as  learner  with  firm 
dealing  mainly  with  Porcelain.  London  or  South.  No  salary  required. 
Box  No.  7217. 

OIL  PAINTINGS:  Delivery  and  approval  both  home  and  abroad. 
Write  for  illustrated  lists :  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex. 

WANTED:  Japanese  Paper  Stencils  (Pochoirs  or  Katagami).  John 
Huston,  41  Sutter  Street,  San  Francisco,  Calif. 

We  are  exporters  and  Buying  Agents  of  high  quality  reproduction 
furniture,  gilded  frames,  consoles  and  ceramics.  Enquiries  Bartolomeo 
Frescura  &  Co.,  401  Zattere,  Venice. 

YE  OLDE  TYMES,  27  High  Street,  Clacton-on-Sea.  Comprehensive 
stock  of  Antique  Furniture,  Jewellery,  Silver,  Plate  and  China.  Personal 
visits  invited.  Trade  enquiries  welcomed.  Telephone:  Clacton  800. 

LADY — some  London  experience — SEEKS  SITUATION  in  Antique 
business — Sussex  area.  Box  No.  7218. 

BEARNES'  SALEROOMS,  Warren  Road,  Torquay  (telephone  22309) 
attract  principal  Buyers  from  London,  etc.  We  are  pleased  to  advise 
West  country  owners  re  sale  of  Antiques,  Pictures,  Silver,  etc.  (Estate 
Agency  Depts.  Torquay  22126,  Paignton  58296.) 

BACK  NUMBERS  of  the  CONNOISSEUR  from  1901,  together  with 
recent  issues  of  the  Year  Book  can  be  obtained  from  the  Belgrave 
Library,  22  Armoury  Way,  S.W.  18.      List  obtainable  on  request. 

Register  advertisements  are  1/6  per  word,  minimum  £1  for  15  words,  which  must 
be  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEUR, 
13-17  NEW  BURLINGTON  PLACE,  LONDON,  W.l.  (Gerrard  8166.) 
Addresses  or  Box  Numbers  must  be  inserted,  and  replies  to  the  latter  should  be 
clearly  marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
no  responsibility  for  any  sales  effected. 


Antique  Silver 

HARRY 

'     Sheffield  Plate 
,     oiiciiicici  iridic 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  CAL  3038 

i             Member  of  The  British  Antique  Dealers  Association 

V 

RALPH  COX 


Member  of  The  British 
Antique  Dealers  Association 


S^!tttC&/n-        Telephone  22463 


A  charming  mid-l8th  Century 
Light  Table  in  mahogany 

Height  26  inches 
Width  18  inches 


RESTORATION  AND 

CONSERVATION  OF 

THE  ANTIQUE 

Restorers  to  the  Leading  Museums 

BRONZES  •  CERAMICS  1  ENAMELS 

IVORIES  •  JADES  ■  MARBLES 

TORTOISESHELL  ■  MOTHER-OF-PEARL 

SNUFFS  •  ORMOLU  ■  BUHL 

OBJETS  D'ART  •  FURNITURE  •  ETC. 

G.  GARBE 

FOUNDED  1770 

23  CHARLOTTE  STREET 

LONDON,  W.i 

Telephone:  museum  1268 

GREECE 


Individually  Planned 

HOLIDAYS 


Enjoy  complete  personal  freedom,  no  group  planning. 
Air  travel  by  regular  flights  of  scheduled  airlines. 
Individual  itineraries  offering  a  well  balanced  holiday  which  is 
both  relaxing  and  interesting. 

FREE  BROCHURE,  fully  detailed.  Write  Dept.  (C5) 
E.  A.  GIBSON  &  COMPANY  LIMITED 

100  Fenchurch  Street.  London  E.C.3.    (Member  of  A.B.T.A.) 
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LIV 


IN  GENEVA 

Quai  Wilson,  on  the  Laketront 


The  newest  Deluxe  Hotel 
500  beds,  270  rooms,  20  suites 
and   Presidential  apartments. 


PRESIDENT 

The  most  luxurious  Hotel  of 
Europe  opening  May  1962 


Only  direct  and  personal 
reservations  accepted  or 
through  authorized  Hotels 

This  marble  building  incorporating  aluminium  fittings,  sliding  isophon  glass  windows  and 
electronics,  work  of  Architect  Marcel  Jacquignon,  decorated  with  period  furniture,  houses 
in  its  halls  and  lounges,  the  fabulous  set  of  six  Paris  Gobelins  Tapestries  woven  in  the 
early  17th  Century  "The  Diana  History"  after  designs  by  Toussaint-Dubreuil  (cartoons  at 
the  Louvre  Museum).  This  collection,  for  the  first  time  in  a  Deluxe  Hotel,  only  appears  in 
the  Gobelins  Museum  of  Paris,  the  Madrid,  Vienna  and  partly  the  Leningrad  Museums. 

(president  hotels  corporation) 


A  fine  quality  18th  Century  Mahogany  Dining  Table  of  lovely  faded  colour.  This  has  the  unusual 
combination  of  Pillar  Supports  on  four  splayed  and  reeded  legs  at  either  end  and  central  support 
of  six  turned  columns  on  hinged  stretchers  terminating  in  four  splayed  and  reeded  legs.  The  two 

ends  can  also  be  used  separately  as  side  tables. 

Fully  extended     13'  11" 


AGNEW 


SUMMER  EXHIBITION  OF  OLD  MASTERS 

MAY  16th  to  JUNE  16th 


43  Old  Bond  Street  and  3  Albemarle  Street 

Telegrams:  'RESEMBLE,  LONDON'  LOlldoil,    "NX/".  I  Telephonet  HYDE  PARK  9188  and  9189 


A  G 


SUMMER  EXHIBITION  OF  OLD  MASTERS 


HUBERT  ROBERT 

Canvas 


THE  CASCADi 
39^  X  57  inche 


Telegrams:  'RESEMBLE,  LONDON' 


43  Old  Bond  S 

Lor 


W  '  s 


May  1 6th  to  June  16th 


3  Albemarle  Street 


lrltphotirs:  HYDE  PARK  9188  and  yi8<> 


AGNEW 


SUMMER  EXHIBITION  OF  OLD  MASTERS  I 


MAY  16th  to  JUNE  16th 


CANALETTO 

Canvas 


SS.  GIOVAXXI  E  PAOLO 
465  X  58^  inches 


43  Old  Bond  Street  and  3  Albemarle  Street 


Telegram::  'RESEMBLE.  LONDON" 


London,  W.i 


Telephones:  HYDE  PARK  9188  and  9189 


22 


nd 


antique 
dealers' 
fair  & 
exhibition 


13  to  28  June  1962 


under  the  patronage  of 

HM  Queen  Elizabeth  The  Queen  Mother 


Grosvenor  House,  Park  Lane,  London  wi 


Open  5  to  7.30  pm  Wednesday  13  June 
and  thereafter 

1 1  am  to  7.30  pm  daily  except  Sundays 
Admission  5s  season  tickets  £1 


LXI 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 


27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


A  N  T  I  Q  U  E  S 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DECORA  TIONS 
H  E  A  TING 
VALUATIONS 


A  fine  Queen  Anne  walnut  wing  chair  frame,  upholstered 
in  contemporary  tapestry  in  shades  of  blue  and  gold,  the 
wings  finished  in  old  gold  silk  velvet.  Circa  1710. 

The  table  sold  prior  to  publication. 


P.  H.  GILLIXGHAM 

M.B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 


8  CHERTSEY  STREET 
GUILDFORD 

Telephone:  5750 


'LYNDHURST'  LONDON  ROAD 
GUILDFORD 

Telephone:  61952 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  I4f9d  including  postage 
A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.l    Telephone:  LANgham  3677 


C.  &  D.  O'DONOGHUE 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

FINE  STOCK  OF  ENGLISH  CHINA 
13   Victoria   Parade,  TORQUAY,  Devon 

Telephone:  3567 


DORSET  GALLERIES 
J.    A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 


49  DORSET  STREET,  BAKER  STREET.  LONDON,  W.l 


Welbeck  8934 


Robert  de  Fresnes 


ANTIQUES  and  OBJETS  D'ART 
INTERIOR  DECORATION 
FINE  FABRICS 
SEVENTEENTH  CENTURY 
OAK  FURNITURE 


CESSNOCK  CASTLE 

G  A  L  S  T  O  N 


AYRSHIRE 

EXPORTERS 

Trade  enquiries  invited 


Galston  314 


^tfovet-  *S$tee£  ^£>nd>n. 


Hyde  Park  4.7 1 1 


G.  N.  DAWNAY 

(Fine  Arts) 

Specialist  in  the 
Finest  and  Rarest  in 
English  and  Welsh  Ceramics 


108  Penylan  Road,  CARDIFF 

Telephone:  Cardiff  36888 


Private  residence 
By  appointment 


DUVEEN 


Masterpieces  of 

PAINTING      SCULPTURE  PORCELAIN 


FURNITURE 


GOTHIC 


RENAISSANCE 


TAPESTRIES 


EIGHTEENTH  CENTURY 


DUVEEN  BROTHERS  Inc. 

18  EAST  79  STREET 


PEEL  &  HUMPHRIS  LTD 


Sculpture  and  Works  of  Art 


ATTIC 

BLACK  FIGURED  AMPHORA 

circa  520  B.C. 
Height  15  inches 


37  NEW  BOND  STREET  LONDON  Wl 

MAYFAIR  6240 
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drian  galleries 


LACASSE 

cubist  period  1910-1915 

may  22  -  june  9 

5/7  porchester  place  marble  arch  london  w2  pad  9473 


Spanish  parcel  gilt  Silver  Chalice 
Leon,  c.  1540 

9  inches  high 
The  arms  are  those  of  Pedro  Manuel, 
Risliop  of  Leon  and  Zamora  1$34—1S46 


H.  S.  WELLBY 

1 6c  Grafton  Street,  W.i 

Tel:  Hyde  Park  1597  Member  of  the  B.A.D.A.  Ltd. 

Antique  English  and  Continental  Silver     •     Old  Sheffield  Plate 
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[Seal] 


MUSEUM  STREET  GALLERIES 
47  Museum  Street,  W.C.I        HOL  3337 
announce  the  first  ever  exhibition  of 

The  Art  of  ALFRED  CONCANEN 

A  complete  and  fascinating  record  of  the  VICTORIAN  ERA,  its  society  and  way  of 
life,  as  depicted  by  the  greatest  contemporary  illustrator  of  MUSIC  COVERS. 

Mon.  -  Sat.  10.30  -  7       Sun.  2-5 


Regardless  of  size  or  complexity 
you  can  rely  on  P  &  S  to  pack  and 
forward  to  all  parts  of  the  world, 
promptly,  safely  and  economically. 

Pitt  &  Scott 

Limited 

1/3  St.  Paul's  Churchyard,  London 
E.C.4 

Telephone:  City  6474 

Household  removals  to  all  parts  of 
the   world.    Storage  facilities  at 
London,   Liverpool,    Glasgow  and 
Paris. 


THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Discerning  buyers  and  sellers  appreciate  the  many  advantages  of  dealing  with 
members.  A  booklet  price  5/-  post  free  ($1  in  the  U.S.A.),  giving  the  names 
and  addresses  of  over  five  hundred  established  dealers  in  antiques  and  works  of 
art  who  are  members  of  the  Association  will  be  forwarded  on  application  to 

the  Secretary  at 


The  British  Antique  Dealers'  Association  Ltd. 

No.  20  RUTLAND  GATE,  LONDON,  S.W.7 

Telephone:  Kensington  4128  and  2102 
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LIMITED  EDITION  No.  1-1000 
REPLICA  AND  SEPARATE 
TEXT  IN  SLIP  CASE 
PRICE:  $30.00 
Cable  Address:  HAMMERGALL,  N.Y. 


GAUGUIN'S  SKETCHBOOK 

1884-1888 
IN  EXACT  REPLICA 

Text  by  Raymond  Cogniat 
Foreword  by  Jobn  Rewald 


Reproduced  from  the  Original  Sketchbook 

owned  by 

HAMMER  GALLERIES 

51  East  57th  Street 
New  York  22,  N.Y. 

Publication  Date-Mav  15, 1962 


Announcing 


t 


We  are  pleased  that  restoration  on  our 
premises  has  been  completed,  and  the  entire 
property  is  completely  re-decorated.  We 
have  over  twelve  thousand  feet  of  display 
space  for  your  browsing  pleasure.  Seven  new 
rooms  have  been  opened,  as  well  as  a  unique 
new  subterranean  Silver  Vault. 

The  'latch-string'  on  our  front  door  is  always 
out  and  we  welcome  a  visit  from  you. 

You  will  always  find  a  large  and  varied 
stock  of  English  silver,  furniture,  china,  old 
Sheffield,  fireplace  equipment,  barometers, 
prints,  maps  and  pleasing  decorative 
accessories. 

New  shipments  arrive  regularly  from  Europe. 


Wakefield -Scearce  Galleries 

Old  Science  Hill  Chapel,  Shelbyville,  Kentucky 
on  the  main  road  (U.S.  60)  between  Louisville  and  Lexington 
Telephone:  (Area  Code  502)  ME.  3-4382 


The  Connoisseur,  May,  1062 
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NATALE  SCH1AVONI 
1777-1858 
Signed 
Canvas  110  X  70  inches 


CENTRAL  PICTURE  GALLERIES 

OSCAR  KLEIN 

624  MADISON  AVENUE,  NEW  YORK  22  ELDORADO  5-6564 


LXVIl 


LONG  CASE 
CLOCK 


Made  by  John  Chambley  of  Wolverbampton 
about  1780,  tbis  eigbteentb  century 
Englisb  clock  bas  a  case  of  beautifully 
figured  faded  mabogany,  a  bandsomely 
painted  dial,  and  is  in  perfect  working  order. 

Q6  inches  tall,  23  inches  wide,  11  inches  Jeep. 


B.  Mank  eim 
Galleries 

409  ROYAL  STREET,  NEW  ORLEANS  12 


Hep  hen  ecior 

(^)lJ  QfYlasier  C»Drawinds 


CANALETTO  (Antonio  Canal)  1697-1768 

The  Terrace 
Pencil,  pen  and  brown  ink  (131  x  161  in.) 
Colls:  Lochis;  F.  Asia  (lugt  116a);  Count  Roj ;  Grassi. 


150  East  61st  Street 

By  appointment 


New  York  22,  N.Y. 

PLaza  2-5164 


pierre  matisse  gallery 

Exclusive  Representative  of 

Bat  thus 

If  a  e  Ever 

River  « 

M iro 

L  e  Cor  busier 

Rio  pell  e 

9  aura 

Jf illar  e  s 

Butler 

If  f#  r  i  ti  i 

Giaeometti 

R  o  s  z  ak 

* 

41  East  57th  Street,  New  York  22,  N.Y. 
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PARKE-BERNET  GALLERIES,  Inc 

980  MADISON  AVENUE     •     NEW  YORK  21 

Public  Auction  May  16  at  8  p.m. 
IMPORTANT  MODERN  PAINTINGS 

DRAWINGS  AND  BRONZES 


MATISSE  Lady  at  Window 
also,  a  drawing  by  this  artist 


AVERY    Card  Players 

BERNARD    Chemin  dc  Bretagne 

BOUDIN    Winged  Woman  (bronze) 

BURLIUK  Sunflowers 

CAMPIGLI    The  Conversation  (gouache) 

CHAGALL    Les  Deux  Bouquets  and  he  Panier  dc 

Fruits  (watercolors) 
DEGAS    Dancer  (bronze) 
FLANN AGAN    Mother  and  Child  (terra  cotta) 
GIACOMETTI    Head  of  Diego  (bronze) 
GILLERAN    Winter  Night 
GRECO,  Emilio    Figura  Accoccolata  (bronze) 
KOLBE    Seated  Girl  and  Nude  Kneeling  (bronzes) 
KOPMAN    Snow  Landscape 
LORJOU    Canard  et  Fleurs 
MAILLOL    Daphne  and  Chloe  (drawing) 
MANE-KATZ    Talmud  Student 
MASSON    Carnage  (sand  and  gouache) 
RENOIR   Le  Forgeron  (bronze) 
ROUAULT    Place  de  la  Concorde  (gouache) 
SEVERINI    Still  Life  with  Fish 
TORRES-GARCIA   Adam  and  Eve 
VLAMINCK    Country  Road 
VUILLARD    Landscape  (mixed  media) 


DONATED  BY  PRIVATE  COLLECTORS  AND  PROMINENT  DEALERS 

For  the  Benefit  of  the 
AMERICA  -  ISRAEL  CULTURAL  FOUNDATION 

Proceeds  to  be  used  to  help  build  the  new  JERUSALEM  MUSEUM  OF  ART 
AND  FROM  OTHER  SOURCES 

On  View  from  Saturday,  May  12 

ILLUSTRATED  CATALOGUE  $2.  Available  in  Loudon  DAWSON'S  OF  PALL  MALL,  16  Pall  Mall, 
S.W.i.  In  Paris  PIERRE  BERES,  14  Avenue  de  Friedland.  ///  Zurich  EMIL  HARTMANN,  Limmatstrasse 
285  (Our  European  Representative)  or  direct  from  PARKE-BERNET  -  Cable  PARKGAL. 

Additional  charge  for  Air  Mail. 
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EDWARD  R.LUBIN 


INC. 


WORKS  OF  ART 


NOTTINGHAM  ALABASTER 

Circa  1460-80 
Height  i6£  inches 

Ex-coll.  Canton  des  Pieux,  Normandy; 
Grillo,  Saint-L6 

Lit.:  A.  Rostand,  Les  Albatres  Anglais 

en  Basse-Normandie,  Soriete  Francaise 
d'Archeologie,  Paris,  1929,  pp.  294-95, 
desc.  and  illustrated. 

Rare  Iconography;  another  example 
Germanischesmtiseum,  Numberg 


17  East  64th  Street,  NEW  YORK  21,  N.Y. 

University  1-3649  Cables:  ARTWORKS 


<^4n  i 


8th  century 
black,  gold  and 
terra  cotta 
lacquer  commode. 
Length  48^",  depth  21' 
height  36" 


Our  $oth  anniversary 
booklet  available 
on  request 


Stair  &  Company 


59  EAST  57th  STREET,  NEW  YORK  22     •     EL.  5-7620 

Member  of  New  York  Antique  and  Art  Dealers  Association 


Old  English  Furniture 
Porcelain  and  Paintings 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


JAN  VAN  KESSEL 
1626-1679 

Signed  and  dated  1648 
39J  X  28 J  inches,  on  panel 


FINE  PAINTINGS 


1 5  East  57th  Street 


PLAZA  5-4980 


New  York,  N.Y. 


SPINK  &  SON  LTD. 

EST.  1772 

5,  6,  7  King  Street,  St.  James's,  London.  S.W.I 

Cables:  SPINK.  LONDON  Telephone:  W  HITEHALL  3275  (5  lines) 


ANOEXT  EGTFTLW  GS ANTTE  GKOLP  of  2  man  and  his 

wife,  dated  at  the  early  1 8th  Dynasty,  c.  1400  B.C. 
Fully  inscribed  on  the  back.  Height  11 J  inches. 


This  issue  of  The  Connoisseur ,  devoted  to  the  arts  of  Greece,  is 
published  under  the  patronage  of  Their  Royal  Highnesses  the 
Princess  Sophie  and  the  Princess  Irene  by  gracious  permission 
of  Her  Majesty  Queen  Frederika  of  the  Hellenes 


'Mother  of 
God  showins 

c 

the  way' 


A  Byzantine  ivory 
statuette  of  the  theotokos 
hodegetria 


JOHN  BECKWITH,  Department  of  Architecture  and  Sculpture, 
the  Victoria  and  Albert  Museum 


TN  the  tenth  century  the  style  of  the  carvings  in  ivory  executec 
A  for  the  imperial  court  at  Constantinople  is  particularly  wel 
charted.  The  sequence  begins  with  the  fragment  of  a  sceptre1  wit! 
an  inscription  referring  to  the  Emperor  Leo  VI  (886-912)  anc 
continues  with  a  group  bearing  inscriptions  referring  to  th( 
Emperor  Constantine  VII  (913-959):  a  triptych  (No.  4)  in  the 
Palazzo  Venezia  at  Rome,2  three  panels  (of  which  two  are  showr 
here — Nos.  5  &  6)  with  saints  in  colloquy  'to  preserve  Constan- 
tine from  harm'  at  Venice,  Dresden  and  Vienna,3  and  the  Epiph- 
any of  Constantine  VII  as  Emperor  Autocrator,  about  945,  in  the 
Historical  Museum,  Moscow.4  The  Epiphany  of  the  Emperoi 
Romanus  II  as  a  boy  with  his  child  wife  Eudokia  (No.  7),  in  the 
Cabinet  des  Medailles,  Paris,5  dates  between  945  and  949.  To  the 
same  time  a  number  of  carvings  in  ivory  without  specifically 
imperial  inscriptions  but  obviously  produced  at  the  court  may  be 
assigned,  chief  of  which  are  the  Harbaville  Triptych  in  the 
Louvre  and  the  triptych  in  the  Vatican. B  The  last  tenth-century 
ivory  carving  with  an  imperial  inscription  is  a  reliquary  of  the 
True  Cross,  now  in  the  Church  of  San  Francesco  at  Cortona;' 
the  inscription  refers  to  the  Emperor  Niccphorus  Phocas  (963- 
969).  Although  an  attempt  has  been  made  to  distinguish  between 
'Romanus'  and  'Nicephorus'  groups  of  ivory  carvings,8  the  style 
in  both  groups  appears  to  be  so  varied  that  it  would  seem  prefer- 
able to  regard  many  of  the  carvings  as  the  work  not  so  much  of 
'groups'  but  of  different  artists  established  at  the  palace.9 

I  (left),  2  &  3  (right,  above).  The  Virgin  and  Child  (Theotokos  Hodegetria) 
Ivory  statuette.  On  the  Virgin's  robe  is  the  inscription  MP  0V;  on  that  o: 
the  Child  Ic  XC.  The  head  of  the  Child  is  a  restoration,  probably  o! 
Western  origin.  Constantinople ;  late  eleventh  or  twelfth  century.  Victorit 
and  Albert  Museum,  No.  702-1884. 


An  ivory  statuette  of  the  Thcotokos  Hodegetria,10  in  the 
/ictoria  and  Albert  Museum  (Nos.  I,  2  &  3),  for  example, 
issigned  in  the  past  to  the  'Romanus  group'  and  dated  to  the 
enth  century,"  fits  ill  into  this  system.  The  corner-stone  of  the 
group'  is  the  relief  carved  with  the  Epiphany  of  Romanus  II  and 
uidokia  (No.  7)  but  a  glance  is  sufficient  to  detect  differences  of 
tyle.  The  elongation  of  the  form  of  the  statuette  is  more  advanced 
han  in  the  figure  of  Christ  on  the  relief,  and  the  treatment  of  the 
Irapcry  of  Christ's  robes  differs  considerably  from  that  of  the 
/irgin's  robes;  faces  and  hands  on  the  imperial  relief  are  more 
efined  than  the  face  and  hands  of  the  Virgin.  The  style  of  the 
tatuettc  clearly  depends  upon  a  series  of  triptychs — all  part  of  the 
Romanus  group' — now  surviving  either  as  a  central  panel  or  as 
:ut-down  reliefs.  Accepted  usually  as  the  finest,  the  central  panel 
)f  a  triptych  in  the  Archcpiscopal  Museum,  Utrecht  (No.  8),  on 
:omparison  with  the  reliefs  bearing  inscriptions  referring  to 
Donstantine  VII  (Nos.  4,  5  &  6),  may  well  date  to  the  middle  of 
he  tenth  century.1-  It  should  be  pointed  out,  however,  that  the 
]uality  of  the  modelling  of  faces,  hands  and  feet,  the  definition  of 
Irapery  so  superbly  classical  in  feeling,  the  mastery  of  form 
Jeneath  the  drapery  on  the  imperial  reliefs  arc  all  considerably 
ngher  than  the  standards  set  by  the  relief  at  Utrecht.  Close  in 
tyle  to  the  latter  is  a  central  panel  in  the  Muscc  Dioccsain  at 
-lege  (No.  10)  and  a  cut-down  relief  in  the  Metropolitan 
Museum,  New  York.,:'  To  these  should  be  added  a  cut-down 


relief  with  representations  of  the  Virgin  and  Child  between  St. 
John  the  Baptist  and  St.  Basil  in  the  Dumbarton  Oaks  Collection, 
Washington,  D.C.,14  which  shows  considerable  differences  of 
physiognomy,  and  a  cut-down  relief  in  the  Museum  fur  Kunst 
und  Gewerbe,  Hamburg  (No.  11),  which,  in  its  sensitive  model- 
ling and  its  handling  of  drapery,  comes  closest  of  all  to  the  im- 
perial panels.15 

But  the  statuette  stands  outside  this  scries.  Not  only  is  the  face 
of  the  Virgin  fuller,  broader  than  the  faces  on  the  reliefs  previous- 
ly considered,  not  only  is  the  form  of  the  Child  more  elongated 
and  less  compact,  but  the  system  of  drapery  is  very  different.  The 
drapery  on  the  tenth-century  figures  falls  from  the  waist  in 
strongly  defined  vertical  and  diagonal  folds;  in  the  case  of  the 
Virgins'  the  slight  forward  thrust  of  the  right  leg  is  only  slightly 
emphasised  by  a  series  of  diagonal  folds;  in  the  case  of  the  Saints', 
the  forward  thrust  of  the  left  leg  is  given  heavier  emphasis  by  a 
subtle  contrast  of  diagonal  folds  which  differentiates  areas  of 
thigh  and  shin.  In  the  statuette  the  right  leg  is  modelled  with 
greater  volume  and  the  forward  movement  is  stressed  by  a  series 
of  horizontal  curves. 

With  regard  to  the  facial  type,  it  is  not  without  interest  to 
compare  the  statuette  with  a  marble  relief  (No.  12)  of  the  Virgin 
and  Child,  found  near  the  Mosque  of  Sokollu  Mehmet  Pasha  not 
far  from  the  Church  of  St.  Scrgius  and  St.  Bacchus,  now  in  the 
Archaeological  Museum,  Instanbul,"'  with  marble  reliefs  of  the 
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4  (above).  The  Deesis  and  Saints.  Ivory  triptych  with  an  inscription  suggesting  that  the  Virgin,  St.  John  the  Baptist,  and  the  Saints  are  beseech- 
ing Christ  'to  preserve  Constantine  from  harm'.  Executed  in  the  Great  Palace  at  Constantinople  in  the  second  quarter  or  the  middle  of  the  tenth 
century.  Rome,  Museo  del  Palazzo  Venezia. 


5.  St.  John  the  Evangelist  and  St.  Paul.  Ivory  panel  with  an  inscription  6.  St.  Andrew  and  St.  Peter.  Ivory  panel  with  an  inscription  stating  that 

stating  that  'the  instrument  of  God  (St.  Paul)  holds  colloquy  with  the  'Your  blood  brother  (according  to  St.  Matthew,  iv,  18,  Peter  and  Andrew 

chaste  man  (St.  John  the  Evangelist)  to  preserve  the  Emperor  Constantine  were  brothers),  the  proclaimer  of  Divine  Mystery,  absolves  the  Emperor 

from  harm'.  Executed  in  the  Great  Palace  at  Constantinople  about  the  Constantine  from  sin'.  Executed  in  the  Great  Palace  at  Constantinople 

middle  of  the  tenth  century.  Venice,  Museo  Archeologico.  The  panel  at  about  the  middle  of  the  tenth  century.  Vienna,  Kunsthistorisches  Museum. 
Dresden  is  carved  with  the  same  Saints  and  the  same  inscription  but  there 
are  differences  in  their  robes  and  the  books  they  are  holding. 
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7.  The  Epiphany  of  the  Emperor  Romanus  II  and  his  child  wife  Eudokia.  8.  The  Virgin  and  Child  (Theotokos  Hodegetria).  Central  panel  of  an  ivory 

Romanus  II  was  six  years  old  at  the  time,  Eudokia  was  four  years  old  and  triptych.  Constantinople;  middle  of  the  tenth  century.  Utrecht,  Archepi- 

she  died  in  949.  Ivory  panel  executed  in  the  Great  Palace  at  Constantinople  scopal  Museum. 
between  945  and  949.  Paris,  Cabinet  des  Medailles. 


Virgin  Orans  and  the  Archangel  Gabriel  from  the  Church  of  the 
Theotokos  Peribleptos  in  Psamatia,  now  in  Berlin,17  and  a 
serpentine  medallion  with  a  bust  of  the  Virgin  Orans  (No.  13) 
and  an  inscription  referring  to  the  Emperor  Nicephorus  Botan- 
iates  (1078-1081)  in  the  Victoria  and  Albert  Museum.18  The  faces 
on  these  marble  and  serpentine  reliefs  are  considerably  broader 
than  the  face  of  the  statuette,  and  the  difference  of  medium  must 
be  borne  in  mind.  But  a  stylistic  phase  seems  clearly  stated.  The 
lightly  defined  network  of  folds  of  drapery  across  the  shoulder  is 
common  to  all.  The  horizontal  folds  across  the  right  leg  of  the 
statuette  may  be  compared  with  those  on  the  relief  of  the  Virgin 
Orans  from  Psamatia  and  with  those  on  a  relief  of  the  Virgin 
Orans  (No.  14)  from  the  Church  of  St.  George  of  the  Manganes, 
now  in  the  Archaeological  Museum,  Istanbul,  dating  from  the 
eleventh  or  twelfth  century;19  although  in  the  latter  case  the  folds 
have  become  a  quasi-ornamental  pattern.  Perhaps  the  nearest 
parallel  is  provided  by  another  relief  of  the  Virgin  Orans  from 
the  Church  of  the  Theotokos  Peribleptos  in  Psamatia;  for  here, 
the  vertical  folds  hanging  from  the  left  hip  contrast  with  the 
horizontal  folds  over  the  right  leg  in  a  not  dissimilar  fashion  to 
those  on  the  statuette.20 

The  Church  of  the  Theotokos  Peribleptos  had  been  rcfounded 
in  1031  by  the  Emperor  Romanus  III  Argyrus  (1028-1034).  It  was 
repaired  by  the  Emperor  Nicephorus  Botaniates  and  was  the 
burial  place  of  both  Emperors.  It  is  reasonable  to  suppose  that  the 
sculpture  surviving  from  this  church  dates  either  from  the  middle 


or  the  second  half  of  the  eleventh  century.  A  comparison  with 
the  serpentine  medallion  bearing  the  inscription  referring  to 
Nicephorus  Botaniates  suggests  that  the  latter  date  is  more  likely. 
The  Church  of  St.  George  of  the  Manganes  was  built  by  the 
Emperor  Constantinc  IX  Monomachos  between  1048  and  1054. 
The  relief  of  the  Virgin  Orans  from  this  church  is  unlikely, 
therefore,  to  date  before  the  middle  of  the  eleventh  century  and 
its  style  suggests  a  later  development  after  the  reliefs  from 
Psamatia.  The  style  of  the  ivory  statuette  would  seem  to  fall  some- 
where between  the  Psamatia  reliefs  and  the  relief  from  St. 
George  of  the  Manganes  and  to  date  in  the  late  eleventh,  possibly 
into  the  twelfth  century.  In  his  apprehension  of  a  more  mannered 
elongation  of  form  and  in  his  cursive  treatment  of  the  drapery  the 
artist,  for  all  his  backward  look  at  works  of  the  tenth  century, 
proposes  aspects  of  the  new  Comncne  style. 

For  photographs,  and  in  certain  cases  permission  to  reproduce,  I  should 
like  to  thank  the  following  friends  and  colleagues:  Dr.  Hermann  Fillitz, 
Kunsthistorisches  Museum,  Vienna;  the  Director  of  the  Musee 
Diocesain,  Liege;  Dr.  Gin  iter  Ristow,  Staatliche  Muscen  zu  Berlin  and 
the  Director  oj  the  Museum  fiir  Kunst  und  Gewerbe,  Hamhurg;  the 
Director  of  the  Archepiscopal  Museum,  Utrecht;  the  Director  of  the 
Museo  Archeologico,  Venice.  Illustration  No.  4  is  from  Photo  Giraudon 
and  Nos.  7,  1 1  and  13  are  reproduced jrom  D.  Talbot  Rice,  The  Art  of 
Byzantium,  London,  ig$g  (pis.  97,  142  and  151). 
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9.  The  Virgin  and  Child  (Theotokos  Hodegetria).  Central  panel  of  an  ivory 
triptych.  Constantinople;  middle  of  the  tenth  century.  Liege,  Musee 
Diocesain. 


II.  The  Virgin  and  Child  (Theotokos  Hodegetria).  Fragment  of  a  marble 
panel  found  near  the  Mosque  of  Sokollu  Mehmet  Pasha  at  Instanbul.  The 
incisions  in  the  haloes,  borders  of  the  robes  and  the  veil,  etc.,  probably 
served  originally  for  the  attachment  of  precious  stones  or  metal  adorn- 
ments. The  inscription  is  fragmentary  and  indecypherable.  Constantinople ; 
late  eleventh  century.  Istanbul,  Archaeological  Museum. 


10.  The  Virgin  and  Child  (Theotokos  Hodegetria).  Cut-down  ivory  relief, 
probably  the  central  panel  of  a  triptych.  Constantinople ;  middle  of  the 
tenth  century.  Hamburg,  Museum  fur  Kunst  und  Gewerbe. 


12.  The  Virgin  Orans.  Serpentine  relief  carved  with  an  inscription  invoking 
the  help  of  the  Mother  of  God  for  the  Emperor  Nicephorus  Botaniates 
(1078-1081).  Executed  at  Constantinople  during  his  reign.  Victoria  and 
Albert  Museum,  No.  A.  1-1927. 
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13-  The  Virgin  Orans.  Fragments  of  a  marble  panel  found  in  the  Manganes 
quarter  at  Constantinople,  probably  from  the  Church  of  St.  George  of  the 
Manganes  and  dating  from  the  second  half  of  the  eleventh  or  the  twelfth 
century.  Istanbul,  Archaeological  Museum. 


14.  The  Virgin  Orans.  Fragment  of  a  marble  panel  from  Sulu-Monastir 
(Church  of  the  Theotokos  Peribleptos)  in  Psamatia,  a  district  of  Constan- 
tinople, dating  from  the  late  eleventh  century.  Berlin,  Staatliche  Museen. 
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Greek  gardens, 

the  landscape  -  and  water 

Everywhere  was  the  sacred  house  of  a  god 

JACQUELINE  DE  CHIMAY  and  CHARLES  DE  NOAILLES 


AN  U  M  B  E  R  of  legends  in  Greek  mythology  allude  to  the 
presence  of  flowers.  We  are  told  how  the  barren  island  of 
Delos  was  covered  by  them  at  the  time  of  Apollo's  birth.  The 
miracle  happens  every  year.  In  April  we  have  seen  the  wild 
blooms  which  spring  in  thousands  through  the  crevices  of  marble 
paving  and  clothe  the  slopes  of  Mount  Cynthos;  sheets  of  pale- 
pink  mallows,  deep  red  poppies,  the  colour  of  Burgundy  wine 
(much  darker  than  the  flaming  vermilion  ones  of  Flanders  and 
Kent)  and  countless  more.  On  Mythilene,  where  Sappho  the  poet- 
ess met  her  death,  anemones  are  as  plentiful  as  buttercups  in  the 
meadow.  In  the  green  grass  under  the  olive-trees,  their  many- 
hued  petals  shimmer  as  gaily  as  the  day  Persephone  returned  from 
Hades,  and  the  Elysian  fields,  we  are  told,  were  carpeted  with 
the  grey  spikes  of  asphodeles.  The  shape  of  the  acanthus  leaf  curls 
on  columns  and  architraves.  A  well-known  ionic  relief  in  the 
Louvre  has  been  called  the  Exaltation  of  a  Flower.  The  Greeks 
were  indeed  flower  conscious. 

But  did  they  have  gardens;  private  enclosures  in  which  they 
grew  favourite  flowers?  If  so,  there  are  few  traces  of  them  to  be 
found  whether  in  art  or  literature.  The  garden  of  the  Hesperides 
was  presumably  nothing  more  than  one  of  the  sacred  groves  such 
as  were  revered  by  the  neighbouring  population,  and  of  which 
there  were  many.  The  Greeks  certainly  never  evolved  an  original 
style  of  gardening  as  did  the  Egyptians.  The  latter  were  respons- 
ible for  the  tradition  of  laying  out  plants  and  blooms  in  a  geomet- 
rical and  formal  pattern.  It  was  a  fashion,  in  fact,  which  was  to 
overrun  all  the  Mediterranean  shores  (and  even  northern  Europe) ; 
all  the  Mediterranean  shores,  that  is,  except  one  of  their  most 
influential  parts — Greece. 

Lack  of  water  may  partly  account  for  this,  but  the  explanation 
rests  even  more  in  the  Hellenic  idea  of  divinity  pervading  all 
Nature.  Every  wood,  mountain  or  stream  was  the  residence  of  a 
god,  more  or  less  identified  with  the  god  himself  and  therefore 
not  to  be  tampered  with  lightly.  Building  dams,  creating  arti- 
ficial irrigation  would  have  meant  frightening  the  laughing 
nymphs  in  the  bubbling  rivulet,  scaring  the  dancing  fauns  or 
rousing  the  anger  of  the  mightier  gods.  Admittedly,  various 
water  courses,  such  as  the  sacred  foundation  of  Kastalia  at  Delphi, 
cascade  through  a  reservoir  and  canals,  but  many  offerings  and 


prayers  must  have  assured  the  builders  of  Kastalia's,  or  other 
deities',  consent. 

Among  the  reasons  which  probably  deterred  the  Greeks  from 
formal  gardening  one  should  mention  the  olive-trees.  They  were 
not  the  only  trees  in  the  country.  Cypresses  grew  but  they  were 
considered  as  a  symbol  of  funereal  grief.  Oaks  must  have  been 
fairly  plentiful,  as  they  were  used  as  timber  for  shipbuilding.  The 
oak,  is,  however,  an  individualist.  Its  gnarled  boles  are  often 
fantastically  contorted  and  take  every  conceivable  shape.  When 
planted  in  a  row,  the  originality  of  each  is  apparent.  Also,  it  does 
not  easily  respond  to  clipping.  In  short,  no  tree  is  less  suitable  for 
regular  spacing  or  in  the  laying  out  of  avenues. 

Was  it  for  these  reasons  or  for  others  that  the  Greeks  turned 
landscapers  ?  Not  landscapers  of  the  Capability  Brown  type,  who 
dug  out  lakes  and  moved  hills,  but  insofar  as  they  positioned 
monuments  in  carefully  chosen  sites  with  the  intention  of  en- 
hancing the  beauty  of  divine  residences  by  man-made  homages. 
There  was  no  question  of  gigantic  buildings  that  dwarf  hills, 
uproot  forests,  and  drown  valleys.  Mankind  in  all  humility  was 
subservient  to  nature,  and  some  of  its  greatest  achievements 
resulted  from  the  reverence  of  this  approach. 

See  how  the  Parthenon  stands  out  on  the  Acropolis.  In  early 
days,  the  rather  ugly  St.  Georges  Church  did  not  rise  over  Mt. 
Lycabette,  and  large  houses  had  not  started  to  scale  the  foot  of  the 
hill.  The  colonnades  showed  up  in  all  the  purity  of  their  slender 
lines  against  the  wooded  background.  The  site  is  still  so  beautiful 
that  for  two  thousand  five  hundred  years  men  have  found  here  a 
source  of  inspiration.  See,  also,  how  Neptune's  temple  on  Cape 
Sunium  crowns  the  rocks  and  the  violet  sea. 

As  for  Delphi,  the  fantastic  beauty  of  the  scenery  must  always 
have  dwarfed  into  insignificance  any  attempt  at  gardening.  Two 
shining  rocks  (the  Phaedriades,  or  'the  luminous')  reflect  the  hot 
rays  of  the  sun  and  dominate  the  great  valley  which,  as  Strabo 
has  said,  is  shaped  as  a  theatre.  The  valley  drops  deep  at  their  feet. 
Its  slopes  are  dotted  with  the  ruined  temples  built  by  every  city 
of  Greece,  Athens,  Sparta  and  many  others.  A  winding  path  leads 
from  one  to  the  other  up  which,  dropping  flowers  and  singing 
hymns,  processions  made  their  way.  So  harmonious  was  the  line 
of  their  progress  up  the  hillside,  that  even  today  we  can  detect  a 


8 


Two  views  of  the  garden  on  the  estate  of  M.  Demetri  Carclla  at  Vouliagmeni,  near  Athens.  Lawns  an« 
flowerbeds  here  blend  harmoniously  with  the  surrounding  countryside. 
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Modern  Greek  landscape  gardening  at  its  best:  parts  of  the  gardens  on  the  estate  of  M.  Denis  Frangopoulos  at  Varkiza, 
near  Athens. 


FACING  PAGE 

(Above).  Bordering  the  sea:  a  Greek  theatre  on  the  isle  of  Milos. 

(Below).  At  Epidavros  the  great  theatre  is  set  in  olive  groves  in  a  fold  of  the  hillside. 
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certain  grace  in  a  group  of  exotic  and  curiously  attired  tourists  as 
they  walk  in  the  Footsteps  of  those  fine  youths  and  fair  maidens 
whom  Phidias  loved. 

The  'Sacred  Way'  is  now  being  repaved  as  it  was  originally  and 
bush  roses  are  being  planted  alongside.  But  they  are  wild  roses 
such  as  one  sees  in  the  neighbourhood  at  Amphissa  and  the 
Gravia  pass.  There  is  no  reason  to  believe  that  similar  ones  were 
not  already  there  in  the  days  of  the  sanctuary's  greatest  glory. 

One  realises  at  Delphi  the  exasperation  the  Greeks  must  have 
felt  when  the  Roman  emperor  Hadrian  desecrated  the  Acropolis 
in  erecting  a  huge  flight  of  marble  steps  straight  up  to  the  Propy- 
laeum.  Nothing  could  have  been  more  distasteful  to  people  who 
delighted  in  the  leisurely  curves  leading  to  the  summit  of  the  hill, 
its  shrines  and  altars;  just  as  they  delighted,  and  still  do,  in  lengthy 
discussions  and  philosophic  debates.  It  took  a  semi  barbaric  con- 
queror to  cut  through  the  gordian  knot. 

Although  the  face  of  the  scenery  must  have  changed  a  good 
deal  since  the  fifth  century  B.C.,  Olympia,  set  in  olive  groves  and 
fragrant  bushes,  may  be  nearer  to  the  Hellenic  idea  of  landscaping 
than  many  other  sites  of  Greece. 

But  what  of  modern  gardens  in  Greece;  The  public  and  urban 
gardening  is  of  a  very  high  standard.  The  orange  trees  lining  the 
squares  of  Athens  prove  how  robust  is  the  vegetation  as  soon  as 
water  is  available.  Yet  many  drought-resisting  plants  help  to 
decorate  small  towns  and  even  distant  islands.  Sea-edge  paths  and 
streets  are  gay  with  purple  judas  trees  (cercis  siliquastrum),  crimson 
hibiscus,  yellow  trusses  of  Jerusalem  thorn  (Parkinsonia),  and  pale 


(Above).  M.  Lambros  Eftaxias  has  constructed  his  beautiful  garden 
overlooking  the  Bay  of  Salamine,  on  a  hillside  sloping  down  to  the  sea. 

(Below).  Olive  and  cypress,  essentially  Grecian  trees,  screen  the  modern 
buildings  from  the  theatre  of  Dionysus,  Athens. 


blue  clumps  of  Plumbago  (P.  Capcnsis).  Also,  Milfoil  (Achillea 
Millc  folium)  provides  a  good  substitute  for  lawn  grass.  Even  so 
real  gardens  were  rarities  until  the  middle  of  the  nineteenth 
century.  (We  know  of  none  that  might  have  been  laid  out  during 
the  Turkish  occupation). 

Tour-La-Reine  introduces  a  French  name,  which  shows  how 
foreign  it  is  to  Greece.  The  young  Queen  Amelia  reigning  over  a 
recently  liberated  land,  planned  this  part  to  which  she  could  daily 
ride  out  from  the  capital's  palace,  hoping  to  recapture  the  homely 
feeling  of  a  North  German  estate.  Tour-La-Reine  is  lovely,  but  is 
it  Greek:  or,  for  that  matter,  is  it  German;  The  Empress  Elisabeth 
of  Austria  and  Kaiser  William  II  designed  the  italianised  garden  of 
Achilleon  on  Corfu  Island.  Exquisite  views  are  framed  by  the 
cypress  trees,  which  fortunately  serve  to  hide  a  large  house  which 
is  both  pompous  and  ordinary.  These  two  gardens  are  perhaps 
the  best  known  to  visitors  to  Greece. 

In  Athens  the  Royal  garden  is  especially  lovely  when  the 
violets  are  in  bloom,  and  an  outstanding  "achievement  by  local 
nurserymen  *is  the  production  of  sweet-scented  carnations.  In 
April  these  are  on  sale  in  all  the  flower  shops  of  Athens. 


More  and  more  private  gardens  are  now  being  created  in 
Greece;  although  so  far  irrigation  facilities  are  scarce  and  supplies 
of  fresh  water  often  have  to  be  carried  over  the  sea  in  tankers  or 
across  country  in  trucks  so  that  trees  and  plants  may  thrive.  In 
spite  of  these  difficulties  the  modern  Greek  gardener  is  enthusias- 
tic. Even  when  he  appears  to  succumb  to  foreign  influences,  he 
pays  due  regard  to  the  setting,  and  allows  his  lawns  and  flower 
beds  to  blend  harmoniously  with  the  countryside.  Thus  he  either 
shows  caution,  or  unconsciously  remains  faithful  to  tradition. 

'Meden  Agan'  are  words  carved  in  stone  at  Delphi,  probably 
bv  Spintharos  the  architect  of  the  Alkmconides.  And  'Pan  Metron 
Ariston'  is  a  byword  still  frequently  heard.  This  means  'In 
moderation  only  does  elegance  lie'  or  more  colloquially  'Don't 
overdo  it'. 

Be  this  as  it  may,  when  water  can  be  made  to  flow  in  this  sunny 
land  the  vegetation  is  enchanting.  The  Valley  of  Tcmpc,  sung  by 
Virgil,  is  as  beautiful  today  as  it  was  at  the  time  of  the  Ancient 
Greeks.  If  other  climates  boast  of  more  luscious  greenery,  more 
sap-filled  leafage,  more  sombre  forests,  what  other  country  offers 
this  contrast  of  golden  hills  and  isles,  fringed  with  sweet  smelling 
mvrtlc,  lentiscus,  box.  marjoram,  and  graced  By  some  of  the 
noblest  architecture  ever  devised  bv  man  ? 


■ 


(Above).  From  temple  to  shrine,  from  shrine  to  theatre,  processions  moved 
leisurely  along  the  Sacred  Way  to  Delphi  and  the  Temple  of  Apollo. 

(Below).  The  theatre  of  Herodis  with,  above,  the  great  wall  on  which 
stands  the  Parthenon. 


GREEK 
MASTER- 
PIECES 

in  museums 
abroad 


JEAN  CHARBONNEAU,  Conservateur  en  chef  du  departement 
des  Antiquites  Grecques  et  Rcmaines,  Musee  du  Louvre 


I.  Engraved  bronze  plaque  which  probably  adorned  the  foot  of  a  large 
votive  tripod.  In  the  upper  half  is  a  representation  of  Peleus  carrying  off 
Thetis,  in  the  presence  of  the  goddess's  companions,  the  Nereids.  Below 
is  Bellerophon,  mounted  upon  Pegasus,  attacking  the  Chimaera.  Metro- 
politan Museum,  Huntley  Bequest. 


IT  is  difficult  to  define  what  constitutes  a  masterpiece.  Dimen- 
sions, novelty,  strangeness  and  charm  should  not  be  deciding 
factors;  nor  should  technical  perfection  or  fidelity  to  an  ideal  type. 
From  a  group  of  works,  all  in  the  same  style,  how  then  is  one  to 
choose  those  which  are  supreme  > 

It  is  true  that  apart  from  recognised  masterpieces  there  arc 
some  modest  works  which  bear  the  same  distinctive  mark:  the 
presence  of  a  life  force  which  speaks  directly  to  the  heart  through 
the  intermediary  agency  of  comparisons  or  reminiscences.  Never- 
theless, we  are  not  always  aware  of  this  presence.  Even  if  we 
believe  that  we  are  impervious  to  the  prevailing  fashion  or  taste, 
we  are  subject  to  the  influence  of  those  fashions  and  ideas  which 
determine  the  aesthetic  climate  of  our  own  age.  In  any  case,  when 
it  is  necessary  to  make  a  choice  we  all  know  that  the  decision  is  an 
arbitrary  one.  It  is  obvious  that  the  selection  offered  here  can  give 
an  imperfect  picture  of  the  wealth  of  the  collections  of  Greek 
antiquities  to  be  found  in  museums  in  other  lands.  But  at  least 
examples  have  been  chosen  of  all  the  forms  of  art  bequeathed  to  us 
by  the  Hellenic  world,  with  the  exception  of  the  intaglios  and 
coins,  which  form  a  world  of  their  own,  a  world  which  may  be 
said  to  offer  a  synthesis  in  miniature  of  all  Greek  art.  Historians  of 
Greek  art  persist,  as  indeed  they  are  bound  to  do,  in  distinguishing 
and  defining  the  various  styles,  schools  or  ateliers  represented  in 
the  objects  which  have  come  down  to  us.  The  results  of  these 
researches  are  subject  to  frequent  revision,  because  the  particular 
characteristics  of  the  city  states,  stimulated  and  enriched  by  mutual 
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2  (Left).  Marble  head  of  a  horseman,  a  victor  in  the  Pythic  Games  at  Delphi,  as  is  indicated  by  his  wreath  of  oak  leaves.  Part  of  the  bodies  of  the  rider 
and  his  horse  were  discovered  in  the  Acropolis  of  Athens,  together  with  fragments  of  another  rider.  These  two  equestrian  statues  must  therefore  have 
formed  a  double  ex-voto  dedicated  by  two  victors,  about  560-550  B.C.  The  Louvre.  3  (Right).  Marble  head  of  a  kouros,  long  preserved  in  a  villa  near 
Ancona,  Italy.  This  statue  was  evidently  imported  from  Greece,  but  its  precise  origin  is  unknown.  Middle  of  the  sixth  century.  The  Archeological  Museum, 
Florence. 


4  (Left).  Black-figured  Attic  bowl.  Dionysus,  crowned  with  ivy,  with  a  drinking  horn  in  his  hand,  reclines  in  the  boat  of  the  pirates  who  had  borne  him 
away  and  whom  he  had  changed  into  dolphins.  Another  miracle  is  seen  in  the  vine  entwined  round  the  mast.  Its  enormous  grapes  seem  to  be  in  rhythmic 
harmony  with  the  circling  dolphins.  Signed  by  Exekias,  c.  540  B.C.  The  Munich  Museum.  5  (Right).  Achilles,  wearing  helmet  and  cuirass,  kneels  on  one 
knee  while  he  bandages  his  companion's  wound.  Signed  by  Sosias,  c.  500  B.C.  The  West  Berlin  Museum. 
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emulation  and  exchange,  are  at  the  basis  of  1  lellenic  unity.  At  the 
pan-1  [ellenic  contests  the  competitors  of  the  various  cities  are 
draw  n  up  on  the  same  starting  line,  so  that  they  may  feel  united 
even  while  they  represent  separate  individualities. 

Another  paradox  springs  from  the  same  spiritual  source:  one 
of  the  most  characteristic  virtues  of  Greek  art  is  the  sense  of 
measure.  Nevertheless,  once  they  had  mastered  a  given  tech- 
nique, the  Greeks  w  ere  always  tempted  to  create  works  which 
exceeded  normal  limitations.  This  is  seen  already  in  the  eighth 
century  B.C.,  when  the  Athenian  potters  were  making  vases 
decorated  all  over  with  rich  geometrical  designs  and  measuring 
up  to  i  So  metres  in  height.  Moreover,  when  the  sculptors,  at  the 
end  of  the  seventh  century,  had  mastered  the  art  of  cutting  marble, 
they  produced  statues  four  times  life  size,  like  the  Apollo  of  the 
Naxians  at  Delos. 

The  most  illustrious  examples  were  left  by  Phidias  in  two 
colossal  statues  in  ivory  and  gold.  When  one  considers  this  im- 
moderate display  of  technical  skill  it  does  not  seem  surprising  that 
the  w  ise  men,  poets,  and  philosophers  so  frequently  recommended 
the  virtue  of  modesty  to  their  fellow  countrymen,  and  one  must 
admit  that  this  very  necessary  admonition  never  ceased  to  bear 
good  fruit,  in  spite  of  occasional  outbursts  of  overweening  pride. 
Moderation  is  never  natural  to  any  people.  It  is  a  triumph  of 
Greek  thought. 

The  period  extending  from  the  middle  of  the  eighth  century  to 
the  end  of  the  sixth  saw  the  diffusion  of  the  Homeric  poems  and 
the  great  outpouring  of  lyrical  poetry,  and  is  certainly  also  the 
richest  in  artistic  creations.  All  those  forms,  all  those  types  of 
ornamentation  which  were  to  inspire  the  genius  of  the  following 
centuries,  were  created  during  the  two  and  a  half  centuries  of 
incessant  research  and  discovery. 

This  wealth  of  invention  and  vivacity,  shown  in  the  portrayal 
of  legends  and  in  the  refinement  of  craftmanship,  are  shown  in  a 
wonderful  example  recently  acquired  by  the  Metropolitan 
Museum.  It  is  a  decorated  bronze  plaque  (No.  1)  which  adorns 
the  foot  of  a  large  tripod :  there  are  two  scenes,  framed  in  richly 
decorated  bands.  One,  as  Dietrich  von  Bothmer  has  pointed  out, 
represents  Peleus  carrying  off  Thetis,  and  the  other  Bellerophon's 
fight  against  the  Chimaera.  The  real  and  the  imaginary,  Oriental 
fantasy  and  the  Doric  geometrical  style,  are  here  united  in  an 
impulse  of  joyous  creation  which  pervades  even  the  ornamental 
motifs.  This  is  no  doubt  a  Peloponnesian  work,  but  it  betrays  a 
generous  share  of  Ionian  inspiration.  In  brief,  it  is  a  manifestation 
of  pan-Hellenism  in  the  seventh  century  B.C. 

The  diversity  of  styles  in  statuary  towards  the  middle  of  the 
sixth  century  is  shown  in  the  Payne-Rampin  (No.  2)  head  in  the 
Louvre  and  in  the  Milani  konros  (No.  3)  in  the  Archeological 
Museum,  Florence.  Should  this  diversity  be  ascribed  to  their 
different  origins  ?  Certainly  the  Attic  quality  of  the  Rampin  head  is 
revealed  in  the  delicacy  of  the  features,  the  refined  elegance  of  the 
coiffure  and  the  supple  modelling.  The  personal  mark  of  the 
sculptor,  however,  is  seen  in  the  rhythmical  harmony  of  the 
curves  in  the  design,  and,  above  all,  in  the  widely  arched  eye- 
brows which  seem  to  shed  light  over  the  face.  The  originality  oi 
this  masterpiece  may  be  measured  by  comparison  with  the 
Moschopliorus  of  slightly  older  date,  in  which  the  face,  also  of  the 
Attic  type,  is  devoid  of  expression.  The  Milani  kouros,  probably 
carved  about  a  dozen  years  later,  shows  more  vigour  in  its  struc- 
ture. The  emphasis  is  on  the  musculature  which  is  displayed  in 
strong  relief.  The  design  is  similar  to  that  of  the  male  nudes  of  the 
same  period.  But,  thanks  to  a  sharpened  observation  of  the  living 
model,  obviously  affected  by  a  preference  for  athletic  types,  the 
sculptor  of  this  statue  has  surpassed  the  standard  of  power  and 
truthfulness  set  by  his  contemporaries.  The  face  has  not  the 


6a  (Facing).  Head  of  warrior  from  the  west  front  of  Acgina,  c.  490  B.C. 


6b  (Above).  Head  of  warrior  from  the  cast  front  of  Acgina,  c.  480  B.C. 
A  comparison  of  these  two  heads  shows  the  stylistic  evolution  that  has 
taken  place  during  the  ten  years,  no  more,  which  elapsed  between  the 
erection  of  these  two  fronts.  One  notices  the  transition  from  the  frozen 
forms  of  the  archaic  style  to  the  more  supple  and  more  natural  style  of  the 
pre-Classical  period. 
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shining  harmony  and  dazzling  smile  of  the  Rampin  head,  but  it 
glows  with  the  vitality  and  ingenuous  pride  of  the  victorious 
athlete.  Its  origin  is  unknown  but  the  detail  of  the  coiffure  sug- 
gests that  the  statue  originated  in  Attica,  although  its  general 
character  shows  it  to  be  akin  to  Peloponnesian  sculpture. 

During  this  period  masterpieces  abounded  in  the  field  of  vase 
painting.  The  most  sought  after  painters  signed  their  works  and 
vied  with  one  another  in  inventiveness.  An  Attic  bowl  with  a 
white  background,  now  in  the  Munich  Museum  (No.  4),  proves 
that  the  decoration  of  a  simple  ceramic  vase,  of  perfect  form, 
may  have  the  quality,  and  give  the  impression,  of  a  monumental 
work,  and  at  the  same  time  shows  with  what  ease  the  painter 
Exekias,  the  most  gifted  of  his  generation,  could  arrange  his  com- 
position in  a  circular  field.  The  union  of  aerial  space  and  marine 
depths  is  portrayed  around  the  boat  of  Dionysus,  in  an  atmosphere 
of  lyrical  poetry  in  which  the  double  miracle  of  the  vine  entwin- 
ing itself  around  the  mast  and  the  pirates  being  changed  into 
dolphins  assumes  a  natural  air.  During  the  last  quarter  of  the 
sixth  century  and  the  course  of  the  fifth  century  ceramic  artists  of 
genius  or  of  great  talent  painted  on  the  inside  of  bowls,  with  red 
figures  on  white  backgrounds,  scenes  of  legendary  narrative  or  of 
contemporary  life,  adapting  the  subject  to  its  setting.  That  is, 
harmonising  decorative  requirements  with  the  truth  of  dramatic 
action.  The  sculptors  were  confronted  with  a  similar  problem  in 
the  adornment  of  the  temple  fronts  and  pediments.  To  appreciate 
the  nature  of  the  stylistic  exercises  in  which  painters  and  sculptors 
were  alike  engaged,  it  is  interesting  to  compare  the  Sosias  bowl 
(No.  5)  in  the  Berlin  Museum  with  the  archer  from  the  eastern 
front  of  the  Aegina  temple,  now  in  Munich.  The  group  of 
Achilles  and  Patroclus  on  the  bowl  presents  the  same  truthfulness 
of  pose  and  harmony  of  gesture  as  that  of  the  archer  and  warriors 
of  Aegina. 

On  the  other  hand,  towards  the  middle  of  the  fifth  century,  on 
certain  bowls  with  white  backgrounds  and  decorated  in  a  delicate 
polychromy,  the  composition  refuses  to  adapt  itself  to  the  shape 
of  its  frame.  For  example,  the  meeting  of  Apollo  with  a  Muse 
playing  a  cithern,  painted  on  a  bowl  in  the  Boston  Museum  (No. 


7.  Apollo  brings  divine  inspiration  to  the  cithern-playing  Muse.  The 
delicacy  of  the  design,  the  sobriety  of  colour,  and  the  elegance  of  poise, 
make  this  small  picture  one  of  the  most  revealing  images  of  Attic  civilisa- 
tion towards  the  middle  of  the  sixth  century  B.C.  The  Boston  Museum  of 
Fine  Art. 


8.  The  nude  (bronze)  Dionysus,  wearing  andromides,  or  short  laced  boots, 
has  wavy  hair  which  partly  hides  a  fillet  which  he  wears  around  his  head. 
In  his  right  hand  he  originally  held  a  cantharos,  or  two-handled  vase.  This 
athletic  youth  offers  an  image  of  the  god  very  different  from  that  on  the 
Exekias  bowl  (No.  4),  which  resembles  an  Asiatic  king.  The  representa- 
tions of  Dionysus  in  the  Greek  world  oscillate  between  these  two  types. 
c.  460-450  B.C.  The  Louvre. 


7),  is  presented  like  a  picture,  possibly  in  imitation  of  the  great 
paintings.  All  the  same,  it  is  an  exquisite  representation  of  poetic 
inspiration. 

This  is  the  time  when  Greece  saw  erected  in  Olympia,  and  later 
in  Athens,  the  two  most  glorious  groups  of  monumental  sculpture 
of  the  fifth  century.  A  bronze  of  extraordinary  vitality,  now  in  the 
Louvre,  is  undoubtedly  one  of  the  earliest  representations  of 
Dionysus  as  a  beardless  youth  (No.  8),  and  is  contemporary  with 
the  temple  fronts  of  Olympia.  In  its  balanced  pose  and  tranquil 
vigour  it  anticipates  the  Canon  of  Polycletus.  It  is  interesting  to 
compare  this  example  of  the  Doric  art  of  the  Peloponnesus  with 
a  monument  of  the  same  period,  the  reliefs  from  the  Ludovici 


throne  (No.  9),  in  the  National  Museum  of  Rome.  These  were 
certainly  carved  in  Grccia  Magna.  In  these  figures  the  grace  of 
Ionian  archaism  is  still  to  be  seen  but  with  an  added  touch  of 
gravity. 

We  must  pass  over  so  many  illustrious  works  of  art  but  not 
forget  to  mention  that  the  sculptures  of  the  Parthenon  and  of  the 
Mausoleum  of  Halicarnassus  are  all,  or  almost  all,  in  the  British 
Museum  and  that  those  of  the  Great  Altar  of  Zeus  at  Pcrgamus 
have  now  returned  to  Berlin.  As  an  example  of  the  Parthenon 
statuary  we  have  the  Cephisus  of  the  west  front  (No.  10).  It  is  the 
most  beautiful  male  nude  of  Greek  sculpture,  and  comparable 
only  with  Michelangelo's  Day  in  the  Medici  chapel.  Here  are 
combined  repose  and  movement,  statue  and  relief,  the  actor  in  a 
great  dramatic  action  and  the  symbol  of  an  elemental  force.  All 
this  is  expressed  in  the  vibrant  curves  of  the  composition,  in  the 
powerful  swelling  of  the  chest  and  the  flowing  lines  of  the 
drapery  over  the  left  arm. 

The  portrait  of  Mausolus  in  the  British  Museum,  a  colossal 
statue  once  placed  upon  his  magnificent  tomb,  is  the  earliest 
original  and  startlingly  lifelike  portrait  that  has  come  down  to  us. 
There  is  the  stiffly  curled  hair  and  plump  scornful  face  of  an 
Oriental  prince,  and  yet  at  the  same  time  that  air  of  nobility  with 
which  Greek  art  endowed  all  its  images.  With  its  heavy  robes 
draping  the  sturdy  structure  of  the  body  this  imposing  marble 
statue  heralds  the  triumphs  of  Hellenistic  realism. 

On  the  great  frieze  (No.  11)  of  the  altar  of  Zeus  at  Pcrgamus, 


9.  This  marble  relief  adorns  one  of  the  small  side  panels  of  the 
'Ludovici  throne'.  The  principal  panel  of  this  little  monument 
represents  the  birth  of  Aphrodite.  The  relief  here  illustrated  shows 
us  a  veiled  seated  woman,  burning  incense  in  a  Thymiaterion,  or 
ritual  object.  On  the  other  side  panel  is  a  nude  flute-player.  These 
two  figures  illustrate  two  aspects  of  the  cult  of  Aphrodite,  c.  460 
B.C.  The  Thermae  Museum,  Rome. 


10  (Below).  Cephisus  (marble),  in  the  left  corner  of  the  west  front  of 
the  Parthenon,  represents  one  of  the  two  rivers  of  Athens.  This 
river  god  was  present,  together  with  the  ancient  heroes  of  Athens, 
at  the  dispute  between  Athena  and  Poseidon  for  the  possession  of 
Attica,  a  scene  portrayed  in  the  centre  of  the  front :  440-432  B.C.  The 
British  Museum. 


II  (Right).  Porphyrion,  king  of  the  Giants  and  enemy  of  Zeus,  on 
the  east  front  of  the  great  altar  of  Zeus  at  Pergamus.  On  the  base  of 
this  monument  a  frieze  in  high  relief  showed  the  legendary  fight 
between  the  Gods  and  Giants,  symbolising  the  victorious  struggle  of 
the  kings  of  Pergamus  against  the  Galatian  invaders:  180-160  B.C. 
The  East  Berlin  Museum. 


dating  from  about  180  B.C.,  the  theatrical  violence  seen  in  the 
opposing  figures  of  gods  and  giants  exceeds  the  realism  of  the 
preceding  century.  The  grandiose  ambitions  of  a  dynasty,  favour- 
able to  the  arts  but  inflamed  by  the  heat  of  the  Asiatic  climate, 
found  expression  in  the  invention  of  monstrous  forms,  in  the 
exaggeration  of  muscular  effort  and  the  superabundance  of  ex- 
pressive signs.  But  in  the  best  figures  the  vigorous  design  and 
imperious  gestures  endow  the  actors  of  this  epic  drama  with 
superhuman  power. 

Until  the  end  of  the  Hellenistic  age  the  Greek  artists  and  arti- 
sans maintained,  except  in  certain  hasty  production,  their  tech- 
nical mastery  and  respect  for  good  workmanship,  as  is  seen  in 
numerous  examples  of  jeweller)-  and  silverwork.  A  curious  and 
typically  Greek  characteristic  is  the  taste  for  sculptural  decoration 
and  mythological  imagery  in  these  arts  of  embellishment  and 
luxury.  At  the  Hermitage  in  Leningrad  is  a  fine  pendant  (No.  12) 
which  came  from  Taman  in  the  south  of  Russia  and  was  made 
about  300  B.C.  A  network  of  pendants  hangs  from  a  brooch 
support,  a  medallion  decorated  in  repousse  with  a  figure  of  a 
Nereid  mounted  on  a  sea  horse.  More  singular  still  is  the  presence 
of  a  seated  Athena  inside  a  silver  bowl  (No.  13),  in  the  Vienna 
Museum.  She  seems  surprisingly  at  her  ease  in  this  unexpected 
setting  in  which  she  appears  to  have  installed  herself  so  serenely. 

This  precious  example,  in  the  neo-classical  style,  brings  us  to 
the  boundary  line  between  Greek  and  Roman  art. 


12.  Gold  pendant  from 
Taman  (South  Russia). 
This  pendant  must  have 
hung  from  a  diadem.  It  is 
made  of  gold,  repousse  and 
worked  in  filigree.  A 
veiled  Nereid,  wearing  a 
diadem,  mounted  on  a  sea 
horse,  bears  the  arms  of 
Achilles:  c.  300 "B.C.  The 
Hermitage,  Leningrad. 


m 


13.  Silver  bowl  from  the  Hildesheim  treasury.  In  the  centre  of  this  finely 
decorated  bowl  Athena  is  portrayed  in  high  relief,  seated  on  a  rock.  She 
wears  a  triple-crested  helmet  and  her  shield  is  slung  over  her  left  shoulder, 
her  left  arm  resting  upon  the  buckler.  Opposite  her  is  an  owl  on  its  nest: 
Alexandrine  art  of  the  first  century  B.C.  The  Vienna  Museum. 
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Greek  navigation 
through  the  ages 

Exploration,  war  and  commerce  on  the  oceans  of  the  world 

JEAN  BABELON,  Conservateur  Honoraire  du  Cabinet  des  Medailles  de  la  Bibliotheque  Nationale,  Paris. 


TH  E  history  of  navigation  among  the  Greek  peoples  may  be 
illustrated  symbolically  by  reference  to  one  of  their  charm- 
ing fables.  The  nymph  Europa  was  gathering  flowers  by  the 
shore  of  the  Phoenician  sea  when  her  gaze  fell  upon  a  superb  bull, 
the  pride  of  the  herd  of  her  father,  King  Phoenix.  She  played  with 
it  and  ventured  to  stroke  it  with  her  hand,  to  wreathe  its  horns 
with  flowers,  and  finally  to  mount  upon  its  back.  Immediately 
the  divine  beast,  for  it  was  Zeus  himself,  leapt  into  the  sea  and 
swam  away  with  its  willing  captive,  bearing  her  to  Gortyna  in 
Crete.  Europa's  veil  blew  out  in  a  great  curve  and  made  an  aureole 
about  her.  It  was  like  the  vault  of  the  starry  sky  and  also  like  a 
sail,  swollen  with  the  docile  wind,  and  it  taught  men  the  art  of 
venturing  on  the  arched  waters  of  the  sea,  thus  compelling  the 
dreaded  blasts  from  the  bellows  of  Aeolus  to  co-operate  with 
them.  The  most  redoubtable  of  these  winds  is  Boreas,  which 
assails  all  navigators  as  they  round  Cape  Malea. 

The  boldness  of  the  sailors,  undaunted  by  any  danger,  was 
equalled  only  by  their  imagination  which  gave  a  body  and 
countenance  to  the  cloud,  the  storm,  the  reef  and  the  whirlwind, 
endowing  them  with  names  such  as  Scylla  and  Charybdis,  just  as 
Camoens  was  later  to  do  in  his  Lusiades  when  he  recalled  the 
giant  Adamastor,  the  guardian  of  the  Cape  of  Storms.  But 


human  inventiveness  succeeded  in  outwitting  the  Gods'  death- 
dealing  powers  and  in  avoiding  their  snares.  Ulysses  was  resource- 
fulness itself.  Just  as  he  knew  how  to  deceive  the  Cyclops,  and 
captivate  Circe  and  Calypso,  so  he  knew  how  to  fit  out  the 
'hollow  ship'  to  which  he  obstinately  entrusted  his  life  and 
fortunes.  One  never  tires  of  referring  to  the  pages  of  the  Odyssey, 
that  marvellous  story  in  which  fable  is  mingled  with  factual 
reality.  Here  is  no  lack  of  technical  details  about  the  working  of  a 
ship  or  its  gear,  the  routes  of  voyages  or  the  life  and  customs  of 
the  sailors.  We  learn  of  the  endless  sailing  among  the  islands,  and 
the  anchorages  at  sundown — for  the  sailors  were  always  afraid  of 
sailing  at  night — and  the  laying  up  of  the  boats  during  the  winter 
season. 

The  destiny  of  Greece  was  to  be  played  out  on  the  sea.  Its 
history,  as  full  of  rapid  changes  as  the  wine-coloured  sea  itself, 
now  gentle,  now  aggressive,  is  studded  with  images  of  men 
struggling  with  the  elements.  Jason  risks  the  safety  of  his  ship 
Argo  in  the  search  for  the  Golden  Fleece,  now  the  symbol  of  the 
Conquistadores.  The  penteconters,  with  five  banks  of  oarsmen, 
bear  to  Asia  the  heroes  of  the  Trojan  war.  Xerxes,  who  has 
succeeded  in  passing  through  the  Bosphorus,  is  seated  on  shore  on 
his  throne  with  the  silver  feet,  where  he  must  contemplate  the 
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j.  Taras  astride  the  dolphin.  b.  Taras  as  a  celeuste  (boatswain)  c.  Sea  fruits:  crab,  fish,  mollusc.  d.  Sea  monster.  Triton.  Coin 

Tarentum,  clapping  his  hands.  Tarentum,  Coin  from  Agrigentum,  from  Itanos,  Crete, 

c.  550-510  B.C.  c.  480  B.C.  c.  41 3  B.C.  4th  Century  B.C. 


e.  Sea  monster.  Coin  from  Itanos, 
Crete, 

4th  Century  B.C. 


4th  Centut 


f.  Victory  on  the  prow  of  the  galley. 
Victory  of  Demetrius  Poliorcetes 
over  the  fleet  of  Ptolemy,  off 
Cyprus,  306  B.C. 


g.  Apollo  on  the  prow  of  the  galley. 
Coin  of  Antigotms,  king  of 
Macedonia.  The  victory  of  Cos, 
won  by  Antigonus,  265  B.C. 


h.  The  Phoenician  galley.  Coin 
ofEvagoras,  king  of  Sidon, 
c.  350  B.C. 


2.  Greek  coins,  in  the  de  Luynes  Collection.  Cabinet  des  Medailles,  The  Louvre. 


disastrous  defeat  of  his  ships  at  Salamis  in  480.  This  was  because 
Themistocles  had  convinced  his  fellow  citizens  that  they  must 
devote  all  their  resources  to  the  construction  of  the  'city  of  ships', 
the  vessels  which  were  to  be  the  instruments  of  their  revenge 
over  Persia. 

Sailors  who  approach  Cape  Sunium  take  as  their  landmark  the 
iron  lance  of  Pallas  Promachos,  who  watches  over  Athens,  and 
the  shining  plumes  of  her  helmet. 

The  Athenian  arsenals  took  only  one  month  to  build  a  trireme. 
It  had  two  tillers  at  the  stern  and  a  forecastle  or  fighting  tower  in 
the  bows,  above  the  ram  pointing  towards  the  hull  of  the  oppos- 
ing vessel  which  it  was  to  split  asunder.  In  the  after  part  were 
arranged  the  images  of  the  Gods,  Castor  and  Pollux,  Athena, 
Apollo,  Poseidon,  and  Zeus.  The  crew  comprised  the  thalamites, 
the  rowers  on  deck,  the  zeugites,  the  second  bank  of  oarsmen,  and 
the  thr unites,  so  called  from  the  name  of  their  captain,  the  thranos. 
Well  in  the  front  of  the  poop  was  displayed  the  acrostolion  or 
aphlaston,  consisting  of  a  number  of  flexible  wooden  strips 
arranged  in  a  cluster,  the  ship's  emblem,  which  the  enemy  tried 
to  tear  away  as  a  trophy,  and  which  we  find  illustrated  on  the 
stylis  (ornamental  stempost)  represented  on  coins.  These  are  the 
vessels  at  the  command  of  the  League  of  Delos,  after  the  triumph 
of  Athens  and  her  allies  over  Persia. 

Next  in  importance  came  the  trading  ships,  the  round  vessels, 
the  troop  transports,  including  those  which  were  especially 
fitted  for  the  transport  of  cavalry.  There  was  no  galley  on  board, 


and  the  arrangements  for  the  crews  were  very  meagre :  all  must 
make  do  with  the  three  days'  supply  of  victuals  provided  by  the 
commander  of  the  trireme.  It  was  customary  not  to  sail  at  night, 
but  to  set  up  camp  on  the  shore  when  evening  fell.  During  the 
voyage  the  strokes  of  the  oars  kept  pace  with  the  song  of  the 
celeustes  (boatswain)  whom  we  see  on  the  Tarentine  coins, 
clapping  his  hands  to  mark  the  time. 

At  the  beginning  of  the  Peloponnesian  War  in  43 1  the  Athen- 
ian fleet  consisted  of  more  than  three  hundred  triremes,  under  the 
command  of  a  strategos  (general).  In  413  Athens  engaged  all  her 
forces  in  an  adventure  which  was  to  have  fatal  consequences  for 
her,  the  Sicilian  expedition,  disapproved  of  by  the  wise  Nicias 
and  desired  by  the  ambitious  Alcibiades.  We  owe  to  Thucydides 
the  most  striking  account  of  the  departure  of  the  fleet,  and  of  the 
excited  crowd  assembled  above  the  harbour  at  Piraeus,  listening 
to  the  herald's  invocations.  Great  preparations  had  been  made  and 
the  spectacle  was  indeed  most  heartening.  Athens  had  assembled 
a  hundred  war  ships  besides  the  transports  which  held  five  thous- 
and hoplites  as  well  as  the  light  infantry.  The  captains  of  the 
triremes,  outrivalling  each  other  in  zeal,  had  built  and  equipped 
the  ships  at  their  own  expense,  and  had  supplemented  the  pay  of 
the  sailors,  who  generally  received  one  drachm  a  day.  The  bows 
and  the  sides  of  the  vessels  had  been  decorated  by  artists,  with 
various  painted  emblems  and  blasonry:  among  the  images  the 
large  eye  which  warded  off  ill  fortune.  Shields  were  slung  from 
the  parapet.  Further  off  lay  thirty  heavy  ships  laden  with  corn 
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3.  The  Arcesilas  bowl.  Laconian  pottery,  sixth  century  B.C.  Cabinet  des  Medailles,  The  Louvre.  The  king  of  Cyrene,  Arcesilas,  presides  over  the  weighing 
of  the  silphium  on  board  a  ship,  in  the  shade  of  a  sail  slung  from  a  rod.  Slaves  carry  away  the  merchandise  in  sacks,  which  they  place  in  the  ship's  hold 
(See  E.  Pfuhl:  Malerei  und  Zeichnung  der  Griechen).    4.  Ulysses  and  the  Sirens.  Detail  of  an  amphora  of  the  fifth  century  B.C.  The  British  Museum. 


X 
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5.  The  Scphia.  Reconstruction  of  an  Athenian  galley,  made  in  the  workshops  of  The  Louvre  and  based  on  the  researches  of  Rear- Admiral  Serres.  Musee 
de  la  Marine,  model  No.  872.  (See  G.  La  Roerie  and  Commandant  J.  Vivielle:  Nat'ires  et  Marins.  De  la  rame  a  I'hilice). 
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tried  to  reconstruct  an  ancient  vessel,  with  all  us  gear  and  equip- 
ment. In  fact,  Oil  the  Seme  in  the  presence  of  Napoleon  III,  the 
master  ot  naval  archeology  manoeuvred  a  trireme  built  according 
to  his  own  designs. 

Whatever  the  difficulties  may  have  been,  an  intercepted  signal 
takes  us  right  into  the  thick  of  a  naval  battle.  It  is  the  message 
which  the  Admiral  Hippoc  rates  sent  to  Sparta,  during  the  battle 
of  Cyzicus:  'The  ships  are  lost  .  .  .  Mmdaros  slain  .  .  .  our  men  m 
wretched  plight  .  .  .  what  are  we  to  do?' 

Off  the  Arginusae,  two  hundred  and  seventy-five  vessels  w  ere 
engaged  when  Alcibiades  crushed  the  Spartans.  But  this  triumph 
was  followed  by  repressive  actions,  of  a  cruelty  which  can  only  be 
explained  by  political  hatred.  The  account  of  the  battle  tells  us 
that  the  state  of  the  sea  swollen  by  stormy  winds  made  it  im- 
possible to  save  the  shipwrecked  crews.  Consequently  the  vic- 
torious generals  were  dismissed  from  office  and  handed  over  to 
the  tribunal  of  the  Eleven  to  be  executed.  Soon  afterwards  (in 
August,  405)  through  a  revengeful  turn  of  fortune,  the  battle  of 
Aegos  PotaitlOS  put  an  end  to  the  naval  supremacy  of  Athens. 

There  was  another  and  important  aspect  of  Greek  navigation: 
the  voyages  ot  exploration.  In  earliest  times  there  was  already  the 
epic  story  ot  the  Argonauts,  steeped  m  legendary  glory.  Under 
Alexander  the  Great  the  enterprises  were  at  the  same  time  on  a 
wider  scale  and  more  systematically  planned.  In  February,  324, 
Nearchus  had  sailed  right  round  the  Persian  Gulf,  as  far  as  the 
mouth  of  the  Euphrates,  but  Alexander's  ambitions  did  not  end 
even  there.  I  [e  w  as  to  sail  round  Arabia,  and  build  a  thousand  war 
ships  in  Phoenicia,  in  Syria  and  in  Cyprus,  ships  larger  than  the 
triremes,  which  were  to  ensure  the  conquest  of  Carthage,  of  the 
African  coasts,  of  Sicily  and  Spain,  and  so  reach  the  Pillars  ot 
I  [ercules.  Before  his  death  the  great  hero  had  opened  the  way  to 
the  ocean. 

In  the  Byzantine  age  the  fleet  was  always  the  chief  arm  of 


7.  Monoxylcs  of  the  Russians'  fleet  of  warships.  M\ /.inline  miniature  from  Histoire  it  Skylilzis.  Vhe  National  library,  Madrid. 
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(>.  I  (rawing  representing  a  Byzantine  ship  laden  with  pots  containing  Greek 
fire,  after  a  ins.  in  the  Mihliothcquc  Rationale,  Paris.  On  the  ship's  deck 
was  erected  a  hi^h  wooden  tower,  the  xylocastroti.  The  fire  was  ejected  by 
means  of  flexible  tubes  and  syphons.  The  substance  was  either  merely 
Inflammable,  or  explosive.  It  was  also  hurled  by  means  of  small  tubes 
wielded  by  hand,  or  in  small  projectiles  made  of  glass  or  terracotta. 

and  with  workmen,  and  a  hundred  small  boats.  We  know,  how- 
ever, that  this  well  ordered  fleet  was  doomed  to  founder  disas- 
trously while  those  captives  who  did  not  know  how  to  sing  the 

verses  oi  I  [omer  or  Euripides  were  to  perish  as  shoes  m  the  stone 
quarries.  I  hen  was  seen  in  the  straits  off  Rhegium  thai  galley  ol 

ill  omen,  the  Salaminian,  the  ship  which  bore  the  officer  entrusted 
w  ith  important  affairs  ot  state,  and  which  this  time  had  set  out  in 
search  of  Alcibiades,  now  a  condemned  fugitive. 

The  equipment  of  the  ships  and  the  superposition  ot  several 

banks  of  rowers,  present  certain  technical  problems  which  have 
been  the  subject  of  careful  experiments,  since  Admiral  Series 


8.  Disembarkation  in  Venice  of  the  relics  of  Saint  Mark,  detail  of  the 
golden  altarpiece.  Treasury  of  Saint  Mark,  Venice.  Photo.  Alinari. 


Constantinople,  to  ensure  its  domination  over  an  essentially 
maritime  empire.  In  Psellos's  Chronography  we  find  a  pic- 
turesque reference  to  the  artisans  who  worked  in  the  arsenals. 
The  writer  is  speaking  of  a  caulker,  the  father  of  the  Emperor 
Michael  V.  'This  man  was  really  admirable  for  his  skill  in  ship- 
building: he  did  no  sawing,  nor  did  he  plane  the  wood  used  in 
the  ship-building,  he  did  not  assemble  or  nail  together  the  planks, 
but  when  other  men  had  put  them  together  he  himself  carefully 
wiped  over  with  pitch  what  had  already  been  constructed.  No 
ship  ever  put  out  to  sea  before  this  man  gave  the  signal  for  its 
departure.' 

The  particular  pride  of  the  Emperor  spoke  through  the  words 
of  the  Byzantine  Ambassador,  when  he  was  addressing  the 
successor  of  Charlemagne,  harassed  by  the  Saracens.  He  re- 
peatedly told  him:  'You  have  no  ships;  my  master  has  many. 
Beg  for  our  alliance,  say  the  word  and  our  fleets  will  put  your 
enemies  to  flight  ;  wherever  you  wish.'  The  ships  which  justified 
these  boasts  were  the  dromon,  a  long  ship,  with  twenty-five  oars- 
men on  each  side,  manned  by  two  hundred  men.  the  pamphylon. 
the  galea,  and  the  carabos,  equipped  with  square  sails  and  richly 
decorated.  Perched  on  the  forecastle  the  soldiers  wielded  their 
missiles,  ballistas,  cervicales  and  chalaisons.  They  were  also  pro- 
vided with  jars  full  of  poisonous  snakes  which  they  were  ready  to 
fling  across  at  their  enemies.  Finally,  the  famous  'Greek  fire', 


9.  The  embarkation  of  the  Emperor  of  Constantinople, 
John  Paleologus,  for  Italy:  bronze  doors  of  St.  Peter's  in 
Rome,  by  Filarete,  c.  1450.  The  Emperor  had  decided  to 
attend  the  Council  which  assembled  first  in  Ferrara  and 
then  in  Florence  (in  1438)  to  try  to  reconcile  the  Eastern 
and  Western  churches,  with  a  view  to  establishing  a 
common  defence  against  the  Turks.  Photo.  Anderson. 


10.  Watercolour,  signed  'Jo  Michael'  and  dated  1847, 
representing  the  destruction  of  a  Turkish  frigate  at  the 
Battle  of  Geronta  in  1823.  The  Benaki  Museum,  Athens. 
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II.  Siege  and  Battles  of  Navarino.  The  mounted  figure  in  the  foreground  is 
Ibrahim  the  Turk,  who  was  forced  to  retreat  on  Easter  Monday.  The  single 
figure  at  right  is  probably  Makryjannis.  The  'places'  near  him  are  Arcadia, 

Philiatra,  and  Gargaliani,  which  he  occupied.  By  courtesy  of  The  Gennadiott  12.  Greek  Naval  Battles,  the  Spetsae  and  Hydra  fleets 
Library,  Athens.  against  the  Turks.  The  lower  line  of  ships  are  Turkish, 

at  centre  is  Miaoulis'  ship,  at  right  centre  Tombazis' 
ship.  The  Gennadion  Library,  Athens. 


13-  The  Battle  of  Old  Navarino.  The  ships  with  flags  are 
vessels  of  the  three  powers  (Allies).  In  the  foreground 

many  Turkish  ships  are  on  fire.  At  the  top  is  the  Island  ^  p,an  of  Western  Greece  (with  Vonitsa  as  its  centre,  where  many  battles 
of  Sphacteria,  occupied  by  the  Turks.  The  Gennadion  took  place)  The  mounted  figure  at  left  is  General  Church.  At  extreme 
Library,  Athens.  right  is  Preveza  and  Pounta,  at  centre  right  Greek  notables  and  generals. 

The  Gennadion  Library,  Athens.  (This  illustration,  and  Nos.  II,  12  &  13, 
were  obtained  through  the  kind  co-operation  of  Mrs.  Sinclair  Hood,  The 
British  School  of  Archaeology,  Athens.) 


known  since  the  time  of  Constantine  Pogonat  (677),  a  mixture  of 
saltpetre,  sulphur,  coal  and  possibly  petroleum,  was  ejected 
through  syphons  which  struck  terror  into  the  hearts  of  an  enemy 
discomfited  by  this  diabolical  weapon. 

The  admiral,  megaduc  or  drongaire,  appeared  robed  in  a  tunic 
embroidered  with  the  portrait  of  the  Emperor,  and  wore  a 
silken  fur-lined  almuce.  His  cap  was  of  cloth  of  gold. 

Thus  the  fleet  controlled  the  sea  ways,  from  the  Red  Sea  to  the 
Black  Sea  and  as  far  as  the  Atlantic.  It  was  ever  on  the  watch  for 
the  Arabs  and  their  fleet  of  black-sailed  ships  which  ranged  the 
Aegean  Sea,  each  vessel  manned  by  two  hundred  giant  negroes. 
Crete  was  their  impregnable  retreat  until  the  day  when  Nice- 
phorus  Phocas  took  it  by  storm. 

Nicephorus,  who  was  then  only  commander-in-chief,  assem- 
bled his  ships  at  the  Golden  Horn  and  passed  through  the  Bos- 
phorus.  He  had  under  his  command  two  thousand  large  dromons, 
manned  by  crews  composed  of  Scythians,  Khazares,  Franks, 
Danes,  Varangians,  Normans  and  Russians,  all  in  plate  armour. 
On  their  banners  were  images  of  the  saints.  The  prows  were 
gilded,  the  sails  rainbow-hued,  and  all  around  the  battle  squadron 
were  small  boats  painted  pink  and  blue.  Upon  the  shores  decked 
with  banners  thousands  of  spectators,  dressed  in  gold  and  silver 


cloth,  gazed  at  this  display  of  pomp  and  power.  The  young 
Emperor  sat  enthroned  in  the  Boucoleoti,  accompanied  by  the 
Patriarch,  the  senators,  wearing  their  diadems  and  gilded  armour, 
and  the  young  Empress,  aged  nineteen.  The  Patriarch  blessed  the 
waves  to  the  sound  of  warlike  chants  and  the  hymn  to  the 
Hodigitria,  the  'Guide',  accompanied  by  the  music  of  organs  and 
trumpets.  Fireworks  and  the  Te  Deum  at  Haghia  Sophia  cele- 
brated the  triumph  when  the  news  of  a  brilliant  victory  arrived. 

One  could  "follow  the  history  of  Greek  navigation  right  up  to 
our  own  times,  but  let  this  very  brief  account  conclude  with  the 
names  of  the  famous  admirals  Kanaris  and  Miaoulis,  who  are 
inseparably  associated  with  the  glorious  victory  of  Navarino, 
which  in  1827  at  last  restored  to  Greece  her  long  lost  indepen- 
dence. 

Since  then,  the  naval  genius  of  Hellas  has  continued  to  assert 
itself  in  the  construction  of  a  fleet  of  merchant  ships  and  of  vessels 
of  war,  the  statistics  concerning  which  eloquently  illustrate  the 
country's  development  and  successive  recovery  after  the  two 
world  wars,  during  the  course  of  which  she  maintained  her  high 
traditions  of  sacrifice  and  heroism.  The  Greek  sailor  has  re- 
mained faithful  to  Fortune  which  established  his  birthright  upon 
the  high  seas. 


From  Scione  in  Macedonia :  Head  of  Protesilas,  a  hero 
of  the  Trojan  war,  and  the  prow  of  a  galley,  sur- 
mounted by  an  emblem,  c.  479  B.C. 
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Mediaeval 
painting  in 
southern 
Greece 

Some  examples  published 
for  the  first  time 

MANOLIS  CHATZIDAKIS,  Director  of  the  Byzantine 
Museum,  Curator  of  the  Benaki  Museum 

IN  Greece  it  is  the  magnificent  mosaics  preserved  from  the 
Byzantine  era  which  have  largely  attracted  the  attention  not 
only  of  scholars  but  also  of  the  general  art-loving  public.  The 
great  churches  in  Thessalonika,  the  second  great  city  of  the 
Byzantine  Empire — Hagios  Dimitrios,  Hosios  David,  the 
Acheiropoietos,  Hagia  Sophia,  Hagioi  Apostoloi,  the  royal 
monasteries  in  Greece,  Hosios  Loukas  in  Boeotia,  Nea  Moni  in 
Chios,  and  lastly  Daphne — are  all  embellished  with  sumptuous 
and  enduring  mosaic  decoration,  which  is  still  to  a  great  extent 
preserved.  This  is  the  more  fortunate  because  in  this  series  of 
monuments  we  have  a  fairly  clear  idea  of  official  church  painting 
during  the  Byzantine  period. 

There  is,  however,  another  series  of  churches,  far  more  numer- 
ous but  less  splendid,  adorned  with  wall  paintings  which  are  in 
themselves  considerable  works  of  art.  The  actual  material  is 
cheaper  and  less  durable  and  therefore— with  certain  important 
exceptions  like  Mystra,  Kastoria  and  Mount  Athos — the  wall 
paintings  in  Greece  have  remained  either  entirely  unnoticed  or 
are  very  little  known.  In  this  article  I  shall  show  examples  of 
paintings  from  some  of  the  less  well-known  Greek  monuments 
which  are  nevertheless  worthy  of  attention.  By  doing  so  it  will  be 
possible  to  gain  a  clearer  idea  of  the  artistic  influences  current  in 
Greece  during  Byzantine  times,  especially  in  provincial  centres, 
as  well  as  of  the  virtue  of  these  paintings  as  works  of  art. 

In  discussing  Byzantine  wall  paintings,  the  term  'fresco'  is  often 
used.  But  this  is  only  partly  accurate  in  that,  although  they  appear 
to  have  been  done  on  fresh  or  wet  plaster,  in  fact  only  the  pre- 
liminary sketch  was  drawn  in  this  way,  in  a  reddish-brown  colour. 
The  other  colours  were  applied  later  in  tempera.  For  example  in 


I.  'A  Father  of  the  Church.'  Church  of  the  Saviour,  Attica. 


the  wall  paintings  in  the  Church  of  the  Saviour  in  Attica,  dating 
from  the  beginning  of  the  eleventh  century  (No.  i),  we  arc  able 
to  appreciate  the  original  design  of  a  skilled  artist  who  has  made  a 
first  sketch  of  the  picture,  giving  its  main  outlines  with  extra- 
ordinary freedom  and  yet  with  precision.  Anyone  who  therefore 
thinks  that  Byzantine  painting  is  slap-dash  should  take  this  to 
heart.  The  artist  has  sketched  the  features  of  the  face  and  the 
movement  of  the  drapery.  The  colours,  which  would  be  super- 
imposed and  hide  this  first  sketch,  would  certainly  give  the  pic- 
ture a  more  conventional  appearance.  But  even  in  this  unfinished 
state  the  face  already  shows  a  lofty  spirituality  and  a  gentle 
character,  and  the  expression  of  the  features  can  be  clearly  dis- 
cerned. 

The  paintings  in  this  same  church — and  they  are  some  of  the 
best  preserved — display  an  uninhibited  use  of  the  colour  scale  in 
their  execution  (No.  2).  Thus  warm  and  cold  colours  are  juxta- 
posed with  very  little  ceremony,  with  the  result  that  the  anima- 
tion of  the  forms  is  expressed  in  a  picturesque  way.  The  youthful 
figure  of  the  Cherubim  (the  Fiery  Sword,  who  guards  the  gate  of 
Paradise)  preserves  all  the  freshness  of  the  design  and  even  the 
liveliness  in  its  expression.  This  technique  corresponds  to  that 
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2.  Detail  from  'Guardian  of  the  Entrance  of  Paradise'  (Flaming  Sword). 
Church  of  the  Saviour,  Attica. 


used  in  an  earlier  age  in  Southern  Greece.  On  the  island  of  Naxos 
there  is  a  cave  whose  paintings,  though  only  in  a  moderate  state 
of  preservation,  nevertheless  display  a  comparable  technique  with 
even  sharper  contrasts  of  colour  and  more  strength  in  the  expres- 
sion with  eyes  open  wide  in  ecstasy  (No.  3).  Similar  methods, 
often  wrongly  termed  'impressionistic',  are  found  both  in  mosaics 
in  Constantinople  in  the  ninth  and  tenth  centuries  and  in  manu- 
scripts from  the  same  provenance.  In  looking  for  the  origins  of 
this  in  earlier  art  we  should  have  to  go  a  great  deal  further  back, 
following  an  almost  unbroken  series  of  monuments,  wall  paint- 
ings and  miniatures  until  we  arrive  at  Pompeian  painting. 

Another  wall  painting  derives  from  our  own  Hellenistic 
tradition.  This  is  the  Virgin  in  a  Deisis  (the  Virgin  Orans)  in  a 
ruined  church  of  Saint  George,  again  on  the  island  of  Naxos, 
which  presents  a  problem  (No.  4).  The  beautiful,  youthful  head 
with  enormous  eyes  supported  on  a  supple  neck  is  closely  related 
to  certain  paintings  done  in  the  seventh-eighth  century  in  Santa 
Maria  Antiqua  in  Rome,  as  well  as  to  the  now  lost  mosaic  of  the 
Virgin  in  the  ninth-century  Church  of  the  Dormition  in  Nicaea 
in  Asia  Minor.  The  affinity  is  not  only  seen  in  the  similarity  of 
treatment,  using  free  brush  strokes  and  vivid  colour  contrasts,  but 
also  in  the  pronounced  tenderness  which  marks  the  features  of  the 
Virgin  of  Naxos  and  in  the  other  churches  already  referred  to. 
A  complete  study  of  the  painted  decoration  of  this  church  will 
reveal  its  correct  date  and  also  the  relationship  between  this 
humble  Aegaean  monument  and  the  painting  in  the  great  artistic 
centres. 

At  the  same  period  and  in  the  same  areas  there  flourished  an 
entirely  different  style.  Again  on  the  island  of  Naxos  an  episcopal 
church  of  the  ninth  century  remains  intact  with,  in  the  dome,  its 
original  paintings  of  prophets  and  archangels  surrounding  the 
Pantokrator.  The  outlines  arc  vigorously  and  firmly  traced  but 
without  losing  their  flexibility  or  power  of  expression.  The  pro- 
phet Sophonias  (No.  5),  'sprouting  a  scanty  beard'  according  to  an 


old  description  of  the  features  of  saints,  is  one  of  the  best  preserved 
figures  in  the  dome.  It  is  a  vivid  portrait  painted  in  light  colours. 
Depth  of  personal  expression  is  not  attempted  but  with  the  gentle 
moulding  and  with  distinct  shapes  delineated  by  the  well-drawn 
features.  The  arched  brows,  slightly  slanting  almond  eyes 
glancing  sideways,  and  the  many  lines  round  the  tight  lips  all 
suggest  the  rigid  dignity  of  his  character.  The  thick  hair,  which 
fills  in  loose  curls,  adds  a  further  note  of  vitality.  The  painter  of 
Sophonias  had  different  artistic  aims  from  those  in  the  mind  of 
the  painter  of  the  hierarch  at  the  Saviour's  church  in  Attica 
(No.  2). 

At  the  beginning  of  the  eleventh  century  a  team  of  gifted 
artists  from  a  great  centre  of  art,  Thessalonika,  decorated  with 
painting  the  walls  of  the  crypt  and  adjoining  chapels  of  the  great 
church  in  the  Monastery  of  Hosios  Loukas,  famous  for  its  won- 
derful mosaics.  From  the  compositions  in  the  crypt,  representing 
the  Passion  of  Christ,  'The  Doubting  of  Thomas'  as  an  exquisite 
example  of  this  'expressive  style'  (No.  6).  The  prevailing  tendency 
towards  the  monumental  is  expressed  here  by  the  vast  size,  in 
comparison  with  the  others,  of  the  central  figure  of  Jesus  framed 
by  a  closed  door  (St.  John  20,  19)  and  by  the  rhythmical  move- 
ments of  the  apostles'  close  drapery.  The  lack  of  rigid  symmetry 
in  the  one  level  composition  and  the  eloquent  faces  with  great 
eyes,  full  of  passion,  lend  to  the  otherwise  conventional  scene  a 
strong  feeling  of  life.  Lastly,  the  movement  of  Christ  who  forcibly 
and  unceremoniously  guides  the  hand  of  the  doubting  disciple 
towards  His  wound,  invigorates  the  picture  and  displays  a  ten- 
dency towards  direct  expression  of  things  and  events.  This  way  of 
touching  reality  is  nevertheless  far  removed  from  what  we  know 
as  'realism'. 

In  the  south  chapel  of  the  same  church  there  is  a  representation 
of  the  Panagia  Odighitria.  The  youthful  head  of  the  Virgin 


3.  Detail  from  'An  Apostle'.  Church  of  the  Virgin,  Island  of  Naxos. 
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4.  Detail  from  'Deisis'.  Church  of  St.  George,  Island  of  Naxos. 


(No.  7)  has  the  features  drawn  with  fine  but  unwavering  lines. 
The  symmetrical  arrangement  of  this  face,  with  its  large,  intelli- 
gent eyes,  is  accentuated  by  the  asymmetrical  sweep  of  the 
border  of  her  robe.  All  contribute  to  a  lofty  spirituality.  Again 
typical,  is  the  decoration  of  the  vaulting  (No.  8).  The  stylised 
foliage  which  surrounds  the  medallions  in  elegant  designs,  painted 
white  on  a  dark  background,  seems  to  echo  the  exquisite  sixth- 
century  intarsia  in  Hagia  Sophia,  Constantinople.  The  style  of  the 
paintings  in  Hosios  Loukas,  so  similar  to  that  of  the  mosaic 
decoration,  is  not  unconnected  with  that  which  we  have  already 
seen  in  the  portrait  of  Sophonias  on  Naxos  (No.  5),  and  it  is 
possible  to  trace  it  in  a  whole  series  of  monuments  scattered 
throughout  the  Byzantine  Empire  and  in  the  places  under  its  in- 
fluence such  as  the  church  of  the  Virgin  of  the  Chalkeon,  Thessa- 
lonika,  Hagia  Sophia  in  Ochrid,  and  Hagia  Sophia  in  Kiev.  Con- 
sequently its  significance  is  wider  than  that  of  a  mere  provincial 
workshop.  However,  it  is  a  totally  different  style  from  that  en- 
countered in  Attica,  the  neighbour  of  Boeotia  (Nos.  1  and  2). 
Kindred  perceptions  are  expressed  by  the  painting  (No.  9)  in  the 
latter  style  in  another  church  on  the  island  of  Naxos  which  is 
fairly  close  in  period,  dating  from  the  end  of  the  eleventh  century. 
The  broad  face  here  is  vigorously  moulded  with  green  shadows, 
but  in  a  fairly  free  manner  without  harsh  outlines  while  brush- 
strokes in  a  pale  colour  accentuate  the  highlights.  The  great  eyes, 
one  with  a  slight  astigmatism,  beneath  the  straight  bushy  brows 
and  the  tightly  shut  mouth  express  some  spiritual  yearning.  The 
nearest  examples  for  comparison  with  this  brilliant  figure  of  a 
crowned  saint  arc  to  be  found  in  the  figures  of  beardless  prophets 
in  the  Daphni  mosaics,  dating  from  the  end  of  the  eleventh 
century  (No.  10).  But  the  wall  painting  is,  strange  to  say,  of  a 
much  finer  quality. 

If  space  permitted  it  would  be  possible  to  trace  the  develop- 
ment of  Byzantine  painting  until  T453  from  examples  in  import- 
ant yet  largely  unknown  churches  in  Greece.  The  twelfth  century 
is  rich  in  monuments  corresponding  to  the  chief  artistic  influences 


current  in  Constantinople  and  Thessalonika  at  the  time;  for 
example  Kastoria,  Athos,  and  elsewhere.  An  important  revival  of 
painting  took  place  during  the  period  of  the  Palacologuc  dynasty, 
but  the  more  southerly  areas  were  slow  to  be  influenced  by  the 
new  fashions.  For  that  reason  older  styles  of  art  often  survive  in 
small  churches.  One  example  is  a  painting  from  the  island  of 
Aegina  (No.  1 1)  which  can  be  dated  to  the  end  of  the  thirteenth 
century.  The  Apostles  of  the  Ascension  in  serried  ranks  arc  tran- 
quil with  expressionless  faces,  but  the  drapery  is  drawn  with 
powerful  lines  where  great  sweeping  curves  are  dominant.  Thus 
the  picture  has  an  uneasy  feeling  which  derives  from  the  close 
zig-zag  of  the  borders  of  the  robes,  a  survival  in  drawing  methods 
from  the  Late  Comnenian  style.  Moreover  there  is  no  lack  of 
monuments  dating  from  the  beginning  of  the  thirteenth  century, 
such  as  the  wall  paintings  which  were  recently  transferred  from  a 
ruined  church  in  Oropos  (Attica)  to  the  Byzantine  Museum  (No. 
12)  proving  that  there  were  also  painters  conversant  with  the 
latest  trends  in  art. 

Even  the  few  monuments  dealt  with  here,  with  brief  details 
about  their  different  styles  of  painting,  arc  sufficient  witness  to  the 
fact  that  it  would  be  difficult  to  distinguish  a  provincial  School  in 
Southern  Greece  during  the  ninth-eleventh  centuries,  and  that 
painters  of  considerable  skill  were  bringing  to  this  region  the 
artistic  message  of  the  capital. 


5.  Detail  from  'The  Prophet  Sophonias'.  Church  of  the  Virgin,  Island  of 
Naxos. 
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6.  'The  Doubting  of  Thomas.'  In  the  crypt  of  the  Monastery  of  Hosias 
Loukas. 


The  photographs,  in  this  article  which  appear  for  the  first  time,  have 
been  prepared  by  courtesy  of  the  Royal  Research  Fund  of  Greece,  with 
the  exception  of  Nos.  8  and  10  (Photo  Papahatzidakis)  and  12  (Photo 
Zachariou). 


7.  Detail  from  a  'Virgin  and  Child'.  In  a  side  chapel  of  the  church  of  the 
Monastery  of  Hosias  Loukas. 


8.  Painted  vaulting  in  a  side  chapel 
in  the  church  of  the  Monastery  of 
Hosias  Loukas. 


9.  'A  crowned  Saint.'  Church  of  the  Virgin,  Island  of  10. 'The  Prophet  Daniel.' The  Monastery  of  Daphni,  Attica. 

Naxos. 


Thoughts  of  a  Greek 
Collector 

PAUL  CANELLOPOULOS,  Vice-President  of  the  Society  for  Early  Christian  Art,  Athens 


Bronze,  5-inch  high  satyr,  c.  540  B.C.,  originally  in  the  Schliemann 
Collection. 


IT  all  statted  in  a  snowstorm  in  Germany  in  November,  1922. 
An  Athenian  by  birth.  I  was  studying  at  that  time  at  the 
University  of  Munich.  On  returning  one  dav  to  mv  lodgings  I 
was  told  that  a  compatriot  in  the  city  was  selling  his  business  and 
going  home  to  Greece.  On  ploughing  through  the  snow  to  his 
house  I  found  that,  as  is  customary  in  most  Greek  homes,  even 
abroad,  he  possessed  a  number  of  icons.  Among  them  was  one 
of  the  Virgin  and  another  of  St.  Nicholas.  Both  were  sixteenth- 
century  works,  yet  they  still  had  a  strong  Byzantine  flavour 
about  them. 

Forty  years  ago  I  knew  little  about  icons  and  their  technical 
aspects,  but  these  two  Greek  works  moved  me  and  I  acquired 
them  out  of  my  small  allowance.  In  doing  so  I  both  helped  a 
fellow  Greek,  and,  out  of  nostalgia  for  my  homeland,  I  became 
possessed  of  two  typical  Greek  objects  of  art.  From  that  time, 
and  possibly  without  realising  it  then,  I  became  a  collector  of 
Greek  art,  for  which  ever  since  I  have  had  an  enduring  passion. 

Today  I  like  to  consider  myself  as  a  senior  connoisseur.  In  my 
home  on  Herodou  Attikon  Street,  Athens.  I  have  one  of  the 
three  largest  collections  in  the  world  of  Greek  and  Byzantine 
specimens.  Assembling  it  has  taken  up  a  good  deal  of  my  time 
and  energy,  but  as  each  year  goes  by  I  derive  that  much  greater 
enjoyment  out  of  it.  which  not  even  advancing  years  can  dispel. 
Perhaps  I  should  also  add  that  objects  from  my  collections  have 
never  before  been  published.  This  tact  may  therefore  be  of  added 
interest  to  readers  of  this  particular  number  of  The  Connoisseur. 

I  am  not  certain  whether  the  notion  still  gains  ground  today, 
but  I  strongly  believe  that  there  has  always  been  a  universal  love 
for  the  Greek  spirit  in  art :  that  is,  the  ethical  spirit  of  the  Greeks 
that  always  manifests  itself  in  Greek  art  and  the  unrivalled 
perception  which  the  Greeks  had  for  'Apollonian'  beauty. 
Apollo  was  the  god  whom  they  revered  above  all  others.  This 
may  be  why  they  were  enabled  to  create  some  of  the  most 
beautiful  statues  and  buildings  ever  devised  by  man.  None  has 
ever  approached  the  ancient  Greeks  in  the  elegance  of  their  Art. 
A  sense  ot  beauty  and  grace  dominated  their  whole  life.  Beauty 
was  everywhere.  The  early  Greeks  even  ensured  that  their  names 
were  pleasant  sounding.  I  only  wish  that  this  existed  today. 

FACING:  (Top  left).  Bronze,  eleventh-century  inscribed  Byzantine  cross, 
Constantinople,  thought  to  be  one  of  the  most  important  extant  Byzantine 
crosses.  Height  of  cross  25  inches.  (Top  right).  Mid  fourteenth-century 
Byzantine  icon  showing  three  saints,  a  master  work  of  the  Macedonian 
School.  Height  10  inches,  width  8  inches.  (Lower  left).  Fifth-century  B.C. 
Kantharos  votive  vase,  inscribed  'J.  Theodoros,  mude  it'.  (Lower  right). 
Byzantine-Greek  icon  of  St.  Michael  of  severe  style  in  the  antique  tradi- 
tion, end  of  thirteenth,  or  beginning  of  fourteenth  century.  Height 
20  inches,  width  16  inches. 
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Paros-marble  head  of  Venus,  c.  380  B.C.,  from  Rhodes,  Dodecanese. 
Height  8  inches. 


To  those  who  care  to  study  Greek  art  history,  as  set  out  in  this 
special  number,  it  will  be  apparent  that  the  Greeks  also  had  a 
highly  developed  sense  of  truthfulness.  Goethe  rightly  said  that 
the  Greeks  could  uphold  all  simple  truths  and,  through  that 
principle,  were  able  to  face  any  eventuality.  And  as  one  of 
Xenophon's  young  friends  was  led  to  exclaim  'I  swear  to  the 
Gods  not  to  choose  the  Kingdom  of  Persia  because  I  am  hand- 
some'; and  Plato  that  the  beauty  of  the  body  is  the  natural 
expression  of  the  beauty  of  the  soul.  The  ancient  Greeks  had 
infinitely  more  time  at  their  disposal  than  we  have  today  in 
which  to  seek  beauty.  Yet  their  sources  of  inspiration  and 
creation,  their  mythological  world,  are  still  an  inspiration  to 
Greeks  today. 

Although  I  have  deviated  from  the  subject  of 'My  Collections', 
the  references  which  I  have  made  above  perhaps  give  emphasis 
to  the  reasons  which  prompted  me  seriously  to  start  collecting 
ancient  Greek  art  objects. 


Unconsciously,  from  the  start  forty  years  ago,  I  set  out  to 
illustrate  the  chronological  sequence  of  Greek  art  over  the 
centuries.  My  collections  range  from  Minoan  Art  to  contem- 
porary popular  art.  It  is  composed  of:  (a)  about  two  thousand 
terracotta  specimens  of  Minoan,  Mycenaean,  Archaic,  Classic  and 
Greek  periods ;  (b)  nearly  two  hundred  marble  and  porous  statues, 
statuettes  and  bas  reliefs  of  Cycladic,  Archaic,  Classic  and  Greek 
periods;  (c)  almost  seven  hundred  bronze  statuettes  and  other 
items;  and  (d)  jewellery  objects  in  gold,  silver  and  bronze  and  also 
coins.  In  my  Athens  home  I  have  also  collected  Byzantine  and 
post  Byzantine  items  —  chiefly  about  six  hundred  icons  —  of 
which  one  hundred  belong  to  the  period  before  the  conquest  of 
Constantinople  by  the  Turks  in  1453.  I  also  have  early  Christian 
and  Byzantine  jewellery  and  coins;  all,  naturallv,  of  Greek 
origin. 

About  ten  years  ago,  when  I  was  moving  into  my  present 
home,  my  wife  posed  the  question  which  all  long-suffering  wives 
of  collectors  inevitably  make:  'Is  our  new  home  going  to  be  a 
home  or  a  museum''  I  compromised,  as  all  collectors  should  do, 
and  agreed  at  least  not  to  arrange  the  collections  in  the  living 
rooms.  To  me  space  (to  show)  is  of  paramount  importance. 

Often  Greeks  and  foreign  visitors  passing  through  Athens 
come  to  see  me.  I  explain  briefly  some  of  the  highlights  of  my 
collections :  briefly,  because  with  many  people  something  curious 
happens.  If  you  ask  a  European  who  has  lived  for  a  number  of 
years  in,  say,  China  whether  he  has  mastered  the  Chinese 
language,  or  an  Englishman  if  he  has  similarly  become  entirely 
fluent  in  French  he  will  often  unhesitatingly  admit  that,  in  spite 
of  a  long  stay  in  the  country  concerned,  he  is  still  not  wholly 
familiar  with  those  languages.  Alas,  the  same  does  not  apply  to 
Art.  Some  people  take  offence  if  I  try  to  explain  an  abstruse 
point  concerned  with  one  of  my  works  of  art.  They  assume  that 
I  am  trying  to  talk  down  to  them.  It  is  very  much  the  same  with 
Bridge.  Many  a  keen  player  has  given  up  the  game  for  fear  of 
losing  his  best  friends. 

Finally,  I  reiterate  that  I  started  my  collection  from  an  over- 
powering love  for  beautiful  objects.  In  the  course  of  assembling 
them  I  have  been  fortunate  in  acquiring  at  the  same  time  a 
knowledge  of  world  art  history  and  of  the  history  of  the  ancient 
Greeks.  I  believe  the  latter  can  teach  and  transform  each  one  of  us 
for  the  better. 
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(Above  left).  Thought  to  be  the  only  extant  record  of  the  battle  of  Marathon  (490  B.C.) :  an  inscribed,  19-inch  diameter  funeral  urn,  excavated  from  close 
to  the  tumulus.  (Right).  Fifth-century  B.C.,  helmet  of  a  Greek  warrior  inscribed  '7  belong  to  Paifon'.  Height  n£  inches,  found  in  Northern  Greece. 


Tt    OUV    £GT IV ,    6   HLV£l    T<£c;    0<\>£l<;  TWV 

■&ctjj^ev(jjv,  holC  eitiaTpecpe  i  Ttpos  cxuto 
xat  £\h£  l  xai  eu9paivea$ai  t5  &£a 

uoiei;  AeYeTaJ'  M^v  6^  napa  nav- 

xa)v,  is  eiTietv,  is  au^^iexpLa  t&v  p,e- 
pujv  upog  a\XT]\a  xai  Ttpos  to  o\ov  to 
tc  Trjg  euxpoia^  TtpoaTe-O-ev  to  itpog  Trjv 
oc^lv  xaWog  TtOLet  xai  eotiv  auToTs 
xai  oXwg  Totg  aMoic;  naat,  to  xaAAoZs 
elvai,  to  au^M-eTpoLS  xai  |iep.£TpT)jj.£- 
voig  UTiapxeiv. 


How  would  you  define  beauty,  what  is 
it  about  a  beautiful  object  that  attracts 
and  spellbinds  us?  The  answer  may  be  that 
it  is  perfect  proportions  and  a  feeling  for 
colour  that  constitute  visual  beauty;  that 
it  is  not  things  which  necessarily  catch  the 
eye  but  the  perfect  shape,  or  form,  or 
symmetry  of  an  object  that  makes  it  beautiful. 


nA??jff9gil -Tl5yygg§£SiJ?£gi-*gj£ggS)      plotinos,  Enneads  r,  6  i 
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Modern  art  in  Greece 


and  some  contemporary  Greek  painters 


MARINOS  CALLIGAS,  Director  of  the  National  Picture  Gallery,  Athens 


IT  is  not  easy  for  an  international  public  to  take  an  interest  in 
modern  Greek  art,  for  they  have  come  to  expect  ancient  and 
Byzantine  art  from  Greece.  Modern  art  tends  generally  towards  a 
more  international  character.  It  is  perhaps  too  soon  to  distinguish 
characteristic  national  elements  and  isolate  them  from  the 
internationalism,  which  characterises  modern  art  to  such  an 
extent  for  the  first  time  in  history.  Now,  just  as  it  has  always  been, 
national  characteristics  must  be  inherent  in  every  genuine  artistic 
work.  But  today,  so  quickly  are  certain  elements  naturalised  as 
authentic  characteristics  of  the  country,  which  a  few  years  ago 
would  have  been  considered  foreign,  that  the  picture  is  easily 
obscured  and  it  will  be  a  long  time  before  things  fall  into  their 
proper  perspective  and  we  can  clearly  distinguish  elements  which 
are  not  now  easy  to  define.  Perhaps  later  we  shall  be  able  to 
recognise  the  national  origins  and  appreciate  their  actual  signifi- 
cance in  the  formation  of  a  work  of  art. 

An  unbiased  examination  will  go  a  long  way  to  establishing 


the  real  quality  of  an  artistic  work,  which  remains  intact  with  the 
passing  of  time  irrespective  of  the  sect  or  school  to  which  the 
various  artists  belong.  These  same  schools  hold  sway  in  most 
parts  of  the  world,  however  far  they  are  from  the  more  important 
centres  of  art,  such  as  London,  Paris  and  New  York.  These 
centres  also  strongly  influence  each  other.  But  for  a  full  under- 
standing of  artistic  life  in  Greece,  one  must  trace  the  origins  of 
the  special  conditions  which  have  become  established  there. 

The  history  of  Greece  is  essentially  different  from  that  of  its 
neighbouring  states.  Civilization  here  has  progressed  through 
entirely  different  stages  from  that  of  other  European  countries, 
which,  though  they  have  their  own  particular  history,  have  at 
the  same  time  a  common  factor  in  that  their  civilization  has 
developed  along  more  or  less  parallel  lines. 

This  variance  in  the  historical  progress  of  Greece  can  also  be 

Panaciotis  Tetsis.  Houses. 


observed  in  the  history  of  its  art.  Tliis  is  particularly  so  since  the 
geographical  situation  of  Greece  subjected  it  to  a  series  of  the 
most  savage  invasions  ever  known.  Even  its  geological  con- 
formation and  climate  are  basically  different.  These  factors  have 
been  sufficiendy  powerful  to  affect  the  work  of  its  inhabitants.  In 
any  event  it  is  an  indisputable  tact  that  from  the  seventh  centurv 
B.C.  until  die  eleventh  century  A.D.  Greece  led  the  way  in  art. 
Thus,  in  effect.  Greece  was  the  dominating  spirit  for  about 
sixteen  centuries,  during  which  time  her  influence  made  itself 
felt  in  all  forms  of  art  practised  in  the  civilized  world  with  the 
exception  of  the  Ear  East.  Every  form  of  art  followed  the  models 
created  by  the  Greeks.  But  even  later  they  had  not  lost  the  power 
to  create  original  works  of  high  quality  whose  wide  influence  has 
never  been  fullv  appreciated.  A  vivid  example  of  this  is  Byzantine 
painting  of  the  Palaeologue  period  and  its  relationship  to  and 
influence  on  the  Renaissance  painting  of  Western  Europe.  More- 
over there  are  other  spheres  of  art  whose  real  significance  has  only 
been  appreciated  by  a  few  people.  This  is  the  case  for  instance 
with  Cycladic  architecture. 

Nearer  our  own  times  the  storv  begins  with  representationalist 
painters,  who  naturally  come  first.  Firstly  comes  K.  Parthenis. 
Now  retired,  he  is  the  oldest,  and  is  respected  not  only  for  his  age 
but  for  the  horizons  which  he  opened  m  Greece,  seeking  a  more 
truly  Greek  expression  in  his  art.  Ghika,  his  student,  hovers 
between  various  modern  styles  and  reveals  an  uncertain  person- 
al in"  despite  his  abundant  gifts  and  refinement  of  work.  But  his 
real  follower,  and  the  man  who  in  fact  reintroduced  the  style 


originated  by  Parthenis.  is  Tsarouchis.  a  representationalist  with 
a  profound  knowledge  both  of  Greek  tradition  and  of  contem- 
porary currents  of  artistic  style.  He  does  not  accept  these  modern 
currents  in  their  entirety,  but  draws  from  them  whatever 
element  he  finds  useful  in  his  painting.  This  artist  has  introduced 
genuine  Greek  elements  and  has  continued,  after  a  lapse  of  time 
an  art,  in  a  pure  Greek  manner. 

Moralis,  a  younger  man,  exploits  with  exquisite  sensitivitv  the 
teachings  of  the  moderns  but  nevertheless  remains  within  the 
limits  of  representationalism.  He  endows  even  his  smallest  works, 
through  his  rich  yet  well  balanced  scale  of  colours,  with  a  stature 
that  shows  his  conscious  and  profound  relation  to  the  Greek 
tradition. 

Nikolaou,  who  reverts  to  the  principles  of  ancient  art,  uses 
plain  surfaces  and  simple  outlines.  Diamantopoulos,  who  dis- 
covered certain  facts  about  colour,  has  exhibited  nothing  for  some 
rime.  Mavroidis  pursues  with  great  sensitivity  the  effects  of  light. 
Tetsis  covers  the  canvas  with  what  at  first  seems  an  imperceptible 
but  in  fact  proves  to  be  a  well  thought  out  colour  composition. 

From  the  point  of  view  of  sheer  bulk,  icon  painting  in  churches 
i>  the  most  flourishing  branch  of  Greek  art  today.  Many  hundreds 
of  square  metres  are  painted  even,-  year.  Unfortunately  the 
greater  number  of  these  works  are  lacking  in  taste.  They  are  done 


(Below).  Nikos  Kessanlis.  Image  (1961).  Musee  d'Art  Moderne,  Lissone, 

Italy. 


not  by  real  artists  but  by  unskilled  professionals.  There  arc, 
however,  a  few  very  able  artists  in  this  field,  each  of  whom 
follows  a  different  style.  Some  have  returned  to  the  old  Byzantine 
models  and  produce  work  containing  elements  from  various 
periods;  such  as  Kontoglou  and  his  pupils.  Others  arc  trying  to 
revive  the  tradition  while  remaining  faithful  adherents  to  the 
Liturgy  unchanged  for  centuries,  and  at  the  same  time  not 
ignoring  certain  contemporary  artistic  trends.  Among  these  is 
Spyros  Vasileiou.  There  arc  of  course  others,  like  Gounaropoulos, 
who  use  an  entirely  new  style. 

In  their  secular  works  the  two  last  named  painters  combine  the 
real  with  the  unreal.  Vasileiou  gives  a  lyric  mood  with  elements 
which  clearly  express  Greek  conceptions.  But  these  elements  have 
a  much  wider  and  more  permanent  significance  and  so  this 
painter  perhaps  opens  the  way  for  a  new  development  in  Greek 
art.  Men  like  Manousakis  are  not,  as  it  first  seems,  simply  narra- 
tive painters.  By  his  vivid  colours  he  raises  the  insignificant  and 
everyday  things  into  the  realm  of  symbols.  Sikcliotis  is  certainly 
a  narrative  painter  but  in  a  direct  and  primitive  manner.  In  the 
same  category  is  Asteriades  with  his  archaic-like  manner. 
Engonopoulos  stands  apart,  using  the  well  known  surrealist  style. 

It  is  not  mere  chance  that  representationalists  and  abstractionists 
predominate  in  Greece;  but  not  the  wholly  abstract  or  informal 
painters,  who  will  be  discussed  later.  This  situation  is  caused  by 
two  independent  factors  of  fundamentally  different  significance. 
Naturally  the  first  factor  is  that  the  'informal'  technique,  more  or 
less  unknown  to  the  general  public,  is  faced  with  considerable 
reserve.  But  the  artists  who  count  on  a  public  of  this  kind  arc  of  a 
lower  level.  There  are  however  those  who  believe  in  the  other 
factor:  that  the  representational  value  of  a  picture  originates  from 
a  belief  in  form,  which  has  not  severed  its  connection  with  the 
human  scale  consonant  with  Greek  perception.  And  these  arc 
artists  on  a  higher  level.  They  consciously  remain  representational 
although  they  draw  deeply  on  any  useful  aspect  of  the  'informal' 


(Above).  Georges  Mavroidis.  Myconos  II  (1959)- 


(Above).  John  Tsarouchis.  Winged  Genius  (1961)- 
(Right).  Lili  Arlioti.  Virgin  and  Child  (1961). 


technique.  The  resultant  work  of  such  artists  can  contain  many 
variations  and  may  even  become  entirely  informal — but  by 
different  means. 

Somewhere,  in  between  the  representational  and  informal 
painters,  come  those  artists  who  have  won  international  respect, 
such  as  G.  Constant,  the  'constructionist'  painter  in  America,  and 
Kalligiannis  and  D.  Vyzantios  in  Paris.  In  Athens  Lili  Arlioti, 
occupies  the  same  position,  almost  eliminating  form  under  her 
expressionistic  colour.  Also  in  this  group  is  Mytaras,  to  quote  a 
single  name  from  among  the  younger  people.  More  and  more 
artists  are  joining  the  ranks  of  the  abstract  and  informal  painters. 
They  follow  the  international  trends,  each  vying  with  the  other 
until  they  reach  an  almost  complete  denial  of  form  and  colour. 
Confining  themselves  to  a  wholly  unrestrained  use  of  black  and 
white  they  finally  lose  that  very  spirit  of  art.  The  share  of  art  is 
indeed  very  small  in  works  which  are  done  quickly  and  by  chance, 
in  order  to  create  an  impression  similar  to  that  produced  by 
nature  as  a  result  of  several  millennia.  Among  these  artists  there  are 
some  of  great  sensitivity,  with  a  strong  sense  of  their  creative 
responsibility  and  endowed  with  a  wealth  of  ability. 

M.  Prasinos,  who  has  for  a  long  time  lived  in  Paris  is  considered 
a  distinguished  artist;  so  is  Georgiadis  in  London,  although 
younger.  Baziotis,  Xceron  and  Stamos  are  well  thought  of  in 
American  artistic  circles,  and  their  works  can  be  seen  in  the  big 
galleries.  In  Athens,  the  colourist  Kosmas  Xenakis  uses  mathe- 
matical relations  in  a  purely  Greek  spirit  in  order  to  create  genuine 
works  of  art. 

Spyropoulos  and  Kontopoulos  arc  distinguished  abroad  for 
their  modern  styles;  and  another  noteworthy  artist  among  the 
younger  men  is  Sachinis.  Living  and  working  in  Paris  arc  many 
Greek  artists  who  devotedly  pursue  the  various  categories  of  the 
'informal'  manner  and  have  entirely  cut  themselves  off  from  the 
Greek  tradition. 

Nikos  Kessanlis,  who  has  won  international  distinctions  and 
awards,  is  currently  limiting  his  explosive  temperament  to  a 


Kosmas  Xenakis.  Mathematics  and  the  Greek  spirit  (1959). 


single  colour — red.  Other  artists  working  in  Paris  are  Makris, 
Tsingos,  Molphesis,  Maltezos  and  Kaniaris,  and,  among  the 
younger  generation,  Karas,  Kriczi,  Kontos,  Tsoklis  and  Paniaras. 

But  a  survey  of  Greek  painting  cannot  end  here  with  an 
incomplete  list  of  certain  Greek  painters,  without  which  however 
an  examination  of  their  work  would  not  have  been  possible. 
Also,  it  is  not  possible  to  give  .1  complete  picture  of  Greek 
creative  activity  within  the  scope  of  a  short  article.  Hut  its  achieve- 
ments and  vigour  arc  remarkably  significant,  especially  when  the 
size  of  our  population  is  taken  into  account.  Therefore  no 
mention  has  been  made  of  the  sculptors  and  engravers  who  work 
both  in  Greece  and  abroad.  I  must  record  a  few  other  names, 
although  this  article  is  only  concerned  with  painters.  First  to  be 
cited  among  the  engravers  is  Galanis  who  has  taught  most  of  the 
others  and  is  now  a  Member  of  the  French  Academy.  Then  come 
Tassos,  Vaso,  and  Vcntouras.  A  short  list  of  sculptors  includes: 
Andrcou,  Koulentianos,  and  Sklavos  who  work  in  Paris;  Vagis 
and  Lckakis  in  America;  and  in  Athens  there  arc  Apartis,  Papas, 
Tombros,  Zongolopoulos,  Kapralos  and  Mcncgaki. 
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The  influence  of  Greek  ide 


HEINZ  LADENDORF,  Director  of  the  Kunsthistorisches  Seminar,  Cologne  University 


THE  genius  of  ancient  Greece,  its  ideas  and  art,  casts  its  serene 
light  over  the  whole  of  European  culture.  Latterly,  in  an  age 
of  new  consciousness,  efforts  have  been  made  to  comprehend  the 
wealth  of  ideas  and  forms  of  antiquity — a  task  especially  con- 
nected with  the  names  of  Ary  Warburg  and  Edwin  Panofsky.1 
Wherever  one  explores,  one  discovers  evidence  of  Greek  influ- 
ence, if  in  a  countless  variety  of  shapes,  at  times  even  contradic- 
tory. Indeed,  it  is  not  easy  to  recognise  in  its  varied  guise,  in  its 
Roman  adaptation  and  in  its  numerous  transformations  under 
Byzantium,  through  the  Middle  Ages  and  into  our  own  times. 
The  study  of  antiquity,  however,  will  always  finally  imply  the 
study  of  Greece,  however  much  Latinised  or  Christianised  and 
accepted  into  the  vernacular.  While  a  direct  connection  between 
Greece  and  the  Western  World  can  only  rarely  be  found,  all 
roads  eventually  lead  back  to  the  first  flowering  of  the  human 
genius,  all  streams  of  thought  and  art  flow  back  to  a  Greek  source. 

The  vitality  of  Greek  culture,  with  its  manifold  variety  and  full 
historical  development,  has  in  all  subsequent  times  and  in  all 
places,  proposed  the  ideas,  forms  and  standards  which,  accepted 
into  western  culture  as  the  foundation  of  her  ideas  and  art,  cannot 
easily  be  isolated.  Christian  Europe  preserved  the  personages  and 
the  symbolic  meaning  of  the  Greek  Gods2  and  myths:  Zeus 
continued  to  rule  over  earthly  existence;  the  Ganymede3  myth, 
as  an  illustration  of  the  tragic  power  of  Beauty,  is  represented 
time  and  again;  Prometheus4  appears,  before  the  Quattrocento,  as 
a  symbol  of  creative  energy  and  the  tragic  assertion  of  human 
ambition.  Many  of  the  Greek  myths,  given  a  Christian  signifi- 
cance,3 became  part  of  the  ideological  property  of  the  Middle 
Ages:  Hercules  became  a  personification  of  human  trials  and 
tribulations6  and  ultimate  salvation;  Hercules  at  the  cross-roads 
became,  in  the  sixteenth  century,  a  symbol  of  ethical  choice ;  the 
Rape  of  Europa  was  repeatedly  represented  in  European  art,  as 
also  the  evil-averting  Medusa  head;  and  throughout  time,  one 
has  returned  to  the  theme  of  Kairos7  (No.  n)  as  a  personification 
of  opportunity. 

Aesop's  fables  presided  over  all  the  school  books  of  the  Latin 
Middle  Ages.  Through  the  widely  disseminated  transcription  of 
Aesop  by  the  Greek  Physiologus,8  a  Christian  writer  of  the  third 
century  from  Alexandria,  the  visual,  instructive  material  entered 
into  the  carved  and  painted  decoration  of  mediaeval  churches, 
was  rejuvenated  in  the  Age  of  Humanism,  and  since  Lafontaine's 
adaptation  has  lost  nothing  of  its  force.  The  extent  to  which  Greek 
science  has  nourished  later  ages  is  seen  not  only  in  philosophy  and 
cosmology,  in  medicine  and  botany,  but  also  in  the  realm  of 
geography.9  Many  manuscripts  testify  to  the  careful  preservation, 
in  Byzantine  copies  and  Arabic  translations,  of  the  ancient 
learning,  which  was  to  continue  to  bear  fruit  through  the 
Renaissance.  The  great  clocks  of  the  mediaeval  cathedrals,  the 
optical  aids10  introduced  in  the  Renaissance,  and  even  the  machine 


of  the  eighteenth  century,  depend  finally  on  Greek  science.  The 
study  of  the  beautiful  has  remained  a  Greek  science  from  the  time 
of  Plato  and  Xenocrates  of  Athens.11 

Byzantium  and  the  Greek  Tradition 

With  Antioch  and  Alexandria,  the  great  centres  of  Greek 
civilisation,12  which  were  later  to  suffer  a  decline,  it  was  above  all 
Constantinople  that  preserved  in  an  uninterrupted  development 
the  Greek  inheritance  and  effected  its  integration  with  the 
Christian.  Much  of  Greek  learning  would  not  have  come  down 
to  us  were  it  not  for  the  Byzantine  manuscripts,  of  which  a 
splendid  example  is  the  Dioscorides  Herbarium  in  Vienna,  of  512. 
Greek  works  of  art  were  collected  in  Constantinople  from  the 
time  of  Constantine.13  In  Byzantine  book-illumination,  Greek 
myth14  and  Greek  forms  were  kept  alive  into  the  tenth  century. 
In  the  paintings  of  the  Greek  Orthodox  churches,  the  pagan 
philosophers  and  writers  also  had  their  place.  Scenes  from 
Euripides15  in  ivory  carvings  and  in  miniatures  bear  witness  to 
the  influence  of  Greek  literature. 

The  iconoclastic  movement  of  the  eighth  century  resulted,  after 
a  long  struggle,  in  the  eventual  triumph  of  the  heroic  and  living 
over  the  abstract  and  non-figurative  of  the  East.  The  art  of  the 
tenth  century — of  which  some  great  works  such  as  the  Psalter 
Graecus  139,  in  the  Bibliotheque  Nationale  in  Paris,  are  still 
extant — illustrate  the  care  with  which  the  Greek  inheritance  was 
preserved.  While  Byzantium  may  have  experienced  no 
Renaissance,16  the  powerful  Hellenic  influence  remained  unabated 
to  the  end.  In  669,  the  fugitive  monk  Theodorus  of  Tarsos  became 
Archbishop  of  Canterbury ;  and  it  was  from  his  circle  that  the 
manuscripts  of  the  Greek  New  Testament  came  and  which  were 
used  much  later  by  Erasmus  as  a  basis  for  his  work.  The  Hellenic 
spirit  exercised  an  influence  in  the  Slavonic  missions  until  the 
time  of  Rublev,17  whose  works  have  been  related,  not  unjusti- 
fiably, to  the  compositions  of  Greek  reliefs  of  the  classical  period. 
By  1378,  the  Greek  Theophanes  was  working  in  the  Church  of 
the  Redeemer  at  Novgorod,  where  the  frescoes  provided  the 
foundation  for  subsequent  Russian  Church  decoration.  After  the 
first  downfall  of  Byzantium,  following  upon  the  destruction  of 
Constantinople  in  1204,  the  ties  increased  with  Italy,  who  now 
owed  a  debt  to  Byzantium  as  the  guardian  of  the  heritage  of 
Plato  and  Homer.  By  way  of  Persia  and  Syria,  the  Arabs  came 
into  contact  with  the  Hellenic  tradition.  Greek  medicine  and 
technology  reached  the  West  via  Sicily,  the  communication 
centre  of  the  Mediterranean.  The  Early  Middle  Ages  learnt  from 
Byzantine  book-illumination18  the  representation  of  the  figure 
and  landscape.  With  the  art  of  El  Greco,  the  Cretan,  a  late 
reflection  of  Greek  art  entered  the  painting  of  the  New  Age.  El 
Greco's  works  have  their  origin  in  the  Greco-Byzantine  tradition. 
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The  art  of  the  icon  is  equally  founded  upon  the  same  tradition. 
Finally,  the  art  ofjawlensky,  Kandinsky  and  others,  so  influential 
in  the  present  century,  derives  its  inspiration  from  the  eastern 
icon. 

Greece  and  the  Early  Middle  Ages 

Many  recent  detailed  investigations  have  demonstrated  how  great 
was  the  interest  in  antique  cameos  and  gems.19  From  the  time  of 
the  Early  Middle  Ages  into  the  New  Age,  these  small  products  of 
Greek  lapidary  art  were  the  source  of  inspiration  and  the  object 
of  a  real  delight  in  imitation.  Content  and  form  of  the  Byzantine 
carved  ivory  caskets,  in  which  there  was  a  virtual  export  industry, 
found  ready  students.  The  transition  from  the  Antique  to  the 
Middle  Ages20  was  effected  through  the  agency  of  the  art  of 
Byzantium,  whose  ivory  carvings,  which  preserved  so  much  of 
the  Greek  spirit,  exercised  an  influence  through  the  Carolingian 
dynasty  and  into  the  Ottoman. 

Less  attention  was  directed  to  Greater  Greece  and  her  still 
enduring  monuments.  The  Temples  of  Agrigentum  influenced 
only  the  art  of  Sicily,  and  it  was  not  until  the  eighteenth  century 
that  Paestum  was  rediscovered.21  On  the  other  hand,  Greek  art 
did  contribute  towards  the  formation  of  European  art  in  many 
details.  In  San  Gregorio  in  Bari,  has  been  found  a  capital  of  Greek 
origin  from  the  second  century22  that  influenced  the  architectural 
forms  of  the  Early  Christian  period.23  From  Mediterranean 
France  the  Hellenic  spirit  spread  further  afield.  The  art  of  book- 
illumination  of  the  Carolingian24  and  Ottoman  Empires  plainly 
shows  a  connection  with  Byzantium,  and  thus  finally  with  Greece. 
With  the  arrival  of  the  Empress  Theophano  the  broad  influx  of 
Byzantine  culture  into  Germany  under  the  Ottonian  Empire 
becomes  apparent.25  The  chapel  of  St.  Bartholomew  in  Paderborn 
was  built  in  1017  per  operaios  graecos.2*  Greek  coins  continued  to 
be  a  source  of  inspiration  everywhere.  In  Sicily,  during  the 
Norman  domination,  Plato  and  Aristotle  were  translated. 
Frederick  II  surrounded  himself  with  Greek  scholars,  and  from 
his  Court  a  new  impetus  was  given  to  the  diffusion  of  Greek 
letters  through  the  many  translations. 


Greek  Studies  in  the  Middle  Ages 

Greek,  the  second  foreign  language  after  Latin,  was  only  rarely 
studied  in  the  Middle  Ages.  Nevertheless,  Greek  philosophy  and 
science  spread  its  influence  over  Europe  through  Byzantium,  and 
in  Rome  had  already  been  absorbed.  Greek  ethics  lived  on  in  the 
church  ciders.  From  the  Greek  Cassiodorus  to  Charlemagne,  the 
activity  of  scholars,  scribes  and  collectors  in  the  monasteries 
preserved  that  learning,  without  which  posterity  would  know 


little  of  the  ancient  world.  The  Renaissance  and  the  Age  of 
Humanism  derived  much  pertinent  knowledge  from  Carolingian 
manuscripts.27  In  a  renaissance  of  the  twelfth  century,28  Plato 
gained  a  victory  over  the  School  of  Chartres,  and  the  Arabs  gave 
us  a  more  precise  knowledge  of  Aristotle.  The  rivalry  between 
the  Systems  kept  alive  the  intellectual  controversy,  until,  in 
Raphael's  'School  of  Athens',  Plato  and  Aristotle,  each  vindicated, 
stand  side  by  side.  Around  1160  appeared  the  French  Legend29  of 
Troy,  which,  deriving  from  a  Greek  source,  prepared  the  way 
for  the  modern  novel.  The  theme  was  treated  also  in  the  visual 
arts  with  as  much  enthusiasm  as  that  of  the  figure  of  Alexander 
the  Great,30  to  whom  poems  were  dedicated  as  early  as  the 
eleventh  century.  If  his  celestial  journey  served  as  an  illustration 
of  human  aspiration,  his  descent  into  the  sea  and  his  journeys  to 
remote  parts  typified  the  Greek  spirit  of  exploration,31  the  results 
of  which  were  so  manifoldly  turned  to  account  in  the  Middle 
Ages. 


1.  Pilgrim  beacon.  Fcnioux  (Charcntc  Infcricure),  twelfth  century. 


45 


2.  Labyrinth,  a  detail  from  the  pavement  of  the  nave  of  Chartres  Cathedral 


Greece  and  the  Art  of  the  Middle  Ages 

Contact  with  Byzantine  art,38  and  thence  with  Greek  art,  con- 
tinued throughout  the  Middle  Ages.  In  the  various  renaissances 
and  revivals,  Greek  ideas  and  forms  were  given  new  meaning  and 
transformed,  and  at  the  same  time,  were  understood  and  bore 
fruit.33  Pictorial  forms  and  types  entered  Romanesque  art,  if 
indeed  at  second  or  third  hand.  The  Greek  myth  was  not  lost,34 
and  the  ground  was  prepared  for  its  great  reception  in  the 
Renaissance.  The  Christian  Middle  Ages  did  not  speak  in  the 
Latin  idiom  alone.35  In  Gothic  cathedral  sculpture,  where  indeed 
the  representation  of  the  pagan  philosophers  had  a  place,  the 
inspiration  of  Greek  form  persisted,  even  if  the  tradition  was  now 
received  indirectly  through  Provincial  Roman  copies."  It  is 
possible  to  trace  the  influence  of  Hellenic  art  in  the  cathedrals  of 
Chartres,  Rheims  and  Strasbourg.  The  beacons  (No.  i)  on  the 
pilgrimage  routes  derive  from  the  Greek  Pharos.  The  labyrinths 
on  the  pavements  of  Gothic  Cathedrals  (No.  2)  preserve  the 
Greek  symbol  of  human  striving  and  wandering.  Giotto  realised 
his  new  art  through  contact  with  the  maniera  greca.37  The  Image 
of  the  Virgin  of  Byzantine  tradition  and  the  Vera  Icon  Christi  keep 
alive  a  reflection  of  Greek  art  into  the  fifteenth  and  sixteenth 
centuries.*8  Thus,  Greco-Byzantine  form  also  took  part  in  the 
creation  of  the  Renaissance.3* 

The  spirit  of  Greece  in  the  Renaissance 

Appropriately,  the  word  'Renaissance'  was  translated  by  Durer 
Wiedererwachsung*0  (regeneration),  thereby  employing  the  old 
illustration,  preserved  through  the  Middle  Ages,  of  the  young 
shoot  springing  from  the  old  stem  whence  it  draws  its  strength. 
At  the  beginning  of  the  Nfew  Age,  the  new  forces  combined  with 
the  old  from  Byzantium  and  Greece.  Byzantine  scholars,41 
roaming  Greece  and  Europe  after  the  fall  of  Constantinople, 


brought  the  language,  philosophy  and  poetry  of  Greece  to  Italy. 
From  1397  to  1400,  Manuel  Chrysoloras  had  his  school  in 
Florence,  which  became  a  centre  for  Greek  studies.  Argiropolo 
held  school  in  Padua,  and  Demetrio  Calcondila  prepared  the 
first  printed  Greek  texts,  including  the  first  edition  of  Homer. 
Libraries  of  Greek  texts  were  formed  in  Urbino,  Milan,  Mantua 
and  Ferrara,  and  Venice  became  a  lively  mart  for  Greek  manu- 
scripts. Petrach  owned  a  Plato  and  a  Homer,  and  Boccacio  a 
Homer  among  other  Greek  works.  Under  Nicholas  V,4*  Rome 
was  a  veritable  receiving  centre  of  Greek  learning.  On  the  death 
of  the  Pope,  there  were  414  manuscripts  in  the  Vatican  Library, 
which  before  possessed  only  two.  Under  Sixtus  IV  the  number 
mounted  to  1,000.  Euripedes  was  rediscovered.43  Boccacio's 
great  contribution  was  the  genealogia  deorum,  which  was  the  basis 
in  the  Renaissance44  for  the  knowledge  of  the  gods  of  Olympus, 
so  eagerly  adopted  by  the  Renaissance  with  its  Neo-Platonic 
ideas.45  The  painters  of  the  Quattrocento,  Botticelli  especially, 
demonstrate  their  study4*  of  Greek  inscriptions47  (No.  14).  The 
observations  in  the  field  of  art  theory  and  aesthetics,  from  Alberti 
to  Vasari,  have  their  roots  in  Greece. 

Greek  Art  and  the  Renaissance 

Cyriacus  of  Ancona,  that  tireless  traveller  and  antiquarian  who 
recorded  all  he  saw,  was  in  Byzantium  from  1425  to  143 1,  and 
later,  between  1435  and  from  1443  to  1447,  also  in  Greece, 
whence  in  1436  he  brought  the  first  news  of  the  Parthenon  at 
Athens  (No.  3)  which,  like  all  his  notes  and  sketches,  was 
eagerly  received.  In  1437  he  visited  Donatello  and  Ghiberti  111 
Florence.  Even  Durer  was  indebted  to  Cyriacus  through  the 
Schedel  Codex,  now  in  Munich.  Cyriacus'  drawing  of 
Aristogiton  (No.  4)  is  the  record  of  a  first  encounter  with  the 
vitality  of  Greek  art.  A  later  drawing,  in  Codex  24  at  Triniry 
College,  Cambridge  (No.  5),  is  made  with  a  new  particularised 
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3.  Francesco  Giamberti,  called  San  Gallo.  The  Parthenon,  a  drawing  after 
Cyriacus,  1436.  Biblioteca  Barberini,  Rome. 
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4.  Cyriacus  da  Ancona's  fifteenth-century  drawing  of  the  Aristogiton.  The 
State  Library,  Munich  (C.L.M.  716,  folio  32  recto). 


5.  Aristogiton.  Drawing  from  the  Codex  Cantabrugensis,  Codex  24  of 
Trinity  College,  Cambridge  (folio  26  (69)  38). 


observation.  In  the  Early  Renaissance,  Florence  was  the  firs! 
centre  of  the  artistic  study  of  antiquity  as  also  of  the  stuck  ol 
Greek  civilisation.  Under  Lorenzo  the  Magnificent  there  arose 
a  taste  for  Etruscan  art,  itself  derived  from  Greece,  and  also  for 
vase  paintings.  The  latter  was  eagerly  studied  by  Pollaiuolo,  w  ho. 
with  others  of  his  generation,  exercised  a  considerable  influence 
on  German  art  at  the  time  of  Durcr.  The  restoration  of  the  antique 
objects  in  the  Medici  collection  called  for  a  close  study  of  Greco- 
Roman  sculpture,  which  lasted  for  two  centuries.  Leonardo  da 
Vinci,  equally  great  in  art  and  science,  rarely  indicates  how 
profoundly  he  was  influenced  by  Greece.  It  is  from  Venice  that 
one  can  more  readily  undertake  the  task  of  separating  the  Greek 
from  the  Roman  in  Renaissance  art.  The  late  Hellenistic  bronze 
Horses  of  Saint  Mark's  have  commanded  their  present  place 
from  the  year  1204,  when  they  were  carried  from  Constantinople 
as  plunder.  In  1364  Petrarch  expressed  his  admiration  of  the 
Horses.  In  1436  they  were  studied  by  Ucccllo,  were  soon  to  be  of 
such  important  inspiration  for  Donatello's  'Gattamclata'  and 
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6.  Giovanni  Francesco  Penni.  Drawing  after  one  of  the  Horses  of  Saint 
Mark's,  Venice.  The  Louvre. 


Vcrrocchio's  'Colleoni',  and  continued  to  be  regarded  as  worthy 
of  study,  even  by  Diirer.  Giovanni  Francesco  Penni's  drawing 
(No.  6)  belongs  to  the  year  15 14. 

It  was  also  from  Venice  that  the  greater  part  of  the  few  Greek 
originals  in  Rome  came.  A  reassuring  sign  that  the  testimonies  of 
Greek  vitality  and  greatness  may  still  come  to  light,  was  the 
discovery  ten  years  ago,  in  the  store  rooms  of  the  Vatican,  of  the 
companion  to  Goethe's  Urpjerd  ('original  horse'),  a  fragment 
from  the  East  Pediment  of  the  Parthenon  carried  from  Athens  to 
Venice  in  1688.  All  over  Italy,  Greco-Roman  sculpture  became 
a  new  revivifying  force.  The  study  of  sarcophagi,  as  a  repository 
of  knowledge  for  composition  and  the  elaboration  of  figural 
themes,  was  pursued  throughout  the  sixteenth  century.  In  Rome, 
the  new  rallying  point  for  art  and  artists — young  painters  and 
sculptors  attracted  there  from  all  over  Europe — sought  more  than 
just  Italian  art  and  the  Antique.  They  discovered  in  Roman 


8.  Maerten  van  Heemskerck.  The  Aphrodite,  a  drawing  in  the  Villa  Madama, 
Rome.  Kupferstichkabinett,  Berlin. 


7.  Hendrik  Goltzius.  The  Torso  Belvedere,  Rome,  Drawing.  Haarlem 
Museum. 


works  the  Greek  prototype  that,  directly  or  indirectly,  exercised 
an  influence  on  art;  until  finally  the  way  was  opened  to  Greece 
herself,  which  has  been  followed  so  frequently  ever  since.  If  the 
Apollo  Belvedere,  so  often  portrayed  by  artists,  was  the  first 
intimation  of  the  serene  harmony  of  Greek  figural  art,  it  was 
more  especially  Hellenistic  and  late  Hellenistic  works  that 
informed  the  art  of  the  Renaissance.  Side  by  side  with  a  Hellenistic 
Aphrodite  (No.  8:  Heemskerck's  drawing  of  the  Aphrodite), 
Goltzius  portrayed  the  powerful  Belvedere  Torso — the 
fragment  of  such  important  inspiration  for  Michelangelo's  art — 
with  a  good  deal  of  particularised  observation  (No.  7).  The 
Hellenistic  Laocoon  group,  whose  discovery  spread  through 
Rome  like  wild-fire,  was  carried  in  triumphant  procession  by  the 
artist's  community.  Employed  in  countless  transmutations,  from 
the  time  of  Michelangelo  to  that  of  Rubens,  it  was  a  prominent 
object  of  communication  between  the  old  art  and  the  new. 


9.  Antonio  Federighi.  The  Three  Graces,  Rome  (later  Siena),  a  drawing  of 
c.  1502.  Graphische  Sammlung,  Munich. 
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Renaissance  subject  matter  and  form,  which  drew  so  abundantly 
from  the  Greek  deities  and  Greek  art,  was  in  volume  as  in  variety 
almost  inexhaustible.  Niccolo  and  Giovanni  Piasno,  in  their 
study  of  Roman  art,  were  nourished  and  informed  by  the  genius 
and  art  of  Greece.  Michelangelo,  who  drew  inspiration  for  his 
new  and  monumental  conception  from  the  powerful  figure  art  of 
1  lellenistic  time,  experienced  also  the  influence  of  Phidias. 
Raphael,  with  his  Neo-Platonis  ideals,  created  in  the  'stanze'  and 
in  the  Farnesina  forms  of  Greek  inspiration.  His  groteschi  look 
back  past  Roman  painting  to  the  illusionistic  wall-paintings  of 
the  ancient  world.  Antonio  Federighi's  drawing  of  the  Three 
Graces  (No.  9)  of  c.  1502  exhales  the  enchantment  of  a  newly 
found  pleasure,  of  Greek  inspiration  in  the  representation  of  the 
human  figure.  With  Giulio  Romano  and  Palladio,  there  began  a 
general  diffusion  of  the  achievements  of  Rome.  In  his  drawings 
after  archaic  and  archaistic  sculpture,  Girolamo  da  Carpi  (No.  10) 
introduces  a  new  interest.  The  great  age  heralded  by  Cyriacus  of 
Ancona,  who  made  the  first  contact  with  the  land  of  Greece 
itself,  ends  in  the  vast  erudition  of  a  Pirro  di  Ligorio. 

In  Germany,  the  resolving  of  the  new  problems  of  the  early 
sixteenth  century,  rightly  referred  to  as  the  Age  of  Diirer,  was 
almost  exclusively  Durer's  domain.  He  essayed  the  Orpheus 
myth,  which  had  already  so  productively  occupied  the  artists 
and  writers  of  Italy.  He  took  over  from  Mantegna,  Pollaiuolo 
and  Leonardo  subject  matter  and  forms  to  incorporate  them  in 
German  art.  He  followed  the  German  Humanists  in  their  pursuit 
of  Greek  philosophy  and  science  with  visual  studies  of  most 
diverse  character  (No.  12).  He  accompanied  a  portrait  of 
Erasmus  (No.  13)  with  the  topos  written  in  Greek:  'a  better 
portrait  is  offered  by  his  works'.  The  Humanism  of  Urs  Graf, 
Baldung  Grien  and  Holbein  the  Elder  was  of  a  more  decisive 
character,  closer  to  the  High  Renaissance,  and  encouraged 
studies  and  drawings  of  a  more  animated  nature,  which  included 
a  new,  dramatic  interpretation  of  the  Kairos  figure  (No.  11). 

Poussin  created  the  ideal  landscape  of  Arcady.  The  eighteenth 
and  nineteenth  centuries  came  in  direct  contact  with  Greek  art. 
After  Winckelmann's  discerning  observation  of  the  determination 
of  Greek  character  through  the  medium  of  language;  after 
Goethe's  new  and  profound  insight;  and  after  the  tireless  efforts 
of  scholars,  a  new  path  was  opened  up  by  the  Germans  in  Rome, 
which  led  Rilke  to  archaic  sculpture,  to  the  understanding  of 
which  the  art  of  our  time  has  made  as  great  a  contribution  as 
scholarship.  The  twentieth  century,  applying  all  the  knowledge 
and  experience  of  the  past,  has  succeeded  in  making  its  own  the 
entire  realm  of  Greek  intellect  and  Greek  art,  of  Crete  as  of 
Olympus,  of  Daedalus  as  of  Phidias. 
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Greek  museology: 

(1)  The  museum  at  Heraklion,  Crete 


NIKOLAS  PLATON,  Director  of  the  Museum 

TH  E  Heraklion  Museum,  essentially  a  product  of  the  first 
half  of  the  twentieth  century,  has  since  become  of  high  im- 
portance, as  its  contents  best  illustrate  one  of  the  greatest  and 
oldest  civilizations  in  the  world — the  Minoan.  The  discovery  of 
this  civilization  attracted  world-wide  interest,  particularly  after  the 
appearance  of  the  famous  publications  concerning  it.  The  political 
conditions  prevailing  in  the  great  island  of  Crete  put  difficulties 
in  the  way  of  the  work  of  discovery  which  was  being  carried  out 
by  a  group  of  scholars  of  all  nations.  But  still  more  difficult,  due 
to  lack  of  means,  was  the  task  of  presenting  the  material  in  the 
newly  established  Museum  at  Heraklion.  Its  first  directors, 
Joseph  Hatzidakis  and  Stephen  Xanthoudides,  struggled  against 
heroic  odds  in  an  effort  to  display  the  ceaseless  flow  of  treasures 
revealed  by  the  early  excavations,  above  all  those  of  the  great 
English  scholar,  Evans,  at  Knossos;  of  the  Italian  excavators  at 
Phaestos  and  Agia  Triada;  of  the  Americans  in  East  Crete,  not 
forgetting  the  finds  from  their  own  excavations  on  many  sites  in 
the  centre  and  east  of  the  island. 

The  first  display  of  the  new  discoveries  was,  of  necessity,  a 
more  housing  of  them  in  a  single  great  hall  which  had  been  built 
as  long  ago  as  T904.  The  addition  of  another  wing  (in  191 2)  did 
not  materially  improve  the  situation  because  of  the  continual 
accumulation  of  new  specimens.  Earthquake  damage  made  it 
necessary  to  find  some  more  radical  solution.  The  needs  of  the 
situation  were  met  by  the  construction  by  the  architect  Patroclus 
Karantinos  at  government  expense  (in  1937)  of  a  large  new 
museum.  The  work  was  initiated  by  Spyridon  Marinatos,  then 
director  of  the  Museum,  who  continued  to  interest  himself  in  it 
even  after  he  had  become  Director  of  Antiquities  for  Greece.  The 
work  was  still  unfinished  at  the  outbreak  of  the  Second  World 
War.  Under  the  present  writer's  direction,  the  Museum  at  Herak- 
lion survived  the  war  without  suffering  any  serious  losses,  in  spite 
of  many  adventures  arising  from  the  hostilities.  The  building 
remained  uncompleted  until  the  end  of  the  war  and  radical 
alterations  had  to  be  undertaken  and  new  wings  added.  Display 
was  re-arranged  on  an  entirely  different  principle  so  as  to  present 
its  unexampled  wealth  of  material  in  a  sufficiently  worthy 
manner.  This  work  of  reorganization  has  taken  more  than  ten 
years  and  is  now  entering  upon  its  final  phase. 


(Above).  Steatite  'Chieftain  Cup',  from  the 
Royal  Villa  at  Haghia  Triadha:  an  officer 
reporting  to  a  young  prince,  c  1600  B.C. 
(Right).  Faience  figure  of  the  Daughter 
Snake  Goddess,  represented  as  a  divinity  of 
the  underworld,  c.  1600  B.C.  Found  in  the 
temple  repositories  of  the  Palace  of  Knossos. 


The  main  collections  of  the  Heraklion  Museum  consist  of  the 
smaller  works  of  art  belonging  to  a  civilization  endowed  with  an 
extraordinary  grace  and  sense  of  beauty.  But  these  small  objects 
are  such,  by  their  nature,  that  they  demand  a  very  special  manner 
of  showing  if  they  are  to  be  clearly  visible  and  make  an  impression 
on  the  visitor.  The  display  has  therefore  been  designed  to  satisfy 
the  requirements  of  educated  general  visitors  and  also  specialists 
and  scholars. 

The  Museum  consists  of  four  main  sections:  that  designed  for 
tourists  and  as  an  educational  display;  the  scientific  collections; 
store  rooms  and  finally  the  epigraphical  collection.  A  fifth 
section  will  be  formed  in  the  near  future  as  a  result  of  the 
acquisition  of  the  important  collection  belonging  to  Dr. 
Stylianos  Giamalakis. 

The  first  section  consists  of  twenty  galleries  containing 
representative  groups  of  priceless  objects  showing  the  entire 
development  of  Cretan  civilization  from  the  Neolithic  period  to 
later  Greco-Roman  times.  Not  unnaturally  the  greater  part  of 
them  is  drawn  from  the  Minoan  civilization.  Also  of  great 
importance  are  the  objects  from  Early  Classical  times,  which 
admirably  depict  how  this  later  civilization  began  and  reached 
its  height.  The  small  objects  arc  shown  in  glass  cases  with  bronze 
fittings  set  011  oak  bases. 

Neither  was  the  artistic  arrangement  of  the  museum  display 
as  a  whole  forgotten.  Division  was  made  between  the  main  site 
groups,  and  the  various  styles  have  been  presented  in  a  simple 
manner  avoiding  the  fashionable  modes  of  museum  display. 


(Left).  The  Minoan  frescoes  gallery,  on  the  upper  floor  of  the  Heraklion 
Museum. 


Variety  was  also  achieved  by  interspersing  objects  with  photo- 
graphs, coloured  designs,  models  and  so  on.  Adequate  hghang 
has  been  achieved  by  using  hah- w  alk  as  partitions,  and  these 
enhance  the  special  qualities  of  most  of  the  small  objects  to  an 
even  greater  degree.  Special  care  has  been  taken  over  the 
exhmmmi  o:  :hc  Vc.r.oar.  r.'scoo>.  Here  neu  techniques  have 
been  used  and  considerable  improvements  made  in  the  innlhwil 
of  uniting  rragmencs.  restoring  and  esdnbitmg  them.  For  the 
hist  time.  also,  important  groups  of  objects  axe  on  display  show- 
mi:  what  an  advanced  part  Crete  played  in  the  rour.dan.on.  and 
development  of  Classical  Greek  civilization.  The  «■ » 
collection  is  really  only  interestmg  in  the  Greco-Roman  period: 
so  tor  this  reason  and  also  tor  lack  of  suitable  space,  the  exhibi- 
tion has  become  a  purely  ornamental  one.  For  the  benefit  of 
scholars  the  study  collections  are  mainly  composed  oc" excavation 
finds  and  other  scientific  material,  m  a  special  anncae  the 
tairty  substantial  coilectier.  e:  em  graphical  mairral  wiD  soon 
be  hilly  cusrla\  ed  in  covered  w  alks  forming  a  circle.  It  is  also 
planned  to  erect  an  amphitheatncal  hall  which  will  be  used  by 
the  museum  tor  educational  purposcs. 

The  mcorrvration  of  the  Dr.  Srv  hares  Giamalakis  CoQecpon 
mco  the  Herakhon  Museum  will  add  a  "*—»pVfr  scries  of 
antiquities  ot*  unique  value  dame  rrom  Neoutbic.  Minoan. 


|WWll).  GoU  |  I  II,  rfl  l  am  a  htiuwib:  gold  pk,  «n  a 
liiu  head,  farom  Ctm  j  mUk  I  amoyal  cqnecery  of  Vfafa:  goM  dtk,ft— 

Classical.  C-rece-Remar.  arc  mediaeval  uries.  So  ::  has  alreaclv 
becn  decided  dot  even  when  this  conrrrion  is  incorporated  it 
will  frill  preserve  its  identity.  Taken  all  round  the  Herakhon 
M  useum  is  certainly  one  ot"  the  best,  if  not  the  best,  of  all  the 

museums  in  Greece'. 


(2)  The  Acropoli 
museum 


*  ASS  S  V  _  ^:  5  Z  m= 


APART  rrom  the  glut  ions  monuments  of  ■liqinin  which 
'-arc  preserved  there,  and  nln.li  always  inspire  visitutv  there 
alio  star. is  uror  me  Sacred  Reck  ::"me  Acre  reus  c:  Amer.s  a 
splendid  museum.  It  is  not  very  large,  but  it  is  filled  with  unique 
masterpieces.  The  special  'irf  I"*1'1  of  this  splendid  gallery 
msculrmre  ma  .rat  makes  i:  urn  cue  m  me  -.-.-rid.  is  me  creui 
collection  of  original  works  of  art.  In  a  compact  chronological 
wnornrc,  it  covers  those  two  unlink  y  the  sixth  and  film  B.C.. 
•.vmch  are  me  most  imrorrar:  m  mciem  C-ree.v  mas  re  art. 

The  Acropolis  Miwinm  has  always  had  its  own  special 
problems;  lack  of  space  and  fight,  since  it  is  below  the  level  of 
the  rocky  plateau  of  the  Acropofis.  Ir  could  not  be  otherwise, 
as  the  binlamg  ooald  not  dash  nam  the  ancient  monuments. 

?m_m  me  las:  ■  ar  me  museum  "  as  er.rme.v  msuiarueu  mu 
me  cer.ter.rs  ■  ere  rut  m  eaves  :;r  sare  >.eeruiu  TA  rer  me  rme 
came  to  restore  the  Mint  inn,  new  woblcuis  had  arisen,  caKng 
for  bold  MUaiiw.  and  a  dear  fine  of  pofcey.  What  was  duiniuant 
in  our  minds  was  how  to  create  an  entirely  new  hhw  ihii  winch 
would  satisfy  the  vanoos  requirement*  called  tor  by  contem- 
porary ideas  of  museum  arrangement-  Basically  the  reconstruc- 
tion of  the  interim  of  ifielw^ 

with  the  scheme  of  dnpity  which  had  previously  existed  in  the 
wwimi  But  rcctMrstruction  had  ro  rake  account  ot  the  facr  that, 
whatever  nngbr  be  done,  the  narore  of  the  old  budding  allowed 
onlv  a  limiurd  range  ot  possibilrnes. 

The  fknn  liinir  of  a  museum  have  so  much  expanded  that  it 
r.mv  has  :e  house  :r  ears  ::me  mesr  di verse  craracter  mmuv 
the  word  "Museum*  had  a  more  «W  twain  significance  and 
preserved  its  hnk  with  the  Muses  in  mat  it  was  exclusively  a 


(Left).  The  first  specimen  with  which  the  visitor  to  the  Acropolis  Museum  is  confronted:  a  lioness  devouring  a  calf.  This  originally  formed  part  of  a 
building  on  the  Acropolis  and  dates  from  the  sixth  century  B.C.  (Centre).  Two  Athenian  youths,  carrying  water  jars,  in  a  Panathenaic  procession:  part 
of  the  frieze  from  the  Parthenon.  (Right).  A  great  Kore,  who,  with  her  sisters,  was  dedicated  to  the  great  goddess  of  the  Acropolis. 


collection  of  works  of  art.  The  museum  on  the  Acropolis  is  one 
of  this  kind.  We  take  into  account  the  fact  that  the  enjoyment 
of  a  work  of  art  is  not  something  which  is  taught  but  a  reaction 
provoked  in  the  soul  of  the  spectator.  Certainly  the  chief  aim  for 
an  art  museum  is  to  present  its  specimens  in  the  most  uncon- 
strained and  elegant  manner  possible,  so  that  nothing  is  lost  of 
the  magic  with  which  Art  grips  the  souls  of  men.  When  the 
exhibits  in  an  art  museum  are  arranged  in  chronological  order,  or 
placed  in  groups  according  to  artists  or  schools,  the  main  object 
is  not  to  instruct — as  many  people  think — but  because  each  work 
must  appear  to  the  best  advantage  if  seen  among  its  co-related 
specimens  in  time  and  place. 

The  art  of  ancient  Greece,  which  today  we  try  to  preserve 
in  museum  galleries,  was  designed  for  the  open  air.  It  yearns  for 
sunlight  and  fights  against  its  enslavement.  If  we  are  unable  to 
restore  them  to  the  open  air,  then  we  must  at  least  do  everything 
in  our  power  to  preserve  indoors  their  special  character  and  the 
intention  which  the  artist  expressed  in  them.  It  is  essential  to 
create  in  the  museum  galleries  an  atmosphere  congenial  to  the 
spirit  of  the  works  themselves. 

Although  it  seems  simple,  the  creation  of  an  atmosphere  is  a 
complicated  business  in  which  light  plays  a  major  part.  No 
museum  in  the  world  has  adequate  natural  daylight.  But  the 
mixture  of  natural  and  artificial  light  can  have  disastrous  results. 
In  some  museums  the  objects,  or  rather  related  objects,  are 
illuminated  by  strong  beams  of  light.  We  do  not  like  this 
method.  It  may  achieve  impressive  effects  for  tourists,  but  these 
strong,  hard  shafts  of  light  when  hurled  against  an  object  are  not 
only  disturbing  but  falsify  the  true  appearance  of  the  works  and 
virtually  destroy  their  soul.  Moreover,  a  certain  work  of  art  is 
selected  for  the  attention  of  the  spectator  at  the  expense  of  the 
rest,  which  are  lost  in  shadow.  When  works  of  art  arc  in  the 
open  air  they  are  all  bathed  in  a  general  atmosphere  of  light. 

In  the  Acropolis  Museum  we  have  always  been  conscious  of 
this  principle.  In  the  ceiling  we  have  inserted  special  floodlights 


whose  light  is  at  once  refracted  to  give  a  brightness  similar  to 
Athenian  daylight.  At  the  same  time  it  is  diffused  by  passing 
through  a  pane  of  pearl  glass.  But  we  also  have  to  filter  the  harsh 
daylight  by  placing  panes  of  the  same  glass  in  the  windows.  In 
this  way  we  make  the  whole  atmosphere  light  without  selecting 
any  one  object  for  special  illumination.  Colour  is  part  of  diffused 
light ;  and  it,  too,  is  essential  for  the  creation  of  the  right  atmo- 
sphere indoors.  In  short,  there  is  no  need  to  forego  colour  in 
museum  galleries  provided  that  a  reduction  is  made  in  the 
vividness  of  the  colour  and  that  they  harmonize  with  the  works 
of  art  which  are  often  themselves  coloured.  Also,  we  avoid  dark 
colours,  which  absorb  a  great  deal  of  light,  reducing  the  sense  of 
space,  and  which  are  lacking  in  atmosphere. 

The  size  and  height  of  galleries  plays  a  vital  part  in  how  the 
works  of  art  should  be  arranged.  Each  room  should  form  a 
planned  composition  with  distinct  articulation:  that  is  to  say, 
with  visible  intersections  of  obvious  axes.  We  have  always  made 
it  our  aim  to  have  in  each  room  only  those  objects  which  the 
available  space  allows.  Great  high-ccilingcd  galleries  may  be 
admirable  for  masses  of  tourists,  but  they  arc  confusing  and  the 
works  of  art  tend  to  lose  their  identity  (much  more  than  they 
would  in  the  open  air)  and  become  subordinate  to  the  building. 
Where  we  wanted  to  exhibit  small  objects  we  have  lowered  the 
ceiling.  And  in  the  relatively  large  rooms  we  have  not  hesitated 
to  make  divisions  with  upright  screens  which  form  individual 
backgrounds  for  works  whose  importance  we  wished  to 
emphasize.  Some  of  these  screens  were  deliberately  placed  at 
oblique  angles  (as  was  done  in  the  C.I.N.O.A.  exhibition  at  the 
Victoria  and  Albert  Museum)  to  the  wall  in  order  to  avoid  a 
monotonous  arrangement  of  the  objects  in  straight  lines  and  in 
order  to  create  more  focal  points  of  interest.  Our  general  aim  has 
been  that  no  single  tree  should  lose  its  individuality  in  the  forest. 
This  means  that  in  the  Acropolis  Museum  we  have  relentlessly 
pursued  simplicity  and  clarity — two  qualities  not,  I  think,  alien 
to  the  spirit  of  the  art  of  the  Age  in  which  wc  specialize. 
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Greek  dress 
through  the 

ages 

JEAN  DESSES 


Tribute  to 
Anthony  Benaki 


TO  return  to  the  Benaki  Museum,  Athens,  which  holds  so 
many  personal  memories,  is  invariably  a  deeply  moving 
occasion.  I  feel  the  presence  of  one  who  is  always  'present' ;  one 
who  has  instilled  his  spirit  in  every  corner  of  it. 

Anthony  Benaki  devoted  his  whole  life,  all  his  energies  and 
his  fortune  to  the  creation  and  enrichment  of  this  museum. 
The  museum  building,  which  contains  so  many  masterpieces  of 
Greek  art,  was  in  fact  his  parents'  home.  I  had  the  privilege 
and  good  fortune  to  be  one  of  his  favourite  nephews :  so  I  often 
visited  this  sanctuary,  alone  in  his  company,  on  days  when  it  was 
closed  to  the  public.  In  the  basement,  where  the  national  costumes 
of  Greece  were  displayed,  I  was  given  free  access.  My  uncle, 
seeing  my  appreciation  and  enthusiasm,  had  all  the  cases  opened 
so  that  I  could  closely  examine  and  handle  the  costumes,  look 
into  every  detail  of  them,  and  make  sketches  and  patterns  from 
them.  I  even  had  the  unusual  privilege  of  being  allowed  to  go  up 
to  the  attics  and  open  the  cupboards  where  wonderful  costumes 
were  stored  because  there  was  no  space  to  exhibit  them.  I  handled 
everything,  and  I  had  every  facility  for  doing  so. 

The  Benaki  Museum  contains,  among  many  other  treasures, 
an  immensely  rich  and  beautiful  collection  of  228  Greek  national 
costumes.  These  reflect  both  peasant  and  town  life  and  are 
complete  with  all  their  accessories. 

It  is  from  their  national  dress  that  it  can  be  seen  that  the 
popular  art  of  the  Greeks  is  the  product  of  a  single  great  whole 
with  regional  divisions.  In  the  dress  can  be  recognised  the  delib- 
erate tendencies  of  each  group:  local  customs,  the  spirit  of 
conservatism,  and  the  development  of  a  sense  of  style.  Women 
are  apt  to  be  more  conservative  in  retaining  local  traditions; 
whereas  men,  due  to  the  greater  ease  and  frequency  with  which 
they  move  abroad,  are  more  inclined  to  make  changes  in  their 
dress.  The  dress  of  Greek  women,  however,  on  the  whole  offers 
a  greater  variety  than  that  of  the  men.  Thus  in  islands  like  Crete, 
Cyprus,  Chios,  Naxos,  Amorgos,  Skyros  and  the  Dodecanese 
there  is  only  one  style  of  dress  for  men,  but  by  contrast  a  great 
variety  in  women's  dress. 

It  is  virtually  impossible  to  classify  the  dress  of  Greek  women 
according  to  regional  divisions.  It  is  of  course  possible  to 
distinguish  the  dresses  of  the  plains  and  the  mountains  from  those 
of  the  towns  and  the  islands.  In  spite  of  that  a  great  variety  and 
originality  of  dress  can  be  found  in  a  single  small  area.  For 
example  several  different  groups  of  dress  can  be  distinguished  in 
the  plain  of  Attica.  There  is  the  dress  of  the  villages  situated  at  the 
feet  of  Hymettus  and  Penteli,  that  of  the  villages  near  Mount 
Parnes,  and  that  of  the  Eleusis  area. 

It  is  the  same  with  the  villages  in  the  Boeotian  plain  (Tanagra, 
Lebadia  and  Atalanti),  or  with  those  in  the  region  of  Delphi  and 
the  neighbouring  villages  of  Arachova  and  Desphina,  each  with 
its  own  variety  of  dress.  The  same  thing  can  be  observed  in  many 
other  parts  of  Greece.  In  the  Peloponnese,  in  continental  Greece, 
in  Thessaly  and  Epirus,  in  Macedonia  and  Thrace,  there  is  in 
every  area  a  very  great  variety  of  dress,  with  marked  differences 
from  one  locality  to  another  and  a  single  style  of  dress  is  hardly 
ever  common  to  a  large  number  of  villages  in  the  same  area. 

Women's  dress  is  of  two  main  kinds:  everyday  and  holiday 
dress.  It  also  varies  according  to  the  season  of  the  year,  summer 
and  winter,  and  according  to  age  and  rank.  There  are  marked 
differences  between  the  dress  of  an  unmarried  girl,  a  girl  when 
she  is  betrothed,  a  married  woman,  a  mother  with  children,  of  a 
widow,  and  even  of  a  woman  whose  husband  is  away  from 
home.  There  is  an  infinite  variety  and  originality  of  style. 

The  one  basic  common  element  in  the  traditional  dress  of 
Greek  men  and  women  is  the  'hypocamisson'  or  shirt,  which  is 
never  absent.  It  has  its  origin  in  the  dalmatic,  worn  by  priests  of 
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the  church.  The  garments  that  may  be  worn  over  the  'hypo- 
camisson'  are  very  numerous  and  in  general  they  do  not  do 
justice  to  the  female  figure. 

Until  the  beginning  of  the  twentieth  century,  and  throughout 
the  four  centuries  of  the  Turkish  occupation  (1453-1821), 
national  costume  was  worn  in  every  district  except  in  the  large 
towns.  The  insecurity  of  the  times  and  the  restriction  of  trade 
account  for  the  excess  of  ornaments  worn  on  the  dress.  The 
Greeks  converted  their  wealth  into  precious  materials,  embroi- 
deries, jewels,  coins  of  every  kind  of  gold  or  silver,  which  they 
wore  upon  their  persons.  The  more  valuable  of  these  coins  hung 
from  chains,  while  those  of  lesser  value  were  sewn  into  material 
to  decorate  bosoms,  hair  and  headdresses.  The  style  of  dress  and 
ornaments  worn  with  it  depend  on  historical  chance,  on  the 
extent  to  which  the  wearers  kept  their  traditions,  and  on 
economic  development  and  occupation.  Interchanges  and  con- 
tacts with  the  outside  world  also  had  a  considerable  influence. 

It  is  thus  possible  to  recognise  a  person's  occupation,  craft  or 
profession,  as  well  as  his  social  position,  by  his  dress.  For  example, 
the  costumes  from  the  region  of  Agia  Anna  are  those  of  mountain 
people  and  cattle  breeders,  those  from  Aidipsos  are  of  farmers, 
and  those  from  Kymi  are  of  labourers,  traders  and  seamen! 

Starting  from  a  principle  of  utility  and  from  a  satisfactory 
system  of  technique,  Greek  dress  never  really  lost  its  basic 
elements  or  the  traces  of  its  historic  origin.  Study  of  its  develop- 
ment shows  the  evolution  followed  by  it  since  earliest  times.  The 
ancient  'chiton'  and  the  'himation  chaeridoton'  (a  shirt  of  varying 
length),  once  an  ecclesiastical  vestment  with  sleeves  of  the 


5.  Peasant  woman's  dress  (Trikeri,  Thessaly). 


Byzantine  period,  ended  in  the  'hypocamisson'  referred  to  above. 

This  'chiton',  and  especially  the  short  'chitonnion'  with  a  belt 
holding  it  in  at  the  waist,  falls  in  fine  regular  folds.  This  is  the 
origin  of  the  'foustanella'  which,  by  an  extension  of  the  meaning, 
gives  its  name  to  the  male  costume  as  a  whole.  The  'foustanella' 
has  passed  through  various  stages  of  development  and  has 
evolved  into  different  types.  In  contrast  to  this  the  man's  coat 
(kapa  or  flokata),  which  recalls  the  animal  skins  worn  by  the 
Homeric  heroes,  has  hardly  undergone  any  change  at  all. 

The  leather  belt  (selach)  recalls  the  early  belt  used  when  arms 
were  worn,  the  'zoster';  and  the  word  'zonysthai'  meant  'to 
arm'.  The  belt  also  emphasised  the  slimness  of  the  waist  and 
protected  the  vulnerable  parts  of  the  body  below  the  chest. 
Moreover  the  tradition  of  ancient  or  Byzantine  times  was 
preserved  in  a  number  of  details  of  dress  particularly  in  the 
headdresses,  shoes,  and  silver  ornaments  which  have  often  kept 
their  ancient  names. 

A  striking  example  of  this  continuity  of  tradition  is  the  head- 
dress worn  by  the  women  in  the  district  of  Roumlouki  in 
Macedonia.  This  covers  the  temples  and  ears  and  is  very  much  like 
an  ancient  helmet.  The  large  pompoms  which  adorn  this  helmet 
recall  the  horse-hair  crest  on  ancient  helmets,  the  'hippouris'  or 
'trichinos  lophos'  of  the  Homeric  helmet.  According  to  the  local 
story'  this  headdress  has  been  worn  by  the  women  since  the  time 
of  Alexander  the  Great  who  desired  to  reward  them  for  their 
courage  while  punishing  the  cowardice  of  their  menfolk  from 
whom  he  had  captured  them. 

Another  detail  which  has  often  seemed  unusual  to  me  in 
Greek  women's  dress  is  the  vertical  tucks  of  the  skirt,  which 
recall  the  pleats  in  the  drapery  of  ancient  statues.  These  tucks 
sometimes  have  horizontal  folds  which  also  derive  their  inspira- 
tion from  ancient  times.  In  other  costumes  reversed  panniers 
and  aprons  tucked  up  towards  the  back  seem  to  recall  the 
draperies  of  ancient  Greece.  Turkish  influence  during  the  Turkish 
occupation  was  very  slight  because  the  life  of  the  Greek  people, 
even  after  the  fall  of  Constantinople  in  1453,  continued  in  the 
Bvzantine  tradition.  Their  extraordinary  devotion  to  their 
traditions  and  to  their  glorious  past,  and  their  faith  in  their 
destiny,  preserved  for  the  Greek  people  across  the  centuries — in 
spite  of  the  disappearance  of  their  country  from  the  map  of  the 
world  for  368  years — not  only  their  art,  but  also  their  national 
dress  and  the  strong  conviction  that  they  were  the  true  descen- 
dants of  their  ancestors. 

Possibly  readers  of  The  Connoisseur  are  unaware  of  the  many 
different  types  of  costumes  of  continental  Greece.  These  include: 
Jannina,  Pogoni,  Metsovo,  Roumlouki,  Naoussa,  Veria,  Thessaly, 
Megara,  Salamis,  Attica,  Soufli,  Zaloupi  in  the  Peloponnese, 
Corinth,  Argos,  Euboea,  Anoghia  in  Crete,  Leukimmi  in  Corfu, 
the  Islands  of  Skyros,  Skopelos,  Skiathos,  Thasos,  Chios,  Samos, 
Gasturi,  Leukada,  the  Dodecanese  and  very  many  others. 
Unfortunately  lack  of  space  makes  it  impossible  to  describe  here 
all  their  differences,  degrees  of  importance  and  origins.  But  what 
imagination,  taste  and  exquisite  detail  they  portray,  what  an 
inexhaustible  fund  of  inspiration. 

Fifteen  years  have  passed  since  I  rediscovered  the  costumes 
in  the  Benaki  Museum,  and  from  them  derived  ideas.  These 
ideas  are  moreover  still  current  in  women's  dress  today,  and  have 
now  become  classics. 

Many  are  profoundly  thankful  that  this  museum  exists.  I 
personally  owe  a  great  deal  to  it  and  to  Anthony  Benaki,  a  man 
who  spent  his  life  in  the  service  of  Greece  and  gave  his  country 
this  wonderfully  tranquil  retreat.  Finally  I  must  pay  tribute  to 
Mrs.  Angeliki  Hatzimichali  for  her  valuable  help  and  advice. 


56 


A  Summer  Exhibition 
at  Thomas  Agnew's 


EDWARD  LUCIE-SMITH 


DESPITE  increasingly  vocal  complaints  of  the  acute  short- 
age of  really  important  Old  Masters,  the  leading  London 
galleries  continue  to  find  quite  surprisingly  good  things.  How 
good,  one  can  estimate  from  this  year's  Summer  Exhibition  at 
Messrs.  Thos.  Agnew's. 

The  picture  of  most  interest  to  art-historians  will  probably  be 
the  large  tondo  of  The  Madonna  and  Child  with  St.  Joseph  and  St. 
John,  which  Dr.  Alfred  Scharf  considers  to  be  the  result  of  a 
collaboration  by  Filippino  Lippi  and  Raffaellino  del  Garbo.  Dr. 
Scharf 's  view  is  that  the  picture  was  executed  circa  1490,  thus 
falling  into  the  period  when  the  two  artists  worked  together  on 
the  frescoes  in  the  CarafFa  chapel  of  Sta.  Maria  Sopra  Minerva  in 
Rome.  Like  many  pictures  done  by  two  artists  working  together, 
this  is  occasionally  a  trifle  uneven  in  quality.  The  two  shepherds 
conversing  in  the  background,  which  were  probably  executed  by 
Filippino,  have  a  crispness  and  an  interesting  angularity  of  line 
which  is  not  present  in  the  figure  of  St.  John,  which  may  be  by 
RafFaellino.  But  it  is  a  work  which  remains  at  a  high  level 
throughout — elegant  and  civilized,  but  also  devout  and  intellec- 
tual. Renaissance  pictures  of  this  importance  and  quality  are 
rarely  available.  One  must  admit  that  it  would  look  extremely 
well  in  one  of  our  great  provincial  galleries. 

Even  more  imposing  is  the  large  Canaletto  of  the  church  of 
SS.  Giovanni  e  Paolo  with  the  Colleoni  statue.  This  is  not  one  of 


Barthel  Bruyn. 
A  Nobleman,  panel 
194  x  13J  inches. 


that  somewhat  over-rated  artist's  routine  productions.  In  fact,  it 
has  in  it  many  things  which  remind  me  of  his  masterpiece,  The 
Stonemason's  Yard,  in  the  National  Gallery.  Though  less  intense, 
it  has  an  impressive  sobriety  and  a  strong  feeling  for  physical 
reality.  Canaletto  has  caught  the  bulk,  the  crumbling  weight  and 
substance  of  the  old  church,  and  he  sets  it  off  against  the  plunging 
perspective  to  the  right — the  composition  is  a  good  deal  more 
original  than  it  usually  is  with  him.  The  figures  are  well  done  too ; 
not  the  Venetians  of  a  masquerade,  but  solid  citizens  of  a  pros- 
perous city.  For  a  Venetian  view,  there  is  oddly  little  water;  a 
good  thing  perhaps.  Canaletto's  convention  for  rendering  the 


Ghisolphi.  The  Pantheon, 
canvas,         /  52J  inches. 


Etienne  Aubry.  Kitchen  Interior, 
canvas,  31  ■  40  inches. 


surface  of  the  canals  too  easily  becomes  finicking  and  tiresome. 

Other  eighteenth-century  works  are  the  fine  pair  of  river 
scenes  by  Hubert  Robert:  The  Cascade  and  The  Bridoe.  These, 
with  their  slightly  artificial  'naturalness'  conjure  up  the  spirit  of 
Jean-Jacques  Rousseau.  It  is  interesting  to  see  how  much  less 
natural  they  really  are  than  the  straightforward  reporting  one 
finds  in  the  Canaletto.  Nevertheless  Robert  is  here  in  good  form. 
The  pictures  are  well  constructed  of  simple  elements,  and  the 
figures  have  a  classical  density :  they  inhabit  the  scene  which  the 
artist  has  created  for  them. 

Yet  more  imbued  with  Rousseau's  philosophy  is  the  interior 
by  Etienne  Aubry.  Until  recently  this  passed  as  a  work  by 
Greuze,  and  it  has  indeed  many  of  Greuze's  virtues  without  his 
tiresome  blemishes.  It  has,  for  example,  Greuze's  delicacy  of 
touch,  and  his  power  of  creating  types,  but  lacks  the  sentimen- 
tality and  the  heavy  moralising.  Particularly  charming  is  the 
young  woman  who  is  seated  in  the  middle  of  the  composition, 
and  the  setting  itself  is  well  observed.  French  artists  at  all  periods 
have  had  this  power  to  enter  into  the  realities  of  ordinary 
existence.  Aubry  is  no  Chardin,  but  it  appears  even  in  him.  He 


evidently  set  out  to  paint  a  picture  which  would  be  a  popular 
success  with  the  public  of  his  time,  and  ended  up  by  producing 
something  rather  better. 

Two  pictures  of  the  seventeenth  century  make  a  complete  and 
interesting  contrast.  The  Ghisolphi,  which  was  until  recently  in 
the  collection  of  the  Duke  of  Leeds,  is  a  fantasv  which  appeals  to 
the  lover  of  antiquity  and  of  ruins.  The  Pantheon  appears  in  it — 
large,  solid  and  recognisable ;  rather  pedantically  painted  indeed. 
But  the  huge  bulk  of  the  building  is  set  in  a  kind  of  dream- 
landscape,  peopled  with  the  ghosts  of  legionaries.  Set  against  this, 
the  fme  Jacob  Ruisdael  seems  all  fact.  We  believe,  without 
difficulty,  that  we  are  looking  at  a  real  place,  though  there  is  no 
landmark  or  monument  to  help  us.  Yet  the  Ruisdael  may  not 
necessarily  be  topographically  accurate. 

Also  on  the  side  of  showing  the  world  as  it  really  is,  is  the 
portrait  by  Barthel  Bruyn.  It  shows  the  not  very  handsome  but 
certainly  speaking  likeness  of  a  young  German  nobleman,  said  to 
be  a  Count  Lippe.  The  two  carnations  on  the  ledge  suggest  that 
it  was  painted  as  a  marriage-portrait.  It  was  shown  (No.  100) 
recently  in  the  exhibition  of  German  Art  at  Manchester. 


FRENCH  SECTION 


Antiques  Fair  in  Paris 


THE  annual  antiques  fair  held  by  Parisian  antique  dealers  and 
interior  decorators  opens  at  the  Grand  Palais  on  May  19  and  will 
remain  open  until  June  4.  There  are  more  than  ninety  exhibitors, 
from  countries  including  France,  Italy,  Belgium,  Switzerland, 
Spain,  England,  Germany  and  America.  President  of  the  exhibi- 
tion, who  is  also  president  of  the  Syndicat  des  Antiquaires  dc 
France,  is  M.  Pierre  Vandermeersch.  Some  of  the  exhibits  are 
shown  on  this  and  the  following  page. 


(Above).  Chinese  white  stucco  16  cm.  high  greyhound,  Yuan  dynasty, 
thirteenth  century  A.D.  Moreau-Gobard,  Paris.  (Right).  Pottery  figure  of 
a  bull,  Amlach  (Persia),  eighth  century,  B.C.  Michel  Beurdeley  Collection. 


(Below,  left  to  right).  The  elegant  yet  vigorous  movement  of  the  robe  of 
this  rare  45  cm.  high  statue  of  Bodhisattva  from  the  Ho-nan  caves  is  very 
characteristic  of  this  North  Wei  period  (early  sixth  century),  when  Chinese 
sculpture  reached  its  zenith.  Jean  Mahe,  Paris;  a  Chinese  jade  screen  of  the 
Sung  period,  Galerie  Opera,  Jacques  Artain,  Paris;  Chinese  cloisonne 
elephant,  polychrome  on  a  blue  ground,  Ch'ien  Lung  period,  Galerie  C.  T. 
Loo  &  Cie,  Paris. 


(Above,  left  to  right).  Nautilus  cup  with  silver-gilt  mounts,  28.5  cm., 
Augsburg  (Master,  Hans  Jacob  Miiller:  1652-1678),  Rene  Withofs,  Brussels; 
Egypto-Roman  36  cm.  high  black  stone  vase,  E.  Landau,  Paris;  one  of  a 
pair  of  Louis  XVI  cabinets  in  the  manner  of  A.  Weisweiler,  veneered  with 
ebony,  inlaid  with  brass  in  the  manner  of  Boulle,  and  inset  with  panels  of 
pietre  dure  in  the  form  of  flat  mosaics  of  birds.  Height,  121  cm.,  width  83 
cm.  Areline,  Paris. 


(Below,  left  to  right).  Louis  XVI  rosewood  commode  with  fine  gilt- 
bronze  decoration.  On  it:  a  pair  of  Louis  XVI  candelabra,  and  a  gilt- 
bronze  clock,  on  white  marble  base,  by  Osmond,  the  movement  by  Robin, 
the  face  by  the  enameller,  Barbezat.  This  clock  was  made  for  the  Due  de 
Chartres,  later  Due  d'Orleans,  father  of  Louis  Philippe  I.  Af arc  Rerillon 
J* Apteral,  Paris;  Aubusson  carpet,  of  the  Directoire  period,  on  a  pink 
ground  with  polychrome  design,  4  m.  •  4  m.  Catan,  Paris. 
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Books  Reviewed 


GREEK  AND  ROMAN  JEWELLERY: 

By  R.  A.  Higgins.  (London:  Methuen,  1962. 
236  pages  with  33  text-figures  and  68  plates, 
including  4  in  colour.  70s.  net.) 

TH I S  is  a  noteworthy  addition  to  Methuen's 
scries  of  Handbooks  of  Archaeology.  It  is 
both  a  guide  for  the  interested  amateur  who 
wants  to  place  a  particular  type  or  motif,  and, 
for  the  scholar,  it  is  the  first  systematic  treatment 
of  at  least  a  great  part  of  the  subject  which  has 
yet  appeared.  The  author,  who  is  an  Assistant 
Keeper  in  the  British  Museum,  draws  heavily 
upon  the  great  collection  in  London  for  his 
illustration,  but  the  text  is  free  from  parochial 
pride  and  a  very  full  bibliography  lists  the 
publications  of  all  the  major  collections  and — 
most  valuable — of  virtually  all  the  relevant  finds 
of  jewellery  on  ancient  sites,  indicating  their 
dates.  The  pictures  are  excellent.  It  is  interesting 
to  see  how  poorly  the  few  colour  plates  of 
goldwork  compare  with  the  fine  black  and 
white  collotypes. 

Introductory  chapters  discuss  the  sources  of 
precious  metals  in  antiquity  and  the  other 
materials  used  by  the  jeweller.  The  techniques 
employed  are  described  at  length  as  they  need 
to  be  for  they  are  intricate  and  have  hardly  been 
improved  upon  in  the  intervening  centuries. 
Indeed,  the  secret  of  the  granulation  process  was 
only  rediscovered  less  than  thirty  years  ago. 

The  greater  part  of  the  book  is  devoted  to  a 
discussion,  period  by  period,  of  the  development 
of  Greek  jewellery.  Summaries  give  the  bare 
outlines  of  how  tastes  and  techniques  changed, 
and  then  all  the  main  forms  of  jewellery — 
diadems,  pendants,  earrings,  etc. — are  listed, 
described  and  most  of  them  illustrated.  The 
jeweliery  of  prehistoric  Greece  is  not  easily 
defined,  and  ranges  from  the  exotic  products  of 
Crete,  which  are  heavily  influenced  by  foreign 
forms,  to  the  rather  banal  Mycenaean  beads 
which  are  turned  out  in  glass  as  often  as  in  gold. 
The  Greek  'Renaissance'  of  the  eighth  and 
seventh  centuries  B.C.  sees  the  reintroduction  of 
the  techniques  of  filigree  and  granulation  from 
the  east  and  a  host  of  new  forms.  In  this,  and  in 
the  full  classical  period,  the  goldsmith  was 
interested  in  his  metal  for  its  own  sake  and  did 
not  see  it  simply  as  a  means  of  setting  precious 
stones.  Early  jewellery  occasionally  admits 
inlays  of  enamel  or  glass,  and  in  the  later  periods, 
especially  the  Roman,  we  find  more  decorative 
stones  attached  as  pendants  or  inset.  But  the  idea 
of  using  gold  simply  to  frame  a  composition  of 
precious  stones  was  completely  foreign  to  the 
best  periods  of  ancient  jewellery.  The  decorative 
effects  were  sought  rather  by  embossed  figure- 
decoration,  embellished  with  gold  wire  or 
granules,  and  later  by  small  figures  or  heads 
executed  in  the  round  as  pendants  or  terminals. 
Occasionally  technique  outstrips  taste  and  the 
gaudy  intricacy  of  some  pieces  (especially  the 
Etruscan)  is  barely  offset  by  the  great  allure  of 
the  material. 


The  author's  own  interests  are  closely  reflected 
in  the  amount  of  detail  and  space  allotted  to  the 
earlier  chapters.  This  corresponds  closely  to  the 
intrinsic  interest  and  importance  of  the  material 
concerned,  so  we  may  be  grateful  that  his 
attention  was  held  by  these  early  periods,  which 
he  treats  in  a  truly  comprehensive  manner. — 
John  Boardman. 

EARLY  CHRISTIAN  ART:  Text  by  W.  F. 
Volbach.  Photographs  by  Max  Hirmer. 
(London:  Thames  and  Hudson.  1962.  £7  7s.) 

PROFESSOR  Volbach  has  spent  a  large  part  of 
a  long  life  studying  Early  Christian,  Byzantine 
and  Early  Medieval  Art.  Specialists  will  already 
be  familiar  with  his  share  in  the  catalogues  of  the 
Museums  in  Berlin,  his  catalogue  of  the  textiles 
in  the  Museo  Sacro  Vaticano,  his  corpus  of  Late 
Antique  and  Early  Medieval  carvings  in  ivory, 
and  with  numerous  articles  in  learned  periodicals 
on  the  so-called  minor  arts  of  all  kinds.  His 
untiring  enthusiasm  and  energy  are  such  that  no 
scholar  or  colleague  is  surprised  if,  on  arriving  at 
Tiflis,  Istanbul,  Mt.  Sinai,  or  Washington,  he 
finds  that  there  too  is  Professor  Volbach,  voluble 
and  excited  over  a  new  discovery  or  experience. 

The  book  under  review  first  appeared  in 
German  in  1958  but  an  English  translation  will 
be  welcomed  by  many  students  in  Britain  and  in 
America.  A  book  which  courses  over  a  life-time 
of  study  is  rewarding  and  considerable  informa- 
tion is  to  be  found  in  the  text  and  the  notes. 
These  are  accompanied  by  a  series  of  superb 
plates  which,  as  a  visual  record  alone,  are 
invaluable.  Hitherto,  for  example,  the  reproduc- 
tions of  the  serenely  beautiful  mosaics  dating 
from  the  late  fourth  century  in  the  Church  of 
Hagios  Giorgios  at  Salonika  have  been  far  from 
adequate;  here,  for  the  first  time,  the  student 
will  receive  some  impression  of  their  grandeur 
and  quality.  Again,  the  plates  revealing  the  great 
Church  of  Hagia  Sophia  at  Istanbul  in  general 
view  and  in  detail  also  evoke  its  loftiness  of 
conception  and  extraordinary  size.  At  the  same 
time  sarcophagi,  statues,  silver  dishes,  carvings 
in  ivory,  gilded  glass  and  bronze  lamps  are 
presented  with  a  remarkable  fidelity  to  the 
nature  of  the  material.  The  scope  is  wide. 
Professor  Volbach  considers  Early  Christian  Art 
to  range  from  the  late  third  century  to  the  out- 
break of  Iconoclasm  in  725-730,  although  the 
majority  of  scholars  today  regard  the  Age  of 
Justinian  (527-565)  as  inaugurating  a  new  phase 
in  the  history  of  an,  but  there  is  much  to  be  said 
for  the  author's  point  of  view. 

Inevitably  specialists  will  disagree  and  your 
reviewer  would  like  to  take  issue  with  Professor 
Volbach  over  a  number  of  points.  The  beautiful 
plates  of  the  so-called  porphyry  sarcophagus  of 
St.  Helena  in  the  Vatican  (it  is  probably  that  of 
her  husband  Constantius  Chlorus)  reveal  in  fact 
the  late  eighteenth-century  restoration  and  there 
is  nothing  in  the  notes  to  explain  this  unless  the 
cryptic  'some  fragments  arc  also  preserved  in 


the  museum's  store-rooms'  should  be  interpreted 
as  such.  Similarly,  the  porphyry  sarcophagus  of 
Constantia — also  in  the  Vatican — has  been  fairly 
extensively  reworked  though  not,  admittedly, 
as  seriously  as  the  previous  monument.  The 
curious  reader  has  only  to  consult  the  engravings 
made  by  Piranesi  (Antichith  di  Roma,  III,  pi.  19)  to 
see  the  sad  condition  of  the  sarcophagus  of 
Constantius  Chlorus  in  the  third  quarter  of  the 
eighteenth  century. 

In  a  different  sphere,  the  local  character  of  the 
mosaics,  also  drastically  restored,  in  the  churches 
at  Ravenna  (Professor  Volbach  rightly  refers  to 
the  famous  imperial  portraits  as  copies  of 
'sketches  sent  from  Constantinople')  might  have 
been  stressed  by  a  comparison  with  the  mosaics 
in  the  Church  of  St.  Catherine  on  Mt.  Sinai 
(which  do  not  figure  in  the  book)  since  they  are 
the  work  of  a  team  sent  directly  from  Constan- 
tinople by  Justinian  and  are  dated  551.  Dates  in 
this  difficult  period  are  always  troublesome  and 
your  reviewer  would  disagree  by  some  hundred 
years  or  more  with  Professor  Volbach  over  the 
marble  head  of  an  Empress  in  the  Museo  del 
Castello  Sforzesco,  Milan,  the  bronze  colossus 
at  Barletta,  the  mosaics  in  the  Great  Palace  at 
Constantinople  (not  illustrated)  and  those  in 
Hosios  David  at  Salonika,  the  silk  compound 
twill  in  the  Cooper  Union  Museum,  New  York, 
and  the  ciborium  columns  in  the  Church  of  San 
Marco  at  Venice.  Considering,  moreover,  that 
precisely  dated  objects  are  so  much  to  be  desired, 
it  is  surprising  not  to  find  among  the  plates  the 
portrait  of  the  Princess  Juliana  Anicia,  in  a  copy 
of  Dioscurides'  Materia  Medica  executed  at 
Constantinople  about  512. 

Over  many  of  these  problems  there  is  pro- 
bably no  final  agreement.  For  long  Professor 
Volbach's  book  will  remain  a  useful  guide  to 
students  and  a  source  of  visual  delight  to  a  more 
general  public— John  Beckwith. 

GREECE.  BYZANTINE  MOSAICS:  (New 
York  Graphic  Society:  London:  The  Studio. 
£6  6s.). 

MOSAIC,  like  wood-engraving,  is  a  craftsman's 
art;  and  though  it  is  colourful,  and  three- 
dimensional,  and  architectural,  it  has  a  further 
connection  with  books  in  that,  thanks  to  the 
telescopic  lens  and  modern  printing  techniques, 
it  can  often,  like  the  art  of  tapestry,  be  more 
easily  studied  and  appreciated  in  book  pages 
than  in  situ. 

It  is  an  art  which  has  always  flourished  round 
the  Mediterranean;  and  the  mosaics  which 
survive  in  Greece  today,  although  mostly 
fragmentary,  arc  among  her  greatest  glories. 
The  present  volume  provides  a  superb  visual 
record  of  Greek  Byzantine  mosaics  dating  from 
the  fifth  to  the  fourteenth  centuries.  Published 
by  arrangement  with  Unesco,  and  provided 
with  texts  by  Andre  Grabar  and  Manolis 
Chatzidakis,  it  contains  black  and  white  photo- 
graphs and  thirty-two  magnificent  large  colour 
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reproductions  printed  photo-litho-ottset  by 
Amilcare  Pizzi  of  Milan.  The  cover  of  the  present 
issue  of  The  Connoisseur  was  itself  reproduced 
direct  from  one  of  the  earliest  mosaics  shown  in 
these  plates  (omitting  the  gold  as  a  separate 
printing  for  production  reasons). 

As  Mr.  Chatzidakis  points  out  in  his  Intro- 
duction, 'mosaic  was,  in  comparison  with 
mural  painting,  too  expensive  a  technique  for  a 
mere  province  like  mediaeval  Hellas  to  be  able 
to  support  continuously  a  number  of  specialized 
workshops'.  Byzantium  was  the  great  centre  of 
the  art,  for  a  thousand  years — its  influence  and 
craftsmen  extending  to  Venice  and  Torcello — 
but  Thessaloniki  was  another  great  centre,  whose 
full  contribution  to  the  art  of  mosaic  has  not  yet 
been  assessed.  No  less  than  fourteen  of  the  thirty- 
two  colour  plates  in  this  volume  are  taken  from 
works  in  five  different  churches  of  Thessaloniki: 
the  others  are  from  Hosios  Loukas,  Chios  and 
Daphni.  In  the  moving  simplicity  of  their 
designs  and  the  subtlety  of  their  colouring,  these 
pages  stand  admirably  in  comparison  with  the 
New  York  Graphic  Society's  previous  volumes 
on  the  mosaics  of  St.  Mark's  and  Ravenna  (pub- 
lished in  London  by  Oldbourne  Book  Com- 
pany).— David  Hardie. 

GREAT  HOUSES  OF  EUROPE:  Edited  by 
Sacheverell  Sitwell.  (London:  Weidenfeld and 
Nicolson.  £4  ios.  net.) 

THIS  delectable  volume  contains  forty  short 
essays  on  'great  houses'  selected  from  fourteen 
European  countries,  with  an  introduction  by 
Mr.  Sitwell.  There  are  several  hundred  illustra- 
tions, including  over  forty  in  colour,  by  Mr. 
Edwin  Smith,  whose  name  is  almost  a  guarantee 
not  only  of  high  quality  but  of  the  unobvious 
and  often  imaginative  viewpoint.  He,  lucky 
man,  travelled  all  over  Europe  to  photograph 
all  but  two  of  the  places  described.  A  number  of 
the  colour  plates  alone  fall  short  of  complete 
success. 

Mr.  Sitwell  must  have  greatly  enjoyed  him- 
self selecting  both  his  houses  and  his  authors:  and 
what  an  opportunity  to  include  his  own  par- 
ticular favourites.  Readers  of  his  many  books  will 
not  therefore  be  surprised  to  find,  among  the 
English  group,  Hard  wick  Hall  (with  'the  great 
chamber,  in  our  reviewer's  opinion  the  most 
beautiful  room,  not  in  England  alone,  but  in  the 
whole  of  Europe'),  Blenheim  ('this  great  archi- 
tectural conception,  .  .  .  this  theatrical  but  heroic 
building,  this  private  monument  that  is  a  Roman 
triumph')  and  Syon,  the  interior  of  which  is 
'among  the  greatest  works  of  art  in  England'. 
Hence  also  the  inevitable  choice  of  Queluz  to 
represent  Portugal  and  of  the  Villa  Lante  among 
the  representatives  of  Italy  ('were  I  to  choose  the 
most  lovely  place  of  the  physical  beauty  of  nature 
in  all  the  world  that  I  have  seen  with  my  own 
eyes,  I  would  name  the  gardens  of  the  Villa 
Lante').  Neither  Queluz  nor  Lante,  nor  the 
Petit  Trianon  nor  Sans  Souci  nor  several  others, 
are  'great  'if  the  word  is  taken  to  indicate  size. 
It  is  used  here  to  mean  'of  surpassing  excellence'. 
As  for  'houses',  it  should  be  understood  that  this 
may  mean  gardens  first.  The  Villa  Lante  would 
be  charming  but  of  small  account  without  its 
garden,  which  is  also  the  reason  for  including  the 


Villa  d'Este.  Vaux-le-Vicomte,  Nymphenburg, 
Isola  Bella  and  Queluz  are  other  places  where, 
quite  properly,  the  garden  figures  as  prominent- 
ly— in  this  book — as  the  'great  house'.  But  Mr. 
Sitwell  has  shown  a  just  sense  of  proportion  in 
selecting  nine  examples  from  Italy,  six  each  from 
England,  France  and  Germany,  three  from 
Spain,  two  from  Austria,  and  one  each  from 
eight  other  countries,  including  Russborough 
(an  admirable  choice)  to  represent  Ireland. 

The  muster  of  authors  numbers  twenty-two, 
including  an  Austrian,  a  Belgian  and  a  Pole  to 
write  about  the  four  houses  drawn  from  those 
countries.  Denmark  and  Sweden  have  been  en- 
trusted to  Mr.  Ewan  Butler,  Spain  to  Mr.  Brian 
Thomas,  and  Germany  (except  Sans  Souci)  to 
Mr.  Monk  Gibbon.  Mr.  Anthony  Hobson  is  the 
most  favoured  of  all,  for  in  addition  to  an  Eng- 
lish plum,  Syon,  he  has  been  given  all  those  (to 
quote  the  editor)  'four  master-works  of  the 
Italian  genius,  each  profound  and  poetical 
almost  beyond  description' :  the  Villa  Lante,  the 
Villa  d'Este,  the  Villa  Maser  and  Caprarola.  Sir 
John  Summerson  provides,  as  one  would  expect, 
a  pair  of  notably  good  pieces  on  Wilton  and 
Blenheim.  Among  other  very  readable  con- 
tributors whose  names  are  familiar,  although  not 
all  as  architectural  specialists,  are  Mr.  Ralph 
Dutton,  Mr.  Robin  Fedden,  Mr.  Lionel  Brett, 
Mr.  John  Sparrow,  Mr.  Nigel  Nicolson  and 
Miss  Joan  Haslip.  Another  editor  would  no 
doubt  have  varied  the  choice  both  of  writers  and 
of  houses ;  but  one  of  the  features — and,  on  the 
whole,  virtues — of  this  book,  despite  Mr.  Sit- 
well's  studious  avoidance  of  the  first  person 
singular  (in  one  paragraph  he  refers  to  himself 
both  as  'we'  and  as  'the  writer'),  is  its  essentially 
subjective  character.  Not  quite  so  fortunate  are 
its  careless  proof-reading  and  its  absence  of 
index. — Alec  Clifton-Taylor. 

MOTIF  8.  Winter  1961:  Edited  by  Ruari 
McLean.  (London:  Shenval  Press  Ltd. 
£1  2S.  6d.). 

MOTIF  8,  the  winter  issue  of  A  Journal  of  the 
Visual  Arts,  contains  the  first  instalment  of  an 
important  analysis  of  the  aims  and  methods  of 
'Basic  Design'  teaching  in  England.  Maurice  de 
Sausmarez,  who  became  Principal  of  the  Byam 
Shaw  School  this  year,  conducts  this  research 
among  teachers,  and  is  at  pains  to  clear  away 
some  of  the  misunderstandings  which  have 
caused  opposition.  Basic  Design  has  been  called 
'a  forcing  house  for  abstract  art',  and  Mr.  de 
Sausmarez  says  it  is  'true  that  this  type  of  teaching 
is  the  most  effective  path  to  the  understanding  of 
contemporary  abstract  art;  and  therein  lies  its 
greatest  danger,  it  can  be  shamefully  exploited'. 
Under  such  skilful  teachers  as  William  Turnbull, 
Richard  Hamilton  and  Robert  Brazil,  whose 
contributions  are  extensively  illustrated  by 
students'  work,  Gropius's  principles  and  aspira- 
tions are  being  realised,  but  it  seems  that  this 
'visual  grammar  of  form*  is  still  widely  suscep- 
tible to  misapplication  and  distortion  in  schools. 

Robert  Melville  writes  about  the  paintings  of 
William  Scott,  with  thirty  reproductions  of 
which  eight  are  in  colour,  and  Bryan  Robertson 
makes  an  interesting  story  of  the  life  and  work  of 
the  young  Yorkshire  sculptor,  Ralph  Brown. 


There  is  a  number  of  shorter  articles;  in  one  of 
them  Cecil  Keeling's  self-taught  success  as  a 
wood-engraver  is  described  and  illustrated  to 
stick  in  the  memory,  and  in  another  Saul  Bass 
tells  how  he  designed  some  ceramic  tiles  in  bas- 
relief  and  discovered  that  they  appeared  to 
change  as  the  direction  and  intensity  of  the  light 
changed.  Astonishing. 

This  issue  of  Motif,  which  may  be  said  to  be 
the  work  of  the  partnership  of  Ruari  McLean, 
editor,  and  James  Shand,  printer,  has  moved 
typographically  a  long  way  from  the  first  issue 
which  appeared  in  1958.  Motif  1  was  very 
reminiscent  of  its  predecessors,  of  the  older 
partnership  of  james  shand  with  robert  harling, 
the  two  so-called  'enfants  terribles  of  typography' 
of  those  days,  and  though  by  current  standards  it 
might  be  thought  a  trifle  demode  it  still  has  a 
stylishness  and  forceful  elegance  which  cannot 
be  found  in  Motif  8. It  is  hard  to  believe  that  the 
stable  which  produced  horses  consistently 
leading  the  field  is  now  reduced  to  entering 
what  can  only  be  called  an  also-ran  in  today's 
typographical  stakes.  Apart  from  the  crudity  of 
the  title  page  and  some  subsequent  headings,  a 
score  of  superb  photographs  of  the  eighteenth- 
century  baroque  work  of  Giacomo  Serpotta  and 
others  in  Sicily  are  accompanied  by  an  article  by 
Laurence  Scarfe  printed  on  art  paper  in  a  type- 
face so  small  as  to  be  practically  unreadable,  and 
with  paragraphs  so  enormously  long  as  to  deter 
any  but  the  keenest  enthusiast  from  even  trying 
to  read  it. 

On  the  other  hand,  most  of  the  text  matter 
and  all  the  illustrations  are  very  fine  indeed,  and 
editor,  blockmaker  and  machine-minder  are  to 
be  congratulated  on  the  quality  of  selection  and 
production.  I  wish  I  could  leave  it  at  that,  but  I 
must  add  a  plea  that  future  issues,  which  will 
doubtless  contain  a  similar  richness  of  material, 
should  not  be  bound  in  shoddy  paper-boards: 
my  copy  was  split  down  the  spine  before  I 
received  it. — Peter  Newbolt. 

REGENCY  FURNITURE:  By  Clifford  Mus- 
grave.  (London:  Faber  &  Faber,  1961.  157  pp. 
96  plates  and  4  colour.  63  s.). 

THOUGH  Regency  furniture  has  held  the 
limelight  of  high  fashion  for  a  good  many  years, 
previous  writings  on  the  subject  have  been 
somewhat  superficial.  Mr.  Musgrave's  careful 
analysis  brings,  therefore,  a  considerable  advance 
to  our  knowledge  of  this  period  of  rapidly 
changing  taste.  The  term  'Regency'  is  usually 
loosely  applied  to  the  styles  current  in  the 
first  quarter  of  the  nineteenth  century,  but  it  is 
here  shown  that  much  Regency  furniture  is  now 
dated  too  late  and  that  we  must  look  back  into 
the  last  decades  of  the  previous  century  to  find 
its  sources.  In  France  the  so-called  Empire  style 
was,  he  points  out,  already  fully  developed 
before  the  French  Revolution,  and  the  fashion- 
able architect  and  interior  decorator,  Henry 
Holland,  was  purchasing  French  furniture  for 
the  London  houses  he  was  decorating,  and,  in 
particular,  for  Carlton  House,  as  early  as  1791. 
In  examining  the  influence  of  Paris  fashion  on 
the  birth  of  the  Regency  style  in  England,  Mr. 
Musgrave  suggests  that  the  well-known  suite  of 
two  pairs  of  side  tables  and  a  chimney-piece 
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from  the  Chinese  Drawing  Room  at  Carlton 
House,  now  at  Buckingham  Palace,  are  not,  as 
has  generally  been  accepted,  the  work  of  an 
English  cabinet-maker  after  designs  by  Henry 
Holland,  but  were  probably  ordered  in  Paris 
and  made  by  Weisweilcr,  one  of  the  most 
prominent  of  the  Louis  XVI  tbenistes.  Two  views 
of  this  Chinese  Drawing  Room  are  shown  in 
Sheraton's  Drawing  Book  and  in  one  of  them  one 
of  the  side  tables  can  clearly  be  seen.  The  fact 
that  they  are  thus  illustrated,  coupled  with  the 
knowledge  that  Holland  supervised  the  furnish- 
ing of  the  room,  has  led  to  their  unquestioned 
acceptance  as  English  work.  It  is  true  that  they 
have  a  number  of  French  characteristics,  parti- 
cularly the  lavish  use  of  ebony  and  the  design  of 
the  ormolu  mounts,  but  one  would  have  liked 
to  learn  a  little  more  of  their  construction  before 
accepting  the  author's  somewhat  revolutionary 
suggestion.  Whatever  their  origin,  there  is  no 
doubt  about  the  validity  of  his  main  point — 
namely  the  strong  French  influence  on  early 
Regency  furniture. 

The  Regency  style  was  highly  eclectic:  to  the 
Greek,  Egyptian,  Gothic  and  Chinoiserie  phases 
that  are  generally  recognised,  Mr.  Musgrave 
adds  the  Louis  XIV  phase,  in  the  course  of  which 
many  of  the  more  unattractive  features  of 
Victorian  furniture  made  their  appearance — at 
any  rate  in  embryo.  The  small  and  attractive 
pieces  of  furniture  that  fit  so  well  into  the 
modern  flat  represent  only  one  aspect  of  the 
Regency  style.  They  mostly  belong  to  an  early 
phase  and  are  best  represented  in  Thomas 
Sheraton's  Cabinet  Dictionary  which  was  pub- 
lished as  early  as  1802. 

One  of  the  most  interesting  facts  established 
by  Mr.  Musgrave  is  the  importance  of  the 
change  of  taste  that  took  place  between  181 1 
and  1820.  It  was  in  this  period  that  the  revival 
of  the  Louis  XIV  style  took  place,  that  massive 
proportions  and  heavy,  coarsely  carved,  floral 
ornament  replaced  the  elegant  lines  and  classical 
detail  of  the  Sheraton  style  Regency. 

A  series  of  printed  pattern  books,  including 
those  of  Sheraton,  Hope,  Smith  and  Nicholson 
were  published  during  this  period,  and  Mr. 
Musgrave's  thorough  exploitation  of  these 
sources  enables  him  to  identify  and  classify  the 
various  trends  of  Regency  fashion  with  complete 
authority.  The  existence  of  so  much  source 
material  makes  it  possible  to  date  Regency 
furniture  with  more  assurance  than  that  of  any 
earlier  period. 

The  reader  might,  I  think,  with  justice  claim 
that  an  almost  excessive  ingenuity  is  required  in 
order  to  make  sense  of  the  references  to  the 
illustrations  in  the  text,  but  the  black  and  white 
plates  provide  an  admirable  survey  of  the  whole 
range  of  production  of  the  Regency  furniture 
maker.  The  last  chapter  on  processes  and  materi- 
als contains  a  great  deal  of  useful  information, 
which,  though  not  new  to  the  expert,  is  not 
otherwise  easy  to  find. — J.  F.  Hayward. 

THE  ART  OF  THE  GUNMAKER,  Volume 
one  1500-1660:  By  J.  F.  Hayward.  (London: 
Barrie  and  Rockliff.  70s.  net.) 

MR.  JOHN  Hayward's  many  articles  have 
appeared  in  a  number  of  varied  journals  in 


Guide  to  Ireland. 

At  last,  Ireland,  that  country  of  fairies, 
battlements,  legends  and  unique  beauty, 
is  united — in  The  Shell  Guide  to  Ireland 
(Ebury  Press,  London,  42/-  net).  Written 
by  two  Irishmen,  Lord  Killanin  and 
Michael  Duigman,  this  is  an  essential 
guide  book,  both  for  the  native  and  the 
visitor,  and  especially  the  motorist.  The 
main  part  of  the  book  is  in  the  form  of  a 
gazetteer,  which  occupies  over  400  pages 
of  absorbing  entries,  included  in  which  is 
a  large  number  of  colour  plates  of  remark- 
able fidelity  and  technical  quality.  This 
very  well  conceived  guide  book  can  be 
obtained  from:  The  Belgrade  Library,  22 
Armoury  Way,  London,  S.W.18. 


several  countries  and  have  established  him  as  a 
leading  authority  on  the  decoration  of  fine 
swords  and  firearms.  In  ahnost  all  his  papers  he 
has  approached  his  subjects  from  an  art  historian's 
point  of  view,  and  this  is  the  line  he  takes  in  his 
admirable  new  book.  Its  prime  purpose  is  to  set 
out  the  styles  and  methods  of  decoration  applied 
to  fine  guns  and  pistols  with  the  result  that  most 
of  the  weapons  described  are  armes  de  luxe  from 
the  private  armouries  of  emperors,  kings, 
princes  and  the  aristocracy  of  Europe.  The 
result  is  a  fascinating  account  of  an.  end-product, 
when  the  arts  and  crafts  of  inlayers,  carvers, 
etchers  and  gilders  are  applied  to  the  work  of  the 
lock,  stock  and  barrel  makers. 

This  is  the  first  of  two  volumes  and  covers  the 
period  from  1500  to  1660  with  each  of  the  more 
important  areas  of  Europe  receiving  a  chapter  to 
deal  with  its  development  up  to  and  after  1600. 
Other  chapters  discuss  the  craft  of  the  gunmaker 
and  sources  of  design  and  ornament  with  an 
appendix  which  describes  the  most  important 
mechanisms  of  the  period.  The  introduction 
tends  to  understate  the  amount  of  space  devoted 
to  firearms  technicalities,  for  a  great  deal  of 
up-to-date  information  is  given  which  has 
previously  been  available  only  in  periodicals 
printed  for  limited  circulation. 

Objects  in  public  and  private  collections 
throughout  Europe  and  the  United  States  are 
illustrated  on  64  pages  of  monochrome  plates  of 
respectable  quality.  But  the  colour  plates,  except 
for  one  of  the  superb  rifle  and  flask  of  Rudolf  II, 
seem  an  unnecessary  expense.  The  background 
to  one  is  a  little  garish.  As  etched  and  engraved 
lines  are  delicate  subjects  that  do  not  easily 
survive  the  rough  and  tumble  of  photography, 
block-making  and  printing,  your  reviewer 
lodges  a  plea  for  more  and  bigger  details  of 
ornament  when  the  second  volume  takes  its  turn 
at  the  printer's. 

One  cannot  easily  agree  with  the  author's 
opinion  that  the  ornament  on  a  firearm  that  is 
neither  signed  nor  dated  provides  the  most 
reliable  evidence  of  its  period  although  it 
certainly  is  an  important  guide.  Mr.  Hayward 
assigns  the  interesting  pistol  by  Gray  of  Dundee 
(PI.  57c),  now  in  Edinburgh,  to  an  American 
collection  and  surprisingly  over-estimates  by 


several  times  the  number  of  gun-shields  in  the 
Tower  Armouries  but  these  are  unimportant 
errors.  Unless  a  student  of  firearms  is  interested 
only  in  the  Cult  of  the  Serial  Number  this  is  one 
of  the  very  few  books  that  can  really  be  said  to 
be  indispensable.  It  is  hoped  that  its  assured  success 
will  lead  Mr.  Hayward  and  his  publisher  to 
follow  Volume  II  with  a  similar  work  on  swords 
and  daggers.— William  Reid. 

CANALETTO:  GIOVANNI  ANTONIO 
CANAL  1 697-1 768:  By  W.  G.  Constable. 
(Clarendon  Press:  Oxford  University  Press. 
£10  10s.  Net  the  set  (in  U.K.  only).) 

THE  facade  of  San  Marco  with  its  mosaics 
blazing  in  the  sunset  light;  San  Giorgio  Maggi- 
ore  shimmering  in  what  Henry  James  called  'a 
suffusion  of  rosiness' ;  the  church  of  the  Salute, 
all  silver  and  grey,  buoyed  up  by  its  domes; 
the  Rialto  bridge  with  gondolas  gliding  about 
their  secret  affairs  beneath  it;  the  Grand  Canal 
en  fete  with  rugs  hanging  from  the  palace 
windows  and  gaudily  decked  regatta  craft  on 
the  water ;  the  campo  in  front  of  San  Francesco 
della  Vigna,  deserted  save  for  a  tramp  and  a 
couple  of  urchins;  an  island  of  the  lagoon 
wrapped  in  an  ancient  and  solitary  melancholy. 
These  are  among  the  most  familiar,  the  most 
obviously  picturesque  and  still  the  most  beautiful 
prospects  in  the  world.  Mercifully  they  have 
been  little  changed  in  the  course  of  two  centuries 
and  with  only  the  slightest  of  efforts  we  can  still 
see  them  as  their  greatest  painter,  Canaletto, 
depicted  them. 

Remembering  his  paintings,  we  can  stand  in 
the  Piazza  and  ignore  the  greasy  tout  proffering 
English  newspapers  or  luring  us  to  some  squalid 
glass  factory;  we  can  forget  the  crowds  of 
trippers  in  their  too  tight  summer  clothes;  we 
can  blind  ourselves  to  the  busy-body  motor- 
boats  ploughing  up  the  Grand  Canal;  we  may 
even  persuade  ourselves  that  the  Cafe  Society 
couple  lounging  in  a  private  gondola  are  mem- 
bers of  some  ancient  Venetian  family,  distin- 
guished for  its  service  to  the  Serene  Republic  in 
the  production  of  admirals,  procurators  and 
perhaps  a  Doge  or  two.  Canaletto's  paintings 
enable  us  to  re-enter  and  inhabit  the  glittering 
world  of  settecento  Venice — without  suffering 
its  discomforts.  They  are  as  fascinating  as 
Venice  itself.  They  open  our  eyes  to  views  and 
details  we  should  otherwise  miss.  And  when 
seen  far  from  the  lagoon,  they  poignantly  recall 
the  city's  unique  loveliness,  the  quality  of  the 
light  that  plays  over  it,  and  the  pathos  of  its 
history.  It  is  not  too  much  to  say  that  they  are 
the  greatest  topographical  townscapes  ever 
painted.  Beside  such  a  picture  as  his  Stone 
Mason's  Yard,  even  the  finest  vedute  of  Francesco 
Guardi  look  tawdry,  Turner's  watercolours 
seem  too  insubstantial  and  fey,  De  Chirico's 
views  appear  no  more  than  clumsy  pastiches. 

A  book  devoted  to  Canaletto,  which  sum- 
marises every  scrap  of  information  about  his 
private  life  and  artistic  practice  and  which 
assembles  the  corpus  of  his  work,  dividing  ori- 
ginals from  studio  copies  and  later  imitations, 
has  long  been  wanted.  And  this  is  just  what 
Professor  Constable's  two  volumes  provide. 
His  book  is  not  only  die  definitive  work  on 
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Canaletto  but  one  of  the  most  exhaustive 
accounts  of  any  Italian  painter  yet  published. 
The  first  volume,  devoted  to  the  artist's  Life  and 
Works,  assembles  all  the  available  biographical 
material  and  is  illustrated  with  no  fewer  than 
886  photographs;  though  most  of  these  are 
rather  small.  The  second  volume  is  in  the  form 
of  a  fully  documented  catalogue  raisonne  of 
520  paintings  (and  numerous  derivations  from 
them),  331  drawings,  three  sketch  books 
(described  page  by  page)  and  30  etchings  by 
Canaletto  with  a  supplementary  catalogue  of 
the  engravings  after  his  work  produced  in  the 
eighteenth  century.  There  are  three  full  indexes. 

Professor  Constable  begins  his  first  volume 
with  a  fifty  page  biography  of  Canaletto. 
Keeping  to  documentary  evidence,  and  treating 
it  with  scholarly  caution,  he  gives  what  facts  are 
known  about  the  painter's  ancestry,  his  claims 
to  nobility,  the  form  of  his  name,  and  the 
property  owned  by  his  family.  He  discusses  what 
little  information  may  be  gleaned  about  Cana- 
letto's  beginnings  as  a  theatrical  scene  painter. 
Having  ransacked  the  Archivio  di  Stato  in 
Venice  and  scoured  the  libraries  for  every 
contemporary  reference  to  Canaletto,  he  is  able 
to  disperse  several  old  legends.  He  shows,  for 
instance,  that  the  story  about  Consul  Smith 
acquiring  exclusive  rights  on  the  painter's 
production  is  probably  untrue.  The  material  he 
has  assembled  suggests  that  Canaletto  did  not 
pay  a  second  visit  to  Rome  in  the  early  1740's. 
But  inscriptions  on  paintings  lead  Professor 
Constable  to  believe  that  he  did  visit  London  on 
a  third  occasion,  from  1754  to  1755. 

The  second  chapter,  which  is  perhaps  the  best 
in  the  book,  is  devoted  to  the  forerunners  of 
Canaletto  and  gives  a  valuable  and  succinct 
account  of  the  history  of  Venetian  view  paint- 
ing from  the  sixteenth  to  the  eighteenth  century. 
Professor  Constable  here  comments  on  the 
artistic  influences  exerted  on  Canaletto  by 
Marco  Ricci,  theatrical  designs  (very  important) 
and  Vanvitelh  (previously  underestimated). 
While  stressing  the  importance  of  Carlevaris's 
influence  on  the  young  painter,  he  dispels  the 
legend  of  a  direct  master-pupil  relationship 
between  the  two  artists.  He  shows  that  Pannini 
cannot  have  influenced  Canaletto  in  any  way 
and  that  the  influence  of  Johan  Richter  was 
negligible.  In  the  following  two  chapters  he 
studies  the  artistic  development  of  Canaletto, 
arranging  his  works,  so  far  as  is  possible,  in 
chronological  sequence.  Here  Professor  Con- 
stable pays  due  attention  not  only  to  the  paintings 
but  also  to  the  drawings  and  etchings  which,  as 
he  points  out,  would  alone  have  established 
Canaletto  as  'a  considerable  master  of  the 
graphic  arts'. — Hugh  Honour. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

Beetles  by  Ewald  Reitter  (Paul  Hamlyn,  five 
guineas)  may  be  the  most  beautiful  illustrated 
book  of  1962.  It  contains  sixty  plates  (size  13  J  in. 
X  9J  in.)  showing  colour  photographs  of  over 
two  hundred  species  of  beetle  (out  of  the  300,000 
different  kinds  which  Doctor  Reitter  says  exist), 
mostly  about  twice  natural  size.  The  beauty  and 
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variety  of  the  beetles,  coupled  with  the  quality 
of  the  colour  printing,  are  unforgettable.  The 
beetles  shown  range  in  size  from  the  Timber- 
man,  whose  antennae  may  be  four  or  five  times 
as  long  as  his  body,  to  Titanus  Giganteus,  who 
may  be  eight  inches  long :  the  picture  of  him  is 
enlarged  to  just  over  that  size.  Some  of  the 
colours  are  so  vivid  and  exquisite  that  it  comes 
as  no  surprise  to  learn  from  Doctor  Reitter  that 
the  original  beetles  are  themselves  used  in 
jewellery.  The  printing  is  by  six-colour  offset,  by 
Chr.  Belser  of  Stuttgart. 

Gaberbocchus  books 

Real  originality  in  book  design  is  rare  and,  in- 
deed, not  always  desirable  when  it  occurs.  Avant- 
garde  writing  is  often  made  an  excuse  for  what  is 
intended  to  be  avant-garde  typography:  but 
typography  by  its  nature  is  nothing  more  than  a 
means  of  communication,  and  the  more  difficult 
the  text,  the  greater  the  need  for  not  putting 
further  difficulties,  such  as  unfamiliar  typo- 
graphy, in  the  way  of  the  reader.  Having  said 
that,  it  must  immediately  be  added  that  origin- 
ality of  text  can  be  greatly  enhanced  by  original- 
ity of  decoration,  illustration,  even  of  materials. 
Most  English  book  designers  are  so  paralysed  by 
the  obligations  of  good  taste  and  the  fear  of 
looking  like  Americans  (or,  alternatively,  of  not 
looking  like  Americans)  that  they  hardly  ever 
take  a  risk.  Gaberbocchus  Press  (whose  address  is 
42A  Formosa  Street,  London,  W.9.,  and  whose 
directors  are  Stefan  and  Franciszka  Themerson) 
however,  is  always  taking  outrageous  risks; 
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whatever  the  financial  results,  the  aesthetic  results 
are  wildly  stimulating  and  satisfactory. 

The  Quest  for  Corbett,  a  play  written  for  radio 
by  Harold  Lang  and  Kenneth  Tynan  (Gaber- 
bocchus, 21s.),  was  set,  fairly  conventionally,  in 
Perpetua  Bold,  and  was  entirely  readable;  but 
Franciszka  Themerson's  illustrations  and  decora- 
tions, a  mixture  of  collage  and  drawings  printed 
in  blue,  yellow,  and  black,  were  richly  inventive 
and  unexpected,  like  the  play  itself.  The  jacket 
and  binding  also  contrived  to  be  both  simple  yet 
pleasantly  eccentric. 

Much  wilder  in  design,  for  good  reasons,  are 
two  more  recent  Gaberbocchus  productions,  Pin 
and  the  Story  of  Pin,  by  Kurt  Sch  witters  and  Raoul 
Hausmann  (21s.)  and  Europa,  a  visual  account  by 
Anatol  Stern  and  M.  Szczuka  of  a  famous  film 
made  in  Poland  in  1930  by  the  Themersons 
(21s.).  Yet  Stefan  Themerson's  own  novel 
Cardinal  Polatuo  (15s.),  because  it  is  a  straight- 
forward reading  text,  has  been  given  perfectly 
straight  typographic  treatment,  with  even 
fewer  typographical  jokes  than  Tristram  Shandy. 
One  feels  that  Franciszka  Themerson  could  give 
lessons  in  sincerity  and  originality  to  nearly 
every  publisher's  production  department  in 
London. 

An  unpublished  Joyce  Gary 

A  book  which  might  reasonably  have  been  given 
more  typographic  freshness  than  it  has  got  is 
Joyce  Cary's  hitherto  unpublished  Memoir  of  the 
Bobotes,  recently  printed  and  published  by  the 
University  of  Texas  Press  as  a  supplement  to  the 
Texas  Quarterly;  at  $3  •  50.  This  was  a  finished 
work,  but  never  prepared  by  the  author  for  pub- 
lication, describing  his  experiences  as  a  young 
man  of  twenty-four  in  Montenegro  (in  the  first 
Balkan  War)  in  191 2.  Not  the  least  part  of  its 
value  and  interest  lies  in  the  sixteen  or  so  pen  and 
wash  sketches  by  Cary  himself,  reproduced  as 
bled-off  illustrations.  The  book  is  entirely 
printed  by  offset-lithography. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  fist  does  not 
preclude  us  from  publishing  a  review  later.) 

La  Reserve  Precieuse.  Naissance  d'un 
Depart  ement  de  la  Bibliotheque  Roy  ale: 

Foreword  by  Herman  Liebaers.  Bruxelles: 
Bibliotheque  Royal  de  Belgique  (5  rue  du 
Musee). 

Ancient  America.  The  Civilizations  of  the 
New  World:  By  Hans-Dietrich  Disselhoff 
and  Sigvald  Linne.  London:  Methuen  &  Co. 
(Art  of  the  World.)  45s.  net. 

The  Biology  of  Art.  A  study  of  the  Picture- 
Making  behaviour  of  the  great  apes  and 
its  relationship  to  human  art:  By  Desmond 
Morris.  London:  Methuen  &  Co.  36s.  net. 

Japanese  Decorative  Style:  By  Sherman  E. 
Lee.  Cleveland  Museum  of  Art,  distributed  by 
Prentice-Hall  International  Inc.  (28  Welbeck 
Street,  London,  W.i.)  63s. 

The  Portrait  of  John  Milton  at  Princeton 
and  its  place  in  Milton  Iconography:  By 

John  Rupert  Martin.  Princeton,  New  Jersey, 
U.S.A.,  Princeton  University  Library.  $7.50. 
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(Above,  left).  Mid  eighteenth-century  English  carpet,  21  ft.  4  in.  x  15  ft.  10  in.  ,£3,000  (Sotheby's). 
(Centre).  Egyptian  13^  in.  high  bronze  cat  of  the  Saite  Period,  664-525  B.C.  ,£9,200  (Sotheby's). 
(Right,  above).  Dinner  plate,  from  a  famille  rose  armorial  dinner  service,  Ch'ien  Lung.  ,£5,460 
(Christie's).  (Right).  Early  Meissen  circular  bowl,  7  in.  diameter.  ,£399  (Christie's).  (Below). 
George  HI  reviewing  the  Fleet  at  Spithead,  by  John  Cleveley,  signed  and  dated  1774,  17  x  41^  in. 
George  in  visited  Portsmouth  in  June,  1773.  ,£2,050  (Sotheby's). 
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(Left).  Portrait  of  La  Marquise  de  Gramont,  by  J.  Isabey,  signed,  oval  5^  in.  high.  £651  (Christie's). 
(Above).  Satinwood  marquetry  knee-hole  writing  table,  top  4  ft.  4  in.  wide  by  2  ft.  2  in.  when 
closed,  3  ft.  8  in.  high,  last  quarter  of  the  eighteenth  century.  /)i,ioo  (Sotheby's).  (Below,  left). 
One  of  a  pair  of  15^  inch  high  walnut  figures  of  angels,  French,  fifteenth  century.  £210  (Christie's). 
(Below,  centre).  Louis  XV  16  inch  high  ormolu  mantel  clock,  the  striking  movement  by  Gudin, 
Paris,  the  ormolu  stamped  St.  Germain.  £787  (Christie's).  (Below,  right).  First  phase  bronze 
Ting,  the  interior  with  an  inscription  of  thirty  characters,  6|  in.  wide,  8  in.  high,  Shang  Yin 
dynasty.  £1,575  (Christie's). 


(Above).  Attic  red-figure  Dinos,  by  the  Altamura  Painter,  in.  diameter, 
c.  460  B.C.  ,£600  (Sotheby's).  (Right).  Meissen  group  of  Chinese  lovers, 
acquired  by  Messrs.  Winifred  Williams  (Antiques),  Eastbourne.  ,£441 
(Christie's).  (Below,  left).  'Castor'  ware  pottery  vessel  of  cream  coloured 
fabric  entirely  covered  with  black  slip,  10  in.  high,  end  of  the  second 
century  A.D.  ,£1,050  (Sotheby's).  (Below,  right).  Necklace  in  rubies  and 
diamonds.  ,£9,500  (Sotheby's). 
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(Above,  left).  William  III  plain  cylindrical  tankard  and  cover  on  moulded 
foot,  in.  high,  by  Francis  Singleton,  1698.  ,£900  (Christie's).  (Above, 
centre).  Early  George  II  two-handled  cup  and  cover,  by  Paul  de  Lamerie, 
iof  in.  high,  fully  marked  on  base  and  lid.  ,£2,300  (Sotheby's).  (Above, 
right).  One  of  a  pair  of  plain  pilgrim  bottles,  17^  in.  high,  by  Edward 
Farrell,  1823.  ,£1,550  (Christie's).  (Right).  The  Raising  of  Lazarus,  by 
William  Blake,  pen  and  ink  and  watercolour,  signed  W  B  inv,  16^  x  11  j| 
in.  ,£3.500  (Sotheby's). 


June  (Antique  Dealers'  Fair)  Number  and  the  Belgrave 
Library 

AMONG  the  many  fully  illustrated  articles  which  will  appear 
in  the  June  (A.D.F.)  number  are:  'A  China  Case  attributed 
to  Thomas  Chippendale',  'A  group  of  virtuoso  pieces  by 
Carl  Faberge',  'Wine  Labels  in  the  English  Royal  Collection', 
'Furniture,  and  Arms  and  Armour  in  the  R.  T.  Gwynn 
Collection',  'Twenty-five  years  of  glass  collecting'.  The 
Connoisseur  will  also  give  more  extensive  coverage  than  any 
other  art  magazine  to  works  of  art  which  will  be  for  sale  at 
the  Fair — which  will  be  opened  at  Grosvenor  House, 
London,  by  the  Duchess  of  Beaufort  on  June  13  (closes 
June  28). 

This  important  number  can  be  obtained  from  the  Belgrave 
Library,  22  Armoury  Way,  London,  SW.18. 


Printed  in  Great  Britain  by  Tillotsons  (Bolton)  Limited,  Bolton  and  London.  Agents  in  Canada,  The  Wm.  Dawson  Subscription  Service,  Ltd.  Sole  agents  for  Australia  and  Sew 
Zealand,  Gordon  &  Gotcli  (Australasia)  Ltd.;  agents  for  South  Africa,  Central  News  Agency  Ltd.  (London  agents,  Gordon  &  Gotch  Ltd.),  Higginbotham  &  Co.  in  Bombay  and  Calcutta. 
Conditions  of  Sale  and  Supply. — This  periodical  is  sold  subject  to  the  following  conditions:  That  it  shall  not,  without  the  written  consent  of  the  publishers  first  given,  be  lent,  resold, 
hired  out  or  otherwise  disposed  of  by  way  of  Trade  except  at  the  full  retail  price  of  10  shillings;  and  that  it  shall  not  be  lent,  resold,  hired  out  or  otherwise  disposed  of  in  a  mutilated 
condition  or  in  any  unauthorized  cover  by  way  of  Trade:  or  affixed  to  or  as  part  of  any  publication  or  advertising,  literary  or  pictorial  matter  whatsoever. 
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8-10     HANS     ROAD,     KNIGHTSBRIDGE.     LONDON.  S.W.3 
Telephone  :  Kensington  $266- 


Left :  An  elegant  Hepplewhite  Silver  Table  in 
faded  mahogany.  Circa  1775. 

Length  33%  inches,  depth  21  inches, 
height  30  inches. 


Below:  A  fine  Adam  Window  Seat  with  gilt 
enrichments  on  the  original  off-white  and  green 
painted  ground.  Circa  1780. 

Length  44  inches. 


STANLEY  J.  PRATT 


GROsvenor  1747/8 


27  MOUNT  STREET, 
LONDON  W.l 


Picture  not  included,  being  part  of  a  set  of  X  VIII  Century  Chinese  Wall  paper 


George  KoiniK-y.  Portrait  <»/  William  Dmnlas.  Canvas, 


/ 


inches 


CHRISTIE'S 

Announce  the  sale  on  FRIDAY,  JULY  20th  of 

PICTURES  AND  DRAWINGS  FROM  THE  STUDIO  OF 
THE  LATE  AUGUSTUS  JOHN,  O.M.,  R.A. 


Artist's  Model -oil  with  black  and  white  chalk  on  canvas,  49A  in.  x39A  in. 
Illustrated  Catalogues  (40  plates,  7  in  colour)  £1  post  free.  Plain  Catalogues  6d.  post  free. 


Our  Representative  in  America: 
ROBERT  M.  LEYLAN 

Christie,  Manson  &  Woods  (USA)  Ltd.  36  East  57th  Street,  New  York  22,  N.  V. 
Tel:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


CHRISTIE,  MANSON  &  WOODS,  LTD. 

8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  Trafalgar  9060  Telegrams:  christiart.  piccy.  london 


Marlborough 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street    London  Wi 

Telephone:  Hyde  Park  6195-6    Cables:  Bondarto 

and 

17-18  Old  Bond  Street 
(The  New  London  Gallery) 


Exhibitions  June-July  1962 

Fantin-Latour  &  French  Masters 


AT  ^ 


Henri  Igtiace  de  Fantin-Latour 
Bouquet  de  Pivoines  et  Iris  1883 
24  X  19  inches 


19th  &  20th 

Century  Works  of  Art 

Contemporary 

Paintings  and 

Sculpture 


Agents  for: 


Ardon 

G.  Pomodoro 

Armitage 

Rebeyrolle 

Bacon 

Ceri  Richards 

Burri 

Stroud 

Chadwick 

Sutherland 

Kitaj 

Ten  Holt 

Oskar  Kokoschka 

Tilson 

Lucebert 

Turnbull 

Meier-DenninghofF 

Vedova 

Henry  Moore 

Wagemaker 

Pas  more 

Theodor  Werner 

Plumb 

Woty  Werner 

A.  Pomodoro 

The  Estate  of 
Willi  Baumeister 

The  Estate  of 
Jackson  Pollock 


The  Connoisseur 


FOUNDED  1901 

Editor 

L.  G.  G.  RAMSEY 


JUNE  1962 


Vol.  cl.  No.  604 


MICHAEL  I  ELMINGHAM 
ANTHONY  HARWOOD 

I 

A.  KENNETH  SNOWMAN 

The  late  n.  m.  penzer 

JOHN  BEECROFT 
L.  G.  G.  RAMSEY 
J.  H.  HAYWARD 
ALASTAIR  GORDON 

ALAN  BOWNESS 


Tribute  to  the  British  Antique  Dealer — 29 

The  Holt,  Upham.  Hampshire  home  of  Mr.  and  Mrs.  E.  A.  Leavctt-Shenlcy  Clifford  musgrave 

The  R.  T.  Gwynn  collections.  Mediaeval  furniture,  armour  and  early  clocks  j.  F.  hayward  &  claude  blair 
Rex  Whistler's  Urns 

Arturo  Lopez- Willshaw.  Prince  amongst  Collectors 

A  group  of  virtuoso  pieces  by  Carl  Fabcrge  and  an  Easter  Egg  in  the  collection  of 

Her  Majesty  the  Queen 
Wine  Labels  at  Buckingham  Palace  and  Windsor 
A  Collector's  Comment 
A  commode  by  Charles  Claude  Saunier 

A  china  case  attributed  to  Thomas  Chippendale  and  a  design  in  the  Director 
The  depth  of  expression  in  modern  schools 
Four  drawings  by  Modigliani  and  Matisse 
Twenty-five  years  of  glass  collecting 

Antique  Dealers'  Fair  and  Exhibition,  Grosvcnor  House,  London,  June  7-22 
On  Cover 

Portrait  of  William  Dutidas,  by  George  Romney 

In  the  possession  of  Messrs.  Leggatt  Brothers,  30  St.  James's  Street,  Lotidon,  S.W.i 

Colour  Plates 

The  Holt,  Upham,  the  entrance  front 
The  Holt,  Upham,  the  Sitting  Room 

Touraine  tapestry,  from  a  set  known  as  the  Petite  Tapisscrie  de  Saint  Jnlien,  made  for  Le  Mans  Cathedral  in  c.  15 10 

In  the  collection  of  R.  T.  Gwynn,  Esq. 
Carved  Siberian  jade  dish,  by  Carl  Fabcrge,  two  views 

Reproduced  by  gracious  permission  of  Her  Majesty  the  Queen  of  the  Netherlands  and  His  Royal  Highness  Prince  Bernhard 
Easter  egg  in  gold  and  precious  stones,  by  Carl  Fabcrge 

Reproduced  by  gracious  permission  oj  Her  Majesty,  Queen  Elizabeth  II 
Figure  of  a  Baba,  and  figure  of  a  dancing  Mujik,  by  Carl  Faberge 
Figure  of  a  Piroshnik,  by  Carl  Faberge 
Commode  by  Charles  Claude  Saunier 

In  the  possession  of  Messrs.  Norman  Adams,  Ltd.,  London 
Chippendale  China  Case 

Exhibited  by  Messrs.  H.  Blairman  &  Sons,  Ltd.,  London,  Stand  37  at  the  Antique  Dealers'  Fair,  Grosvcnor  House 
Chippendale  carved  and  gilt  wood  oval  mirror 

Exhibited  by  Messrs.  Mallett  &  Sons  (Antiques)  Ltd.,  London,  Stand  79  at  the  Antique  Dealers'  Fair,  Grosvcnor  House 
A  pair  of  Chelsea  porcelain  Pilgrims,  gold  anchor  marked,  c.  1765 

Exhibited  by  Messrs.  D.  M.  &  P.  Manheim,  London,  Stand  33  at  the  Antique  Dealers'  Fair,  Grosvcnor  House 
Saint  Cyr  needlepoint  carpet  of  the  Louis  XIV  period,  with  medallion  design  on  black  ground 

From  the  Catan  Collection,  129  Avenue  des  Champs-Elysces,  Paris 
Jeunes  files  an  bord  de  I'eau,  by  Picrrc-Auguste  Renoir 

From  the  Sir  Alexander  Korda  Collection  of  Impressionist  and  Post-Impressionist  Pictures  and  Sculpture,  the  property  of 

Mrs.  David  Metcalfe;  selling  at  Messrs.  Sotheby's  on  June  14. 
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Editorial  Correspondent  in 
Portugal:  Carlos  de 
Azevedo 


Delegate  General  for  France 
Germany  and  Greece: 
Georges  Salmann  (Paris) 


Business  and  Advertisement 
Manager:  David  Davies 
(Advertisement 
instructions  should  be 
sent  six  weeks  prior  to 
date  of  publication) 


The  Connoisseur  is 
published  monthly  in 
Great  Britain  and  the 
U.S.A.  by  The  National 
Magazine  Company  Ltd., 
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Advertising  Offices: 
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Telephone  GERrard  8166 

Circulation  Office: 
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American  Editor: 
Malcolm  Vaughan 

572  Madison  Avenue, 
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Telephone  Plaza  1-2 100 


Advertising  Director 
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American  Circulation 
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Circulation  Information. 

Great  Britain.  Single  copy  price  10s.  Annual  subscription  jT6  15s.  od.  (postage  paid).  Subscription  may  be  booked  from  your  local  bookseller  or  direct  through  The 
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Second  class  postage  paid  at  New  York,  N.Y.,  U.S.A.  Printed  in  Great  Britain. 


The  Connoisseur,  June,  1962 


SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Thursday,  21st  June,  of 

IMPORTANT  SILVER 


One  of  a  rare  pair  of  Charles  II  Chinoiserie  ginger  jars, 
covers  and  stands.  Maker's  mark  D  in  script,  London  1682. 
9i  inches  overall  height. 

Illustrated  Catalogue:  (24  plates)  10/- 


SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  6545  Telegrams:  Abinitio,  Telex,  London,  W.l 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  717  Fifth  Avenue,  New  York  22 
Telephone:  Plaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 


SOTHEBY'S 


Founded  1744 


announce  the  Sale  on  Wednesday,  27th  June,  of 

HIGHLY  IMPORTANT 
OLD  MASTER 
PAINTINGS 

the  property  of 
THE  SOLOMON  R.  GUGGENHEIM  FOUNDATION 

from  the  collection  of 
IRENE  AND  SOLOMON  R.  GUGGENHEIM 

(Sold  by  Order  of  the  Trustees) 

Major  W.  M.  P.  KIN C AID  LENNOX 
Removed  from  Downton  Castle,  Ludlow, 
and  other  owners 


THE  MASTER  OF  MOULINS  A  Girl  holding  a  pan.; 

on  panel,  1 1£  x  8,'  in. 


■ 


BRUGES  MASTER  of  1473.  Triptych  of  JAN  DF  WITTE,  on  panel,  size  overall  open  33£  x  54.1  in. 
Illustrate  J  Catalogue  (30  plates)  10/-     ALL  PLAIN  Catalogues  6d.  post  free 


SOTHEBY  &  CO 

Telephone:  Hyde  Park  6545 


34  &  35  NEW  BOND  STREET,  LONDON,  W 

Telegrams":  Abinitio,  Telex,  London,  VI 


JEREMY  ltd. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  FLAXman  0644 


STAND  NO.  17  -  ANTIQUE  DEALERS'  FAIR 


A  most  important  French  Louis  XVI  Commode  carried  out  in 
finely  figured  and  quartered  tulipwood  veneers.  Circa  1780. 
Dimensions : 

Width  4  ft.  3  in.  Depth  1  ft.  11}  in.  Height  2  ft.  11  in. 


FINEST  ENGLISH  AND  FRENCH  ANTIQUES 


H.  W.  KEIL,  LTD 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

BROADWAY  WORCS. 


Telephone:  Broadway  2108 


Rare  late  17th  century  Blanket  Chest  on  original  stand,  decorated  in  colours  on  black  background, 
having  superb  original  hand  engraved  brass  straps,  escutcheons  and  corners.  Red  lacquered  interior. 
Length  4  ft.  2  in.  Depth  2  ft.  3  in.  Height  3  ft.  2  in. 

Rare  Charles  II  carved  wall  mirror  having  its  original  silvered  surface.  An  important  example  of  the  period. 

STAND  No.  19  ANTIQUE  DEALERS'  FAIR 


i  29-1  3  i  Promenade 

CHELTENHAM 

Telephone:  2509 


an 


d  at 


Knockhundred  House 

MIDHURST  (W.  Sussex) 

Telephone :  133 


HARVEY  &  GORE 

LTD. 


C.  1750 


4  BURLINGTON  GARDENS,  LONDON,  W.l 

Hyde  Park  2714 


AMERICAN  SILVER 
An  Antique  Silver  Coffee  Pot 

SAMUEL  BURT 
BOSTON  c .  1  750 
In  fine  condition  with  contemporary  engraving 


Antique  Jewels,  Old  luiglish  Silver,  Etiamels,  etc. 


BAXKERS:  in  account  with  Messrs.  Coutts  &  Co.,  Strand  since  1812 


R.  L.  HAR 

i 

Directors: 

Reginald  L.  Harrington  120  <H1() 

Mary  T.  Holder 
Mary  Clarke 

Member  ■ 


Chippendale 
Cartel 
Clock 


Directoire  Vitrine 


LTD. 


Telephones: 

GROsvenor  1785  &  5270 
Cables: 

CHRISANT,  LONDON  Wl 


Ch'ien  Lung 
Cloisonne : 
PAIR 


The  Connoisseur  Concise 

ENCYCLOPAEDIAS 

of  Antiques 


One  63 


s. 


Two  63 


s. 


Three  63 


JC  L 


•011*1  wov* 

the  com  isr  lmacxopjCdia  or 


ANTIQUES 


VOLl'Mt  ||V| 

I  HE  CONCISE  EXCYCtOP^DlA  OF 


Four  63 


s. 


Five  63 


5. 


Nearly  500 
pages,  incl- 
uding 160  of 
photographs 
in  each 
volume 


THE  CONCISE 
ENCYCLOP 


aedia  of  AMERICAN  ANTIQUES 

Edited  by  Helen  Comstock.  Two  volumes  in  colour  slip-case. 
544  pages.  Over  1,000  illustrations.    £$  _  $s  ^  ^ 


See  them  at  all  good  bookshops 
or  send  for  prospectus  to:  The 
Belgrave  Library,  22  Armoury 
Way,  London  swi8 


The  Connoisseu 


A  GEORGE  I  SILVER  COFFEE  POT 
BY  THOMAS  PARR    LONDON  1717 


PHILLIPS  &  RIXSON  Ltd. 

31  Old  Brompton  Road,  London,  S.W.7 

KENSINGTON  5858 
Members  of  The  British  Antique  Dealers  Association 


STAND  56     ANTIQUE  DEALERS'  FAIR 
GROSVENOR  HOUSE 


ASPREY  &  CO.  LTD.,  165/169  NEW  BOND  STREET  •  LONDON  W1  •  TEL  HYDE  PARK  6767 


XIII 


Renoir 
Signed,  1914 


Bronze 

28   x  20 


Cast 
No.  4 


KAPLAN  GALLERY 

UNTIL    JUNE  23rd 

SCULPTURE 

ANTOINE 

BOURDELLE 


6  DUKE  STREET    ST.  JAMES'S    LONDON  SW1 

WHI  8665 


LORIES  LTD. 


ESTABLISHED  1912 


Telephone:  WEL.  7077 
Cables:  LORIES,  LONDON 


89b  WIGMORE  STREET,  LONDON,  W.l 


Telegrams :  A  NTIQ  UISTS, 
WESDO,  LONDON 


Superb  old  Colebrook  Dale 
Dish  of  Flowers,  in  brilliant  colours. 
In  unrestored  condition. 

On  four  scrolled  feet. 
1 1  in.  diameter.  6  in.  high. 


SHOWING  ON  OUR  STAND  No.  52  AT 
THE  ANTIQUE  DEALERS'  FAIR. 


The  Connoisseur,  June, 


XIV 


WILLIAM    CLAYTON  LTD. 


FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  extremelv  fine  and  important  carved  Imperial  Jade  Brushpot  (pi  t'ung>  ol  translucent  sjrev 
colour  with  brown  striations  supported  on  five  bracket  feet  and  caned  round  the  sides  in 
deep  relief  with  a  continuous  mountainous  landscape,  including  five  of  the  Immortals  in  front 
of  a  pagoda,  the  landscape  with  pine  and  waterfalls.  Height  6J  inches,  diameter  7$  inches, 
on  wood  stand.  Ch'ien  Lung  period  A.D.  17)6-1  79$. 


38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 
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for  over  40  years  % 
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with  the  finest  antiques  and  works  of  art  % 
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MAURICE  H.  TURNER  LTD 


Curtain  Specialists 


%  245  &  247  BROMPTON  ROAD,  LONDON,  S.W.3 


©  Interior  Decorators  © 


g  ANTIQUES  FINE  ART  REPRODUCTIONS  © 
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§  Telephone :  Kensington  6237-8  Telegrams :  Glazchintz,  Southkens  London  Cables :  Glazchintz,  London  © 
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An  important  Suite 
Four  13^-inch  Candlesticks  and  pair  of  Candelabra  iSh  inches  high 
London  1 802-11  by  Richard  Sibley  &  Co. 


WALTER  H.  WILLSON  LTD. 

15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  6463 

904  North  Michigan  Avenue,  Chicago,  111.,  U.S.A. 
Exhibiting  at  the  Antique  Dealers'  Fair,  Grosvenor  House,  Stand  12 


6  miles  from  Paris 

ENGHIEN  les-BAINS 

the  hydropathic  establishment  of  Paris 

THE  FAMOUS  CASINO 

beside  the  lake 

THEATRE 
RESTAURANT  DE  LA  PERGOLA 
GRAND  HOTEL  DES  BAINS 

LUXE  ★★★★  LUXE 
PARK  and  SWIMMING  POOL 

20  minutes  from  the  Place  de  VOpera  are  to  be  found 
all  the  facilities  and  attractions  of  a  provincial  spa 

HIGH  SEASON  AT  ENGHIEN  IN  JUNE 

Open  from  1st  April  to  31st  December 

TELEPHONE:  964.08.60  (5  LINES) 


Important  Regency  Commode  of  fine  quality 
England,  circa  1806 
Width  4  ft.  6  in.  Depth  1  ft.  6  in. 
Height  3  ft.  1  in. 

TREVOR 

Member  of  The  British  Antique  Dealers  Association 

TREVOR  ANTIQUES  OF  BRIGHTON,  15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 

Telephone:  BRIGHTON  26712      Cables  &  Telegrams:  TREMAR.  BRIGHTON 

EXHIBITING  STAND  No.  29  ANTIQUE  DEALERS'  FAIR,  GROSVENOR  HOUSE 


xrx 


Matinee  d'ete  sons  bois"  igol  by  C.  PISSARRO 


canvas:  2i\"  x 


TOOTH 

Established  1842 

31  BRUTON  STREET 

LONDON,  W.i 

GROsvenor  6741    •    Cables:  'INVOCATION,  London' 
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A  rare  XVII  Century  German  silver  gilt  Group,  with 
enamel  and  diamond  figures,  animals  and  birds  and 
applied  sprays  of  flowers  set  with  rubies.  7  >  5  inches. 

An  Example  from  our  Collection  of  Early  Continental  Silver 

Antique  Dealers'  Fair  &  Exhibition,  Grosvenor  House,  Park  Lane,  W.l    stand  No.  78 


Valuations  for  Probate, 
Insurance  and  Division. 


Mel* 


STADTWALDGURTEL  32 


COLOGNE 


;  Illustrated  catalogue  free  on  request) 


C.  W.  Gocdoff  1 1  ~9v- 1 1 


View  of  \aples 


W.  WADDINGHAM 


Vf^mber  of  Tin-  B.  V.D  \.  Lfii 


99  Mount  Street.  London.  \&  .1 


Telephone:  (.rrofrveaor  HI  I 


ami  at 


10  RovaJ  Parade.  Harrogate 

Telephone:  .37*VT 


F.itiibli.ihi'il  ni-rr  40  wiim 


\  tine  pair  of  *reeeze  II  and 


sTA3D  >.».  T 


We  have  some  particularly  interesting  items  in  stock 


Telephone: 
WELbeek  7244 


A.  COOK 

12-16  St.  Christopher's  Place 
Wigmore  Street    London  Wi 


Members  of  the  British 
\ntique  Dealers'  Association  ltd. 


JOHN  MITCHELL  &  SON 

FINE  PAINTINGS 


8  NEW  BOND  STREET,  LONDON  Wl 

Telephone:  HYDe  park  7567  Cablizs:  Jonmit,1.ondon 


JOHN  MITCHELL  &  SON 

FINE  PAINTINGS 


Oil  on  panel,  I9£  x  1 3 i  inches  Signed 
THE  SERVANTS'  BREAKFAST  AFTER  THE  WEDDING 


PIETER  BRUEGHEL  THE  YOUNGER 

Born  in  1564,  Pieter  Brueghel  was  the  elder  son  of  the  first  Pieter  Bruegel,  whose  style  he  closely 
followed.  He  studied  under  Coninxtoo  in  Antwerp  where  he  was  registered  as  a  Master  in  1585. 


8  NEW  BOND  STREET,  LONDON  Wl 

Telephone:  HYDe  park  7567  Cables:  Jonmit,  London 


RIVER  SCEXE  WITH  WISDMILL 

Circular  Oil  painting  on  Panel  by 
JAN  van  GO  YEN  (1596-1665) 

Signed  and  dated  1646.  27  in.  diameter 
From  the  Collection  of  Ambassador  Roland  Koster  of  Basle 


THE 


LEGER  GALLERIES 


LTD 


(J.  LEGER  &  SON) 

13    OLD    BOND    STREET,    LONDON,  W.l 

HYDE    PARK    2679  ESTABLISHED  1892 

BRUSSELS:  13  RUE  DE  LA  REGENCE 


STAND  24  at  the 
Antique  Dealers'  Fair,  Grosvenor  House 


We  desire  to  purchase  paintings  and 
water-colours  by  old  and  modern  masters 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


191-195  Fulham  Road     South  Kensington,  S.W.3 

Telephone:  Flaxman  9826 


A  very  rare  mahogany  kidney  front  Commode 


EXHIBITING  AT  STAND  No.  69  ANTIQUE  DEALERS'  FAIR,  GROSVENOR  HOUSE 


D  M  L-  P 


LONDON 

69  I'pper  Berkeley  Street 
Portman  Square.  W.  1 

Telephone:  PADdinston  6595 
Cables:  Yi\  antique.  London  W.l 


MANHEIM 

(f /lament  .  


Member*  of  Tke  Britisk  Antique  Dealers'  Assoeioti, 
onj  An  and  Antique  Dealers'  Lemgue  of  Ameri 


NEW  YORK 

46  East  57th  Street 
New  'Urk  22.  PLY. 

f  ailles:  Vivantique.  New  York 


3C 


i 


X" 


id 


ENGLISH  PORCELAIN 
ANIMALS 

C/rrn  1820 

Akmre: 

Pair  Rockingham  leopards,  yellow . 
orange,  and  black.  2  in.  long. 

Chamberlain"*  ^  orcester  |  red  scripl 
mark)  white  and  gilt  rabbit,  on 
matt  blue  base.  3 J  in.  long. 

Pair  Roekingham  hunting  dog-, 
black  and  tan.  i\  in.  high. 

Derbv  (marked)  white  horse  on 
green  base.  3^  in.  high. 


ST  AMD  \o.  33  at  the 
GROSVENOR  HDL  SE  FAIR 


I  TTTTITITttttttttTT  * 


Booksellers  and  PuUishers  by  Appointment  to  the  late  Queen  Mary 


B.  T.  BATSFORD  LTD 

Antique  Dealers'  Fair,  Stand  No.  9 


BOOKS  FOR  COLLECTORS  OF  ANTIQUES 


The  books  exhibited  include  interesting  eighteenth-century  items,  and  in  addition 
the  modern  standard  works  on  Old  Furniture.  Pottery  and  Porcelain.  Glass.  Clocks 
and  Watches.  Pictures.  Prints  and  Miniatures.  Silver  and  Pewterware.  as  well  as 
finely  illustrated  books  on  Historic  Costume.  Old  Houses  and  other  Buildings. 
Decorative  Art  and  Design.  Interior  Decoration  and  Ornament. 


4  FITZHARDINGE  STREET.  PORTMAN  SQL  ARE.  LONDON  W.l 


"J" 

T 


— i — r 


— \"  1 — I 
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SPECIALIST  IN   FINE  BOOKCASES 


A  Sheraton  mahogany  Carlton  writing  desk,  of  a  beautiful  faded  colour,  5  feet  wide 

R.  F.  LOCK 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

152  BROMPTON  ROAD,  LONDON,  S.W.3 

Telephone:  Kensington  3221 


Many  Bookcases  in  stock  of  varying  sizes 


XXIX 


CHARLES  WOOLLETT  &  SON 


Established  1889 


Magnificent  Charles  II  Beadwork 
Stump  Betrothal  Basket  with  design 
of  2  figures,  animals,  fruits  and 
flowers  in  brilliant  blue,  green, 
yellow,  white  and  iridescent  beads  in 
stumpwork  on  an  open  frame. 

Size  without  handles  17  ■  I9\  inches, 
4±  inches  high. 


59/61  Wigmore  Street,  London,  W.I 


Phone:  Welbeck  8664 


WE  ARE  NOT  EXHIBITING  AT  THE  ANTIQUE  DEALERS'  FAIR  BUT  WELCOME  A  VISIT 
FROM  YOU  TO  OUR  GALLERIES  AT  59  WIGMORE  STREET 


Giorgio  Vasari  (1511-1574)       Panel,  43£  by  53£  inches 

Franco  gei 

ANTIQUES 

1  VIA  HOEPLI  (Agnello  18)   MILAN  (ITALY) 


FORTUNATE  FINDS 

(LILIAN  M.  DEW  &  MICHAEL  WISDOM) 
Member  of  The  British  Antique  Dealers'  Association  Ltd. 


A  set  of  six  Hepplewhite  painted  chairs, 
2  arms  and  4  small.  Original  decoration. 

Exhibiting  STAND  21,  Antique  Dealers'  Fair 
9a  THURLOE  PLACE,  LONDON,  S.W.7 

(opposite  Victoria  &  Albert  Museum)       Ken  8305 
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MPORTANT  GOTHIC  TAPESTRY 
'irca:  1510 

0  ft.  4  in.  wide  and  10  ft.  9  in.  high 


V.  and  C.  STERNBERG 


37   SOUTH    AUDLEY   STREET,   LONDON  W.I 

Telephone:  HYDe  Park  1228  Cables:  Yaky.  London  W.I 


BY  APPOINTMENT  TO 
HER  MAJESTY  THE  QUEEN 
SILVERSMITHS  AND  JEWELLERS 


GARRINGTON  &  Co. Ltd 

EST.  1780 

130  REGENT  STREET,  LONDON  W.I 

REGENT  3727 


BY  APPOINTMENT  TO 
H.M.  QUEEN  ELIZABETH 
THE  QUEEN  MOTHER 
JEWELLERS  AND  SILVERSMITHS 


CARRINGTON  EXTEND  A  CORDIAL  INVITATION  TO 
VIEW  THEIR  SPECIAL  DISPLAY  OF  ANTIQUE  SILVER 
IN  THEIR  SHOWROOM 
28th  MAY  TO  9rri  JUNE  INCLUSIVE 


(Do 


8£  inches  in  diameter.  Weight  33.6  ounces 
London  Date  1821  by  John  Angell 


Mann  &  Fleming 
Ltd. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Fine  pair  of  early  18th  Century 
gilt  Side  tables. 
41  inches. 


ANTIQUES 
DECORATIONS 


120B  MOUNT  STREET 
LONDON,  W.l 

GROsvenor  2770 


The  Connoisseur,  June,  1962 


XXXII 


O'HANA  GALLERY 

13  CARLOS  PLACE,  GROSVENOR  SQUARE,  W.l 

Grosvenor  1562 


JUNE  -  SEPTEMBER  1962 


CLAUDE  MONET 


Oil  on  canvas:  32  X  23?  inches 


La  Riviere  pres  dc  Moret,  c.  igoo 


FRENCH  PAINTINGS  AND  SCULPTURE  OF 
THE  19th  AND  20th  CENTURIES 


THE  HALLSBOROUGH  GALLERY 


Oil  on  canvas.        Signed  lower  right.        13f  X  16$  inches  (35  X  41  cm.) 


O.V  VIEW 


IMPORTANT  OLD  MASTERS 
FINE  XIX-XX  CENTURY  FRENCH  PAINTINGS 


20  PICCADILLY  ARCADE,  LONDON  SWI 


Telephone:  GROsvenor  1923 


Members  of  The  British  Antique  Dealers  Association 


Cables:  PICTORIO  LOt 
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DUITS 


LTD  . 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.   JAMES'S,   LONDON,   S  .  W  .  i 

Telephone  :  Whitehall  7440 


FRANCESCO  QUEIRAZZA 

ANTIQUES 


An  18th  Centur>  Venetian  wing  chair, 
in  the  Chippendale  style 

42  VIA  DELLA  SPIGA,  MILAN  (ITALY) 


A  rare  and  enchanting  late  18th  century 
work  table;  the  Chinoiserie  decoration 
being  in  pen  work  and  wash.  Circa  1790. 


Showing  at  the  Antique  Dealers'  Fair  at 
Grosvenor  House,  June  13th-28th,  Stand  57 


DENYS  WREY 

LIMITED 

Period  Furniture  Works  of  Art 
45  SLOANE  STREET         LONDON  S.W.I 

Telephone:  BELgravia  1813  14 
Members  of  The  British  Antique  Dealers  Association 
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Members  of  The  British 
Antique  Dealers'  Association  Ltd. 


BIGGS 

of  MAIDENHEAD 


ESTABLISHED  1866 

Open  all  day  on  Saturdays 


Pair  of  George  II  candlesticks  of 
unusually  large  size,  faceted  and 
moulded  columns  on  shaped 
circular  bases,  engraved  contem- 
porary armorials  by  James 
Shruder,  London,  1741. 


Height  8^  inches. 


STAND  No.  14 
GROSVENOR  HOUSE  FAIR 


26,  28,  30,  32 
HIGH  STREET 

MAIDENHEAD 

BERKSHIRE 

TEL.  (3  LINES)  223,  963-964 


QUINNEYS  Ltd. 

WALTER  NEEDHAM 


Very  Fine  i8th-Century 
inlaid  mahogany  Sideboard 

6  ft.  4  in.  x  2  ft.  5  in.  X  3  ft.  2  in.  high 

Lovely  Faded  Colour 

Ten  Fine  Sideboards  in  Stock 


CHARLES  I  GALLERIES 
and  ST.  MICHAEL'S  RECTORY 

49-61  BRIDGE  STREET  ROW 
CHESTER 


Cable  Address: 
'Needinc',  Chester 


'Telephone: 
Chester  22836 
and  23632 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H  M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 


■BHbBBbMBHBBBHhBBBM 


An  old  Chinese  porcelain  seated  figure  of  a  court  official  wearing  a  formal 
robe  with  hoop  belt  and  close  fitting  court  hat.  In  his  right  hand  he  holds  a 
'kuei'  tablet.  Decorated  in  underglaze  blue  with  various  insignia. 
Height  16\  inches.  Wan-li  period  A. D.  1573-1619. 

In  1947  the  Oriental  Ceramic  Society  held  an  exhibition  entitled  Two  Thousand  Years  of  Chinese  Ceramic 
Figures"  and  shown  were  notable  examples  of  the  potters'  art  ranging  in  date  from  the  Han  dynasty  (206  B.C.- 
A.D.  220)  to  the  19th  century.  Indeed  through  all  the  centuries  the  Chinese  have  modelled  figures  in  clay, 
perhaps  to  a  greater  extent  than  any  other  people. 

The  figures  that  survive  from  the  earlier  centuries  are  without  exception  mortuary  wares,  representations  of 
living  people  and  animals  made  to  accompany  the  soul  of  the  dead  man  on  his  long  journey  to  Paradise.  Many 
people  are  familiar  with  the  splendid  horses,  camels  and  human  beings  of  the  T'ang  dynasty  and  they  possess, 
perhaps,  a  liveliness  not  to  be  seen  in  any  of  the  later  periods.  Nevertheless  amongst  the  porcelain  figures  of  the 
Ming  and  Ch'ing  dynasties  can  be  found  representations  of  various  deities  showing  life-like  character  and 
personality. 

The  best  known  of  these  wares  are  without  doubt  the  so-called  'blanc  de  chine"  figures  from  Fukien  province 
but  another  group  which  display  this  same  sense  of  character  are  those  made  in  Ching-te-Chen  during  the  latter 
part  of  the  Ming  dynasty  and  decorated  in  underglaze  blue.  Such  a  figure  is  that  shown  in  our  illustration — an 
exceptionally  fine  example  of  quite  unusual  size,  which  combines  quality  of  material,  colour  and  drawing  with 
modelling  of  the  highest  order. 

ANTIQUE  DEALERS'  FAIR  STAND  80 

48  Davies  Street,  Brook  Street,  London,  W.  i 

Telegrams:  "Chineceram,  Wesdo,  London,  W.l"  Telephone:  MAYFAIR  4018 
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MEISSEN,  c.  1740 

Painted  in  brilliant  polychrome  enamels  with  fable  animals  in  the  style  of  Adam 
Friedrich  von  Loewenfinck  on  a  powdered  pale  purple  ground.  1\  in.  &  5  in.  high. 


NEWMAN  &  NEWMAN  (antiques)  LTD. 

IN  ASSOCIATION  WITH 

H.  E.  BACKER,  LTD. 


ORDER    NOW   THE    NEW    INTERNATIONAL    EDITION  OF 

ANTIQUES  YEARBOOK 

808  PAGES  1962-3  170  PLATES 


'A  supermarket  of  a  book'— SCOTTISH  FIELD 


Entirely  new  Contents  include:  Surveys  of  Prices,  Creating  a  Collection,  The  English  Print,  Oriental  Carpets, 
Long-Case  ^Clocks,  Italian  Antiques,  Terms  Used  in  Coin  Collecting,  Horse  Brasses,  How  to  Read  Book  Catalogues,  Musical 
Boxes,  Buddhist  Art,  Dutch  Silver,  Identifying  19th-century  China,  Care  of  Antiques,  Antiquarian  Books  and  the  new  Fine  Arts 
titles,  etc.,  etc.  Then  Tours  of  the  Antique  Shops  and  Antiquarian  Booksellers  of  Britain  &  Ireland  as  well  as  Italy,  Switzerland, 
Denmark,  Norway,  Sweden,  Holland,  Belgium  and,  for  the  first  time,  Germany. 

808  pages  for  only  12s.  6d.  (plus  post  Is.  6d.)  or  2  dollars  50  cents 


[We  still  have  a  few  copies  of  the  late  H.  G.  And  you  must  read  the  new  enlarged  and 
Clarke's  monumental  PICTORIAL  POT  revised  edition  of  ANTIQUE  DEALING:  or  How 
LID  BOOK  at  £3  3s.  (plus  post  Is.  9d.)      to  Run  an  Antique  Shop.  12s.  6d.  (plus  post  76.) 

Dept.  Con.,  TANTIVY  PRESS,  LONDON,  S.W.7 

Tel.  FREmantle  3630 
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Henry  VIII  Apostle  Spoons 


The  Master 
MAKER'S  MARK  A  BASKET 
LONDON  1534 

St  James  the  Greater 
MAKER'S  MARK  A  SHEAF  OF  ARROWS 
LONDON  1528 


St  Peter 
MAKER'S  MARK  A  HEART 
LONDON  1528 


Wm.  BRUFORD  &  SON  LTD 


60/62  Terminus  Road 
EASTBOURNE 

Telephone  3452 


and 


1  Bedford  Street 
EXETER 

Telephone  54901 


ANTIQUE  DEALERS'  FAIR  &  EXHIBITION,  GROSVENOR  HOUSE,  LONDON  W.l 

STAND  37 


T.  CROW  THE R  &  SOX 

OF  FULHAM 


An  important  and  magnificently 
caryed  Pine  wood  Chimney  piece. 
Mid  18th  Century. 


Of 


A  rare  William  Kent  Chimneypiece  in  Statuary 
and  Old  Vein  marbles  of  superb  quality. 


T.  CROWTHER  &  SON 


Length  of  shelf  6' 0" 

Total  height  5'  I  If 

Opening  width  3'  \0±" 

Opening  height  3'  7" 

Height  to  shelf  5'  3f 


(T.  CROWTHER  &  SON  LTD) 

282    NORTH    END    ROAD   ■    FULHAM    ■    LONDON    •  S.W.6 

Telephone:  FULham  1375-7  Grams:  ANTIQUITY,  LONDON 

Please  note  we  close  1 .0  p.m.  Saturdays 


AUCTION  SALES  IN  PARIS 

4.L.-  DAI  AIC  C  A  1  1  ICPA 

at  tne  rALAli  vjALLicpvA 

June  1962 

Auctioneer:  Me.  ETIENNE  ADER, 

12,  Rue  Favart.  Paris 

IMPORTANT  MODERN  PAINTIV 

BO  U  DIN,  MATISSE.  MONT1CELLI.  RENOIR. 

SIGNAC.  SISLEY.  TOULOUSE-LAUTREC. 

UTRILLO.  VAN  DONGEN.  VLAMINCK.  etc. 

TWO  PAINTINGS  BY  PIERRE  BONNARD 

Experts:  MM.  Durand  Ruel.  Pacini 

OBJETS  D  ART  and  OBJETS  DE  BEL 

AMEUBLEMENT 

mainly  of  the  XVIIIth  century 

From  the  Collection  of  Monsieur  L.L...  and  others 

Faiences  -  Antique  porcelain  -  Objets  de  vitrine 

GOBELINS  TAPESTRIES:  The  Story  of 

DON  QUIXOTE 

Experts:  MM.  Damidot.  Lacoste 

OBJETS  D  ART  and  OBJETS  DE  BEL 

AMEUBLEMENT  of  the  XVIIIth  centur> 

From  the  Chateau  de  LA  HOUSSA  YE  {Cotes  du  Nord) 

Furniture  stamped  by  the  Master  Cabinet  Makers 

Expert:  M.  Bernard  Dillee 

Auctioneers : 

Me.  ETIENNE  ADER.  12.  Rut  Favart.  Paris 

Me.  PHILIPPE  DELORME 

3,  Rue  de  Penthievre.  Paris 

OLD  MASTER  PAINTINGS 

F. 

BOUCHER.  J.  M.  NATTIER.  TIEPOLO.  etc. 

FURNITURE  -  BRONZES 

Large  Louis  XIV  cabinet  made  by  Boulle 

Frqpj  the  estate  of  Madame  P.L... 

Experts:  MM.  Catroux,  Damidot,  Lacoste 

et  XIV 


NELL  A  LOXGARI 

AXTIQLES 

15  VIA  BIGLI  MILAN  ITALY 


Rome,  Severn ce 
Terracotta,  size  33 


ALES  SAN DRO  ORSI 

ANTIQUES 

14  VIA  BAGLTTA  MILAN  ITALY 
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To  commemorate  the  300th  anniversary  of  the  establishment         ^  ^  Y  Y     4.      ^  -i        m      i  ^»  A   t^T"^"*-  _  . 

nfth  r   .ivi   f  ,    f.i,  r  k  r  p    i,*^  HihiMH  06  C  UMFAiN  i  inc. 

of  the  Royal  Manufactory  of  the  Gobelins,  French  &  Company 

is  proud  to  exhibit  a  collection  of  rare  Gobelins  tapestries.  MADISON  AVENUE  AT  7(JTH  STREET.  NEW  YORK 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Pair  Candlesticks 
1793  -  John  Parsons,  Sheffield 


Promenade 


CHELTENHAM 


Porringer 
1691  -  Maker  R.P. 


Telephone  2821 


Important  Mahogany 
Breakfront  Bookcase 

Height  98"  Length  76" 

A  comprehensive  Collection 
ot  antiques  embracing  a  wide  range 

of  styles  and  periods  may  always 
be  seen  in  Maples  Antique  Galleries 

Valuations  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 
TOTTENHAM  COURT  ROAD  •  LONDON  •  W.I    TEL:  EUS.  7OOO 
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VERY  IMPORTANT 

AUCTION  SALES 

from 

26  JUNE -2  JULY  1962 


I  Important  Paintings  by  Old  and  Modern 
Masters,  partly  from  Aristocratic 
proprietors. 

II  Miniatures  from  the  estate  of  the 
Archduke  Albrecht  of  Austria,  Furni- 
ture, Silver,  Porcelain  and  Faience, 
Sculptures,  Carpets  and  Tapestries, 
East  Asiatic  Art  and  Antiquities. 


ADRIAEN  ISENBRANT,  Bruges,  d.  1551 
Madonna  and  Child  Oil  on  panel  27  -  22.5  cm. 


III  Drawings,  Watercolours,  Old  and 
Modern  Graphic  Art,  Autographs, 
Valuable  manuscripts  and  printed 
books  from  the  15th  -  20th  Century. 

IV  Selected  Arms  and  Armour  from 
several  Private  Collections. 

Three  richly  illustrated  catalogues 

EXHIBITION:  DAILY  FROM  7-24  JUNE  1962 
(closed  10-11  June  and  21  June) 


Hi  8 


Haldenstrasse  19 


Tel.  2  57  72 


Cabinet  and  stand  japanned  in  black  and  gold. 
The  double  dome  still  has  its  original  carved 
and  gilded  wood  figures.  English  c.  1710. 

7ft.  10 in.  high;  3  ft.  6 in.  wide;  1  ft.  10 in.  deep. 


David  Drey 


^  344  Kings  Road  Chelsea  London  SW3 

||    FURNITURE  SCULPTURE  WORKS  OF  ART 
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(ALERIE  INTERNATIONALE 
D  ART  CONTEMPORAIN 


253.  RL  E  SAINT-HONORE 

Tel:  Opera  32.24  PARIS,  1 

Mathieu  Viola  A.  Pomodoro 
Guiette  Latham  G.  Pomodoro 
Corbero    Daimelo  Desottex 

In  the  front  line  of  contemporary  art 
ARTISTE  OF  FAME  AND  PROMISE 

MASTERPIECES 
in 

PRECOLl  MRIAN  AND  PRIMITIVE  ARTS 


  BRl  XELLE^.  V  ZURICH.  1 

MANUEL  VIOLA       'Proee«.on\  1961  208,  AY.  F.  ROOSEVELT  M &  HKLFRSTRASSE  31 

55  cm.  X  35  cm.  Tel:  72.09.79  Tel:  25  17  48 


The  Connobsctu,  June,  1962 


XL  VI 


lL 


z 

UJ 
Q 

or 
< 


BP 


0 

z 

0 
£E 

t\- 
I 
0 

0 


L. 
V 

Q 


CM 
01 


5:  ^ 


1  5 

>  o 


O  r- 


N 


u 


XJ 
0) 


0  x 


i  1 


O  e> 

P  <" 

P  XI 
4) 

L.  (13 

E  S 

8  ? 


c 

XI 
XI 

o 
o 

01 

c 


-Q 
X 


£ 
o 
o 

L_ 
0) 


CAMERA  2. 


JO 


Sport 


Our  "Gee-Whiz,  the  Ringside"  pro- 
gramme gives  you  the  pick  of  the 
day's  sport.  We  show  you  the  Test 
Match,  except  when  we  have  to  make 
room  for  "Pacifier",  the  Programme 
for  Nearly  Threes  at  4  o'clock.  If  the 
demand  for  unsportingly  high  fees 
precludes  us  from  showing  you  the 
rest  of  the  top  contests,  we  can  still 
give  you  such  slightly  less  well- 
attended  events  as  the  boxing  trials 
for  Under  Tens  and,  in  between  times, 
takeyou  right  amongthecompetitors 


in  the  cross  country  tri-car  test. 
This  difficult  course  for  low-powered 
engines  includes  the  mound  in  Mud 
Field, and  so  far  no-one  has  crested  it. 

But  now  over  to  Schweppington 
Oval,  where  George  Countryside  is 
waiting  to  tell  you  that  although  play 
has  been  resumed  at  last,  there  is  a 
little  delay  here  because  P.G.L.  Stoker, 
brother  of  A.G.,is  having  trouble  with 
his  pad  strap— and,  yes,  here  comes 
our  twelfth  man,  Tony  Striker,  who 
has  anticipated  him.  There's  quite  a 
little  stir,  in  the  crowd.  Funny  that 
his  name  too,  begins  with  St.  Has 
it  ever  struck  us  what  a  team  could 
be  made  out  of  cricket  names  begin- 
ning with  St.?  During  the  pause,  let's 
have  another  look  at  that  skyline, 
camera.  Recognise  that  scaffolding? 
But  here  comes  the  ball  — no,  Stoker 
made  as  if  to  strike  but  almost  at 
once  decided  to  withdraw  his  bat 


with  that  so  very  easy,  that  so  fright- 
fully familiar,  gesture.  It  must  be  42 
minutes  since  P.G.L.  intended  to 
make  contact,  conceivably  a  record 
for  red-haired  left-handers.  We'll  just 
ask  Ray  Wobber. .. 

Everybody  likes  this  programme, 
because  we  are  all  thrilled  by  sport 
particularly  without  the  dangers  of 
getting  there,  to  say  nothing  of  the 
horrors  of  taking  part.  So  let's  draw 
the  curtains,  shut  out  the  breezes 
and  the  light,  and  settle  down. 


Written  by  Stephen  Potter;  designed  by  George  Him 


SCHWEPPERVESCENCE     LASTS     THE     WHOLE     DRINK  THROUGH 


THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Discerning  buyers  and  sellers  appreciate  the  many  advantages  of  dealing  with 
members.  A  booklet  price  5/-  post  free  ($1  in  the  U.S.A.),  giving  the  names 
and  addresses  of  over  five  hundred  established  dealers  in  antiques  and  works  of 
art  who  arc  members  of  the  Association  will  he  forwarded  on  application  to 

the  Secretary  at 


The  British  Antique  Dealers'  Association  Ltd. 

No.  20  RUTLAND  GATE,  LONDON,  S.W.7 

Telephone:  Kensington  4128  and  2102 
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HOWARD 

8  Davies  Street,  Berkeley  Square,  London,  W.l 


A  FINE  AND  HIGHLY  IMPORTANT  LOUIS  XV 
COMMEDIA  DELV ARTE  ORMOLU  CLOCK.  Circa  1750. 
Depicting  Harlequin,  Pantaloon,  Pierrot,  Scaramouche  and  Punchinello  in  mime.  The  contemporary 
movement  by  the  famous  Charles  Baltazar;  the  case  by  St.  Germain.  Height  24  inches.  A  similar 
clock,  but  without  the  base,  is  in  the  Wallace  Collection,  London  (catalogue  p.  58,  pi.  24). 

Visit  the  18th  Century  Venetian  Carnival,  Dramatizing  the  Commedia 
dell'Arte,  at  the  BATH  FESTIVAL  OF  THE  ARTS,  June  l4-24th,  1962 


FURNITURE  •  PAINTINGS  •  WORKS  OF  ART 


RUTLAND  GALLERY 

FINE   ENGLISH  PAINTINGS 


A  DISTANT  VIEW  OF  LICHFIELD  CATHEDRAL 
by 

George  I  ambert 

Oil  on  canvas,  50  X  71  inches 

180  BROMPTON  ROAD,  LONDON,  S.W.3 

Telephone:  KEN  0139 

LI 


THE  PULITZER  GALLERY 


HENRI  MORET 

Pay  sage  de  Port- A  ven 
canvas  20  x  1 6  inches 


NINETEENTH  CENTURY 
FRENCH 
PAINTINGS 


5  KENSINGTON  HIGH  STREET 
LONDON.  W.8 


Telephone: 
Western  2647 


Cables: 
Pulitzart,  London 


H.  S.  WELLBY 


Pair  of  Boxwood  Figures  tarrying 
Silver-Gilt  Baskets,   i  i   in.  high. 

Swiss  or  South  German  circa  1600. 


i6c  Grafton  Street 
London  Wi 

Telephone:  Hyde  Park  1597 
Antique  English  and  Continental  Silver    ■    Old  Sheffield  Plate 
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23  GRAFTON  STREET  LONDON  W.l. 


A  FINE  LOUIS  XV-XVI  ORMOLU  MOUNTED  MARQUETRY  COMMODE 
Height  2  feet  8  inches.  Width  4  feet  2  inches.  Depth  1  foot  11  inches. 


TELEPHONE  H  V  D  £  PARK  0444 


ESTABLISHED  1884 

Members  of  The  British  Antique  Dealer,'  Association  Ltd. 


TELEGRAMS  BLAIRTIQUE  PICCY.  LONDON 


mmmmmmmmmmmmmmmmmmmmmmmmmmmmmwffim 


LIU 


The  General  Trading  Company 
144  Sloane  Street  Sloane  Square 
London  SW1  Sloane  0411 
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:HARD  WILSON  R.A.       THAETHON'        Canvas  size  48  x  68  inches 

Collections:  Walsh  Porter  1803:  Lady  Desborough,  Panshanger 
Exhibited:  British  Institute  1814  (Lent  Earl  Cowper)  No.  209 

See  W.  G.  CONSTABLE — RICHARD  WILSON,  p.  163,  illustr.  pi.  22b 


I  M.  LUTHER 


56  GEORGE  STREET    PORTMAN  SQUARE  LONDC 


LEONARD  KNIGHT 


14    KING  STREET 

TELEPHONE:  TRAFALGAR  7370 


ST.  JAMES'S 


LONDON  S.W.I 

CABLES:  KNIGHTIQUE  LONDON 


A  Chippendale  mahogany  serpentine  table,  with  two-door  cabinet 
above  enclosing  small  drawers  and  pigeon  holes,  of  the  highest 
quality  and  colour,  English,  circa  1760. 

From  the  collection  of  Cornelia,  Countess  of  Craven,  and  believed 
to  have  been  supplied  by  Thomas  Chippendale  to  the  fifth  Baron 
Craven,  for  Coombe  Abbey.  Warwickshire. 

Height  overall  4  ft.  4  in.  Width  4  ft. 


By  Appointment  By  Appointment 

Antiquaries  op  Chinese  Art  Antiquaries  of  Chinese  Works  of  Art 

to  the  late  Queen  Mary  to  H.M.  the  Kino  of  Sweden 


JOHN  SPARKS 

LIMITED 

Cljmesfe  Wiovte  of  grt 


An  old  Japanese  six-fold  paper  screen  with  the  decoration 
in  soft  natural  colouring  on  a  gold  ground. 

18th  Century. 

Measurements:  Height  5  ft.  7J  inches. 

Width  of  each  Panel  2  ft. 

WE  ARE  EXHIBITING  AT  THE  ANTIQl  I   DEALERS1  FAIR:  STAND  II 

128    MOUNT    STREET,    LONDON,    W.  1 

GROsvenor  2265 


I  V  II 


(Left)  Chippendale  mahogany  hanging  shelves 
with  three  drawers 


HARRODS 


ANTIQUE  GALLERIES.  THIRD  FLOOR 
Member  of  The  Brash  AnCkjur  Dewier*  Auocuoon 
HARRODS  LTD    KNIGHTS8R1DGE    LONDON  SWI  Tef  SLOane  1234 


HARRODS  LONDON  TELEX 


BACCHUS 

Bronze.  Height  12 j  inches  (without  base) 

Florentine 
16th  Century 

CIRCLE  OF  CELLINI 


Sculpture  and  Works  of  Art 


PEEL  &  HUMPHRIS  LTD 


37  NEW  BOND   STREET  LONDON  Wl 

MAYfair  6240 


Very  fine  bronze  bust  of  an  old  man  (U  Fumeur) 
signed  by  Jean  Baptiste  Carpeaux  (1827-1875). 
Height  1  ft.  10  in. 


Two  examples 
from  the  wide 

range  of 
sculptures  at 
Bourdon  House 


MALLETT 

Tkurdon  House 
Limited 


Important  French  Terracotta  figure  of  Prometheus 
by  Charles  Alexandre  Renaud  (1756-1817)  tm.  1773. 
Height  2  ft.  6  in. 


2  DAVIES  STREET 
BERKELEY  SQUARE 
LONDON,  W.I 


Fine  French  and  Continental  furniture 

Sculpture  and  objets  d'art 
Antique  garden  statuary  and  furniture 


Telephone:  MAYFA1R  2444  5 
Telegrams:  MALETHOUS  LONDON 


Antique  Spanish  gold  and  amethyst 
drop  earrings 

CAMEO  CORNER  LTD 

26  MUSEUM  STREET,  LONDON  WCI 

MUSeum  0401  Saturday-closed  all  day 


A  NECESSITY 
TO  ALL  COLLECTORS  OF 
ANTIQUE  SILVER 


Bradbury's 
GUIDE  TO  MARKS  OH  ORIGIN 
ON  BRITISH  AND  IRISH  SILVER  PLATE 

from  Mid  1 6th  Centur\  to  the  vcar  19  59 
and  Old  Sheffield  Plate  Makers'  Marks 

(.Tenth  Edition) 
Compded  by  FREDERICK  BRADBURY,  F.S.A. 

Vest  pocket  size,  containing  the  Assa^Marks  and  Date  Letters  of  the 
London  Assay  Office  from  I  554  to  1959  and  the  other  British  and 
Irish  Essav  Offices. 


This  book  may  be  obtained  from  the  publishers 
J.  \V.  NORTH  END  LIMITED,  4*»  WEST  STREET.  SHEFFIELD  1 
or  any  bookseller 

PRICE  S.  6  IN  PAPER  COVERS,  20,-  IN  LIMP  BLUE  LEATHER, 
GILT  EDGES.  POSTAGE  fed.  EXTRA 
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An  unusually  fine  jaded  mahogany  serpen- 
tine commode,  with  elaborately  carved 
enrichments  showing  the  French  influence, 
with  shaped  sides,  on  scroll  toes.  Circa  1760. 
Height  33I  in.,  width  53  in.,  depth  25  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD..  40  NEW  BOND  STREET, 
LONDON,  W.l.  TELEPHONE  GROSVENOR  741 1  (5  LINES) 

Fine  French  and  Continental  furniture.  Sculpture 
objets  A' art  and  Antique  garden  statuary  and  furniture 

2  DAVIES  STREET,  BERKELEY  SQUARE.  LONDON  W.l 
TELEPHONE:  MAYFAIR  2444,  5 


MALLETT 

'Ham/on  House 
Limited 


LXIII 


BY  APPOINTMFNT 
TO  MI  R  MAJESTY  THE  QUU  N 
GOLDSMITHS  *  CROWN  JEWELLERS, 
GARRARD  &  CO.  LTD.,  LONDON 


from  GARRARD 


William  III  Antique  Bowl,  iyoo 


A  14"  diameter  bowl  by  John  Jackson,  bearing  the  arms  of 
Sir  William  Honcywood  of  Evington,  and  of  his  wife 
Anna  Christina.  This  is  one  of  the  many  fine  pieces  of 
antique  silver  that  arc  always  to  be  found  at  Garrard. 

For  the  finest  antiques,  make  absolutely  certain  you  visit  Garrard 

GARRARD  The  Crown  Jewellers 

112    REGENT    STREET    W  1    •    REGENT  3021 
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Antiques . . . 


VAN  IT  AS 
by 

DOMENICO  MAGGIOTTO  1713-1793 
22±  x  I8£  inches 


C.  MARSHALL  SPINK  LP 

Old  Master  Paintings  and  Drawings 

2575  &  5280  7a  Grafton  Street,  Old  Bond  Street,  London  W.l  liruegart  London 

Wanted  to  purchase  for  cash,  whole  Collections  or  single  examples 


Pair  of 
Imperial  18th  Century 
Cloisonne 
Enamel  Dragons 

Superlative  examples  of  the  art  of 
the  enameller.  Produced  in  one  of 
the  ateliers,  founded  in  the  17th 
century,  used  until  the  close  of  the 
18th  for  the  sole  purpose  of  pro- 
ducing the  finest  works  of  art  for 
the  Imperial  apartments. 

The  dragon  was  the  personal 
symbol  of  the  Chinese  Emperor 
and  the  five-clawed  variety  was 
only  perrnitted  on  objects  made 
for  the  enrichment  of  his  personal 
apartments. 

These  supreme  examples  of 
Chinese  art  were  obtained  by  the 
late  General  Foley  from  the 
Imperial  Palace. 

Chinese  early  18th  century.  In 
polychrome  enamel.  Size:  38  inches 
high.  Base:  19  inches  diameter. 


Trollope  &  Sons  (London)  Ltd. 

West  Halkin  Street, 
Belgrave  Square,  London  S.W.I 

Telephone:  Belgravia  451 1 


THE  OLD  CLOCK  HOUSE 

ASCOT     •  BERKS 

Telephone:  Ascot  9 or; 


An  important  Pair  of 
white  and  gold  1 8th  Century 
Mirrors  and  Console  tables. 

Consoles  45  in.  length,  23  in.  wide,  35  in.  high. 
Mirrors  62  in.  high,  43  in.  wide. 


i  V  1    4  J  .fi  Tfc 


One  of  a  Pair  of  1 8th  Century- 
Italian  Bowls. 
38  in.  diameter,  51  in.  high. 


4k    "*  -J&s-- 


Queen  Anne  Lacquer  Cabinet 
on  Chest. 


WE  CARRY  A  LARGE  AND  VARIED  STOCK  OF  ANTIQUES  AND  GARDEN  ORNAMENTS 

Open  all  day  Saturdays  and  Sundays 
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DAVID  TENIERS 

( 1 6 1  o— 1 690) 

Interior  with  peasants  smoking 
and  drinking 

Signed 

Ex  Collection : 
Raymond  Browne-Leckey 

Panel  size 
7  X  9i  inches 


NORBERT  FISCHMAN  GALLERY 


26  Old  Bond  Street,  W.i 


Tel:  Hyde  Park  C744 


John  Keil  Limited 


154  Brompton  Road,  London  SW3 

Kensington  6454:  Cables;  Keilantiq 


\n  exceptionally  fine  Queen  Anne  Burr 
Walnut  Bachelors  chest  of  rare  size  in 
excellent  condition.  Super!)  colour  and 
patination  and  fitted  \Nitli  its  first  handles. 
C.  1710. 

Length  2  ft.  4  in.     Height  2  ft.  1  in. 
Depth  13|  in. 


ST\NI)  20 
Antique  Dealers*  Fair 
Gros\  enor  I  louse 


Member  of  the  British  Antique  Dealers  Association  Limited 
And  at  51  Park  Street,  Bristol 
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DARK  &  DARK 

7,  POND  PLACE 
LONDON,  S.W.3 
KNI  6752 


Established  i8ij 

Head  office: 

39-45  FINSBURY  SQUARE,  LONDON,  E.C.2 


also 


a/  :  LIVERPOOL  -  MANCHESTER 
SOUTHAMPTON  -  BELFAST  -  PARIS 
NEWCASTLE  -  GLASGOW  -  TORONTO 
NEW  YORK     -     MONTREAL     -  ETC. 


Packers  -  Shippers  -  Insurers 
Custombrokers        -        Travel  Agents 


OF  INTEREST  TO 
ANTIQUE  &  FINE  ART  DEALERS 
ST.  JAMES'S  S.W.I 

CLOSE  TO  CHRISTIE'S 

EXCEPTIONAL  MODERN 
SHOWROOM  BUILDING 

FOR  SALE -FREEHOLD 
WITH  VACANT  POSSESSION 
OF 

IMPRESSIVE  SHOWROOM/GALLERY 

OFFICES  AND  LUXURY  FLAT 

PERMISSION  TO  BUILD  ADDITIONAL  FLOOR 


Sole  Agents 

PILCHER,  HERSHMAN  &  PARTNERS 

74  Brook  Street,  London,  W.I        (HYDe  Park  0961) 
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drian  galleries 


agents  for 

LACASSE 
TATE 

july 

RUMMEL 

sculpture 

PORTWAY 

paintings 

august 

6 ENGLISH 
PAINTERS 

COUTTS-SMITH 

CROWE 

EDMONDS 

HANLAN 

LOWE 

SOUTHALL 

june 


LACASSE 


VISUAL  ADVENTURES 


5/7  porchester  place  marble  arch  london  w2  pad  9473 


LXVIII 


GREECE 


Individually  Planned 

HOLIDAYS 


Enjoy  complete  personal  freedom,  no  group  planning. 
Air  travel  by  regular  flights  of  scheduled  airlines. 
Individual  itineraries  offering  a  well  balanced  holiday  which 
both  relaxing  and  interesting. 

FREE  BROCHURE,  fully  detailed.  Write  Dept.  (C6) 
E.  A.  GIBSON  &  COMPANY  LIMITED 

100  Fenchurch  Street,  London  E.C.3.    (Member  of  A.B.T.A.) 


A.  Dresher  &  Son 


FINE  ART  RESTORERS 

to 

The  leading  Galleries,  Museums  and  Trusts 
Restoration  and  Conservation 
Old  and  Modern  Master  Drawings 
Pastels,  Fine  Prints,  etc. 

17  ALVERSTONE  ROAD,  LONDON  N.W.2 
WILLESDEN  5543 


.t.  .».  4,  .♦.  .t.  .».  4,  *£.  4.  A  ,t,      4.  4.  4,  4.  4.  4,  A  4.  4.  A  4,  4,  4.  4,  4.  4.  4.  4.  4.  A  A  A  4.  4.  4.  4.  A  4. 


THE  ANTIQUARIAN 
BOOKSELLERS'  ASSOCIATION  (Great  Britain) 

INVITE  YOU  TO  THEIR 

FIFTH  ANTIQUARIAN 
BOOK  FAIR 

In  conjunction  with  the  NATIONAL  BOOK  LEAGUE 
and  held  at  the  League's  Headquarters 
7  Albemarle  Street,  London  W.l 
19-23  JUNE  1962 

Weekdays  11  a.m.  to  6.30  p.m.  Thursday  to  8  p.m. 
Saturday  to  5  p.m. 
40  members  will  be  taking  Stands       Books  and  MSS  at  all  prices 
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CECIL  DAVIS 

Members  of  the  British  Antique  Dealers  Association 


LTD. 


EARLY  ENGLISH  AND  IRISH  GLASS 

English  Pottery  and  Porcelain 


\  rare  parly  Irish  glass  fruit-bowl,  of  deep 
boat    shape,    decorated    designs    of  flaL 
cutting,  on  circular  pedestal  base. 

«}  inches  high.  10A  inches  long. 

Circa  1780. 

Stand  No.  4 
Antique  Dealers'  Fair  and  Exhibition 
Grosvenor  House,  Park  Lane 
From  13th  to  28th  June 

3  GROSVENOR  STREET 
NEW  BOND  STREET,  LONDON,  W.1 


Telephone: 
GROsvenor  3 1  30 


Cables : 

CRYSTALDAV  LONDON  W.l"  (W.  Union) 


Sle^ant  3{hme6  de&etote 

LAMPS  &  SHADES 

NITA  MILLER 

Exquisitely  designed  lampshades  arc  made  to  order  quickly 
and  efficiently  in  our  own  workroom.  The  expert  advice 
of  designers  Nita  and  Lyn  Miller  is  always  available. 

Nita  Miller,  63  a  Grosvenor  Street,  W.i 
Mayfair  095 1 


LXIX 


GERALD  KERIN  LTD 


GER \LD  W.  KERIN 


UILLIAM  REDFORD 


9  MOUNT  STREET,  LONDON,  W.i 

Telephone:  Mavfair  u6c 


An 


Louis  XY-XYI  .Uanjuetrv  Commode  with  exceptionally  fane  ormolu  mounts. 
Scamped:  P.'  A.  Foulet,  Maine  en  176c.  Top  jo  K  26  inches. 


ANTIQUE  DEALERS'  FAIR.  GROSVENOR  HOUSE,  PARK  LANE,  LONDON,  W.i 

Exhibiting  on  STAND  39 


By  Appointment 
to  H..M.  Queen  Elizabeth 
The  Qjieen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


A  rare  and  important  Georgian  two  colour  gold  Snuff-box  superbly  chased  and  engraved  with  figures,  architectural 
motives,  clusters  of  fruit,  ribbons  and  scrolls,  designed  in  the  rococo  taste,  the  sides  gently  undulating  and  the  elaborately 
embossed  thumb-piece  composed  of  a  mandolin  and  a  music  album. 

London,  Circa  1750.    3j  in.  X  2  J  in.  x  1  ft  in. 


Exhibiting  at  the  Antique  Dealers'  Fair,  Grpsvenor  House,  Stand  2 


PHILLIPS  of  HITCHIN  LTD. 


(Above)  An  inlaid  marquetry  commode  attributed  to  John  Cobb:  see  '  The  Age  of  SotilWOOtT  by  Percy  MacQuoid,  plate  II,  opposite  p.  36. 
2  10"  h  X  5'  3"  w  X  2'  o\"  d,  circa  1770 

(Left)  A  red  lacquer  bureau  cabinet,  6'  gh"  h  X  3'  6"  w  X  »'  \o\"  d,  circa  1690 


Telephone,  Hitchin  2067 


Stand  16.  Grosvenor  House  Fair 


A  PAIR  OF  'FAM1LLE  ROSE'  PLATES 
YUNG  CHENG  PERIOD  (1723-1735) 


a  T,  LOO  &  c 

Ancient  Chinese  Art 
48  Rue  de  Courcelles 

PARIS 


RALPH  COX  0 


/ /jtrs  /,?         Telephone  22463 


Charming  group  in  Terra-cotta 
Signed  A.  Pena  Leon 

Seville  1876 

Height  I  I  inches  £45 


G.  N.  DAWNAY 

(Fine  Arts) 

Specialist  in  the 
Finest  and  Rarest  in 
English  and  Welsh  Ceramics 


i  08  Penylan  Road,  CARDIFF 

Telephone:  Cardiff  36888 


Private  residence 
By  appointment 


PETER  S.  WESTBURY 

ROBERTSBRIDGE  SUSSEX 


Specialist  in  Works  of  Art,  English  and 
Continental  Furniture  of  the  XVI  and 
XVII  centuries  and  earlier 


PHONE:  ROBERTSBRIDGE  226 


Antik 

International  Exhibition  off  Antiques 

AUGUST  8-  14,  1962,  HELSINGBORG,  SWEDEN 
Reservations  for  participation  before  June  30,  1962 
For  further  information  -  please  turn  to: 
Continental  Express  Limited 
Green  Arbour  House 
Old  Bailey,  London  E.C.4 

or 

Helsingborg  Exhibitions  Ltd. 
Helsingborg,  Sweden 
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MACMILLAN,  GENTLE 
&  SANDELSON 


A  very  unusual  Chippendale 
carved  wood  and  gilt  wall  mirror. 

Period  circa  1760. 

eight  42  inches. 

nerly  at  Hamilton  Palace. 


108  KENSINGTON  CHURCH  STREET,  LONDON  W.8         Bayswater  7377 


CONNOISSEUR  REGISTER 

WANTED  to  buy.  1950.  1952  and  1953  Connoisseur  Year  Books. 

Must  be  in  good  condition.  Write  Mrs.  J.  W.  Yalpy.  Yergelegen,  Somerset 
West.  South  Africa. 

ANTIQUE  CLOCKS  -  PORTUGAL 

Advertiser,  trained  clockmaker  of  Polish  origin,  having  a  number  of 
antique  clocks,  English  etc.  looks  forward  to  a  call  from  British  visitors  to 
Portugal.  STEINHARDT.  Tel:  Lisbon  93  23  44. 

Wedgwood,  marked,  of  Museum  quality  is  sought  Cgift  or  sale)  by  the 
BUTEN  MUSEUM  of  Wedgwood,  Merion,  Pennsylvania,  U.S.A.  Harry 
M.  Buten,  Director,  is  available  June  18th  to  Julv  13th,  1962  at  51 
Gloucester  Place.  London  W.l.  Tel:  Welbeck  2288.' 

WANTED:  Old,  non-humorous  legal  prints,  etchings,  engravings  of 
trials,  judges,  courtrooms.  Write  Hvder.  1609  Oil  &  Gas  Building,  Fort 
Worth.  Texas.  U.S.A. 

Winchester.  Hampshire.  Premises  suitable  for  .Antique  Business, 
medical  or  professional  purposes.  Long  lease  for  disposal.  Offers  invited. 

Box  No.  7219. 

Silver  Tea  and  Coffee  Services,  Trays,  Waiters,  Dishes,  Spoons  and 
Forks.  Candlesticks.  Candelabra,  also  .Antique  Jewellery.  GARRARD  & 
CO.  LTD.,  Crown  Jewellers,  are  particularly  interested  to  purchase  and 
offer  the  best  possible  prices.  Send  pieces  to  112  Regent  Street,  London 
W.  1  or  we  will  gladly  arrange  for  a  representative  to  call. 

ANTIQUE  MAPS:  All  Counties  of  British  Isles.  Large  Stocks— Trade 
supplied.  Apply  Harold  Finlinson,  The  Old  Mansion  House,  Truro, 
Cornwall. 

WANTED  to  buy.  Paintings  by  William  A.  Walker,  or  W.A.W. 
Libraries,  Old  letters  with  Stamps.  .Antique  Furniture,  China.  Silver 
Old  coins.  American  Historical  paintings.  Netsukes.  Paperweights 
Southern  items  always  wanted.  Schindlers  Antique  Shop,  200  King 

Street,  Charleston  5,  S.  Carolina.  U.S.A. 

OIL  PAINTINGS:  Delivery  and  approval  both  home  and  abroad.  Write 
for  illustrated  lists:  Old  Hall  Gallery  Ltd.,  Iden.  Rye.  Sussex. 

BEARNES'  SALEROOMS,  Warren  Road,  Torquay  'telephone  22309 
attract  principal  Buyers  from  London,  etc.  We  are  pleased  to  advise 
West  country  owners  re  sale  of  Antiques,  Pictures,  Silver,  etc.  '  Estate 
Agency  Depts :  Torquay  22 1 26.  Paignton  58296 1 . 

WANTED  bv  Private  Collector  OLD  AMERICAN  FLAGS  prior  to 

1870  .  Write:  B.  Mastai,  21  East  57th  Street.  New  York  22.  N.Y.,  U.S.A. 

Chronometers,  deck  watches,  stopwatches  and  watch  spares  for 

Disposal  from  the  Unique  Collection  of  Chas.  Frank  Ltd.,  Saltmarket. 

Glasgow. 

GEORGIAN  and  VICTORIAN  S DIVER:  Collector  for  forty  years 
selling  tea  services,  trays,  kettles,  caddies,  writing  sets,  spoons,  ladles, 
baskets,  vinaigrets.  For  details  write — James  Smith.  1  Main  Street  East. 
Hamilton.  Canada. 

Artist  painting  Dutch  style,  flower  pictures  of  some  merit,  seeks 
dealer  to  handle  same.  Box  No.  7220. 

DUNNDJG'S  ANTIQUES  purchase  and  offer  Ship  Figureheads,  Sun- 
dials. Globes.  Scientific  Instruments.  Earlv  Carvings.  Rushlight  Holders. 
Sandglasses.  Door  Furniture.  58  Holywell  Hill.  ST.  ALBANS.  51065. 

WANTED:  ANTIQUE  SILVER  BY  PAUL  STORR.  Send  price,  and 
photograph  if  possible.  Box  No.  722 1 . 

YE  OLDE  TYMES,  27  High  Street.  Clacton-on-Sea.  Comprehensive 
stock  of  .Antique  Furniture.  Jewellery.  Silver.  Plate  and  China.  Personal 
visits  invited.  Trade  enquiries  welcomed.  Telephone:  Clacton  800. 

BACK  NUMBERS  OF  THE  CONNOISSEUR  from  1901.  together 

with  recent  issues  of  the  Year  Book  can  be  obtained  from  the  Belgrave 
Library.  22  Armoury  Way.  S.W.18.  List  obtainable  on  request. 

Register  advertisements  are  1  6  per  word,  minimum  £1  for  15  words,  which  must 
he  prepaid  and  sent  to  the  Advertisement  .Manager.  THE  COWOISSEL'R. 
13-17  YEW  BL  RLIAGTO.X  PLACE.  LO.KDO.X.  W.l.  (Gerrard  8166). 
Addresses  or  Box  Aumbers  must  be  inserted,  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Aumber.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  mles  effected. 


BRIGHTON  ANTIQUES  FAIR 

11th  Julv  to  21st  Julv  1962 


KE\*I\GTO\  ANTIQUES  FAIR 

30th  August  to  13th  September  1962 


Corsham  Court 

(Lord  Methuen,  R.A.;  between 
Chippenham  and  Bath 

The  State  Rooms  are  ooen  to  the 
public  on  Sun..  Wed.  and  Thurj.,  f 
-  Oct.:  and  on  every  Day  (except 
Mondays     Mid-July  -  Mid-Sept. 

during  the  Bath  Festival,  also  Bank 
Holidays.  Elizabethan  Manor;  Geor- 
gian State  Rooms.  Famous  collection 
Old  Masters  including  Vandyck's 
'Betrayal'  and  XV 1 1 1 1  Ft  century 
furniture. 


^fiovei  London  C%^/ 


Hyde  Park  47 1  1 


Robert  de  Fresnes 


ANTIQUES  and  OBJETS  D  ART 
INTERIOR  DECORATION 
FINE  FABRICS 
SEVENTEENTH  CENTURY 
OAK  FURNITURE 


CESSNOCK  CASTLE 

G  A  L  S  T  O  N 


AYRSHI RE 


Galston  3I4 


EXPORTERS 

Trade  enquiries  invited 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  /4/9d  including  postage 
A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.  I    Telephone :  LANgham  3677 


English  Furniture,  Pottery  and  Porcelain 
and  Chinese  Porcelain  of  the  18th  Century 

PEEL  ANTIQUES 

131D  Kensington  Church  Street 

(Comer  of  Peel  Street  I  London,  W.8 


P.  H.  GIL.LIXGHAM 

M.B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 


8  CHERTSEY  STREET 
GUILDFORD 

Telephone:  5750 


LYNDHURST-  LONDON  ROAD 
GUILDFORD 

Telephone  :  61952 


DORSET  GALLERIES 
J.    A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 

49  DORSET  STREET.  BAKER  STREET.  LONDON,  W.l  Welbeck  8934 


C.  &  D.  O'DOXOGHl  E 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

FINE  STOCK   OF   ENGLISH  CHINA 
12  Victoria  Parade.  TORQUAY,  Devon 

Telephone:  3S£7 


in  safe  hands 

Collectors  and  dealers  throughout  the 
world  have  learned  to  relv  on  Pitt  &  Scott 
with  over  80  vears"  experience  in  the 
packing,  insurance  and  shipping  of  fine 
works  of  art.  Ask  for  our  booklet  explain- 
ing the  complete  service, 
or  come  and  see  us  at  STAXD  74. 
Antique  Dealers'  Fair  and  Exhibition 
June  13  -  28,  1962. 

Pitt  &  Scott  Ltd. 

1  -  3  St.  Paul's  Churchyard 
London,  E.C.4 
Phone:  CITY  6474 

Household  removals  at  home  and  abroad. 
Warehousing  facilities.  Advice  on  Customs 
and  Consular  requirements.  Passenger 
travel  service.  Branches  in  Glasgow.  Liver- 
pool, Manchester  and  Paris. 


EUROPEAN  PAINTING  IN  THE 
FIFTEENTH  CENTURY 


SECOND  IN  A  LUXURIOUS  SERIES 

by  Renzo  Chiarelli  Franco  Mazini  Moriondo 
and  Margherita  Lenzini 

This  magnificent  volume-second  in  the  series  A  HISTORY  OF  EUROPEAN 

PAINTING— deals  with  the  transition  from  the  Gothic  to  the  Renaissance 
styles.  All  the  important  developments  of  this  vital  age  are  discussed  in  the 
text,  divided  into  three  sections: 

The  masters  of  the  International  Gothic  style— The  rise  of  the  Renais- 
sance in  Central  Italy— The  Renaissance  in  other  parts  of  Europe. 

Three  distinguished  art  historians  — Deputy  Keepers  of  public  art  collections 
in  Italy— have  closely  collaborated  in  producing  a  text  which  is  both  an  intro- 
duction and  an  important  contribution  to  the  subject  of  European  art. 
A  bibliography  and  a  list  of  the  places  where  each  of  the  paintings  illustrated 
may  be  seen  are  also  included.  102  superb  tipped-in  colour  plates. 

6  guineas 

INTERNATIONAL   ART   SALES  REVIEW 

EDITED  BY  GEORGE  SAVAGE 

First  issue  of  a  UNIQUE  ANNUAL.  An  up-to-date  guide  covering  the  sales  of  art  works 
throughout  the  world.  _ 
188  illustrations  —  11  in  full  colour. 

Illustrated  prospectus  available  on  request  from  : 

STUDIO  BOOKS  I6I  Fleet  St.  E.C.4. 
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iiimfreb  HiUtamg  (gnttquta) 

(Members  of  the  British  Antique  Dealers'  Association,  Ltd) 


1 8th  CENTURY  PORCELAIN 

Our  comprehensive  stock  of  rare  and  important  collectors' 
pieces  includes  the  following  attractive  examples: 

ENGLISH 

CHELSEA 

Pair  of  white  seated  Cherubs  holding  shells.  Triangle  period,  circa  1745-50.  ^ 
Fluted  tea  and  coffee  service  of  28  pieces.  Raised  anchor  mark,  circa  1750. 
Pair  of  botanical  plates.  Red  anchor  marks,  circa  1755. 

DERBY 

Pair  of  Dove  tureens  and  covers,  circa  1760. 

Yellow  ground  Cabaret  Set  with  named  Derbyshire  views,  circa  1790. 
WORCESTER 

Pair  of  Ice  Pails,  covers  and  liners,  blue  ground  and  floral  panels,  circa  1770. 

LUNDS  BRISTOL 

Large  fluted  bowl  with  famille  verte  flowers,  circa  1750. 

CHAMPIONS  BRISTOL 

Pair  of  figures,  Spring  and  Autumn,  modelled  by  Tebo.  circa  1775. 

BOW 

Pair  of  White  Sphinxes,  circa  1750. 

A  collection  of  small  coloured  Birds,  circa  1755-60. 


CONTINENTAL 

MEISSEN 

Turquoise  ground  tea  and  coffee  service  painted  with  harbour  scenes,  etc. 
by  Heintze.  circa  1740. 

Yellow  ground  part  service,  painted  with  harbour  scenes,  etc.  by  C.  F.  Heroldt. 
circa  1735. 

Tea  cup  and  saucer  from  the  Bruhl  Swan  Service,  circa  1737-40. 
Group  of  Chinese  Lovers  by  Reinicke.  circa  1745. 
Group  of  Lovers  by  Kaendler.  circa  1750. 

DU  PAQUIER  VIENNA 

Pair  of  dishes  from  the  Trivulzio  Hunting  Service,  circa  1740. 

VINCENNES 

Pair  of  cachepots  with  coloured  views,  circa  1745. 

HOCHST 

Figure  of  St.  Katherine  signed  by  Johannes  Zeschinger.  circa  1750. 

# 

Coloured  transparencies  and  full  details  are  available  for  those 
interested  who  may  be  unable  to  visit  us  at  Eastbourne 

38    SOUTH    STREET,    EASTBOURNE,  SUSSEX 

Telephone:  EASTBOURNE  780  (Open  all  day  Saturday)  Cables:  ANTIQUITY,  Eastbourne 


APPLEBY  BROTHERS  E 


8  RYDER  STREET     ST.  JAMES'S     LONDON  S.W.I 

Telephones:  WHItchall  2209,  TEMpIc  Bar  2509 


FIRST  OIL  PAINTING  EXHIBITION 

of 

17th  &  18th  CENTURY  DUTCH  &  FLEMISH  PICTURES 

JUNE  13th  until  JULY  7th,  1962 

I!,  urs  10 — 5-30  Saturdays  10—12 


The  Musical  Party 
by  DIRK  HALS 

Signed  and  dated  1623    Panel  9  x  I2J  inches 

Ex.  Collection  Danish  (  onsul,  Jersey 


Catalogues  5  -.  In  Aid  of  the  National  Art  Collections  hind 


(Member  of  The  British  Antique  Dealers'  Association  Ltd.) 

70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 

(and  at  36  HIGH  STREET,  OXFORD) 

Telephone:  Oxford  4197 


FINE  TAPESTRIES,  SAVONNERIE 

and  AUBUSSON  CARPETS, 
NEEDLEWORK  and  BROCADES 


ENGLISH  and  FRENCH 
FURNITURE 


BRACHER  &  SYDENHAM 

Established  1790 
Telephone:  53724 


A  fine  Set  of  4  George  III 
Coasters,  Dublin  1815  by 
James  Fray. 

Diameter  5|  in. 


We  are  exhibiting  at  the 
ANTIQUE  DEALERS'  FAIR 
Grosvenor  House,  Park  Lane 
Stand  No.  23 


QUEEN  VICTORIA  STREET,  READING,  BERKS. 


ANTIQUE  IRISH  and  ENGLISH  SILVER 


Pair  of  very  fine  George  III  Vegetable  Dishes  and  Covers  by  the  celebrated  Silversmith  Paul  Storr.  London 
1 805-6.  Fully  Hall-Marked,  and  marked  on  swing-handles  and  finials.  Height  2\  inches.  Diameter  9  inches. 

Weight  94  ounces. 


Pair  of  George  I  hexafoil  Salvers  by  Thomas  Boulton.  Dublin  1717.  They  are  of  superb  quality  with 
perfect  Hall  Marks.  The  Arms  are  of  the  third  Baronet  Iristernagh  and  his  wife  Jane  Pigott  of  Kilfenny, 
Co.  Limerick,  Ireland.  Diameter  9  inches.  Weight  34  ounces. 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 


from  the  Collection  of 


LOUIS  WINE  Ld- 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 


Tel:  Dublin  73865 


Gold  Patera  mycenean,  circa  ISOO  B.C.  diameter  7{  inches 


A  private  collection  of  antique 
jewellery  of  exceptional  importance  and  quality 
(Haute-epoque  —  Greek  —  Roman  —  Byzantine) 
For  direct  sale  only. 

Letters  to :  Comte  du  Puytison 
15  rue  de  Siam  PARIS  XVIeme 
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A  selection  of  THOMAS  BAXTER  feather  painting  on  Worcester  porcelain  of  the  period  1810-1820 


BEAUCHAMP  GALLERIES 


8  BEAUCHAMP  PLACE  S.W.3 

Telephone:  Kensington  5716 


MEMBER  OF  THE 
B.A.D.A.  LTD 


Stand  No.  71,  Antique  Dealers'  Fair,  Grosvenor  House 


-/  Ik 


B  L 


FRANCA! 


(formerly  in  Sloane  Street) 


Fine  Bureau  Plat  period  Louis  X  V.  Superb 
ormolu  mounts  signed  GFXFVESICH  (Sicolas 
Grevenich,  one  of  the  most  famous  i  8th- 
Ccntury  t'benistes.  Master  1768). 
Fauteuil  dc  bureau  is  upholstered  in  leather. 
Early  1  8th  Century. 


HOPKINS  &  DAVIES  LTD. 

36  NORTH  AUDLEY  STREET,  GROSVENOR  SQUARE,  W.l 
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N.  BLOOM  &  SON 


D 


ESTABLISHED  1912 


13  Norris  Street  Haymarket   London  S.W.1   Tra:5984    &    15  Norton  Folgate  Bishopsgate  E.l     Bis:  1587 


1719 
cup  and  cover 
maker:  Joseph  Sanders 
height  10  inches:  weight  53  ounces. 


The  arms  engraved  in  a  baroque  cartouche  on  the  reverse  side  are  those  of  the  Sebright  family  of 
Besford,  Worcester;  probably  for  Sir  Thomas  Saunders  Sebright,  Bart.,M.A.,D.C.L.,  1692-1736.  He  was 
Member  of  Parliament  for  Hertford  1715-1736  and  married  Henrietta,  daughter  of  Sir  Francis 
Dashwood,  Bart.,  of  Wycombe,  Buckinghamshire,  and  sister  of  Francis  Dashwood,  founder 
of  the  notorious  Hell-Fire  Club. 


Tessiers 

LTD. 

ANTIQUE  SILVER,  JEWELLERY  &  OBJETS  D  ART 


A  PARTICULARLY  FINE  WILLIAM  III  TANKARD 
MADE  BY  FRANCIS  SINGLETON 
IN  LONDON  IN  1698 

38  oz.  1 7  dwt.  Diameter  of  base  5;  in. 

Engraved  with  the  Arms  of  Williams  impaling  Griffiths 


26  NEW  BOND  STREET,  LONDON,  W.l 

TELEPHONE  MAYFAIR  0458  CABLES  TESSIERITE  LONDON 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD. 


SYDNEY  L  MOSS 

LTD. 

Fine  Old  Chinese  Ceramics 
and  Works  of  Art 


An  extremely  large  Chinese  porcelain  Dish, 
decorated  with  ducks  and  flowers  in  the 
Famille  Rose  palette,  the  border  with 
figures  of  immortals  on  a  diaper  ground. 
Ch'ien  Lung  period,  A.D.  1736-1796. 
Diameter21  in.  Exhibited  in  theC.I.N.O.A. 
International  Art  Treasures  Exhibition  at 
the  Victoria  and  Albert  Museum,  1962. 

Established  1910  MA) 'fair  4670 

81  DAVIES  STREET 
LONDON,  W.l 

Stand  No.  34.  Grosvenor  House.  Antique  Dealers'  Fair 
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VALUATIONS 


A  RARE  SHERATON  CHINOISERIE 
CABINET  decorated  in  pen  and  ink  work 
with  gilded  enrichments,  cream  on  a  black 
ground,  with  original  oval  silk  embroidered 
panels.  Width  3  ft. 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKS  OF  ART 
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BOND  STREET 


HAUNCH  OF  VENISON  YARD 
BROOK  STREET  •  LONDON  Wl 

M  AYFAIR.  I486 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

This  quaint  address  is  approached  by  a  narrow  turning 
situated  between  Bond  Street  and  South  Molton  Street. 

Temple  Williams  will  be  displaying  on  Stand  45  at  the 
Antique  Dealers'  Fair,  Grosvenor  House 


W.G.T.  BURNE 


(Member  of  The  British  Antique  Dealers'  Association  Ltd.) 


Specialist 
in  OLD  ENGLISH  AND  IRISH  GLASS 


MAYFAIR  4489 


invites  you  to  come  and  see  his  large  Collection  of  Chandeliers,  Candelabra,  Candlesticks,  Lustres,  Table  Glass 
Collectors'  Specimen  Wine  Glasses  and  French  Paper-weights,  at: 

27  DAVIES  STREET,  BERKELEY  SQUARE 
LONDON  W.I 


5  mins.  walk  from 
Grosvenor  House 


MRS  SHIELDS 


7/9  Harriet  Street,  Sloane  Street  S.W.I 


Telephone:  BELgravia  2651/2 


ltd     DECORATORS  and 


UPHOLSTERERS 


The  compact  'Belgravia'  Settee  with  down  filled  seat  and  hack  cushions  giving  maxi- 
mum comfort  covered  in  fine  celadon  green  damask,  or  to  your  selection,  finished 
with  a  trellis  fringe;  a  similar  model  with  2  &4  seat  cushions,  also  chairs  available. 


Our  Manager  will  be  pleased  to  call  and  advise  on  complete  decorative  schemes  and  prepare  designs  which 
will  simplify  your  choice  of  Traditional  Upholstery,  Carpets,  Curtains,  and  fine  Decorative  Furniture. 
Only  the  finest  craftsmen  are  employed  to  ensure  that  your  needs  are  completely  satisfied. 
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PRIDES  of  LONDON  LTD 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Tel:  BELgravia  3080 


An  interesting  pair  of  Regency  mirrors  in 
giltwood  frames,  having  eglomise  panels 
with  the  main  scene  in  gold  on  white, 
the  corners  gold  on  black  and  with  a 
scarlet  border. 


A  fine  Regency  chiffonier  of  rosewood 
with  brass  inlay,  the  top  and  lower 
sections  each  with  two  drawers.  3  ft.  wide. 


An  elegant  Regency  teapoy  of  faded 
rosewood  with  brass  inlay,  on  lyre  centre 
support. 


179/180  SLOANE  STREET,  S.W.I 


Early  17th-Century  Wall  Rack 

3  ft.  2  in.  x  2  ft.  3 in. 

In  the  Rack,  16th-Century  Telavera  Salts 
and  Early  17th-Century  Dutch  Glass 


CHARNHAM  CLOSE 
HUNGERFORD,  BERKS. 


'Phone  200 
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The  July  issue  of 

The  Connoisseur 

will  include  the  following  articles: 

Some  architectural  drawings  in  the  Royal 
Institute  of  British  Architects 

by  JOHN  HARRIS. 

Three  Bronzes  by  Dalou 

by  ARNOLD  WILSON. 

Robert  Adam,  L-F.  Breton,  and  the 
Townshend  Monument  in  Westminster 
Abbey 

by  JOHN  FLEMING. 

Lady  Seafield's  Scottish  Pistols 

by  WILLIAM  REID. 

Modern  Painting  since  Cezanne  and 
Gauguin 
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/8th  Century  Flower  Spray 


BEMLEY&CO 

Antique  Jewels  and  Jewelled  Objects  of  Vertu 
permanently  on  view  at 

65  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  MAY  fair  0651 
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Two  very  fine  matching  silver  soup 
tureens  by  the  celebrated  silversmith 
Paul  de  Lamerie,  13J  in.  wide,  London 
1734  and  1737.  Engraved  with  the  crest 
of  the  first  Earl  of  Hardwick,  Lord 
High  Chancellor  of  Great  Britain. 


•/J 


Exhibited  at  'Seven  Centuries  of 
English  Domestic  Silver'  at  the 
Royal  Ontario  Museum,  Toronto 
and  illustrated  in  'Silver*  by 
Richard  Cane,  1961. 


S.  J.  SHRUBSOLE 


LIMITED 


LONDON 

43  MUSEUM  STREET  WCi  HOLborn  2712 


104  EAST  57th  STREET 


XC1 


HINTON  HOUSE,  AMERSHAM 


High  Street,  Amersham,  Bucks 


Telephone:  Amersham  291 


William  and  Mary  silver  porringer  engraved  with  unusual  Chinoiserie  decoration.  London  1690. 

Maker's  mark  PR  (jackson,  p.  140). 

In  Jackson's  History  of  English  Plate  p.  722-3  a  similar  porringer  by  the  same  maker  is  illustrated  and  described. 
STAND  No.  66  ANTIQUE  DEALERS'  FAIR 


C.  R.  FENTON  &  CO.  LTD. 

Suffield  House,  79  Davies  Street,  LONDON,  W.l 

Mayfair  6875  (4  lines)  •  Stand  2  •  Cables:  Fentocomp,  Wesdo,  London  W.l 


FINE  ART 

and 
EXPORT 
PACKERS 


SHIPPERS, 
OVERSEAS 
REMOVALS 

and 
INSURANCE 
AGENTS 


LIVERPOOL 


SOUTHAMPTON 


PARIS 


NEW  YORK 
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The  bed  from  the  State  bedchamber  from  Coombe  Abbey  which  bears  the  arms,  supporters  and  interlaced  monogram  of  its  original 
owner  The  Earl  of  Craven  which  are  seen  centrally  on  the  headboard.  These  are  carved  in  soft  wood  and  overlaid  with  silk  damask 
similar  to  the  elaborate  tester  above  and  elsewhere.  The  curtains  have  been  folded  back  to  reveal  the  very  fine  Chippendale  bed 
posts  in  mahogany  which  were  produced  in  the  18th  Century  to  replace  the  simple  octagon  uprights  covered  in  damask. 

These  are  I  I  feet  6  inches  in  height. 

Information  regarding  this  historical  relic,  and  several  panelled  rooms  in  pine 
and  oak,  refectory  tables,  etc.,  may  be  obtained  from: 

M.  ADAMS-ACTON,  37  Palace  Gate,  Kensington,  London,  W.8 

Telephone:  Knightsbridge  9058 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a 


SIMON  KAYE  LTD 

1b  ALBEMARLE  ST    PICCADILLY     LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 


WILLIAM  III  MONTEITH  BOWL 

Date  1700  London 

Maker  R.  Peake 

Diameter  of  Bowl  lOf  in.,  height  8  in. 
weight  50  oz.  10  dwt. 
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Antique  English  and  Continental  Silver 
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Valuers  for  Probate  and  Insurance 


ARTHUR  ACKERMANN  &  SON  Ltd 

Telephone:  HYDe  Park  3288  3  OLD  BOND  STREET,  LONDON,  W.l  ESTABLISHED  1783 


Fine  Sporting 
Paintings 


The  Duke  of  Portland,  riding 
his  favourite  horse  'Cockney' 

JAMES  SEYMOUR 
1702-1752 

Size:  29]  by  41  \  inches  canvas 


•X- 


Exhibiting  at 
The  Antique  Dealers'  Fair 
Stand  Number  31 


If 
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STAND  No.  6  AT  THE  ANTIQUE  DEALERS'  FAIR.  GROSVENOR  HOUSE 
13th  JUNE  -  28th  JUNE  1962 


A  most  important  Regency  period  Secre- 
taire Bookcase  in  finely  figured  and  faded 
mahogany  and  of  superlative  quality. 
Circa  1810 


Dimensions : 


Width  3  ft.  9  in. 
Height  7  ft.  9  in. 
Depth  1  ft.  9  in. 


AYER  of  BATH 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 


and  9  QUIET  STREET,  BATH 


Telephone  BATH  4795 


GANDER  &  WHITE  LTD. 

25  CHEVAL  PLACE,  BROMPTON  ROAD 
LONDON,  S.W.7 

Telephone:  KNIghtsbridge  0646/8 


y  and  £utnfi 


Aim  pac&ee  me 


Antiques,  Furniture  and  Works  of  Art 
PACKED  AND  SHIPPED 
to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 


STAND     85     ANTIQUE      DEALERS'  FAIR 


Appointed  Official  Shipping  Agents 
to  the  C.I.N.O.A.  ART  TREASURES 
EXHIBITION  held  at  The  Victoria  and 
Albert  Museum,  March  and  April,  1962 

PACKING  WAREHOUSE  ADDRESS 

EMPRESS  PLACE     LILLIE  ROAD     LONDON  S.W.6 

Telephone:  FULham  0309 


PAPAZIAN  &  ESKENAZI 


Rare  and  Antique  Carpets  and  Rugs 


Chinese  Porcelains 


Netsuke 


15  VIA  MONTE  NAPOLEONE,  MILAN 


J.  &  W.  TWEED 

408-410  LEEDS  ROAD 

Tel.  23223  BRADFORD  3  Est.  1903 

(Members  of  The  British  Antique  Dealers'  Association  Ltd.) 


One  of  a  set  0)  six  finely  carved 
Chippendale  mahogany  chairs; 
Circa  1750 
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$ratt  &  Purged 

LIMITED 

Members  of  The  British  Antique  Dealers'  Association 

MELTON  COURT 
7  OLD  BROMPTON  ROAD 
LONDON,  S.W.7 

Kensington  8501 


OLD  ENGLISH  FURNITURE 
CHIMNEY  PIECES 


A  fine  example  of  pure  Classical  design  in  statuary  marble. 
From  Stratton  Park,  Hampshire. 


PREMSELA  &   HAMBURGER  «».1823 


Antique  silver 
and  jewellery 
from  the  15th  to 
the  19th  century 


•X- 


Very  important 
silver  table  second 
half  16th  century. 
Height  27  inches. 
Described  "Apollo" 
March  1958 


AMSTERDAM 
ROKIN  120 


XCVII 


ALEXANDER  ADAMSON 

Members  ef  The  British  Antique  Dealers'  Assxiatiim  Liu. 

SIR  HENRY  RAEBURN,  R.A. 


Portrait  of  harif  guthrie,  esq.  (i 709-1 794) 
of  Halkerton,  Co.  Lanark 

Overall  size  35  X  43  in.  Canvas  2~\  X  35  in. 

12  RANDOLPH  PLACE 

EDINBURGH  3 

Tel:  CAL  7310 
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HENRY  SPENCER 

—  &  SONS  — 

ESTABLISHED  1840 

Eric  C.  Spencer.  M.B.E.,  M.A.  (Cantab.).  F.R.I  C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S..  F.A.I. 
L  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 


FORTHCOMING  COUNTRY  HOUSE  FURNITURE  SALES 

HAZELWOOD  CASTLE,  TADCASTER,  YORKSHIRE 

Furniture.  Interior  Fittings  and  Garden  Ornaments 
(/n  Consequence  of  the  Demolition  of  The  East  Wing  of  The  Castle) 
Sale  Day:  Wednesday,  27th  June.  Illustrated  Catalogues  (2/6  each) 
View  day  23rd  June 

By  Order  of  Lieut.-Colonel  and  Mrs.  £.  C.  R.  Sheffield 
NORMANBY  PARK,  SCUNTHORPE 
LINCOLNSHIRE 

Furniture  and  Effects 

{Surplus  to  Requirements,  in  view  of  change  of  Residence) 
Sale:  End  of  June.  Catalogues  in  course  of  preparation 

By  Order  of  Mr.  and  Mrs.  A.  E.  Naylor 
who  are  leaving  the  District 
'ELMHURST*.  SCAWTHORPE,  DONCASTER 
THE  CONTENTS  OF  THE  HOUSE 

Sale  Day:  Thursday,  26th  July.  Catalogues  (I  /-  each) 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 


27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 

ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DECORATIONS 
H  E  A  T  I  X  G 
VALUATIONS 


An  important,  rare  and  extremely  elegant 
pair  of  Hepplewhite  Mahogany  Arm 
Chairs,  with  cane  drop-in  seats.  C.  1785. 

A  Small  Mahogany  Cabinet  on  taper  legs 
with  a  tambour-front  and  drawer  under. 
C.  1790. 
Length  1  ft.  1  c  j  in.  Depth  1  ft. 
Height  2  ft.  ij  in. 

STAND  42  at 
Grosvenor  House  Fair 
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DAVID  BLACK  &  SONS 

1  BURLINGTON  GARDENS 
NEW    BOND    STREET .     W.  1 


have  on  exhibition  and  for  sale  one  of 
llif  most  carefully  chosen  collections  of 
Antique  English  and  Continental  Silver, 
Objets  de  Vertu  and  fine  Works  of  Art 
in  Great  Britain  and  America. 

We  are  always  desirous  of  purchasing 
for  cash   any  of  the  aforementioned 
Works  of  Art. 

We  especially  wish  to  purchase  West 
African,  Inca  and  Mexican  Primitive 
Sculpture  and  Works  of  Art  in  Gold, 
Ivory,    Bronze,    viz.    Figures,  Busts 
and  Masks. 


Telegraphic  Address: 
'DAVIBLACK,  LONDON  W.l" 


Telephone: 
HYDE  PARK  3851 


and 


MR.  BERNARD  BLACK 
1062  MADISON  AVENUE.  NEW  YORK.  21 
Telephone:  TRAFALGAR  9-2171 


D.  BOULDSTRIDGE  LTD. 


47  LOWER  BELGRAVE  STREET 
EATON  SQUARE 
LONDON  S.W.I 


Specialist  in  English  Antique  Clocks 


William  and  Mary  long-case  clock  by  Daniel 
Le  Count,  London,  c.  i6go.  Height  6  ft.  g  in. 

Honey-coloured  walnut  bureau,  c.  I  too. 
Width  3  ft.  l  in. 


Telephone : 
SLOane 
754$ 


The 


House  of  Perez 


Member  of  the  B.A.D.A. 


i8th  CENTURY  VERDURE  TAPESTRY 
Size  8  ft.  6  in.  X  8  ft.  8  in.  Ref.  No.  ^0949 


Internationally 
Famous  for  Fine  Carpets 


112  and  [68  BROMPTON  ROAD 
LONDON,  S.W.3 

Telephones:  KENsington  4411  (3  lines) 
Telegraphic  Address:  CARPEREZET  London  SWj 

visit  our  plain  Wilton  carpeting  department  at 
168  Brompton  Road  where  a  la  rye  ■election  <>l 
spetiallv  dyed  pattel  shades  in  Autmsson  colours 
can  be  seen. 

Perez  (Contracts)  Ltd.  will  attend  to  all  enquiries 
from  the  Trade. 

Also  BRISTOL  &  AMSTERDAM 


XCIX 


FOUNDED  1750 


BY  APPOINTMENT  TO 
HIS  MAJESTY  THE  KING 
OF  THE  HELLENES 


THE  BRITISH  ANTIQUI 
DEALERS  ASSOCIATION 
MEMBER  SINCE  I  9  I  9 


Racehorse  SPRING  TAIL.  Owner  Mr.  E.  Tattersall.  Painted  by 
J.  BARENGER,  1818.  Canvas  size  48  inches  X  36  inches 

Stand  number  j6  Antique  Dealers'  Fair 
THE  PARKER  GALLERY  2  ALBEMARLE  ST.,  PICCADILLY,  Wi  GROSVENOR  5906-7 


DELOMOSNE 

&  SON  LTD 

(Members  of  The  British  Antique  Dealers'  Association  Ltd.) 

OLD  ENGLISH  AND 
CONTINENTAL  CHINA 

NEEDLEWORK  PICTURES 

A  fine  Meissen  Group  of  Diogenes  with  his  lantern, 
crouching  in  front  of  h!s  barrel,  the  rococo  scroll- 
work encrusted  with  brilliantly  coloured  flowers, 
and  with  sconces  for  three  candles.  Circa  1750. 
Height  I  If  inches. 


ANTIQUE  DEALERS'  FAIR 
AND  EXHIBITION 
STAND  No.  15 


4  CAMPDEN  HILL  ROAD 
KENSINGTON,  W.8 

(Two  minutes  from  High  St.  Station) 


Telephone: 
WEStern  1804 


Cablegrams: 
DELOMOSNE,  LONDON,  W.8 
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(gloria  &nttca 

Under  che  personal  direction  of 
Wing-Commander  C-L  de  BEAUMONT,  O.B.E..  M.A.  (Cantab.) 

Antique  Dealers'  Fair     STAND  No.  72 


A  Chippendale  mahogany  China  Cabinet  of  the  very 
finest  quality  and  in  superb  condition.  Circa  1770. 
Length  38  in.,  depth  17  in.,  height  6  ft.  4  in. 

ANTIQUE  FURNITURE,  POTTERY  and  PORCELAIN 

Specialist  in  unusual  and  historical  pieces 

170  BROMPTON  ROAD,  LONDON,  S.W.3 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel.  KENsington  0367 


An  interesting  oil  painting  of  Gibraltar.  North  Front. 
.\fan  o'war  firing  a  salute 

Signed  W.  van  HAGEN 
dated  1721 

on  canvas  33  a  53  inches 


BLAISE  PRESTON  LTD. 

Old  9Iasier  Painting's 

152  HIGH  STREET  NORTH,  DUNSTABLE,  BEDS. 

(Ml  or  AS  -  London  32  miles)  Tel:  Dunstable  62595 
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ROYAL  WORCESTER 
SUMMER  EXHIBITION 
OF 

BLUE  AND  WHITE  PORCELAIN 

(1751-1783) 
from  the  company's  Dyson  Perrins  Museum 
and  the 

First  Exhibition  of 
BRITISH  BIRD  MODELS 

BY 

DOROTHY  DOUGHTY 

will  be  on  show  at 

WORCESTER  HOUSE 
30  CURZON  ST. 
LONDON  W.l 

from  7th  June  until  28th  September 

Mondays  to  Fridays  10  a.m.  to  5  p.m. 
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KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y.22 


PARIS 

8^  bis  rue  du  Faubourg 
St.  Honore  8e 


No.  PI7.  Porcelain  group  representing  Finding  of  Moses 
(I3|  inches) -  LUDWIGSBURG  c.  1764/5 
An  example  from  our  collection  of  fine  porcelain 


FINEST  PORCELAIN  AND  ORMOLU 
SILVER-GLASS-SMALL  FURNITURE 


BROCKINGTON  HOUSE 

21  Hafod  Road,  HEREFORD 

Tel.  4984 


This  beautiful  and  extremely  rare  group,  of  which 
onlyone  more  specimen  is  known,  has  been  recently 
acquired  by  the  Wurttembergisches  Landesmuseum 
in  Stuttgart. 


Should  you  wish  to  receive,  from  time  to  time,  photographs 
of  our  latest  acquisitions — please  write  to  us,  stating  your 
principal  sphere  of  collecting. 

ALL  VISITORS  BY  APPOINTMENT  PLEASE 


cm 


L.  LOEWENTHAL 

Member  of  B.A.D.A. 


A  mahogan)  pedestal  de?k  of  faded 
colour,  the  top  lined  with  green  leather, 
5  ft.  6  in.  wide,  28i  in.  deep,  51  in.  high. 


4.  ST.  JAMES'S  STREET.  LONDON,  S.W.i 

„     .  EIGHTEEXTH  CESTVRY  ESGLISH  FURSITVRE 


POMREMOLI 

LTD. 

11  SPRING  STREET 
PADDINGTON.  LONDON.  W.2 
Tel:  Pad.  6664 


C  arpets,  rl  gs  and 

FITTED  CARPETS 


A  very  fine  English  needlework  carpet. 
19  ft    10  in.  by   13  ft.  8  in.  Green 
ground    with   rose    and  convolvulus 
design  in  pastel  shades. 


EXPERT  CARPET  and  TAPESTRY 
RESTORERS  and  CLEASERS 

SPECIAL  ATTENTION  GIVEN  TO  ALL 
TRADE  ORDERS 

We  are  interested  in  buying  genuine  old  rugs 
and  carpets  of  merit 

Hj 


M.  NEWMAN  LTD 

Established  tKyo  Members  of  The  British  Antique  Dealers'  Association  Ltd 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHIlehall  6068/9  Telegraphic  Address:  NBWPIC,  PlCCi',  LOXDOX 


Oil  on  canvas 
32  x  25J  inches 


HENRI  MANGUIN 

(1874-1943) 
L'Epouse  de  I' Artist 

Exposition  ORT  -  Musee  de  I'Athenee,  Geneva,  I960 

MflmfTlER  GALLERIES 

51  East  57th  Street       New  York  22 


nc. 

N.Y. 


New  and  lively 
letters  discovered  by  chance 
light  up  the  inspired  world  of 

ROBERT  ADAM 
AND  HIS  CIRCLE 

By  John  Fleming 

Based  on  newly  found 
correspondence  and 
original  research  this 
brilliant  and  intimate 
biography  follows  the 
career  of  the  sharp-wit- 
ted Scot  whose  style  rev- 
olutionized British  and 
American  architecture 
and  furniture  design, 
from  his  early  years 
through  his  rich  social 
and  artistic  life  in  Italy 
—to  his  unique  contribu- 
tion to  the  London  scene 
and  to  posterity.  Illus. 

$7.50 

*Shown  on  the  book  jacket  —  detail  from  a  painting 
by  G.  P.  Panilini  representing  what  Rome  meant  to  Adam 


ROBLRT, 
ADAMI 


H 


Order  through  your  bookstore 

ARVARD  UNIVERSITY  PRESS 

Cambridge  3H.  Massaclinsetts 
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41  East  57th  Street,  New  York  22,  N.Y. 

YEAKEL  & 

FIELD 

Hi  BERT  ROBERT  {1733-1808) 
An  original  wash  drawing  attributed  by  Mr. 
H.  S.  Reitlinger.  y\  by  12I  inches.  Other 
i/th  and  18th  Century  drawings  available. 


1099  COAST  BOULEVARD  SOUTH 
LAGUNA    BEACH,  CALIFORNIA 
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A  LOUIS  XV 
LADY'S  WRITING  AND  READING  TABLE 
OF  THE  HIGHEST  QUALITY. 
Stamped  "L.  BOUDIN".  (M.E.  1761) 


Vernay 

Member  of  Art  and  Antique  Dealers  League  0/  America 
Member  of  New  York  Antique  and  Art  Dealers  Association 


124  East  55th  St.,  New  York  22  •  PLaza  3-8060 


OLD  ENGLISH  FURNITURE 
SILVER  •  PORCELAIN 
PAINTINGS   •  GLASS 


Bronze  Hercules,  Style  of  Bertoldo 
di  Giovanni,  North  Italian,  circa  1500. 
Height  exclud.  base  6  inches. 


Bronze  Boar  by  Pietro  Tacca,  School  of 
Giambologna,  Florentine,  last  half  XVI 
Century.  Height  exclud.  base  3!  inches. 


Bronze  Apostle,  South  German, 
circd  1670. 
Height  1 3  i  inches. 


4  •  t 


EDWARD  R.  LUBIN 


17  East  64th  Street,  NEW  YORK  21,  N.Y. 


WORKS   OF  ART 


INC. 


University  1-3649 


Cables:  ARTWORKS 


Bronze  Venus  with  Conch  Shell,  Workshop 
Hubert  Gcrhardt,  second  half  XVI  Century. 
Height  exclud.  base  EOj  inches. 


Bronze  Kneeling  Satyr  by  Andrea  Riccio, 
Paduan,  beginning  XVI  Century. 
Height  exclud.  base  7  J  inches. 


Bronze  Emperor,  Florentine, 

mid  XVI  Century. 
Height  exclud.  base  10  inches. 


c;vn 


eci 


(IV,  )> 
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Giuseppe  Passeri  (1654-1714) 
Sr.  Bernard  received  by  St.  Stephen  at  Citeaux 
Pen  and  red  wash  over  red  chalk  (13  •  8i  in.)    Coll:  H.  S.  Reitlinger 


150  East  61st  Street 

By  appointment 


New  York  21,  N.Y. 

PLaza  2-5164 


$500  REWARD 

for  information  leading  to  recovery  of 
12  DRAWINGS  BY 

VAN  GOYEN 


CA.  4  >  6  inches 

missing  since  March 

from 

VAN  DIEMEN-LILIENFELD 
GALLERIES 

21  EAST  57th  ST.  NEW  YORK 


We  are  pleased  that  restoration  on  our 
premises  has  been  completed,  and  the  entire 
property  is  completely  re-decorated.  We 
have  over  twelve  thousand  feet  of  display- 
space  for  your  browsing  pleasure.  Seven  new 
rooms  have  been  opened,  as  well  as  a  unique 
new  subterranean  Silver  Vault. 

The  'latch-string'  on  our  front  door  is  always 
out  and  we  welcome  a  visit  from  you. 

You  will  always  find  a  large  and  varied 
stock  of  English  silver,  furniture,  china,  old 
Sheffield,  fireplace  equipment,  barometers, 
prints,  maps  and  pleasing  decorative 
accessories. 

Nem  shipments  arrive  regularly  from  Europe. 


Wakefield -Scearce  Galleries 

Old  Science  Hill  Chapel,  Shelbyvillc,  Kentucky 
on  the  main  road  (U.S.  60)  between  Louisville  and  Lexington 
Telephone:  (Area  Code  502)  ME.  3-4382 
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NEWHOUSE 
GALLERIES 


ESTABLISHED  1878 


FINE  PAINTINGS 


Comtesse  de  Clermont 
by 

JEAN  LOUIS  VOILLE 
'744-' 796 

Signed  and  dated  1790 
27  x  22  inches 


i  $  EAST  g7th  STREET,  NEW  YORK 
N.Y. 


Stair  &  Company 

59  EAST  57th  STREET,  NEW  YORK  22    ■    EL.  5-7620-1 

Member  of  New  York  Antique  and  Art  Dealers  Association 


jt\.  very  rare  and  important 
18th  century  Adam  satin  wood 
elliptical  commode,  the  top 
inlaid  with  branches  of  holly 
centering  a  fan  medallion;  the 
doors  treated  in  a  similar 
manner  and  inlaid  with  rose- 
wood urns;  ormolu  moulding 
above  doors. 

England,  circa  1775.  Length 
66  inches,  depth  2I5  inches, 
height  35!  inches. 


Our 

50th  anniversary 
booklet 
available 
on  request 


Old  English  Furniture 
Porcelain  </n</  Paintings 
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Parke-Bernet 

GALLERIES  •  Inc 


Z£  MO  It 
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1962-1963 

INQUIRIES  INVITED 
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PARKE-BERNET  GALLERIES.  INC 

90O  MADISON  AVENUE,  NEW  YC 


21 


dJubhc  $\uchon  Claims 

of  Fine  Ait,  Literary  and  Other 
Personal  Property  Indnrling  Je-*-elry 
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A  loin  Century  Italian  portrait  of  an  anatomist 
done  in  tLe  manner  of  tie  Venetian  school  of 

Tintoretto. 

L  ariTus:  4C"  hiph,  40"  iciJc. 

An  AcLams  period  carved  statuary  marble  mantel 
th  a  sienna  marble  facing,  delicately  carved 
in  tLe  classical  manner  of  this  period.  England 

c  1780. 

 ";      u  zc    ~^     hiph.  S  deer 

Opcninp.  44  '•:     vide-,  45"  hiph. 

An  Adams  period  engraved  and  pierc  ed  .brass 
basket  £rate  made  in  England^c.  IjSO. 

30T  MiJe,  3D"  hiph,  12%  "  Aevp. 


B.  Mankeim  Galleries 

409  ROYAL  STREET.  NEW  ORLEANS  12 


Tfce  Cinnwx.  Jane  igta  CX 


CENTRAL 

PICTURE 

GALLERIES 

BMP'       ^B^^^^^tl^^fc^^^^^^^H      '^^ft         \             al^B  Ji 

■     ^^^^  ^3      MC  sm  f  Jl\ 

OSKAR  KLEIN 

624  MADISON  AVENUE 

NEW  YORK  22 

TEL.  EL  5-6564 

THEODORE  ROMBOUTS 

i       /     i  / 

On  canvas  6i  X  88  inches 

DUVEEN 

Masterpieces  of 

PAINTING       SCULPTURE  PORCELAIN 
FURNITURE  TAPESTRIES 

GOTHIC       •       RENAISSANCE       •       EIGHTEENTH  CENTURY 

DUVEEN  BROTHERS  Inc. 

18  EAST  79  STREET 
NEW  YORK  21,  N.Y. 


CXI 


ntique  Irish  silver  bowl.  Dublin  date  1724,  maker  John  Hamilton.  The   Acton    Road   at   Ba\snater,    1804,   by   Paul   Sandby  R.A. 

Diameter  6j  inches.  Height  3^  inches.  172C-1809.  Inscribed  on  the  reverse  of  the  water  colour. 

6j  by  9§  inches.  Coll:  Master  of  Kinnaird. 


BY  APPOINTMENT 
TO  H.M.  THE  QUEEN 
MEDALLISTS 


SPINK  &  SON  LTD 

EST.  1T72 

PERIOD  SILVER  •  JEWELLERY  •   CHINESE  ART 
CLASSIC  ANTIQUES  •  PAINTINGS  AND  DRAWINGS  •  COINS 
MEDALS  AND  DECORATIONS 
Valuation  Jot  Probate  and  Insurance 

5-6-7  KING  STREET,  ST.  JAMES'S,  LONDON,  S. W.I 


BY  APPOINTMENT 
TO  H.R.H.  THE  DUKE  OF  EDINBL 
MEDALLISTS 


Telephone:  WHITEHALL  g27S  (j  lines) 


Cables:  SPINK,  LONDON  S.W.i 


TRIHl  I  I    fO    I  HE  BRITISH  ANTIQUE  DEALER — 29 


This  fine  eighteenth-century  English  40  in.  wide  commode  in  harewood  with  bandings,  inlay  and  flower  sprays  of  exotic 
woods,  has  recently  been  acquired  for  the  Iveagh  Bequest,  and  is  now  on  view  at  Kenwood  House  and  Museum,  Hamp- 
stead  Lane,  London.  It  was  acquired  from  Messrs.  R.  L.  Harrington,  Ltd.,  120  Mount  Street,  London,  W.i. 


Each  month  'The  Connoisseur'  illustrates  an  important  work  oj  art  which  a  British  antique 
dealer  has  sold  or  loaned  to  a  museum  or  public  institution  either  at  home  or  abroad. 


The  Holt,  Upham 


Hampshire  home  of  Mr.  and  Mrs.  E.  A.  Leavett-Shenley 

CLIFFORD  MUSGRAVE,  Director,  the  Royal  Pavilion,  Brighton 


ON  E  of  the  most  important  contributions  towards  the 
evolution  of  English  domestic  architecture  was  the  develop- 
ment of  that  type  of  house  which  is  often  referred  to  as  a 
'Christopher  Wren'  house;  although,  as  Sir  John  Summerson 
has  shown,  it  derived  from  Inigo  Jones,  and  was  more  immedi- 
ately influenced  by  such  Dutch  houses  as  the  Mauritshuis  at  The 
Hague.  The  type  was  popularized  by  several  architects,  with  Sir 
Roger  Pratt  at  their  head,  and  was  standardized  by  Hugh  May, 
Wren's  contemporary,  in  the  form  of  Eltham  Lodge,  London, 
about  1664.  This  pattern  of  house,  which  John  Evelyn  regarded 
as  the  'best  contrived  and  most  useful  and  grace-full  in  England' 
became  generally  established  as  the  most  acceptable  sort  of  house 
from  the  Restoration  until  the  death  of  Queen  Anne,  embodying 
new  standards  of  warmth,  comfort  and  convenient  arrangement. 

It  is  difficult  to  conceive  that  over  a  period  of  more  than  a 
hundred  and  fifty  years  a  succession  of  owners  could  have  been 
so  blind  to  the  charm  and  seemliness  of  such  a  house  as  to  ruin  its 
unity  and  character  by  clumsy  additions  and  alterations,  yet  such 
a  process  had  indeed  taken  place  until  recent  times  at  the  house 
here  described.  Fortunately,  in  the  case  of  the  present  owners, 
there  has  been  a  perception  of  the  original  character  of  the  house, 
combined  with  taste,  judgement  and  perseverance,  which  have 

1  (left,  above).  The  Holt,  entrance  front,  where  the  characteristic  features 
of  a  William  and  Mary  house  are  present  in  a  charming  form.  It  was  built 
in  1687,  probably  on  the  basis  of  a  Tudor  house.  2  (left,  below).  The 
Sitting  Room.  3  (below).  The  rear  of  the  house  from  the  terraced  lawns. 
A  once  ugly  water  tower,  at  right,  has  now  been  reduced  in  height  to 
below  the  skyline. 


resulted  in  the  creation  of  a  home  which  harmonizes  many  of  the 
moods  in  house  design,  decoration  and  furnishing  that  manifested 
themselves  during  a  hundred  years  or  so  from  the  later  part  of 
the  seventeenth  century. 

The  Holt,  home  of  Mr.  and  Mrs.  E.  A.  Leavett-Shenley,  lies  on 
a  remote  Hampshire  upland  some  four  miles  north  of  Bishop's 
Waltham.  The  house  is  built  of  warm-toned  pink  bricks,  and 
stands  on  a  southward-facing  terrace  with  high  banks  of  dark 
yew  trees  massed  dramatically  on  the  hillside  behind  (No.  14). 
The  impressive  effect  of  these  is  emphasized  by  the  terraced 
lawns  (No.  3)  around  the  house,  unbroken  by  any  flower-beds, 
which  are  confined  to  a  walled  garden  to  the  west  of  the  house, 
known  as  the  'Pink  Garden',  where  for  over  six  months  of  the 
year  a  succession  of  flowers  in  broad  borders  display  an  infinite 
range  of  red  from  palest  pink  to  deepest  crimson. 

Almost  nothing  is  known  of  the  early  history  of  the  house.  It 
was  probably  from  its  early  days  a  superior  farmhouse.  On  one 
of  the  walls  the  date  1687  has  been  found,  which  accords  with  the 
character  of  the  present  facade,  but  in  the  roof-structure  of  the 
house  some  closely  set  timber  framing  suggests  an  earlier  origin, 
possibly  of  the  Tudor  period,  and  a  wall  covering  in  the  attic 
storey  of  overlapping  oak  boarding  supports  the  idea  of  an 
earlier  house.  While  the  house  was  being  rebuilt  a  copper  half- 
penny of  William  III,  dated  1696,  was  found  in  the  crack  of  an 
oak  beam  in  the  ceiling  of  one  of  the  bedrooms. 

The  points  of  the  house's  Palladian  and  Dutch  ancestry  are 
evident  in  the  principal  features  of  the  main  front — the  projecting 
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based  on  the  exciting  compositions  found  among  the  backs  of  the 
humbler  dwellings  of  Venice,  would  seem  to  have  been  painted 
for  the  artist's  sheer  pleasure.  Engravings  of  the  same  subjects, 
from  the  collection  in  the  Correr  Museum  at  Venice,  arc  re- 
produced in  Moschini  s  monograph. 

The  Dining  Room  (No.  8)  has  been  formed  out  of  what  was  at 
one  time  the  Kitchen  of  the  house.  It  has  now  been  made  to  re- 
create the  playful  spirit  of  mid-eighteenth  century  rococo,  with  a 
chimney-piece  and  wall-cartouches  of  plasterwork  in  this  lively 
style  which  relieved  the  solemnities  of  the  Palladian  age.  A 
delicate  Gothic  cornice  at  Rousham  by  William  Kent  has  been 
taken  as  the  model  for  the  cornice  here,  and  in  its  scaled-down 
form  accords  well  with  the  character  of  the  room.  Two  important 
Guardis  of  Venice  are  seen  at  their  best  against  the  white  walls. 

The  Rousham  cornice  has  again  been  copied  in  the  Drawing 
Room  (No.  4)  and  here  again  is  an  especially  fine  rococo  mantel- 
piece, felicitously  complemented  by  a  rococo  gilt-wood  over- 
mantel mirror  with  glass  painting.  A  romantic  Turner  mountain 
landscape,  a  magnificent  Courbet  seascape,  a  sketch  for  Jupiter  mid 
Callisto,  by  Francois  Boucher  (No.  10)  and  some  exquisite  French 
furniture,  together  with  some  remarkable  'Hans  Sloane'  Chelsea 
and  other  porcelain  arc  among  the  riches  of  this  room.  An 
important  family  piece  here  is  a  magnificent  Louis  XIV  botillc 
writing-table,  bearing  the  fleur-de-lis  mark  which  indicated 
Royal  ownership.  In  the  Sitting  Room  (No.  2)  the  small-scale 
modillion  cornice  is  original.  This  room  is  of  a  more  intimate 
character,  suited  to  the  contemplative  delights  of  what  is  the 


5.  In  the  Drawing  Room: 
an  elegant  black  and  gold 
Japanned  vase  stand. 


6.  Above  the  seventeenth-century  carved  oak  coffer  in  the  Entrance  Hall 
hangs  Sir  Joshua  Reynolds'  portrait  of  Colonel  Sir  William  Johnstone  Bt., 
of  the  Mohawks,  a  connection  of  Captain  W.  H.  Shenley's  American  wife. 


7.  An  early  Georgian  wardrobe,  Empire  chairs,  and  one  of  a  remarkable 

series  of  gouache  flower  paintings  by  Dresschler,  in  the  principal  Bedroom.      g  The  r^ng  R00m  has  a  miniature  Gothic  cornice  and  rococo  plaster 

work.  On  the  William  Kent  sideboard  the  pair  of  cups  and  covers  are  b;i 
Paul  Storr,  and  the  Savonnerie  carpet  was  made  originally  for  Penrhyi 
Castle. 


9.  In  the  Sitting  Room  (see  No.  2):  Cattle 
on  a  High  Bank,  by  Thomas  Gainsborough, 
canvas,  25  x  30  inches.  This  contemplative 
study,  in  shades  of  pink,  brown  and  blue, 
came  from  the  Ralli  Collection. 


hief  treasure  of  the  house,  the  remarkable  Gainsborough  painting 
f  sailing  vessels,  and  cattle  on  a  high  bank  (No.  9),  which  must 
ank  among  the  painter's  loveliest  works.  It  was  once  the  property 
f  Samuel  Rogers  and  more  recently  was  in  the  Ralli  Collection, 
ilazed  alcoves  here  house  further  collections  of  choice  porcelain, 
lcluding  some  perfect  Moscow  dishes,  so  rarely  found  un- 
amaged,  and  articles  of  Derby,  Chelsea,  Meissen,  Sevres  and 
"hantilly  porcelain.  A  superb  Louis  XVI  lacquer  commode  by 
.  Birckle  supports  a  beautiful  female  head  by  Clodion. 

The  first  floor  landing  repeats  the  form  and  character  of  the 
nncr  Hall  below,  and  here  is  seen  a  full-length  portrait  by  E. 
Vatson  of  Captain  W.  H.  Shenley,  the  grandfather  of  Mrs. 
.eavett-Shenley.  Born  in  1799,  he  fought  and  was  wounded  at 
Waterloo  at  the  age  of  sixteen.  Captain  of  the  95th  Rifle  Brigade, 
e  later  belonged  to  the  Royal  Company  of  Archers.  He  married 
4ary  Elizabeth  Brogan,  daughter  of  General  William  Brogan 
nd  Mary  O'Hara  of  Virginia,  U.S.A. 

Exquisite  taste  and  decorative  sense  have  been  devoted  to  the 
rrangement  of  the  bedrooms  (No.  7)  and  other  private  rooms  of 
be  house.  Great  care  has  been  taken  by  Mrs.  Leavett-Shenley  in 
evising  this  work  that  it  should  be  based  upon  scholarly  models, 
s  is  evidenced  by  the  fine  collection  of  books  on  architecture  and 
ne  decorative  arts  which  she  has  gathered  together,  as  well  as  by 
ie  practical  results.  These  appear  in  their  most  individual  and 
elightful  form  in  the  'Wren  Bathroom',  where  a  painted 
Jiintain  appears  to  gush  from  the  oeil  dc  boeuf  window  over  the 
reps  that  lead  up  to  it,  and  in  the  'Swan  Bedroom'  where  the 
ccoration  simulates  a  tented  form. 

An  especially  intriguing  group  of  Dutch  paintings  is  displayed 
n  the  stairs.  They  include  a  landscape  with  figures  and  animals 
^presenting  one  of  the  four  elements,  Earth,  by  Jan  Brueghel  I 
[568-1625)  and  J.  Rottenhammcr,  and  one  of  those  fascinating 
ower  paintings  by  Seghers  that  enshrine  a  woman's  portrait 


10.  In  the  Drawing  Room:  A  large  sketch  in  oils  by  Francois  Boucher  for 
the  painting  Jupiter  and  Callisto  in  the  Wallace  Collection. 
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upon  an  easel.  A  similar  picture  by  J.  P.  van  Thielcn  presents  a 
more  worldly  woman's  face  than  the  mysterious  portrait  in  the 
former  work. 

In  the  various  rooms  of  the  house  are  found  paintings  by  the 
Dutch  masters,  including  some  especially  fine  van  Goyens  (Nos. 
12  &  13) ;  by  the  Norwich  School  of  painters  and  others,  together 
with  English  and  French  furniture  of  superb  quality,  and  many 
Other  delightful  works  of  art. 

In  the  reconstruction  of  the  house  itself  the  architectural 
character  of  its  period  has  most  sympathetically  been  embodied. 
The  collections  with  which  it  has  been  enriched  by  its  owners 
heighten  still  further  the  impression  of  the  essential  spirit  of  the 
age  they  so  beautifully  represent. 


13.  Jan  van  Goyen.  A  Dutch  coast  Village. 


14.  The  Holt,  from  the  northern  approach  road,  seen  against  a  dramatic 
background  of  immense  yew  trees. 


The  R.T.Gwynn 
collections 


Mediaeval  furniture,  armour  and  early  clocks 


J.  F.  HAYWARD  and  CLAUDE  BLAIR,  the  Victoria  and  Albert  Museum 


AR  A  RE  harmony  has  been  achieved  by  Mr.  R.  T.  Gwynn  in 
setting  his  distinguished  collection  of  oak  furniture,  fine 
clocks  and  early  armour  against  the  background  of  a  sixteenth- 
century  timber-framed  house.  Seventeenth-century  oak  furniture 
is  not  difficult  to  find,  especially  if  one  is  not  too  particular  about 
original  condition.  Mr.  Gwynn,  however,  has  concentrated — 
with  remarkable  success — on  the  infinitely  rarer  mediaeval  and 
sixteenth-century  pieces,  some  of  which  are  here  illustrated  and 
described. 

There  is  a  remarkable  series  of  early  chests  ranging  from  the 
thirteenth  to  the  late  fifteenth  centuries.  These  now  serve  as 
plinths  for  the  collection  of  mediaeval  helmets.  The  earliest  is  the 
massive  long  chest  shown  in  No.  2.  Amongst  its  interesting 
features  are  the  lower  termination  of  the  stiles  in  the  form  of  a 
shaft  surmounted  by  a  stepped  capital  and  also  the  arcaded 
treatment  of  the  cross  braces  at  the  ends.  The  fourteenth  century 
is  represented  by  the  extremely  handsome  chest  with  traceried 
front  in  No.  4.  Like  the  thirteenth-century  example,  it  has  the 
early  horizontal  pivot  or  pin  hinge.  A  characteristically  mediaeval 
lack  of  concern  with  exact  symmetry  is  shown  in  the  treatment 
of  the  tracery  on  the  extreme  right  of  the  chest.  The  craftsman 
either  marked  out  his  wrork  incorrectly  or  had  to  reduce  the 
length  of  the  chest  from  that  originally  intended;  at  all  events,  the 
right-hand  bay  has  only  two  instead  of  four  lancets  and  the 
trefoils  in  the  head  have  not  been  completed. 

The  fifteenth  century  is  represented  by  two  chests:  one 
(No.  5)  is  a  typical  English  example  with  a  simple  row  of  four 
applied  cinquefoil-headed  lancets  within  four-centred  arches. 
Similar  panelling  can  be  seen  on  the  late  fourteenth-century 
Priors  Stalls  at  Much  Hadham.  A  second  fifteenth-century  chest 
(No.  3)  is  unusual  in  being  unfinished,  far  more  so  than  that  seen 
in  No.  4.  Here  the  carver,  having  marked  out  the  front  for 
carving,  has  not  got  beyond  the  two  upper  spandrels  before 
being  constrained  to  abandon  his  work  for  a  reason  we  shall 
never  know.  Another  late  fifteenth-century  piece  is  the  oak 
stool  (No.  6),  the  deep  underframing  of  which  is  pierced  with  a 
trefoil,  while  the  upright  supports  are  shaped  like  stepped 
buttresses. 

A  piece  of  great  rarity  is  the  counter-table  (No.  7).  Though 
such  tables  were  once  a  feature  of  every  house  or  office  where 
monetary  transactions  took  place,  very  few  still  survive.  This 
example  takes  the  form  of  a  chest  on  a  stand.  The  top  was 
marked  out  with  lines  to  assist  calculations  and  could  be  slid  over 


laterally  in  order  to  reach  the  interior,  in  which  the  money  wa 
kept.  The  oak  box  chair  (No.  8)  is  also  a  sixteenth-cent ur 
piece:  being  of  Scottish  origin,  it  is  difficult  to  date  it  at  a! 
exactly.  It  is  of  pentagonal  form  and  the  upper  ends  of  the  stile 
are  carved  with  Gothic  terminals. 

The  small  panelled  oak  cupboard  (No.  9)  dates  from  the  latte 
part  of  the  sixteenth  century  and  well  illustrates  the  Elizabetha 
taste  for  abundant  ornament.  The  fluted  baluster  legs  are  muc; 
more  graceful  than  the  type  embodying  heavy  covered-cu; 
profile  that  was  so  often  employed  by  the  joiners  at  this  date 
The  oak  back  stool  (No.  6)  is  a  familiar  type  of  the  third  quarte 
of  the  seventeenth  century,  but  this  particular  example  is  excep 
tional  as  it  is  one  of  a  set  of  six. 

Of  the  few  Continental  pieces  of  furniture  in  the  Gwynr 
Collection  one  appears  to  be  unique  in  Britain.  It  is  a  massiv< 
fourteenth-century  candlestand  of  carved  walnut  covered  witl 
gilt  gesso  on  a  linen  foundation  (No.  7).  The  whole  of  the  gessc 
surface  is  finely  incised  with  delicate  Gothic  ornament. 

In  no  other  private  collection  can  one  parallel  the  group  of  earh 
Fromanteel  clocks,  both  bracket  and  long-case.  Though  not  sc  1 
well  known  today  as  Thomas  Tompion,  Ahasuerus  Fromantee'  I 
was  the  most  outstanding  maker  in  England  during  the  firs 
decade  after  the  invention  of  the  pendulum  in  1656.  The  mam 
ingenious  features  incorporated  in  his  clocks  testify  to  hi 
pioneering  ability,  and  it  was  he  who  laid  the  foundations  of  th 
pre-eminence  of  English  clock-making  associated  with  suel 
names  as  Clement,  Knibb,  Tompion,  Graham,  and  others.  Th 
first  of  the  Fromanteels  (No.  12)  is  the  earliest  recorded  complct 
pendulum  clock  made  in  England.  It  can  be  dated  about  1659-60 
the  date  and  initials  EW  1 68 7  on  the  dial  having  been  added  by 
later  owner.  The  pendulum  to  regulate  a  clock  movement  waJ 
invented  by  the  Dutch  astronomer,  Christian  Huygens,  ii 
December,  1656,  and  the  earliest  extant  pendulum  clock  waJl 
made  by  Samuel  Coster  in  1657.  A  member  of  the  Fromantee 
family  was  sent  to  work  with  Coster  for  six  months  to  learn  th(  \ 
technique  of  making  the  pendulum,  and  shortly  after  his  retun  ] 
Fromanteel  was  advertising  the  new  'Pendule'  in  London. 

A  Fromanteel  musical  table  clock  of  about  1665-70  (No.  14  J 
has  the  more  developed  form  of  ebony  veneered  case,  the  layou 
of  the  dial  showing  particularly  exquisite  taste.  Horologically  the 
clock  is  experimental  and  no  close  parallel  to  it  is  known.  Then 
is  little  doubt  that  it  is  the  earliest  surviving  example  of  ai 
English  spring-driven  musical  clock.  The  long-case  clock,  agaii  j 
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;f~ouraine  tapestry,  from  a  set  known  as  the  Petite  Tapisserie  de  Saint  Julien, 
.nade  for  Le  Mans  Cathedral  in  c.  1510  at  the  expense  of  Canon  Baudouin 
.le  Crepy  (ob  1519).  The  tapestries  depicted  scenes  from  the  life  of  St. 
ulian,  patron  saint  of  Le  Mans  who,  according  to  legend,  was  sent  there  by 
>t.  Clement  in  the  first  century  A.D.,  together  with  Saints  Turibius  and 
'avatius.  This  panel  shows  the  three  saints  being  received  by  the  Governor 
if  Le  Mans.  Baudouin  de  Crepy's  coat-of-arms  is  suspended  on  the  column 
>n  the  right. 


During  the  Revolution  the  armies  of  the  Vendee  removed  many  of  the 
tapestries  from  Le  Mans  Cathedral  to  line  ambulances  for  the  wounded. 
Some  of  these,  which  had  been  left  at  the  Monastery  of  Bauge,  about 
thirty  miles  away,  were  eventually  returned  to  the  Cathedral,  but  the 
complete  series  was  never  recovered.  This  panel  was  in  the  Cathedral  until 
as  recently  as  1907,  and  on  special  occasions  was  hung  over  the  tomb  of 
Queen  Berengaria,  wife  of  Richard  Coeur  de  Lion.  Two  panels  from  the 
series  are  still  preserved  at  Le  Mans. 


by  Ahasucrus  Fromantcel  (No.  13)  is  one  of  the  earliest  known 
ong-case  weight  clocks.  The  cartouche  in  the  pediment  is 
•ngraved  with  the  device  of  the  family  of  Fitzalan,  Earls  of 
\rundel,  and  the  clock  would  appear  to  have  been  made  for 
ietary  Howard,  6th  Duke  of  Norfolk.  It  was  probably  kept  at 
\rundel  House  in  the  Strand,  a  building  which  survived  the 
"ire  of  London  and  in  which  the  Royal  Society  assembled. 
Thomas  Tompion  is  represented  by  a  bracket  clock  numbered 
149  (No.  15)  and  dating  from  about  1695.  This  clock  belonged  to 
he  von  Rath  family  of  Augsburg,  and  is  believed  to  have  been 
nought  by  a  late  seventeenth-century  member  of  the  family 
rom  Tompion.  Finally  there  are  two  clocks  by  members  of  the 
<nibb  family.  The  long-case  (No.  16)  by  Joseph  Knibb  is  of 


historical  interest  inasmuch  as  it  belonged  to  the  unfortunate 
John  Byng,  Admiral  of  the  Blue,  who  was  court-martialled  and 
shot  in  1757  for  his  failure  to  engage  the  enemy,  with  the  con- 
sequent loss  of  the  island  of  Minorca  to  the  British.  The  small, 
hooded  wall  clock  (No.  2)  of  about  1685  is  by  John  Knibb  of 
Oxford,  the  brother  of  the  better-known  Joseph,  who  became 
Mayor  of  his  native  city  in  1 700.  These  clocks  were  sometimes 
later  converted  by  being  built  into  a  long-case  and  such  well- 
preserved  examples  arc  of  the  greatest  rarity. 

In  forming  his  collection  of  arms  and  armour  Mr.  Gwynn  has 
again  aimed  at  quality  rather  than  quantity:  and  no  other  private 
collector  in  Britain  can  display  such  a  remarkable  series  of  early 
helmets.  Outstanding  among  these  is  a  German  sallet  of  c.  T480 
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(No.  9)  which,  like  a  number  of  other  pieces  in  the  collection, 
was  formerly  owned  by  Randolph  Hearst.  Its  superb  workman- 
ship and  form  point  to  the  hand  of  one  of  the  greatest  of  all 
masters,  Lorenz  Helmschmied  of  Augsburg,  armourer  to  the 
Emperor  Maximilian  I.  In  fact,  there  is  good  reason  for  thinking 
that  the  helmet  may  have  been  made  originally  for  the  Emperor's 
armour  of  1480  in  the  Kunsthistorisches  Museum,  Vienna. 

In  the  Gwynn  Collection  are  two  other  outstanding  German 
sallets,  one  of  which  bears  Maximilian's  private  armoury  mark  in 
addition  to  those  of  the  unknown  maker  and  of  Nuremberg, 
while  the  other  (No.  7)  can  be  attributed  to  the  Helmschmied 
workshop  on  stylistic  grounds.  Other  important  headpieces  are 
two  sixteenth-century  close-helmets  (No.  2).  One  of  these  is 
etched  in  a  similar  manner  to  the  Innsbruck  armour  at  Vienna 
made  in  151 1,  probably  by  Konrad  Seusenhofer,  for  Matthaus 
Lang,  Archbishop  of  Salzburg.  The  other  can  probably  be 
attributed  either  to  Lorenz  Helmschmied  or  to  his  son  Kolman, 
both  of  whom  worked  for  Maximilian  I  and  Charles  V. 

Apart  from  helmets,  the  collection  includes  a  number  of 
detached  pieces  of  armour  and  one  complete  suit.  Notable 
among  the  former  are  a  cuisse  and  a  pair  of  toe-caps-  (No.  9) 
etched  with  a  'cloud'  pattern  similar  to  that  on  a  famous  armour 
at  Madrid  made  by  Wolfgang  Grossschedel  of  Landshut  for 
Philip  II  of  Spain  in  1554.  Other  notable  pieces  are  a  mid- 
sixteenth-century  mail  cape  with  gilt  metal  mounts  (No.  8), 
probably  of  Nuremberg  workmanship,  and  a  very  beautiful 
late-Gothic  breastplate  (No.  7).  This  bears  the  mark  of  another 
Imperial  armourer,  Hans  Prunner  of  Innsbruck,  together  with 
that  of  the  Ottoman  royal  arsenal.  This  last  presumably  indicates 
that  the  breastplate  once  belonged  to  a  German  knight  killed  or 
captured  while  fighting  against  the  Turks. 

It  may  at  first  seem  surprising  that  so  rich  a  collection  should 
include  only  one  complete  harness.  The  reason  is  that  virtually 
no  complete  and  unrestored  armours,  of  the  period  in  which  Mr. 
Gwynn  is  interested,  have  come  into  the  market  since  the  war, 
and  he  has  not  been  prepared  to  lower  his  standards  by  accepting 
less  than  this.  His  armour  (No.  2),  which  dates  from  c.  1500  and 
bears  the  Nuremberg  mark,  is  completely  homogeneous  except 


for  the  gauntlets  and  besagues,  which  though  of  the  right  type 
and  date,  come  from  another  suit.  Its  fine  lines  can  be  compared 
with  the  only  earlier  homogeneous  armour  in  Britain:  the  superb 
Milanese  suit  of  c.  1440  in  the  Kelvingrove  Museum,  Glasgow.! 

Among  the  many  weapons  hung  round  the  walls  of  Mr. 
Gwynn's  home  are  four  splendid  mediaeval  swords  (Nos.  2,  3.1 
7  &  8):  one  a  mid-fourteenth-century  'bearing'  sword  with  the 
Habsburg  crest  on  the  blade  (No.  2);  a  sixteenth-century 
Scottish  Claymore  (No.  6) ;  and  a  small  group  of  fine  sixteenth- 
century  pistols  (Nos.  2,  8  &  11).  But  pride  of  place  among  the' 
firearms  must  be  given,  on  grounds  both  of  quality  and  condition,; 
to  three  magnificent  pairs  of  pistols.  The  earliest  of  these  (No.  6)| 
are  dated  1614  and  belong  to  a  rare  group  of  long,  elegant  Scottish1 
pistols  with  stocks  made  entirely  of  brass  engraved  with  delicate, 
strapwork  and  originally  gilt.  They  appear  to  be  the  only 
weapons  of  their  type  to  remain  in  private  hands.  More  sophisti-1 
cated  are  the  late  seventeenth-century  pistols  seen  in  No.  1 
Signed  .by  Matteo  Acquafresca  of  Bargi,  near  Bologna,  they  haw 
chiselled  steel  mounts  and  stocks  inlaid  with  engraved  silver.' 
Their  maker  is  now  comparatively  little  known,  though,  as  Mr 
Gwynn's  pistols  show,  his  work  is  technically  equal  to  that  of  tru 
greatest  of  the  Brescian  steel-chisellers  and  aesthetically  superior  j 
in  that  it  is  much  more  restrained.  The  remaining  pair  of  pistols 
which  date  from  c.  1760,  have  already  been  the  subject  of  . 
separate  study  in  The  Connoisseur  (October,  1957).  It  need  only  be! 
said  here,  therefore,  that  they  are  elaborately  mounted  in  silver} 
and  are  the  work  of  Henry  Hadley  of  London. 

A  pleasing  foil  to  the  rather  sombre  colours  of  old  oak,  ebon 
and  steel  is  provided  by  a  handsome  piece  of  late-Gothic  tapestr 
(see  colour  plate) .  This,  though  slightly  restored,  is  an  example  ot 
Touraine  workmanship  at  its  very  best.  It  comes  from  a  set  on 
tapestries  made  for  Le  Mans  Cathedral  in  c.  15 10  at  the  expense  of; 
Canon  Baudouin  de  Crepy  [oh.  15 19),  whose  arms  appear  on 
Mr.  Gwynn's  tapestry.  The  whole  set,  of  which  only  portions! 
now  survive,  depicted  scenes  from  the  life  of  St.  Julian,  the  patron] 
saint  of  Le  Mans,  and  is  usually  referred  to  as  the  Petite  Tapisserir 
de  Saint  Julien  to  distinguish  it  from  a  larger  series  illustrating  the 
same  subject,  also  at  Le  Mans. 


1.  Pair  of  holster-pistols  off.  1690  signed  by  Matteo  Acquafresca  (1651-1738)  of  Bargi,  near  Bologna,  who 
worked  for  the  Medici  family.  The  stocks  are  of  ebony  inlaid  with  engraved  silver,  the  mounts  are  of  chiselled 
steel.  On  the  escutcheon  plates  are  portraits  of  the  owner  and  his  wife,  so  far  unidentified. 
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JRNITURE 

Thirteenth-century  oak  chest,  one  of  a  group  associated  with  the  Surrey 
id  Sussex  area.  Other  examples  are  in  Chichester  Cathedral  and  the 
lurches  at  Bosham,  Clymping,  South  Berstead,  Felpham,  Midhurst, 
:oke  d'Abernon,  and  elsewhere.  The  long  locking  bolt,  the  till  and  secret 

RMS  AND  ARMOUR 

eft  to  right  on  wall).  Mid-fifteenth  century  archer's  shield  (pavise), 
inted  with  the  arms  of  the  Swiss  town  of  Winterthur  and  of  the  Swabian 
•ague  of  St.  George;  German  crossbow  of  the  second  half  of  the  fifteenth 
i  ntury  with  contemporary  winder ;  late  sixteenth-century  French  wheel- 
,  ck  pistol,  the  stock  inlaid  with  engraved  staghorn,  mother-of-pearl  and 
ass  wire;  mid-fourteenth-century  bearing-sword,  probably  from  the 
iperial  Armoury,  Vienna.  The  inlaid  brass  decoration  of  the  blade 
eludes  helms  surmounted  by  the  peacock  feather  crest  of  the  Habsburgs. 
eft  to  right  on  chest).  Innsbruck  close-helmet  of  c.  1510.  It  is  etched 
ith  bands  of  decoration  closely  resembling  those  on  an  armour  at  Vienna 
ade  in  1511,  probably  by  Konrad  Seusenhofer,  for  Matthaus  Lang, 
-chbishop  of  Salzburg;  German  close-helmet  of  c.  1510,  formerly  in  the 
unich  Zeughaus.  It  has  certain  stylistic  features  in  common  with  the 
lmets  of  armours  by  Lorenz  Helmschmied  and  his  son  Kolman  in  the 


well,  and  the  iron  protected  pin  hinges,  all  of  identical  construction  to 
those  in  the  Bosham  chest,  show  that  the  two  chests  were  made  in  the  same 
workshop.  (Top  left).  Hooded  wall  clock  by  John  Knibb  of  about  1685, 
walnut  veneered  case  with  original  carved  cresting. 


Historisches  Museum,  Bern,  and  the  Metropolitan  Museum.  It  can  there- 
fore be  ascribed  with  reasonable  certainty  to  one  or  other  of  these  masters. 
The  helmet  is  unusual  in  retaining  much  of  its  original  lining;  early 
sixteenth-century  English  close-helmet;  pair  of  fluted  German  elbow- 
pieces  dating  from  about  1520. 

In  the  corner  stands  the  second  earliest  homogeneous  armour  in  Britain. 
Dating  from  c.  1500,  it  belongs  to  a  transitional  stage  between  Gothic  and 
Renaissance  armour.  It  bears  the  Nuremberg  mark  and  was  formerly  in 
the  Nuremberg  Zeughaus  and,  later,  in  the  armoury  of  the  Counts  of 
Erbach-Erbach  at  Schloss  Erbach,  Odenwalde,  and  the  Randolph  Hearst 
Collection.  Engraved  on  top  of  the  breastplate  are  the  arms  of  the  family 
of  Schott  of  Schottenstein  in  Upper  Franconia,  and  since  not  later  than  the 
early  nineteenth  century,  the  armour  has  been  ascribed  to  the  most 
celebrated  member  of  the  family,  Kunz  Schott  von  Hellingen  (ob.  1526), 
Burggraf  of  Rothenbcrg  near  Nuremberg. 
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3  (left).  Fifteenth-century  oak  chest,  the  carved 
Gothic  spandrels  part  of  an  unfinished  scheme 
of  decoration.  The  narrower  stiles  point  to  a 
fifteenth-century  date,  though  the  hinges  are 
still  of  the  horizontal  pin  type. 

Italian  barbut  of  c.  1440,  formerly  in  the 
collection  of  Graf  Wilczek  at  Burg  Kreuzen- 
stein,  near  Vienna.  It  bears  an  unidentified, 
probably  Milanese,  mark.  German  sword  of 
f.  1380  from  the  Boissonas  Collection,  Geneva. 
This  very  beautifully  proportioned  weapon 
belongs  to  the  same  group  as  two  swords  found 
in  the  graves  of  knights  killed  at  the  Battle  of 
Sempach  (1386),  now  in  the  museum  at  Aarau, 
Switzerland. 


4  (right).  Early  fourteenth- 
century  oak  chest  with  carved 
Gothic  tracery  on  the  front. 
The  pin  hinge,  wide  stiles  and 
recessed  plank  ends  are  charac- 
teristic features  of  English 
thirteenth-fourteenth  century 
chests.  From  the  collection  of 
Lord  Conway,  Allington 
Castle,  Kent. 

Mid-fifteenth  century  Italian 
barbut.  It  bears  an  unidentified, 
probably  Milanese,  mark. 


5.  Early  fifteenth-century  oak  chest  with  applied  Gothic  tracery.  From  the 
collection  of  Lady  Limerick,  Hall  Place,  Bexley,  Kent. 


6  (left).  Oak  stool  of  the  late  fifteenth  century.  The  Gothic  piercing  of  the 
underframing  and  the  stepped  buttress  treatment  of  the  upright  members 
make  this  one  of  the  most  pleasing  achievements  of  the  English  mediaeval 
joiner.  Similar  examples  are  in  the  Victoria  and  Albert  Museum.  (Right). 
Oak  back-stool,  one  of  a  set  of  six  (originally  twelve)  from  Taunton 
Castle.  They  are  believed  to  have  been  used  at  the  Bloody  Assizes  of  Judge 
Jeffreys.  Only  one  other  set  is  recorded,  that  of  twelve  at  Christ  Church, 
Oxford,  which  were  made  in  1692.  Mr.  Gwynn's  set  is  some  twenty  or 
thirty  years  earlier. 

(Left  to  right).  Sixteenth-century  Scottish  claymore  from  Clontarf  Castle 


and  previously  at  Rostellan  Castle  where  it  was  known  as  the  sword  of 
King  Brian  Boru  (926-1014).  This  is  an  exceptionally  fine  example  of  one  of 
the  rarest  of  all  types  of  sword;  a  pair  of  Scottish  pistols,  dated  1614  and 
bearing  a  mark  ascribed  to  James  Low  of  Dundee.  The  stocks  are  made 
entirely  of  brass,  engraved  and  originally  gilt.  These  are  probably  the  only 
pistols  of  their  type  still  in  private  hands;  two  Scottish  broadswords.  The 
one  on  the  left  has  Jacobite  inscriptions  etched  on  the  blade  and  came  from 
the  Breadalbane  Collection.  According  to  tradition,  it  was  carried  by  John 
Campbell  (1635-1716),  1st  Earl  of  Breadalbane,  in  the  1715  rising;  early 
eighteenth-century  Scottish  target ;  etched  and  gilt  morion  belonging  to  a 
well-known  type  worn  by  the  bodyguard  of  the  Electors  of  Saxony  in  the 
late  sixteenth  century. 
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7-  Oak  counter  or  rent  table,  of  the  first  half  of  the  sixteenth  century.  This 
is  decorated  with  Gothic  and  linenfold  panels  on  three  of  the  four  sides. 
There  is  a  secret  compartment  in  the  base.  Only  about  a  dozen  of  these 
counter-tables  are  known  to  have  survived,  mostly  in  fragmentary  state. 
In  this  case  only  the  top  and  one  rail  are  restored,  and  this  example  ranks 
as  one  of  the  finest  extant.  (Right).  Candlestand  of  walnut,  carved  and 
covered  with  incised  and  gilded  gesso ;  Italian,  probably  Sienese,  fourteenth 
century.  From  the  Bardini  Collection,  Florence,  and  the  Victoria  and 
Albert  Museum. 


Late  fifteenth-century  sword,  probably  French.  Formerly  in  the  Randolph 
Hearst  Collection;  German  sallet  of  r.  1470-80,  probably  by  Lorenz 
Helmschmied  of  Augsburg.  It  was  formerly  in  the  Berlin  Zeughaus  and 
the  Randolph  Hearst  Collection.  The  bevor,  though  contemporary,  does 
not  belong  to  the  helmet;  breastplate  of  c.  1490  bearing  the  mark  of  Hans 
Prunner  of  Innsbruck.  It  also  bears  the  mark  of  the  Mameluke  royal  arsenal, 
presumably  indicating  that  it  belonged  originally  to  a  knight  killed  or 
captured  when  fighting  against  the  Turks. 
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8.  This  early  sixteenth-century  oak  chair  appears  to  be  the  only  known 
example  of  its  type.  It  came  from  Balnaigh  House,  Thornliebank,  Scotland. 

(Left  to  right).  German  late  fifteenth-century  chanfron;  late  fifteenth- 
century  German  mace  decorated  with  brass  inlay.  Until  recently  this  very 
beautiful  piece  was  in  the  John  Long  Severance  Collection  at  the  Cleveland 
Museum  of  Art;  German  mid  fifteenth-century  gauntlet;  mid  sixteenth- 
century  mail  cape  (bishop's  mantle)  with  gilt  metal  mounts,  probably 
made  in  Augsburg.  Several  similar  capes  are  preserved  in  the  armoury  of 
the  Electors  of  Saxony  at  Dresden ;  German  sword  of  the  twelfth  century, 


the  blade  signed  NISO  ME  FECIT.  A  sword  with  a  blade  signed  by  the 
same  smith  is  in  the  museum  at  Stade,  near  Hamburg;  late  fifteenth- 
century  Spanish  cabacete,  formerly  in  the  Farnham  Burke  and  Randolph 
Hearst  Collections.  The  bevor,  though  contemporary  and  of  the  right  type, 
does  not  belong  to  the  helmet;  German  sword  of  the  first  half  of  the 
sixteenth  century.  Formerly  in  the  Hohenzollern  Museum,  Sigmaringen ; 
German  mid  sixteenth-century  cod-piece;  Swiss  late  fifteenth-century 
halberd;  late  sixteenth-century  German  wheel-lock  pistol,  the  stock  inlaid 
with  engraved  staghorn;  bullet-bag  and  priming-flask.  Saxon,  late 
sixteenth  century. 
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9.  Elizabethan  oak  cupboard  with  two  doors  and  fluted,  slightly  bulbous 
baluster  legs.  A  carved  dentil  cornice  supports  the  top.  This  piece  has  sur- 
vived in  almost  unrestored  condition.  From  the  J.  V.  Rank  Collection. 

Cuisse  and  pair  of  toe-caps  by  Wolfgang  Grossschedel  of  Landshut.  They 
are  decorated  with  an  etched  and  gilt  'cloud'  pattern  similar  to  that  on  an 
armour  at  Madrid  made  by  Grossschedel  for  Philip  II  in  1554.  A  version  of 
the  same  design  occurs,  however,  on  another  armour  at  Madrid  and  on  a 
suit  from  the  Imperial  Armoury,  Vienna,  now  in  the  Hungarian  National 
Museum,  Budapest.  Mr  Gwynn's  pieces  probably  belong  to  one  of  these 
and  not  to  Philip  IPs  armour;  sallet,  probably  by  Lorenz  Helmschmied  of 


Augsburg.  This  has  a  very  strong  claim  to  being  regarded  as  the  finest 
surviving  helmet  of  its  type.  It  was  formerly  in  the  collection  of  Randolph 
Hearst  who  acquired  it  in  1934  at  the  sale  of  the  collection  of  the  Dukes  of 
Ratibor  from  Schloss  Grafenegg.  Much  of  the  Ratibor  Collection  had  been 
obtained,  through  an  ancestor  by  marriage,  from  the  Imperial  Armoury  at 
Vienna  and  it  is  virtually  certain  that  this  helmet  came  from  the  same 
source.  It  has  a  number  of  features  in  common  with  the  celebrated  Gothic 
armour  at  Vienna  which  was  made  for  the  Emperor  Maximilian  I  by 
Lorenz  Helmschmied  in  1480,  and  formerly  had  a  similar  cuspcd  brass 
border.  There  is  good  reason  for  thinking,  therefore,  that  the  helmet  and 
the  armour  originally  belonged  together. 
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io.  Carved  oak  figure  of  a  saint  of  the  second  half  of  the  fifteenth  century,  probably  about  1470.  This  beautiful  figure  is  of  Netherlandish  origin,  though 

the  treatment  of  the  head  shows  some  French  influence. 


li  (left).  Early  sixteenth-century  oak  chest  with  recessed  panelled  front 
and  shaped  brackets  la  the  angles  between  the  front  rail  and  legs.  (Right). 
Seventeenth-century  wrought  iron  treasure  chest  with  original  painted 
decoration.  Owing  to  their  indestructible  nature  many  of  these  chests  have 
survived.  Presumably  every  owner  of  any  quantity  of  plate  and  every 
shopkeeper  must  have  needed  one  until  the  invention  of  the  modern  safe. 


(Left  to  right).  German  fifteenth-century  mail  shirt,  formerly  in  the 
Randolph  Hearst  Collection ;  early  seventeenth-century  Scottish  or  English 
dagger,  said  to  have  been  found  at  Esher,  Surrey ;  all-steel  wheel-lock  pistol 
designed  to  fire  two  superimposed  charges  from  a  single  barrel.  It  dates 
from  c.  1560  and  bears  the  mark  of  Nuremberg,  together  with  that  of  an 
unidentified  maker. 
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12  (above).  Bracket  clock,  with  3^-day  movement,  by  Ahasuerus  Fromanteel. 
The  ebony  veneered  case  is  of  the  earliest  form,  and  the  clock  is  unique  in 
having  the  going  train  mounted  above  the  striking  train  and  in  other  features. 
It  can  be  dated  to  about  1659-60  and  is  the  earliest  known  complete  English 
pendulum  clock  extant.  A  pendulum  movement  signed  by  Fromanteel  inaprivate 
collection  is  dated  1658  and  is  therefore  earlier,  but  is  much  restored.  This  clock 
is  a  recent  discovery,  having  been  preserved  in  a  Scottish  family  certainly  since 
the  eighteenth  century,  and  perhaps  since  it  was  made. 

13  (right).  Long-case  clock  by  Ahasuerus  Fromanteel  of  about  1660,  with  8-day 
striking  movement,  early  type  of  bob  pendulum  and  verge  escapement.  The 
movement  has  bolt  and  shutter  maintaining  power.  The  ebony  veneered  case  has 
raised  panels  and  the  hood  is  decorated  with  straight  columns  surmounted  by  Cor- 
inthian capitals.  From  the  Iden  and  Geoffrey  Hart  Collections. 

14  (below).  Table  clock  by  Ahasuerus  Fromanteel,  made  about  1665-70.  The  three 
train  30-hour  movement  has  musical  action  with  hour  and  quarter  striking.  At 
the  hours  of  s,  >)  and  12  one  of  two  tunes  is  played:  the  Granadeers  March  or  the 
Western  March.  The  cbony'veneered  case  has  gilt  bronze  mounts. 


15  (above).  Bracket  clock  by  Thomas  Tompion  with  8-day  movement, 
verge  escapement  and  rack  striking  mechanism.  The  rectangular  dial  has 
two  subsidiary  dials  above  the  chapter  ring  for  strike-silent  and  regulation 
mechanisms.  The  mock  pendulum  aperture  is  a  normal  feature  of 
Tompion's  later  bracket  clocks.  Conventional  Tompion  type  ebony 
veneered  case  with  gilt  mounts. 


16  (left).  Long-case  clock  with  9},  in.  dial  plate  and  walnut  veneered  case, 
by  Joseph  Knibb  of  London,  about  1675.  It  has  an  8-day  striking  movement 
original  bolt  and  shutter  maintaining  power  and  is  in  untouched  condition. 


91 


i.  Rex  Whistler's  pencil  drawing  for  the  carving  (see  No.  4). 


REX  WHISTLER'S  URNS 


MICHAEL  FELMINGHAM 


IN  1934  Mr.  Samuel  Courtauld  commissioned  Rex  Whistler 
to  design  two  urns  to  be  placed  in  the  recesses  at  each  end  of 
his  Saloon  at  12  North  Audley  Street,  London. 

The  room  to  be  thus  embellished  is  in  startling  contrast  to  the 
Regencv  exterior  of  the  house.  Approximately  forty  feet  long  and 
ornamented  in  the  style  of  William  Kent,  it  has  the  air  of  a 
garden  pavilion,  which  may  well  have  been  its  original  function. 
Certainly  it  was  here  that  Lady  Suffolk,  mistress  of  George  III, 
held  court  to  Swift,  Gay,  Pope,  Walpole,  and  their  friends.  To 
step  into  the  silence  of  this  room  from  the  din  of  London  is  to 
step  back  in  time;  for  within  these  walls  it  is  not  difficult  to  catch 
an  echo  of  that  glittering  circle.  Grandiose  in  design  and  effect, 
the  saloon  is  small  in  execution.  Its  domed  and  coffered  ceiling, 
pendentives,  Ionic  columns,  and  all  the  wealth  of  Kentian 
decoration  of  banded  bay  wreath  friezes,  pedimented  doorcases, 
medallions,  husks  and  flowers,  appealed  irresistibly  to  the 
imagination  of  an  artist  so  steeped  in  the  spirit  of  that  age.  These 
urns,  not  a  pastiche  but  a  fresh  and  inventive  essay  in  Palladian 
principles,  are  striking  evidence  of  how  well  that  appeal  was 
answered. 

Lady  Aberconway,  the  present  owner  of  the  house  preserves 
an  album  in  which  are  mounted  Whistler's  six  alternative  designs 
for  the  urns.  In  many  cases  these  pen  and  brush  sepia  drawings 
carry  marginal  pencil  embroideries  of  possible  variations.  Design 
number  three  (No.  6)  was  finally  decided  upon;  and  M.  Marus, 
the  Italian  wood  sculptor,  was  engaged  to  carve  the  urns  from 
Whistler's  detailed  drawings  (to  the  scale  5  in.  to  1  ft.),  the 
finished  urns  being  almost  five  feet  high.  Marus  pointed  to  the 
difficulty  of  carving  figures  on  a  concave  bowl,  and  so  the 
straight  sided  form  was  adopted.  The  major  alteration  from  the 
design  was  the  replacement  of  the  putti  by  friezes  of  figures. 
The  Nine  Muses  appeft  on  one  bowl  and  the  Nine  Samuels  on 
the  other:  Scott,  Pepys,  Rogers,  Johnson,  Richardson,  Butler, 


Coleridge,  and  the  prophet  Samuel,  the  ninth  Samuel  being 
Samuel  Courtauld  represented  by  his  initials  in  cipher.  A 
comparison  of  the  pencil  drawing  (No.  1)  and  the  carving  (No.  4) 
shows  how  closely  Marus  interpreted  Whistler's  individual  style. 
It  will  be  noticed  however  that  Samuel  Rogers  lost  his  merry 
smile  in  the  transition  to  wood  and  is  portrayed  with  a  gravity 
in  keeping  with  his  companions.  The  plinths  (Nos.  7  &  8)  on 
which  the  urns  stand  are  circular,  and  in  a  letter  to  Samuel 
Courtauld  Rex  Whistler  sketched  various  possible  decorative 
treatments  (No.  2),  one  of  which  was  adopted. 

It  can  be  only  rarely  now  that  artist,  craftsman,  and  patron 
meet  so  well  and  work  to  such  good  effect. 

I  am  indebted  to  Christabel  Lady  Aberconway  for  her  help  in 
producing  this  short  record,  and  for  kindly  providing  the 
photographs. 
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7-  Detail  of  urn  in  its  recess:  cf.  No.  6.  8.  The  appearance:  an  inventive  essay  in  Palladian  principles. 


Arturo 
Lopez- 

Willshaw 

Prince 
amongst 

collectors 


Mr.  Anthony  Harwood  writes: 

The  loss  of  Monsieur  Arturo  Lopez- Willshaw,  to 
those  who  knew  him  on  any  level,  must  be  incal- 
culable. In  an  increasingly  classless  society,  where  the 
connoisseur  of  life  in  the  grand  tradition  has  all  but 
disappeared,  his  real  knowledge  of  the  metaphysics 
of  Beauty  qua  Beauty  was  almost  scientific,  and  he 
knew  how  to  transcribe  it  to  artless  perfection  in  the 
daily  life  he  created  and  gave  to  all  those  who  entered 
his  charmed  circle. 

Possibly  no  one  in  our  time  could  have  done  what 
he  did,  because  in  him,  and  in  his  visionary  patronage 
of  the  arts,  were  brought  together  that  extraordin- 
ary combination  which  occasionally  is  given  to  a 
favoured  few  in  order  to  remind  the  many  of  what 
there  is  and  what  is  possible.  In  the  things  of  this  life 
he  saw  the  ultimate  perfection  of  Divine  Harmony 
as  such,  and  in  his  framework  of  mondanite  there 


Monsieur  Arturo  Lopez-Willshaw ,  with  his  dog  Ruperta  :  a  photographic 
study  by  Jean  Vincent. 

was  no  string  he  did  not  know  how  to  use  with  the 
greatest  possible  effect:  this  .  .  .  the  last  of  the  grands 
entrepreneurs. 

Perhaps  it  is  apocryphal  .  .  .  his  remarks  to  the 
British  Ambassador  in  Paris  during  a  reception  at 
Versailles:  'J'aime  tellement  Versailles  que  je  me  sens 
un  peu  chez-moi  ici'.  Yet  it  was  certainly  true.  No 
one  else  could  have  been  more.  He  sought  only  to  give 
pleasure. 

The  curtain  has  fallen  on  a  scene  of  the  greatest 
beauty,  but  for  those  who  were  fortunate  enough  to 
have  taken  part  or  who  knew  the  players,  the  memory 
will  be  inoubliable .  The  theatre  is  never  like  that.  This 
is  life. 
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A  group  of  virtuoso  pieces 
by  Carl  Faberge 

and  an  Easter  Egg  in  the  collection  of  Her  Majesty  the  Queen 


A.  KENNETH  SNOWMAN,  author  of  The  Art  of  Carl  Faberge 


ALWAYS  sure  of  his  materials,  Carl  Faberge's  use  of 
.nephrite  combined  with  bright  translucent  and  painted 
enamels  on  gold  must  be  accounted  one  of  his  happiest  inspira- 
tions. 

The  magnificent  tray  seen  on  the  facing  page  is  carried  out  as  a 
pastiche  in  the  Renaissance  taste.  However,  instead  of  rock 
crystal,  lapis  lazuli  or  some  variety  of  agate,  a  large  slab  of  this 
dark  rich  jade  from  Siberia  has  been  found  and  faultlessly  carved 
(probably  in  the  neighbouring  workshops  of  Karl  Woerfel),  in  the 
form  of  a  rectangular  shallow  tray  with  gently  curved  ends. 
The  handles  of  red  gold  with  reserved  fields  of  granulated 
yellow  gold,  are  composed  of  an  elaborate  system  of  scrolls 
enamelled  translucent  scarlet  and  pale  green  on  guilloche  back- 
grounds and  opaque  black  and  white. 

To  give  yet  another  dimension  to  this  already  sumptuous 


I,  2  &  3.  On  the  occasion  of  the  Royal  Dutch  Wedding  in  1901,  the  Dutch 
colony  living  in  St.  Petersburg  presented  Her  Majesty  Queen  Wilhelmina 
with  the  tray  seen  on  the  facing  page — and  this  handsomely  inscribed 
presentation  booklet.  Photography :  The  Rijksmuseum,  Amsterdam. 
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Carved  Siberian  jade  dish  in  the  Renaissance  taste,  by  Carl  Faberge,  with  gold  and  enamelled  mounts 
set  with  diamonds.  Signed  with  the  signature  of  the  House,  it  also  bears  the  initials  of  the  chief  work- 
master,  Michael  Perchin.  Length,  I3§  in.,  width  of  jade  dish,  4jf  in.  Reproduced  by  gracious  permission 
of  Her  Majesty  the  Queen  of  the  Netherlands  and  His  Royal  Highness  Prince  Bernhard. 


(Above).  Easter  egg  in  gold 
and  precious  stones:  and  the 
'surprise'  which  it  contains. 
Reproduced  by  gracious 
permission  of  Her  Majesty, 
Queen  Elizabeth  II: 
Illustrated  in  'The  Art  of 
Carl  Faberge',  by  A.  Kenneth 
Snowman.  (Faber  &  Faber 
2nd  enlarged  edition  to  be 
published  this  month.) 


(Above).  Faberge  5  in.  high  figure  of  a  Baba,  or  Russian  peasant  woman,  her 
avanturine  quartz  coat  lined  in  white  quartzite,  the  winter  boots  of 
Kalgan  jasper;  and  a  5  in.  high  Faberge  figure  of  a  dancing  Mujik,  in  black 
jasper  cap  and  knee  boots,  his  hair,  face  and  beard  carved  out  of  agate. 
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(Right).  Faberge  figure,  4  2  in. 
high,  of  a  Piroshnik,  or 
Russian  pie  pedlar,  supporting 
a  tray  of  Piroshki,  workmaster 
Henrik  Wigstrom. 


object,  rivers  of  rose  diamonds  and  large  single  stones  in  raised 
collets  serve  to  light  Up  and  punctuate  this  splendid  example  oi 
St.  Petersburg  work.  It  is  cradled  in  an  engraved  gold  strapwork 
frame  which  gives  an  impression  of  lightness,  one  might  almost 
sa\  levitation,  to  the  whole  design. 

The  tray  was  given  to  Her  Majesty  QucCYi  Wilhelmina  of  the 
Netherlands  by  the  Dutch  colony  living  in  St.  Petersburg  on  the 
occasion  of  the  Royal  Wedding  in  1901  and  the  inscription 
(No.  2)  set  out  in  the  presentation  booklet  (Nos.  I,  2  and  3) 
translates  as  follows: 

Madam, 

Respectful  love  for  and  loyal  attachment  to  the  House  of 
Orange  have  always  been  the  pride  of  our  Fathers  and  the  glory 
of  their  children. 

'Neither  Moscow's  ice  nor  snow  did  ever  freeze  the  ardour 
burning  in  our  breast,  made  the  keener  by  absence.' 

Your  faithful  subjects  in  the  far  North  beseech  God:  radiant  be 
the  path  of  life  of  our  Queen  and  of  her  Royal  Consort. 

May  the  wish  of  Holland's  greatest  poet  come  true  in  the 
length  of  the  days  of  your  House; 

'Wherever  the  sea  is  stayed  in  its  course  by  beach  and  dunes 
...  be  blessed  and  envied.' 

Your  Majesty's  faithful  subjects. 


<MB£P3EE 

C.HITBPBTPn 

FABKRGtf 


A  series  of  excursions  in  quite  another  genre  was  also  under- 
taken by  the  House  of  Faberge.  This  comprehended  the  cele- 
brated group  of  peasant  figures  in  different  semi-precious  stones 
of  colour — a  procession  of  types  straight  out  of  Petrouchka  or 
the  Fair  at  Sorotchinski,  and  clad  in  jasper  great-coats,  quartzite 
aprons  and  purpurine  shirts  and  twinkling  with  sapphire  eyes. 
These  characters  (see  facing  page)  were  so  well  understood  and  so 
sympathetically  and  vividly  expressed  that  they  are  never  in 
danger  of  lapsing  into  vulgarity.  They  are,  if  you  will,  the  rather 
grand  cousins  of  the  brightly  painted  fairy-tale  wooden  dolls  of 
traditional  Russia. 

There  is  no  hint  of  sentimentality  in  any  of  these  little  car- 
vings, and  the  warmly  wrapped  Baba  and  her  too  well-refreshed 
partner  are  wonderfully  observed  studies.  The  pedlar,  with  his 
tray  of  piroshki  on  his  head,  is  especially  fascinating,  since,  after 
careful  examination  of  the  rare  examples  of  Faberge's  work  in 
this  idiom,  this  enchanting  figure  would  appear  to  be  one  of  the 
very  first,  if  not  the  actual  pioneer  essay,  of  the  series  when  he 
was  still  feeling  his  way. 


As  if  to  reassure  himself  that  he  had  not  quite  abandoned  the 
field  of  jewellery  in  his  enthusiasm  for  fantaisie  objects,  Faberge 
designed  the  Easter  Egg  to  be  given  by  Nicholas  II  to  his  Tsarina 
in  1914  as  a  delicate  network  of  platinum  set  with  square-cut 
gem  stones.  This  exquisite  Egg,  seen  on  the  opposite  page,  which 
is  banded  with  pearl  borders,  coruscates  with  coloured  lights  as  it 
is  moved  and  the  floral  mosaic  patterns  of  sapphires,  green  gar- 
nets and  diamonds  come  magically  to  life,  held  almost  invisibly 
by  the  delicate  gossamer  web  which  is  the  shell. 

These  Easter  Egg  gifts  usually  contained  some  element  of 
surprise,  and  this  example  is  no  exception.  In  this  instance  it 
consists  of  a  gold  stand  richly  decorated  with  enamels  and  set 
with  pearls,  supporting  an  oval  plaque  upon  which  have  been 
painted  the  likenesses  in  profile  of  the  Imperial  children.  This 
superb  object,  with  its  inevitably  tragic  implications,  somehow 
tells  us  something  more  about  the  end  of  the  Romanoffs  than 
most  of  the  history  books  arc  able  to  suggest. 


(Above).  Signature  of  the  House  of  Faberge  on  the  base  of  the  tray  illustra- 
ted in  colour,  and  (below)  the  underside  of  one  of  the  beautifully  contrived 
red  gold  ends.  Photography :  The  Rijksmuseum,  Amsterdam. 
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Wine  Labels 

at  Buckingham  Palace  and  Windsor 

The  late  N.  M.  Penzer  (Author  of  The  Book  of  the  Wine  Label) 


ACCORDING  to  the  Royal  Inventory  of  19141  there  is  a 
total  of  two  hundred  and  thirty  silver-gilt  wine  and  spirit 
labels  at  Windsor  Castle,  and  another  lot  of  one  hundred  and 
seventy-four  silver  ones  at  Buckingham  Palace.  To  these  must  be 
added  a  set  of  five,  to  be  described  later,  presented  in  1900.  This 
grand  total  of  409  belongs  to  the  Crown,  and  any  others  which 
are  the  personal  property  of  Her  Majesty  or  any  member  of  the 
Royal  Household,  are  not  included.  These  wine  labels  do  not 
form  a  'collection',  and  are  in  no  way  relegated  to  cabinets  or 
show-cases,  but  are  part  of  the  plate  in  constant  use,  being  moved 
to  whichever  Royal  residence  at  which  they  are  most  likely  to  be 
needed.  At  the  time  of  my  inspection  they  were  all  at  Bucking- 
ham Palace,  and  the  photographs  shown  here  were  taken  in  the 
Silver  Pantry  under  the  Supervision  of  the  Yeoman  of  the  Gold 
and  Silver,  the  choice  of  specimens  and  their  arrangement  for 
photographing  being  made  by  me. 

By  far  the  larger  number  of  the  silver-gilt  labels  forms  part  of 
the  Grand  Service,  which  owed  its  inception  and  continued 
growth  to  the  Prince  Regent.  It  was  after  the  renewal  of  the  war 
with  France  in  1803  that  the  future  George  IV  discussed  with  John 
Bridge  of  Messrs.  Rundell  &  Bridge,  the  firm  on  Ludgate  Hill 
which  George  III  had  appointed  'Jewellers,  Gold  &  Silversmiths 
to  the  Crown',  the  manufacturing  of  a  service  of  silver-gilt  plate 
sufficient  in  size  and  grandeur  for  entertaining  on  the  grand  scale 
in  the  recently  renovated  Carlton  House.  The  scheme  progressed 
during  1804  and  1805  and  by  1806  sufficient  pieces  were  finished 
for  an  exhibition  of  them  to  be  held  in  the  new  showroom  on 
Ludgate  Hill  which  had  just  been  completed.  Nearly  all  the  plate 
had  been  made  by  Digby  Scott,  Benjamin  Smith  and  James 
Smith.  Paul  Storr  had  almost  certainly  been  approached,  but 
from  1802  to  1807  he  was  fully  occupied  with  the  'Nelson  Plate'. 
However,  he  appears  to  have  made  the  first  pieces  of  the  Grand 
Service  in  1803  and  1805 — a  set  of  four  large  soup  tureens  of 
Egyptian  design.  After  this  Scott  and  the  Smiths  continued  with 
other  pieces,  such  as  salts,  bottle-stands,  candelabra,  and  wine- 
glass coolers  until  Storr  was  in  a  position  to  make  smaller  articles 
which  were  needed  for  the  service.  These  included  tea  and  coffee 
sets,  candlesticks,  dishes,  ice-pails,  mazarines,  salts,  tureens,  flat 
plate  and  wine  labels. 

As  will  be  seen,  the  earliest  wine-labels  had  been  made  in  1 794 
for  the  Coronation  and  Prince  of  Wales'  Services,  but,  following 
the  order  in  the  Royal  Inventory,  the  Grand  Service  is  taken  first. 
Item  No.  268  is  given  as  'Thirty-four  Wine  Labels,  with  richly 

1  As  only  12  copies  of  this  catalogue  were  printed,  none  of  them  being  for  sale,  and 
none  given  to  museums  or  libraries,  the  difficulties  of  consulting  it  will  be  appre- 
ciated. The  title-page  is  as  follows:  Descriptive  Inventory  of  the  various  services  0) 
plate,  etc.,  at  Windsor  Cattle  and  Buckingham  Palace  belonging  to  the  Crown  in  the 
Department  of  the  Lord  Steward  of  His  Majesty's  Household,  compiled  by  Command  of 
His  Most  Gracious  Majesty  George  V,  by  Garrard  and  Co.,  .  .  .  1914. 


chased  Device  of  the  British  Lion'.  Of  these,  thirty-three  were 
made  by  Storr  in  181 1  and  a  single  one  by  James  Garrard  in  1889. 
The  total  weight  is  62  oz.  5  dwt.  It  seems  reasonable  to  suppose 
that  the  original  order  was  for  three  dozen.  These  labels,  made  in 
the  shape  of  the  British  Lion  crowned,  statant  gardant,  are  realis- 
tically chased,  and,  owing  to  their  size  (three  inches  either  way), 
have  an  imposing  appearance.  The  lion  stands  on  an  oblong 
name-plate  with  triangular  lateral  projections  to  which  the  chain 
eyelets  are  attached.  The  names  of  the  wines  are  in  pierced  Roman 
capitals.  Owing  to  the  size  and  weight  of  the  lion  the  labels  are 
top-heavy,  and  to  correct  this  one  end  of  the  chain  passes  through 
the  curving  tail,  thus  preventing  the  lion  from  falling  forwards. 
The  wines  represented  are  Port,  Moselle,  Dry  Champagne, 
Sherry  and  Hock,  one  example  of  each  being  here  illustrated. 
Item  No.  269  is  described  as  'Ninety-six  Large  Wine  Labels,  with 
richly  chased  Honeysuckle  Ornaments  and  Heads  of  Bacchantes'. 
The  description  is  hardly  sufficient  to  recognize  the  type,  which 
is,  in  fact,  that  of  the  'Festooned  Drapery',  as  we  have  called  it. 
The  large  female  Bacchante  head  with  vine  leaves  and  grapes 
entwined  in  her  hair  seems  an  almost  unnecessary  addition.  It 
rests  on  the  central  juncture  of  two  cornucopias  formed  of 
acanthus  foliage  which  extend  laterally  in  opposite  directions  to 
receive  the  eyelets  for  the  chains.  In  some  cases,  as  with  the 
'Kummel',  the  chain  can  be  undone  in  the  centre,  a  nicety  which 
seems  hardly  justifiable.  Below,  the  foliage  assumes  the  form  of 
volutes  from  which  hangs  a  fringed  swag  of  drapery,  the  ends  of 
which  pass  through  the  volutes  and  hang  down  each  side  in  folds. 
In  most  cases  the  marks  will  be  found  stamped  on  these  folds, 
although  occasionally,  as  with  the  'Cherry  Brandy'  illustrated, 
they  appear  in  the  centre  of  the  fringe.  The  open  space  between 
the  cornucopias  and  swags  is  partially  filled  by  an  inverted 
anthemion,  or  Greek  honeysuckle.  It  will  be  noticed  in  the 
'Cherry  Brandy'  label  mentioned  above  that  this  space  has  been 
left  solid  (probably  merely  an  oversight)  thus  forming  a  back- 
ground to  the  anthemion.  In  nearly  all  examples  of  this  type  the 
name  of  the  wine  or  liqueur,  which  follows  the  curve  of  the 
swag,  is  pierced,  but  in  the  four  labels  illustrated  this  is  not  the 
case.  The  ninety-six  labels,  with  their  makers  and  dates,  are  as 
follows: 

10  Paul  Storr,  18 12  1  Wm.  Batcman,  1831 

2  W.B.,  18 13  1  Robt.  Garrard,  1871 

[3  Paul  Storr,  1814  1  James  Garrard,  1896 

13  John  Bridge,  1827  2  James  Garrard,  1900 

16  No  maker's  mark,  1829      37  Unmarked 

Their  total  weight  is  114  oz.  6  dwt.  Apart  from  Kummel, 
Tokay,  Curacao  and  Cherry  Brandy  other  names  found  on  this 
type  arc  Madeira,  Brandy,  Claret,  Port,  Gin,  Whisky  and  Sherry. 
The  design  doubtless  first  appeared  on  a  dozen  labels  made  by 
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Storr  in  1812,  two  of  them  which  had  got  lost  or  mislaid  being 
replaced  the  following  year  by  'W.B.'  The  identity  of  this  gold- 
smith has  not  been  ascertained;  for  William  Bateman,  who  made 
one  of  this  pattern  in  183 1  did  not  enter  his  mark  until  1815, 
while  'W.B.'  had  made  this  pair  two  years  previously.  They  may, 
however,  be  the  initials  of  William  Bell  whose  mark  is  shown  by 
Jackson  (p.  227). 

No.  270  reads:  'Forty-six  Large  Wine  Labels,  with  richly 
chased  Bacchanalian  Devices,  and  Head  of  Jupita  Amnion'.  The 
bearded  rams-horned  head,  with  pendant  grapes  either  side, 
occupies  a  central  position  resting  on  the  upper  edge  of  the  name- 
plate  which  takes  the  form  of  a  shaped  cartouche  or  tablet,  the 
lettering  standing  out  in  relief.  It  is  supported  each  side  by  naked 
recumbent  putti  who  lie  on  vine  tendrils  and  grapes  which  join 
up  with  the  central  head.  The  resulting  shape  of  the  label  is 
more  oval  than  round.  Apart  from  the  titles  illustrated  other 
names  found  in  this  type  are  Claret,  Port,  Moselle,  Dry  Cham- 
pagne, Madeira  and  Hock.  Of  the  total  of  46,  Paul  Storr  made  41 
in  1809,  and  another  four  in  18 10.  The  remaining  one  bears  the 
mark  of  Philip  Rundell  for  1821.  These  labels  are  very  large, 
measuring  3.^  in.  across  and  3  in.  vertically.  The  total  weight  is 
116  oz.,  more  than  the  96  of  the  previous  item.  The  one  remain- 
ing set  of  labels  belonging  to  the  Grand  Service  is  No.  271 — 


'Seventeen  Shell  Wine  Labels'.  These  are  designed  from  the 
Pecten,  or  scallop,  shell.  The  name-plate,  of  rectangular  shape 
resembling  those  already  noticed  in  the  British  Lion  labels,  is 
attached  to  the  ribbed  back  of  the  shells,  the  name  of  the  wine 
being  pierced.  Ten  were  made  by  Benjamin  Smith  in  1807,  one 
by  James  Garrard  in  1900,  while  the  remaining  six  are  unmarked. 
It  would  appear  that  three  of  these  have  been  mislaid  or  were  left 
at  Windsor  or  elsewhere;  for  at  my  inspection  only  fourteen 
could  be  found.  Of  these,  six  were  Claret,  four  Port,  two 
Champagne  and  one  each  of  Burgundy  and  Sherry.  They  arc 
mostly  by  Benjamin  Smith,  otherwise  they  are  unmarked.  In  the 
illustration  the  Burgundy  is  unmarked  and  the  Claret  is  by  James 
Garrard,  while  the  bottom  two — Port  and  Champagne — were 
made  by  Smith  in  1807.  The  weight  of  the  original  17  is  given  as 
27  oz. 

Passing  to  the  Coronation  Service,  item  272  reads:  'Nine 
Plain  Octagon  Wine  Labels  .  .  .  4  oz.  5  dwt.',  details  being  given 
as  follows: 

5  J.R.  1794  1  J.R.  1804 

2  Maker's  mark  illegible,         1  I.R.  [819 
circa  1800 

In  spite  of  the  above  description  only  four  of  the  labels  are 
octagonal,  the  corners  of  four  others  being  rounded,  and  the 
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ninth  a  square  rectangle  with  a  double  reeded  edging.  The  five  of 
1 794  are  by  John  Rich,  of  which  three — Madeira,  Claret  and 
Hock — have  rounded  corners,  the  edges  having  a  triple  line 
border.  The  remaining  two  are  Port  and  Queen's  Port.  This 
latter  label  was  originally  just  another  Port,  but  sometime  after 
1837  Queen  Victoria  is  said  to  have  had  the  word  'Queen's' 
added  in  small  lettering.  I  was  informed  by  an  authority  at 
Windsor  Castle  that  it  was  a  practice  of  the  Queen  to  give 
presents  to  distinguished  guests  of  a  dozen  or  more  bottles  of  port 
from  the  royal  cellars.  In  such  cases,  it  is  suggested  that  one  of 
these  labels  accompanied  the  gift.  However  this  may  be,  it  is  a 
fact  that  examples  of  this  label  are  occasionally  found  for  sale.  I 
have  one  of  broad  rectangular  shape  with  a  double  line  border. 
The  marks  on  the  back  consist  of  the  King's  head,  the  lion  passant 
and  the  maker's  mark  SB,  which  may  possibly  be  Samuel 
Bradley.  There  is  no  date-letter,  but  it  probably  dates  somewhere 
between  1786  and  1794.  It  also  carries  the  royal  cypher  within  the 
garter  and  the  number  74.  The  two  labels  described  as  c.  1800, 
with  an  illegible  maker's  mark,  are  of  special  interest.  Close 
inspection  shows  the  mark  to  be  IS  in  a  plain  square  frame, 
possibly  the  initials  of  John  Salkeld  as  shown  by  Jackson  (p.  225) 
for  1806.  The  name  on  one  is  King's  Port,  and  on  the  other 
Queen's  Hock.  It  must  be  concluded  that  George  III  drank  port, 
while  Charlotte  Sophia  preferred  hock.  There  remains  but  to 
mention  a  Sherry,  with  rounded  corners,  made  by  John  Reily  in 
1804,  and  a  Port  by  I.R.,  which  may  well  be  a  later  stamp  of 
Reily,  dated  18 19.  The  last  item  of  Windsor  Castle  gilt  plate  is 


No.  273 — in  the  Prince  of  Wales'  Service.  It  consists  of  six- 
octagonal  labels  made  specially  for  hanging  round  the  necks  of 
wine  jugs,  and  bearing  the  name  Kings-Cup.  They  were  all  made 
in  1794,  two  by  John  Rich  and  four  by  T.  Phipps  andE.  Robinson. 
Enquiries  both  at  Windsor  and  Buckingham  Palace  have  failed  to 
discover  the  ingredients  of  this  particular  drink,  but  it  appears 
that  'Cups'  were  often  made  for  garden  parties  and  the  labels  used 
on  such  occasions.  The  weight  of  the  six  labels  is  5  oz.  10  dwt. 

The  only  set  of  silver  plate  labels  at  Windsor  is  one  of  a  dozen 
of  gadroon  and  shell  border  design.  Six  are  by  Hunt  &  Roskell, 
1905,  and  six  by  Elkington  &  Co.,  1909.  They  form  part  of  the 
Lion  Service,  and  are  No.  892  in  the  Royal  Inventory.  The  total 
weight  is  4  oz.  10  dwt. 

Under  the  Buckingham  Palace  section  of  the  Inventory  there 
is  only  a  single  wine  label  item — No.  1193.  It  consists  of  174 
rectangular  silver  labels  with  gadroon  and  acanthus  borders 
enriched  by  anthemions.  Of  these,  Paul  Storr  made  45  in  18 12, 
and  another  seven  in  1820.  Bridge  added  three  in  1826,  while  the 
remaining  119  are  Victorian  and  modern.  The  total  weight  is  104 
oz.  All  the  more  usual  wines  and  spirits  are  represented.  In  the 
illustration  five  of  the  spirit  or  liqueur  labels  have  been  selected. 

Finally  mention  should  be  made  of  a  fine  set  of  five  labels  made 
by  Storr  in  1816  (4)  and  1818  (1).  They  are  nearly  crescent  shaped 
enriched  with  acanthus  foliage  and  shells.  The  names  stand  out  on 
a  matted  ground.  They  were  the  personal  property  of  Edward 
VII  to  whom  they  were  presented  on  9th  November,  1900,  by 
the  Duke  of  Roxburgh. 


A  Collector's  Comment 

by  JOHN  BEECROFT 


Any  one  of  those  labels  forming  the  Grand  Service  would 
occupy  an  exalted  place  in  a  private  collection.  The  designs  and 
manufacture  were  entrusted  to  the  most  eminent  silversmiths  of 
the  period  and  it  would  seem  that  they  were  not  copied,  and 
offered  to  the  general  public,  to  any  great  extent. 

Of  the  first  design  described,  item  No.  268,  only  two  such 
pieces  are  known  to  be  in  the  hands  of  a  collector.  These  are 
examples  of  the  later  copies  made  by  James  Garrard  towards  the 
end  of  the  nineteenth  century.  The  designs  represented  in  items 
269  and  270  are  not  to  be  found  in  collections  known  to  the 
writer ;  although  a  fine  set  of  the  latter  design  is  in  the  possession 
of  the  Worshipful  Company  of  Goldsmiths'  of  London.  The 
shell  design,  No.  271,  is  one  of  the  most  sought  after  by  collectors, 
this  also  because  of  its  extreme  rarity.  When  examples  do  appear, 
generally  in  sets,  the  price  which  they  command  is  upwards  of 
thirty  pounds  each,  sufficient  to  deter  the  average  collector. 
Pieces  in  known  collections  are  few  and  are  mostly  either  by 
Paul  Storr  or  Benjamin  Smith. 

To  make  a  general  observation.  It  is  a  rare  event  for  a  collector 
to  be  offered  a  silver-gilt  label  of  any  shape  or  period;  this, 
together  with  the  originality  and  excellence  of  design  of  the 
Regency  silversmiths  combines  to  make  the  Grand  Service  a 
unique  assemblage. 


It  is  well  known  that  wine  labels  first  came  into  use  in  the  late 
1720's.  As  the  demand  grew,  designs  showed  greater  variety  and 
more  and  more  silversmiths  turned  their  hands  to  this  branch  of 
the  trade.  The  peak  of  production,  and  possibly  the  acme  of 
design  and  workmanship,  was  reached  about  the  middle  of  the 
reign  of  George  III,  when  such  silversmiths  as  Hester  Bateman, 
Samuel  Bradley  and  Phipps  and  Robinson  were  turning  out  vast 
quantities  of  high  quality  labels.  During  the  whole  of  this  period 
large  sets  of  labels  went  into  great  houses  the  length  and  breadth 
of  Britain.  It  is  therefore  surprising  to  find  so  few  eighteenth- 
century  specimens  among  the  Royal  labels.  Less  than  a  dozen  are 
noted,  all  being  of  an  undistinguished  rectangular  pattern. 

It  may  well  be  that  earlier  labels  were  disposed  of  after  the 
Grand  Service  had  come  into  use.  This  may  account  for  the  fact, 
mentioned  by  Dr.  Penzer,  that  'Royal'  labels  are  sometimes  found 
for  sale.  This  process  of  disposal  could  have  continued  up  to  19 14 
when  the  Descriptive  Inventory  was  compiled.  Further  weight 
may  be  added  to  this  theory  if  one  refers  to  Jackson  (p.  226)  where 
he  notes  wine  labels  at  Windsor  Castle  by  an  unidentified  maker 
TH/SH  and  also  (p.  227)  by  maker  >  John  Sanders.  In  any  event, 
and  presumably  for  some  good  reason,  labels  which  had  been 
inspected  by  Sir  C.J.Jackson,  between  1887  and  1904,  were  not 
included  in  the  inventory  taken  in  19 14. 
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A  commode 
by  Charles 
Claude 
Saunier 


L.  G.G.RAMSEY 


THOUGH  English  taste  has  in  recent  years  become  more 
liberal  and  the  former  prejudice  against  the  more  elaborately 
decorated  productions  of  the  great  Parisian  ebenistes  of  the  Louis 
XV  period  has  largely  disappeared,  preference  is  still  given  to  the 
less  ebullient  Louis  XVI  pieces,  especially  to  those  in  which  some 
trace  of  the  sobering  effect  of  English  influence  can  be  recognised. 

One  of  the  most  skilled  of  the  Parisian  makers,  and  one  of  the 
first  to  adopt  the  more  reticent  manner  of  the  Louis  XVI  style, 
was  Charles  Claude  Saunier  (173  5-1 807)  who  was  admitted 
master  in  1754  and  carried  on  at  his  workshop  in  the  Faubourg 
Saint  Antoiue  opposite  the  rue  Saint  Nicolas  until  the  end  of  the 
century.  He  gradually  developed  a  style  which  combined  re- 
straint in  ornament  with  extreme  elegance:  precisely  the  same 
qualities  that  are  to  be  found  in  the  best  English  furniture  of  the 
time.  That  Saunier's  merits  were  appreciated  in  London  as  well 
as  in  Paris  is  illustrated  by  the  fact  that,  when  in  1786  the  Parisian 
Marchaud  Merrier  Daguerre  was  commissioned  to  provide  a  fine 
pair  of  marble  topped  side-boards  for  Lord  Spencer's  use  at 
Spencer  House,  he  obtained  them  from  Saunier.  The  effect  of 
these  side-boards  largely  depends  on  the  large  veneered  panels  of 
figured  mahogany  in  the  English  manner  that  fill  the  backs. 

It  is  a  surprising  circumstance  that  the  only  piece  of  furniture 
signed  by  Saunier  in  a  London  public  collection  (a  large  commode 
in  the  Victoria  and  Albert  Museum)  should  not  only  not  be  in  his 
manner  but  appears  to  have  been  made  some  ten  or  twenty  years 
before  he  was  admitted  master.  He  must  have  put  his  stamp  on  it 
when  he  repaired  it — a  practice  that  has  in  the  past  led  to  much 
misunderstanding  amongst  both  collectors  and  dealers. 

Though  Saunier  started  work  as  early  as  1754,  most  of  his 
signed  works  date  from  the  latter  part  of  his  career,  when  he  had 
already  adopted  a  fully  evolved  Louis  XVI  style.  The  attractive 
small  commode  here  illustrated  in  colour  belongs  to  his  earlier 
period  and  still  has  the  shaped  top  and  the  cabriole  legs  of  the 
1760's.  It  is  remarkable  on  account  of  its  unusually  small  propor- 
tions— it  is  only  nf  inches  deep — for  the  careful  choice  of  the 
figured  veneers  and  the  exquisite  finish  of  the  bronze  mounts 
which  retain  their  original  gilding.  The  veneers  are  of  tulip- wood 
with  cross-banding  of  the  same  wood:  the  panels 
enclosed  within  a  narrow  border  of  a  darker  wood  (No.  1). 


1.  Side  view  of  the  Saunier  commode,  shown  in  colour  on  page  107. 
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2.  Writing  desk  signed  by  C.  C.  Saunier  and  stamped  with  the  JME  mark. 
Messrs.  Malletts  of  Bourdon  House,  London. 


This  particular  commode  almost  outdoes  contemporary  Eng- 
lish work  in  its  restraint.  While  the  English  cabinet-maker  would 
have  set  his  panels  of  veneer  with  the  figure  running  vertically 
and  would  probably  have  matched  them  in  pairs,  Saunier  has  been 
content  to  display  a  horizontal  panel  of  finely  figured  wood  in  a 
frame  of  gilt  bronze.  The  design  of  the  mouldings  and  of  the  key- 
hole escutcheon  is  also  quite  plain,  although  the  effect  of  the  cen- 
tral panel  is  enlivened  by  the  rosettes  placed  in  each  corner.  The 
designer  of  furniture  in  this  transitional  style  was  faced  with  the 
problem  of  reconciling  the  rectangular  forms  of  the  body  with 
the  curves  of  the  legs.  By  reducing  the  curves  of  the  latter  to  the 
minimum,  Saunier  has  succeeded  in  creating  a  harmonious  whole. 
His  success  was  not  always  paralleled  by  the  English  cabinet 
makers  of  the  late  eighteenth  century  who  often  permitted  too 
harsh  a  contrast  between  the  cabriole  legs  and  the  rectangular 
upper  stage. 

Saunier's  signature  appears  twice  underneath  the  white  marble 
top.  One  signature  is  accompanied  by  the  JME  mark  (No.  2) 


which  was  struck  by  the  Jurande  des Menuisiers Ebcuistes when  they 
had  inspected  a  piece  and  found  it  worthy  of  being  offered  for 
sale.  According  to  the  regulations  of  the  Corporation  of  Menuis- 
iers  Ebcuistes  a  body  of  six  craftsmen  (the  Jurande)  was  appointed 
every  two  years  who  were  required  to  visit  each  of  the  Paris 
workshops  four  times  a  year  and  inspect  any  furniture  in  course 
of  production.  They  had  power  to  confiscate  pieces  that  were  not 
up  to  standard. 

A  second  piece  signed  by  C.  C.  Saunier  shows  the  master's 
developed  Louis  XVI  manner  (No.  3).  The  main  wood  used  is 
satinwood  with  cross-banded  borders  of  purple-wood.  The  inside 
of  the  drawer  is  fitted  for  writing  and  the  doors  of  the  upper  stage 
are  set  with  glass  panels,  presumably  for  the  display  of  pieces  of 
porcelain.  The  quality  and  finish  of  the  gilt-bronze  mounts  are 
once  again  outstanding. 

The  majority  of  Saunier's  recorded  works  are  in  the  simple 
style  represented  by  the  two  pieces  illustrated  here.  He  could, 
nevertheless,  turn  out  a  commode  of  great  richness  should  his 
customer  so  desire.  A  commode  bearing  his  signature  (illustrated 
J.  Nicolay  Maitres  Ebcuistes  Francois  p.  429  H)  is,  in  fact  so  splend- 
idly ornamented  with  parquetry  veneers  and  gilt-bronze  mounts 
that  it  would  pass  for  a  work  of  Charles  Cressent.  The  best  of  his 
later  pieces  are  worthy,  as  regards  both  design  and  execution,  of 
comparison  with  the  works  of  the  greatest  of  the  Louis  XVI 
ebcuistes — -J.  H.  Riesener. 


3  (below).  Oak  top  of  commode  seen  at  right,  showing  Saunier's  signature 
and  the  mark  of  the  Jurande  des  Menuisiers  Ebenistes.  Messrs.  Norman 
Adams,  Ltd.,  London. 
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A  china  case  attributed  to 
Thomas  Chippendale 


And  a  design  in  the  Director 


J.  H.  HAYWARD 

THE  time  has  passed  when  attributions  of  eighteenth-century 
furniture  to  the  workshop  of  Thomas  Chippendale  could  be 
lightly  made  and  readily  accepted.  Such  attributions  must  now 
be  based  upon  one  or  other  of  two  possible  grounds ;  either  the 
survival  of  Chippendale's  original  account  for  supplying  the 
piece  in  question,  or  the  presence  of  a  design  for  it  in  one  of  the 
three  editions  of  Chippendale's  The  Gentleman  and  Cabinet-Maker s 
Director.  The  first  alternative  is  the  more  convincing,  provided 


that  the  piece  is  sufficiently  clearly  described  in  the  account  to  be 
identified  beyond  question ;  the  second  much  less  so,  because  the 
Director  had  a  large  circulation  amongst  cabinet-makers  both  in 
London  and  the  provinces,  so  that  a  large  number,  perhaps  the 
majority,  of  the  existing  pieces  made  after  designs  in  the  Director 
were  produced  in  workshops  other  than  that  of  Chippendale. 

There  was  one  significant  difference  between  the  Director  and 
many  of  the  pattern-books  produced  at  an  earlier  date.  The  usual 


Chippendale  China  Case:  exhibited  by  Messrs.  H.  Blairman  &  Sons,  Ltd., 
London.  Stand  37  at  the  Antique  Dealers'  Fair,  Grosvenor  House. 


it*,  cvm 


1 .  Plate  numbered  CVIII  from  the  first  edition  of  Chippendale's  Director 
with  the  original  model  for  the  China  Case  shown  in  colour  (facing  page). 


J 


PLATES   CVI.  andCVII. 

PLATE  cvi.  is  a,  China  Cafe  with  glafs  doors,  and  fretwork  glued  upon 
pannels  of  the  bottom  doors.    The  fretwork  upon  the  top  part  above  the 

cornice  is  cut  through.    I  have  executed  this  defign,  and  it  looks  much  better  than 
in  the  drawing.    The  fizes  are  all  fixed  to  the  work. 

i  .        /' .        iT     f  " 
Plate  cvi i.  is  the  mouldings  and  fretwork  for  the  above  defign. 

PLATE  CVIII. 

IS  a  China  Cafe  with  glais  in  the  doors  and' ends.  You  have  two  different  feet, 
w  hich,  with  the  rail,  arc  all  cut  through.  This  defign  I  have  executed  with 
great  (atisfaclion  to  the  purchafer.  The  mouldings  and  dimenlions  are  all  fixed  to 
the  drawings.  This  canopy  projects  more  at  the  ends  than  in  front,  therefore  the 
workman  mufl  have  rccourfc  to  Plate  lix.  Fig.  i.  lor  the  proper  directions  to  exe- 
cute it.  "  •  2~  ^ne  accomPanyini  text  to 

Chippendale's  plates  CVI  to  CVIII. 


practice  had  been  for  the  designer,  who  wished  to  publish  a 
pattern-book  for  sale  to  the  cabinet-making  or  other  trades,  to 
assemble  the  designs  he  had  made  in  the  past  and  to  select  those 
most  suitable  for  his  purpose.  The  latter  were  then  engraved  on 
copper-plates  by  a  specialist  in  that  trade,  provided  with  a 
suitable  title-page  and  published.  Although  the  title-pages  of  such 
pattern-books  usually  proclaim  the  novelty  and  high  fashion  of 
the  designs  they  contain,  they  were,  in  fact,  quite  often  made  up 
from  designs  that  had  been  produced  over  a  number  of  years  and 
included  no  new  material  whatever.  Thomas  Chippendale's 
Director  differed  in  that  a  large  number,  perhaps  the  majority,  of 
the  designs  seem  to  have  been  prepared  specially  for  publication 
in  it.  If  Chippendale  had  followed  the  usual  and  more  economical 
practice  of  publishing  old  designs  that  he  had  already  used  when 
making  pieces  of  furniture  for  earlier  clients,  then  we  should 
know  that  at  any  rate  one  of  the  surviving  examples  made  after  a 
Director  design  was  likely  to  be  his  work.  In  the  accompanying 
text  to  only  four  of  the  plates  of  the  first  edition  of  the  Director 
does  Chippendale  inform  us  that  he  had  made  the  piece  illustrated. 
In  the  great  majority  he  gives  no  indication  one  way  or  another  ; 
though  he  does  make  it  clear  that  the  Gothic  bookcase  on  Plate 
75  had  not  been  made.  Of  this  he  says:  'This  design  is  perhaps  one 
of  the  best  of  its  kind  and  would  give  me  great  pleasure  to  see  it 
executed,  as  I  doubt  not  of  its  making  an  exceeding  genteel  and 
grand  appearance'. 

Amongst  the  four  pieces  that  he  admits  to  having  made  are  the 
two  china  cases  shown  on  Plates  CVI  and  CVIII.  Of  the  latter 
(No.  i)  he  tells  us:  'This  design  I  have  executed  with  great 
satisfaction  to  the  purchaser'  (No.  2).  This  statement  is  of  great 
significance;  it  implies  that  if  we  could  find  a  piece  made  from 
this  design  which  could  be  shown  to  date  from  before  the 
publication  of  the  first  edition  in  1754,  then  we  could  be  certain 
that  it  was  the  very  one  made  by  Chippendale  and  referred  to  in 
the  Director. 

There  is,  in  fact,  a  china  cabinet — or  china  case  as  Chippendale 
called  it — in  existence  that  corresponds  almost  exactly  to  the 
design  shown  on  plate  CVIII  of  the  Director  (see  colour  plate). 
It  was  until  recently  in  the  possession  of  the  late  Mr.  Olaf  Hambro 
at  Linton  House,  Kent.  Before  the  second  world  war  it  was  at 
another  of  Mr.  Hambro's  residences,  Kidbrooke  Park,  Sussex.  It 


can  be  recognised  in  the  illustration  of  the  Morning  Room  at 
Kidbrooke  Park  in  the  Country  Life  article  (Vol.  LXXIX,  p.  404) 
on  that  house  published  in  1936.  Kidbrooke  was  acquired  by  Mr. 
Hambro  in  1921  and  prior  to  this  the  china  case  was  at  Milton 
Abbey,  Dorset,  a  house,  which  had  been  purchased  in  1852  by 
the  Danish  Baron,  Charles  Joachim  Hambro,  from  the  Earl  of 
Portarlington.  According  to  the  Country  Life  articles  (Vol.  XI,  p. 
208,  Vol.  XXXVII,  p.  734,  770)  on  Milton  Abbey,  the  various 
rooms  of  the  house  contained  'much  good  furniture  of  the  same 
date  as  the  house  and  later,  left  behind  by  Lord  Portarlington 
when  he  sold  it'.  Though  absolute  proof  is  lacking,  there  can  be 
little  doubt  that  the  china  case,  which  forms  the  subject  of  this 
article,  is  one  of  the  pieces  left  behind  by  Lord  Portarlington  when 
he  sold  the  house.  It  is  most  unlikely  that  Baron  Hambro,  who 
was  a  Gothic  enthusiast  and  called  in  Sir  Gilbert  Scott  to  re- 
construct the  house  in  the  Gothic  style,  would  have  purchased  an 
article  of  furniture  so  foreign  to  his  taste  as  a  Chippendale 
chinoiserie  cabinet. 

Lord  Portarlington  had  inherited  Milton  Abbey  with  its 
contents  in  1829  on  the  death  of  Lady  Caroline  Darner,  the 
unmarried  sister  of  the  second  Earl  of  Dorchester.  The  house  had 
been  in  the  possession  of  the  Darner  family  since  1752.  It  was 
bought  in  that  year  by  Joseph  Darner,  a  wealthy  landowner  who 
was  created  Baron  Milton  in  1753  and  Earl  of  Dorchester  in  1792. 
Darner  had  the  older  parts  of  the  house  pulled  down  and  the 
whole  building  was  re-constructed  in  1771  by  Sir  William 
Chambers.  On  the  death  of  the  first  Earl  in  1798  Milton  Abbey 
passed  to  his  eldest  surviving  son,  who  died  without  issue  in  1808. 
His  sister,  Caroline,  occupied  the  house  until  her  death  in  1829. 

Joseph  Darner's  wealth  was  inherited  from  his  uncle,  a  Dublin 
merchant.  The  former  was  credited  by  Horace  Walpole  with  an 
income  of  ^30,000  a  year.  Walpole  was  particularly  interested 
in  the  Darner  family  because  Anne  Conway,  daughter  of  his 
great  friend,  Field  Marshal  Henry  Seymour  Conway,  had  married 
John  Darner,  eldest  son  and  heir  of  Lord  Milton,  as  Joseph  Darner 
was  then  styled.  The  marriage  was  not  a  happy  one,  for  John 
Darner,  like  his  two  brothers,  was  an  inveterate  gambler.  By  1776 
the  three  brothers  had  between  them  accumulated  gambling  debts 
of  -£70,000.  When  Lord  Milton  refused  to  pay  the  debts,  John 
Darner,  in  spite  of  his  expectations  of  great  wealth,  shot  himself 


no 


in  .i  public  house,  after  spending  the  evening  in  disreputable 
company.  1  lis  wardrobe  is  said  to  have  been  sold  for  .£15,000. 

I  [orace  Walpole  was  no  admirer  of  Lord  Milton,  of  whom  he 
\\  rote :  Lord  Milton,  heir  of  Swift's  old  miser  and  usurer  Darner, 
was  the  most  arrogant  and  proud  man,  with  no  foundation  but 
groat  wealth  and  a  match  with  the  Duke  oT  Dorset's  daughter. 
His  birth  and  parts  were  equally  mean  and  contemptible'.  With 
his  great  wealth,  Lord  Milton  is  just  the  sort  of  person  one  would 
expect  to  have  commissioned  a  fine  china  cabinet  from  Thomas 
Chippendale.  If  we  arc  correct  in  assuming  that  the  cabinet  is  one 
of  the  pieces  left  in  the  house  by  Lord  Portarlington  in  1852,  then 
there  is  no  reason  to  doubt  that  it  was  originally  made  for  Lord 
Milton,  or  Joseph  Darner  as  he  then  was;  for  it  is  not  likely  that  a 
piece  of  second-hand  furniture  would  have  entered  the  house  of 
so  wealthy  a  man.  It  is  out  of  the  question  that  it  should  have 
been  acquired  after  his  death  in  1798,  since  by  that  date  it  would 
have  been  utterly  out  of  fashion. 

The  one  clue  that  would  have  linkedjoseph  Damer  conclusively 
with  Thomas  Chippendale  is  lacking;  his  name  does  not  appear 
amongst  the  subscribers  to  the  first  edition  of  the  Director.  This  is 
not,  of  course,  conclusive  either  way,  since  many  of  the  cabinet- 
maker's former  clients  did  not  subscribe  to  it  either. 

We  have  next  to  consider  when  Joseph  Damer  might  have 
acquired  the  china  case.  The  earliest  date  would  be  1742,  the  year 
of  his  marriage  with  Lady  Caroline  Sackville,  daughter  of  the 
first  Duke  of  Dorset.  This  was,  as  Walpole  observed,  quite  an 
important  match  for  the  heir  of  a  Dublin  merchant,  and  Damer 
would  doubtless  have  refurnished  his  house  for  the  occasion.  The 
date  1742  is,  however,  rather  too  early  for  the  china  case  and  in 
any  event,  it  is  generally  considered  that  Chippendale  was  not 
much  known  as  a  cabinet-maker  until  1748,  when  he  was  thirty 
years  of  age.  The  latest  likely  date  would  be  1752,  the  year  when 
Joseph  Damer  bought  Milton  Abbey  from  the  Banks  family.  He 
would  doubtless  have  refurnished  the  house  then,  and  done  so 
in  the  grandest  manner.  Indeed,  such  was  his  magnificence  that 
he  had  the  whole  of  the  old  village  of  Milton  Abbas,  which  lay 
on  the  other  side  of  the  Abbey  from  his  house,  pulled  down,  and 
he  built  a  new  village  outside  his  park  gates.  The  Director  was 
published  in  1754,  and  some  of  the  plates  are  dated  1753,  so  it 
could  be  maintained  that  the  design  for  a  china  case  that  was  only 
commissioned  in  1752  could  hardly  have  got  into  it.  There  can 
be  no  final  answer  on  this  point,  but  if  the  case  was  not  made  for 
Milton  Abbey,  it  was  presumably  intended  for  Darner's  previous 
residence  at  Wintcrbourne  Came.  This  property  had  been 
bought  by  his  father  in  the  early  years  of  the  eighteenth  century. 
When  Joseph  Damer  bought  Milton  Abbey  in  1752,  Winter- 
bourne  Came  went  to  his  younger  brother,  John  Damer,  who  in 
1754  demolished  the  old  house  and  built  a  new  one  in  the  current 
Palladian  style.  This  house  still  stands. 

The  next  step  is  to  examine  the  cabinet  for  internal  evidence 
as  to  its  date.  If  it  was,  in  fact,  made  for  Joseph  Damer  by  Thomas 
Chippendale,  then  it  was  probably  made  between  1748  and,  at 
the  very  latest,  1752.  The  first  indication  of  a  pre-Director  date  is 
the  fact  that  it  is  made  of  Indian  padouk,  a  rare  wood  that  was 
imported  from  the  Andaman  Isles.  Though  there  is  no  obvious 
reason  why  this  should  be  so,  it  is  a  fact  that  padouk  was  very 
little  used  in  the  second  half  of  the  century,  whereas  quite  a 
number  of  pieces  of  furniture,  especially  chairs,  made  of  padouk 
and  dating  from  the  second  quarter  are  known. 

A  second  point  is  the  design  of  the  keyhole  escutcheon  (No.  3). 
In  the  first  edition  of  the  Director  Chippendale  does  already  show 
a  few  elaborate  keyhole  escutcheons  of  rococo  design  executed  m 
east  and  chased  brass  which  were  intended  to  stand  out  in  relief. 
These  can  be  seen  in  plates  43,  48,  78  and  others.  In  the  third 


3.  Detail  of  brass  keyhole 
escutcheon.  This  is  inset  in  the 
door  frame  instead  of  being 
screwed  on  top  as  was  usual 
in  the  second  half  of  the 
eighteenth  century. 


edition,  of  1762,  he  devotes  a  whole  plate  (No.  200)  to  these 
rococo  designs.  The  escutcheon  on  the  door  of  this  cabinet  is 
inset  in  the  wood  around  the  keyhole  and  is  still  symmetrical; 
that  is  to  say,  pre-rococo  in  design.  While  it  is  true  that  plenty  of 
plain  thread  keyhole  liners  were  still  being  used  after  the  publi- 
cation of  the  Director,  it  is  unlikely  that  an  inset  symmetrical 
escutcheon  would  have  been  used  if  the  china  case  had  been  made 
after  1754.  A  group  of  three  pieces  of  furniture  in  the  Victoria 
and  Albert  Museum,  all  of  which  show  similar  inlaid  brass  of 
symmetrical  design,  appear  to  date  from  the  1730's  and  1740's. 

As  executed,  the  china  case  corresponds  very  closely,  but  not 
quite  exactly,  with  Chippendale's  design.  The  differences  lie 
mainly  in  the  variant  treatment  of  the  horizontal  frets  with  which 
the  front  rail  of  the  stand  and  the  two  galleries  on  the  pagoda  top 
are  decorated.  The  legs  are  also  rendered  with  applied  chevrons 
instead  of  being  pierced,  and  the  curious  nail-head  ornaments 
along  the  lower  edge  of  the  front  rail  of  the  stand  are  wanting  in 
the  design.  Finally,  the  fret  below  the  uppermost  canopy  in  the 
design  is  omitted  in  the  piece  as  made.  These  quite  minor 
discrepancies  between  the  Milton  Abbey  china  case  and  Chippen- 
dale's design  are  not  of  great  significance.  Chippendale  very 
frequently  indicates  alternative  patterns  for  frets,  brackets  and  legs 
on  his  plates;  he  does  so  in  his  design  for  this  very  china  case. 
This  shows  that  he  did  not  attach  much  importance  to  such  slight 
alterations  of  detail. 

One  would  expect  a  piece  that  emanated  from  Chippendale's 
workshop  to  display  high  quality  and  outstanding  constructional 
ingenuity.  There  is  no  doubt  that  this  cabinet  does  so.  With  the 
exception  of  the  oak  panelled  back,  all  the  visible  wood  is 
padouk;  even  the  inner  rail  of  the  stand  is  of  padouk,  as  it  might 
be  seen  through  the  fret  of  the  outer  rail.  The  frets  and  Chinese 
railings,  as  Chippendale  calls  them,  are  laminated  throughout. 
The  legs  have  an  oak  core  which  is  veneered  with  padouk  on  all 
sides,  to  which  in  turn  the  padouk  fret  is  applied.  A  particularly 
ingenious  feature  is  the  treatment  of  the  feet;  the  padouk  veneers 
do  not  quite  reach  to  the  full  length  of  the  oak  core  (No.  4),  and 
so  would  escape  damage  when  the  piece  was  moved  along  the 
floor. 

Great  care  has  been  taken  to  ensure  the  neat  fitting  of  the  doors. 
They  arc  held  by  centre  hinges  set  at  the  top  and  bottom,  thus 


in 


4.  Detail  of  the  bottom  of  the  legs  of  the  stand,  showing  the  oak  core 
projecting  below  the  base  moulding. 


avoiding  unsightly  projections  at  the  sides.  The  centre  stiles  of 
the  doors  are  chamfered  and  overlap,  fitting  so  neatly  together 
that  the  join  must  have  been  invisible  when  the  piece  was  first 
made.  This  exceptional  overlapping  construction  was  evidently 
favoured  by  Chippendale,  for  he  gives  a  cross-section  of  it  on  the 
same  plate  as  the  china  case. 

The  construction  of  the  canopy  is  also  worthy  of  mention 
(No.  5).  It  is  not  made,  as  it  would  appear,  from  timbers  running 
out  radially  from  the  top,  but  is  of  coopered  construction.  That 
is  to  say,  the  five  staves  of  which  it  is  composed  run  across 
horizontally  and  the  projecting  ribs  are  cut  out  of  the  thickness  of 
the  wood.  This  was  a  difficult  part  to  make,  since  the  canopy 
projects  more  at  the  ends  than  the  front  and  Chippendale  refers 
the  craftsman  to  plate  59  for  instructions  on  how  to  build  it. 

The  china  case  is  partly  gilded.  The  gilding  appears  to  be 
mainly  original;  though  Chippendale  makes  no  reference  to  gilt 
enrichment  in  the  text  relating  to  this  particular  design.  It  has 
been  renewed  in  those  areas  where  it  would  likely  to  become 
worn  through  dusting,  for  instance  on  the  glazing  bars.  There  is 
some  evidence  that  the  gilding  is  an  original  feature.  At  some 
period  in  the  history  of  the  piece  the  series  of  tassels  under  the 
lower  canopy,  as  well  as  the  brackets  to  which  they  were  attached, 
had  been  removed.  These  have  now  been  restored.  The  condition 
of  the  wood  surface  at  those  points,  where  the  brackets  had 
originally  been  attached,  was  such  as  to  show  that  they  had  been 
removed  a  long  time  ago,  yet  the  gilding  was  interrupted  at  the 
places  where  the  comer  brackets  had  been  situated.  This  proves 
that  the  china  case  was  gilded  before  the  removal  of  the  tassels  and 
brackets.  Gilding  was,  of  course,  a  very  usual  treatment  for  a 
piece  of  furniture  in  tke  chinoiserie  style.  Chippendale  refers,  for 
instance,  to  burnished  gold  enrichments  on  the  design  for  a 
Chinese  Sopha  in  Plate  XXV, 


Summing  up,  the  history  of  the  piece  takes  us  back  to  a  date 
about  the  middle  of  the  eighteenth  century^,  and  to  an  owner  who 
would  have  been  likely  to  commission  an  expensive  piece  from 
Chippendale.  Also,  the  construction  shows  a  quality  and  an 
ingenuity  that  one  would  associate  with  a  maker  such  as  Chippen- 
dale. Certain  features  point  to  a  date  before  the  publication  of  the 
Director,  and  Chippendale  specifically  tells  us  that  he  had  made 
such  a  piece  to  the  great  satisfaction  of  his  customer.  This  does 
not  add  up  to  proof  positive  but  it  is  evidently  very  probable  that 
the  china  case  is  the  one  that  Chippendale  made.  It  shows  a 
mastery  of  the  Chinese  manner  that  was  hardly  known  before  the 
publication  of  the  Director.  Chippendale  was  conscious  of  the 
lack  of  understanding  of  this  particular  style  amongst  his  con- 
temporaries and  mentions  it  in  the  admittedly  somewhat  halting 
syntax  of  the  text  accompanying  his  Plates  XXII  to  XXV. 
Referring  to  his  own  work  he  says:  'the  present  Chinese  manner 
which  I  hope  will  improve  that  taste  or  manner  of  work;  it 
having  never  yet  arrived  to  any  perfection ;  doubtless  it  might  be 
lost  without  seeing  its  beauty;  as  it  admits  of  the  greatest  variety. 
I  think  it  the  most  useful  of  any  other'. 


5.  Detail  of  the  underside  of  the  canopy,  showing  the  original  gilding  and 
the  fret  pierced  with  Gothic  quatrefoils  below. 
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The  depth  of 
expression 
in  modern 
schools 

The  new  against  the  old 

ALASTAIR  GORDON 


BERNARD  BERENSON  wrote  (in  particular  reference 
to  the  Italian  Renaissance)  that  art  should  be  life-enhancing, 
life-revealing. 

Renaissance  art  took  most  of  its  inspiration  from  the  humanists, 
and  Man  in  his  times,  Man  bestriding  history,  Man  the  ultimate 
exercise  in  the  evolution  of  the  earth,  was  their  preoccupation  and 
study. 

Notwithstanding,  Berenson's  apt  definition  for  one  period  of 
art  can  be  applied  (with  varying  shifts  of  emphasis)  from  the 
Lascaux  caves  through  Raphael  to  Ben  Nicholson.  If  this  should 
seem  too  steep  a  claim,  think  of  the  antonyms  to  life-enhancing, 
life-revealing:  dead,  depressing,  bereft  of  life,  stagnant. 

It  is  the  purpose  of  this  article  to  discuss  whether  modern  art 
has  any  worthwhile  depth,  merit  and  scale  when  measured 
against  Old  Masters,  whether  it  has  life,  or  whether  it  is  dead. 

The  first  thing  to  consider  of  any  work  of  art  is  whether  it  can 
pass  this  test.  It  is  the  test  that  every  observer  should  apply, 
consciously  and  deliberately,  when  considering  a  work  of  art. 
This  does  not  mean  to  say  that  he  should  be  analytical  and  cold- 
blooded. He  must  be  absolutely  unprejudiced,  coming  to  the 
work  as  though  an  intelligent  creature  from  Mars.  He  must  allow 
the  work  to  speak  to  him  with  a  mind  free  and  ready  to  assimilate 
what  it  has  to  offer. 

There  is  an  equilateral  triangle  built  when  this  is  well  and 
perfectly  achieved.  At  the  points  stand  the  artist,  the  work,  and 
the  art  lover.  Should  one  of  these  be  out  of  place  or  sympathy, 
then  the  whole  structure  collapses.  What  have  the  moderns  to  offer 
to  the  building  of  this  triangle? 

First  of  all  it  is  wrong  to  think  that  they  arc  competing  with 
the  Old  Masters  or  trying  to  discredit  them.  It  is  the  present  and 


Jawlensky.  Spanierin  (1912).  By  courtesy  of  the  Redfern  Gallery. 

not  the  past  with  which  they  are  concerned.  Broadly  speaking, 
the  moderns  divide  into  two  groups:  those  who  are  primarily 
intellectual  and  objective  and  descend  from  Cezanne,  and  those 
who  are  expressionist  and  subjective  and  descend  from  Van  Gogh. 

Before  examining  these  differences  one  must  consider  the  scale 
of  modern  art.  A  common  error  is  to  think  of  scale  entirely  in 
terms  of  physical  dimensions.  But  the  Old  Masters  have  demon- 
strated to  us  that  they  can  hit  just  as  hard  from  the  easel  as  from 
the  scaffolding.  Indeed  the  real  masters  tended  to  paint  smaller  in 
relation  to  the  scope  of  their  conception  than  the  equivalent  from 
lesser  masters.  This  is  because  they  achieved  a  perfect  relationship 
between  three  components,  the  composition,  the  amount  of 
incident  and  action,  and  the  variations  of  dynamism  from  part  to 
part. 

The  modern  artist,  unlike  his  forbears  who  strove  to  glorify 
mankind,  tends  to  illuminate  men's  minds  with  a  personal  state- 
ment directed  at  the  empirical  experience  of  the  beholder.  Their 
works  are  expressing  the  immortality  of  the  soul,  the  psyche,  the 
evocative.  This  ideal  requires  small  scale  operation — the  small 
exquisite  vista  rather  than  the  vast  sweep  of  landscape.  Braquc, 
for  instance,  very  seldom  moves  out  of  doors  or  portrays  the 
human  figure,  but  he  can  sing  to  the  heavens  in  a  few  square  feet 
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by  making  the  beholder  physically  involved  in  tactile  values  of 
subtle  humanity — the  humanity  of  Braque,  something  which  is 
tangibly  of  our  times. 

On  the  other  hand,  Henry  Moore  sometimes  works  very  big 
because  the  most  important  factor  in  his  huge  reclining  figures  is 
their  timelessness :  they  are  Woman  the  Mother  of  the  Race. 
Their  massive  calm  has  the  same  quality  of  nobility  as  Michel- 
angelo's allegorical  figures.  Such  large  scale  thinking  requires 
massive  physical  dimensions. 

But  Mark  Rothko  would  appear  to  paint  a  vast  canvas  with  no 
content  at  all,  only  nothingness.  For  those  requiring  illustration 
or  decoration  (in  their  highest  sense)  this  is  true,  but  Rothko 
deals  in  sensation  (also  in  its  highest  sense).  Like  Cezanne  he  is 
striving  for  this  and  nothing  else:  in  Rothko's  case,  sensations  of 
timelessness,  of  space  without  dimensions  or  boundaries,  of 
majestic  elemental  dignity.  It  requires  hard  work  to  understand 
these  paintings,  but  once  one  has  been  removed  from  the  notion 
that  these  arc  flat  slabs  of  nothingness  to  be  regarded  as  a  design 
for  linoleum,  then  they  become  tremendously  rewarding  because 
they  make  one  newly  aware  of  their  opposite,  the  mundane 
nature  of  daily  activity:  in  other  words,  they  encourage  contem- 
plation, and  that  is  good  for  materialistic  society.  Rothko's  work 
takes  us  away  from  our  inherited  desire  for  visual  experiences  to 
be  representations  of  the  physical  world.  He  takes  us  into  the  as 
yet  half-lit  world  of  t\\c  mind.  This  raises  the  works  of  such  artists 
to  high  stature  in  man's  contemporary  pre-occupation  with  the 
infinite. 


The  intellectualism  of  objective  art  is  probably  more  universally 
accepted  than  subjective  art.  Just  as  the  Renaissance  was  a 
resurgence  and  opening  up  of  men's  minds,  desiring  to  discover 
and  to  examine,  so  also  is  the  Twentieth  Century.  The  two  ages 
are  alike  in  that  they  both  have  a  history  not  only  of  great  intel- 
lectual activity  and  a  worship  of  learning  as  a  cultural  objective, 
but  of  political  ferment,  of  wars  and  of  hideous  cruelty.  Giotto 
and  Bellini  were  great  innovators  of  Renaissance  art,  just  as  w  ere 
Cezanne  and  Van  Gogh  for  the  present  age.  There  is  no  question 
that  we  are  at  the  beginning  of  a  new  approach  to  art  which  really 
began  when  the  Impressionists  saw  fit  matter  for  noble  works  in 
the  pathetic  little  girls  of  the  corps  de  ballet  and  in  bourgeoise 
French  families  by  the  recognisable  banks  of  the  Seine.  This  was 
some  volte-face  from  Delacroix,  the  last  of  the  Magnificents ! 

Moribund  minds,  stifled  by  buses,  income  tax  and  political 
power-blocs,  can  draw  much  comfort  and  refreshment  from  the 
contemplative  and  cerebral  evocations  of  objective  art. 

The  question,  though,  is,  does  it  stand  up  to,  say,  the  Arnolfini 
Van  Eyck  or  the  Rubens  Adoration?  I  fear  not.  These  two 
masterpieces  have  a  power  to  inspire  and  delight  through 
beautiful  pictorial  imagery  while  at  the  same  time  remaining 
penetrating  statements.  The  modern  objective  artist  can  often 
inspire  but  seldom  delight.  There  is  an  ungracious  straightfor- 
wardness about  the  Arnolfinis,  but  Van  Eyck,  unlike  the  moderns, 
makes  them  and  their  surroundings  magically  beautiful  by  a 
softening  atmosphere  of  comparison.  Not  only  docs  he  paint  their 
minds,  but  superbly  and  lovingly  their  clothes,  the  room  they 
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stand  in.  and  the  light  softly  flooding  in  from  the  world  outside. 

Expressionism  is  an  emotional  appeal  and  in  varying  forms  as 
old  as  the  hills  and  caves.  It  achieved  new  degrees  of  violence  (and, 
potentially,  of  depth)  with  Van  Gogh  and  Edvard  Munch.  It  can 
also  have  intellectual  appeal,  but  the  main  purpose  is  to  stir  the 
bowels  and  to  shatter  inhibitions.  It  peels  off  layers  or  clothing 
and  exposes  nakedly,  but  not  emptily,  for  it  is  really  desperately 
anxious  to  make  a  social  commentary  of  significance.  The  finest 
expressionists  have  the  hvpnotic  appeal  of  tremendous  oratory, 
calling  on  us  not  to  be  dull  or  timid,  calling  on  us  to  love  or  to 
hate,  but  never  to  be  indifferent  or  dull.  This,  then,  can  be  an 
inspiring  art.  It  is  interesting  to  note  that  the  Nordics  and  the 
Slavs,  people  of  deep  and  morose  temperament,  blossomed  forth 
into  Expressionism  once  the  first  hammer-blows  struck  against 
their  artistic  predilections. 

Like  the  objective  artists,  they  have  psychological  appeal,  but 
whereas  the  former  take  one  into  the  realms  of  pure  abstract 
thought,  the  Expressionists  are  sexual,  warm-blooded,  rapt. 

Nevertheless,  they  have  to  be  pitted  against  Bosch,  Michel- 
angelo. Goya,  if  we  are  to  be  fair  and  try  to  evaluate  their  worth 
to  us.  Thev  are  most  certainlv  within  Berenson's  definition,  but 


Mark  Rothko.  Painting  (1952^.  Lent  by  the  artist  to  the  retrospective 
exhibition  of  his  paintings  (1945-60)  at  the  Whitechapel  Art  Gallery, 
London,  in  November,  1961. 


Otto  Mueller.  Nmde. 


they  lack  nobility  and  universality.  Picasso  matches  his  compatriot 
Goya  with  Guernica  as  a  condemnation  of  war,  but  the  general 
run  of  Expressionism  is  again  a  personal  issue  for  the  beholder. 
Mueller's  brazen  girl  is  readily  recognisable,  something  of  a 
poetess  perhaps,  but  never  a  goddess  who  is  unobtainable  and 
inspiring. 

In  conclusion,  then,  modern  art  has  something  different  to 
offer,  and  must  be  approached  in  a  different  manner.  Because  of 
this  personal  issue  with  the  beholder  it  has  the  nervous  tension  of 
a  ping-pong  ball  balanced  on  a  spout  of  water  at  a  fun-fair.  The 
slightest  upset  demolishes  its  quintessential  hold  on  life.  The 
modern  artist  is  finished  it  he  flags  or  stumbles.  Because  his 
subject  matter  is  modal  he  can  have  only  one  chance.  Conceal- 
ment behind  chiaroscuro,  painterly  tricks,  and  excellent  crafts- 
manship have  been  eschewed  for  art  and  nothing  but  art.  He  has 
set  himself  a  more  difficult  task  than  his  forbears  by  disciplining 
himself  to  the  unvarnished  statement,  thus  the  demands  on  his 
intellectual  integrity  arc  taut  and  uncompromising. 

The  profoundest  statements  of  history  are  of  simplicity  and 
truthfulness.  The  modern  artist,  in  his  confined  world  of  examin- 
ing and  exploring  truth,  is  discovering  new  profundities. 
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Four  drawings  by  Modigliani 
and  Matisse 

ALAN  BOWNESS 


MATISSE  and  Modigliam  arc  without  question  among 
the  great  draughtsmen  of  modern  times.  Their  drawing 
styles  are  unmistakable  and  inimitable,  but  both  depend  on  the 
simple  expressive  line  that  speaks  to  us  with  force  and  immediacy. 
Unlike  many  twentieth-century  artists  who  have  found  com- 
paratively little  use  for  pen  or  pencil,  it  was  for  them  a  natural 
medium.  One  reason  for  this  is  that  both  men  were  sculptors  as 
well  as  painters;  they  were,  as  artists,  primarily  interested  in  the 
figure,  and  -less  obsessed  with  paint  quality7  and  texture  than  a 
Braque  or  Klee  would  be. 

Indeed,  when  he  drew  the  profile  head  (p.  117),  Modigliani 
thought  of  himself  not  as  a  painter  but  as  a  sculptor.  He  had  had 
some  success  with  Ins  pictures  since  his  arrival  in  Paris  from  Leg- 
horn, but  meeting  Brancusi  in  1909  had  been  a  revelation  that 
transformed  his  career.  When  Epstein  met  him  in  Paris  in  1912, 
living  in  poverty-stricken  squalor  and  already  an  alcoholic, 
Modigliani  was  working  entirely  on  sculpture.  Drawings  like  the 
head  and  others  formerly  in  the  collection  of  his  first  patron,  Dr. 
Paul  Alexandre,  were  made  in  preparation  for  carvings — the 
features  are  stylized  and  the  forms  attenuated  and  smoothed;  so 
that  one  gets  something  approaching  the  perfect  oval  shape  of 
Brancusi's  sculptures. 

Modigliani's  actual  method  of  drawing  was  unusual.  A  friend 
who  knew  him  at  this  time  has  told  us:  'He  used  to  draw  from 
life  on  thin  paper,  but  before  the  sheet  was  quite  finished  he  put 
a  second  sheet,  covered  by  graphite  paper,  underneath  and  on  it 
he  traced  the  original  drawing  in  a  very  simplified  way.'  He 
needed  to  devise  such  a  simplified  conception  of  the  head  before 
starting  to  carve  the  stone,  and  then,  when  war  broke  out  in  1914 
and  he  had  to  give  up  sculpture  to  return  to  painting,  these 
formalizations  persisted  to  become  the  characteristics  of  Modi- 


gliani's individual  portrait  style — the  almond  eyes,  pert  mouth, 
delicate  concave  nostrils,  and  the  rhythmic  poise  of  the  head  on 
the  trunk  of  the  body. 

All  this  can  be  seen  in  the  drawing  inscribed  Pacta  (p.  118). 
When  it  was  done,  in  1915,  it  was  Modigliani's  habit  to  write  the 
sitter's  name  on  the  portrait,  and  this  time  his  model  was  without 
doubt  his  mistress,  the  English  poetess,  Beatrice  Hastings. 
Reputedly  introduced  to  Modigliani  by  Picasso,  she  in  turn 
introduced  him  to  Scotch  whisky.  Their  stormy  union  lasted 
only  until  1916,  but  Modigliani's  drawings  and  paintings  of  his 
Beatrice  are  among  his  most  tender  yet  unsentimental  works. 

For  Matisse  the  sitter's  personality  was  of  considerably  less 
interest.  In  these  two  drawings,  done  fifteen  years  apart 
(pp.  1 19, 120),  she  is  simply  a  model  and  the  means  through  which 
he  can  express  that  feeling  of  complete  ease  and  relaxation  that 
he  wanted  his  art  to  possess. 

Matisse  had,  to  a  greater  extent  than  Modigliani  even,  the 
power  to  draw  the  expressive  line.  Again,  ruthless  simplification 
is  nevertheless  packed  with  information  and  implication.  With- 
out a  trace  of  modelling,  Matisse  makes  us  feel  the  form  of  the 
head  or  body.  Solid  volumes  emerge  from  these  swift  and  sweep- 
ing movements,  apparently  so  casual  and  yet  so  skilled  and  exact. 
The  line  has  such  rhythmic  vitality,  Both  in  its  own  right  and  in 
relation  to  the  entire  composition,  that  one  begins  to  enjoy  it 
for  its  own  sake,  and  quite  apart  from  its  representational 
qualities. 

Not  so  long  ago  you  could  have  bought  drawings  like  these, 
which  were  included  in  a  recent  exhibition  at  the  Hanover 
Gallery,  London,  for  a  few  pounds — shillings  even,  in  Modi- 
gliani's case.  Today  a  good  one  might  well  cost  as  much  as 
^3,000,  perhaps  more. 
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MATISSE.  Portrait  de  femme,  1944.    2o£  X  15  ;  i"- 


MODIGLIANI.  Head,  1909.    i6|  X  io£  in. 


Twenty-five 
collecting 

A  commemorative  exhibition, 
The  Art  of  Glass,  at  the 
Victoria  and  Albert  Museum 

THE  Circle  of  Glass  Collectors  was  formed  in  1937,  mainly 
on  the  initiative  of  the  late  John  Bacon,  its  first  honorary 
secretary;  and  with  W.  A.  Thorpe,  author  of  A  History  of  English 
and  Irish  Glass,  as  its  President.  It  was  visualised  as  a  private  society 
of  glass  collectors  who  should  meet  monthly  during  the  winter 
season,  read  and  listen  to  papers  (which  were  afterward  duplicated 
for  distribution  to  members),  and  view  each  other's  collections  in 
their  homes.  The  Circle  was  kept  intact  through  the  war  years  by 
Mr.  Bacon's  unflagging  efforts  to  keep  in  touch  with  old  members 
and  recruit  new  ones.  Since  the  war,  meetings  have  been  arranged 
in  unbroken  series,  and  members  have  heard  papers  on  such 
diverse  topics  as  'Glass  in  Roman  Britain'  and  'The  Atomic 
Structure  of  Glass',  as  well  as  on  the  more  familiar  themes  dear  to 
those  who  collect  English  glass  of  the  classic  period. 

The  present  exhibition  at  the  Victoria  and  Albert  Museum, 
staged  to  celebrate  the  Circle's  twenty-fifth  anniversary,  is 
designed  to  reflect  the  diversity  of  interest  of  its  members.  The 
chief  emphasis  is  naturally  on  English  glass  of  the  late  seventeenth 
century  to  Regency  times.  The  series  begins,  however,  with  the 
undoubted  great  treasure  of  the  exhibition — Sir  Hugh  Dawson's 
Verzelini  glass  of  1578  (No.  1).  There  are  fine  seventeenth-century 
soda-glasses  with  a  claim  to  be  considered  of  native  manufacture, 
such  as  the  flute  with  opaque-white  threading  which  has  come 
down  in  the  family  of  Miss  Sylvia  Steuart,  or  the  small  ribbed 
blue  tazza  in  the  Barry  Richards  Collection. 

Perhaps  the  most  exciting  part  of  the  exhibition,  however,  will 
be  held  to  be  that  comprising  the  English  glass  of  the  last  quarter 
of  the  seventeenth  century.  From  the  collection  of  the  late  Donald 
Beves,  an  honorary  Vice-President  of  the  Circle,  who  most 
unfortunately  died  whilst  the  preparations  for  the  exhibition  were 
already  in  train,  the  Fitzwilliam  Museum  has  most  generously 
lent  an  outstanding  selection  of  glasses.  This  includes:  two  sealed 
Ravenscroft  pieces  (a  bowl  and  stand  (No.  3)  and  a  posset-pot),  a 
covered  goblet  with  figure-of-eight  stem,  a  large  crown  posset- 
bowl,  a  striking  decanter  and  stopper  with  arcaded  thread- 
decoration,  and  a  number  of  other  exceptional  pieces,  including 
the  only  glass  known  which  is  signed  with  the  initial  of  its 
decorator,  William  Beilby.  Also  from  the  Beves  Collection 
comes  a  small  'crizzled'  posset-pot  bearing  the  'S'-stamped  seal 
attributed  to  the  Salisbury  Court  glasshouse  in  London.  In  an 
adjacent  case  will  be  seen  a  handsome  roemer  from  the  Barry 
Richards  Collection  bearing  the  same  seal  (No.  2).  In  this  way  the 
only  three  known  Salisbury  Court  glasses  will  be  united  under  a 


years  of  glass 


I.  Soda-glass  goblet  engraved  with  the  diamond-point  by  Anthony  de 
Lisle  and  dated  1578.  Made  in  the  glasshouse  of  Giacomo  Verzelini.  Height 
8f  in.  Collection  of  Sir  Hugh  Dawson,  Bt.  Photograph  by  Raymond  Fortt. 


2.  Roemer  in  'crizzled'  lead-glass,  with  seal  stamped  'S',  attributed  to  the 
Salisbury  Court  glasshouse,  London,  about  1685.  Height  7]  in.  Barry 
Richards,  Esq.  Photograph  by  Jean  Photographers. 
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3.  Bowl  and  stand  with  mould- 
blown  ribbing  and  folded  rims, 
the  bowl  with  the  Ravenscroft 
seal,  about  1676-80.  Diameter  of 
stand  o£  in.  From  the  D.  H.  Beves 
Collection,  Fitzwilliam  Museum 


4.  Two  decanter-jugs  and  a 
'wrythen'  ale.  English,  late  seven- 
teenth century.  Height  of  right- 
hand  piece  8i  in.  Collections: 
Mrs.  Iris  Webb,  Mr.  &  Mrs.  G. 
Cranch,  and  Malcolm  Graham, 
Esq. 


single  roof;  for  the  third  piece  is  a  stem-fragment  of  a  goblet 
already  preserved  in  the  collections  of  the  Victoria  and  Albert 
Museum. 

There  will  be  on  show  two  further  sealed  Ravenscroft  glasses : 
a  posset-pot  in  the  collection  of  Dr.  Peter  Plesch,  and  a  bowl 
from  that  of  Mr.  Barry  Richards.  They  will  be  joined  by  no  less 
than  four  contemporary  decanter-jugs,  one  with  pincered  frill- 
decoration,  and  two  others  with  engraving  (No.  4) ;  and  by  one  of 
the  two  known  purple  serving-bottles  of  this  date,  kindly  lent, 
with  the  fourth  decanter-jug,  by  the  Ashmolean  Museum  from 
the  Mrs.  M.  Marshall  Collection. 

Glass  of  the  classic  'baluster'  period  is  appropriately  headed  by 
two  pieces  from  Mr.  Bacon's  own  collection,  generously  lent  by 
the  Bristol  Art  Gallery.  Other  striking  'balusters'  come  from  the 
collections  of  Dr.  R.  Emanuel  (No.  5),  Mr.  L.  Boynton,  Mrs.  M. 
Marshall,  Mr.  and  Mrs.  G.  Cranch,  and  others.  A  regular  series  of 
drinking-glasses  covers  all  the  main  types  coveted  by  the  collector 
—shouldered  stems,  drawn  stems,  air-twists,  enamel-twists, 
mixed  twists,  colour-twists,  and  cut-stems — many  of  them  bein  g 
considerable  rarities  by  virtue  of  their  combinations  of  features, 
commemorative  engraving,  and  so  on  (Nos.  6  &  7).  A  special 


effort  has  been  made,  however,  to  include  types  of  glassware 
other  than  drinking-glasses,  and  a  rich  variety  of  jugs,  candlesticks, 
sweetmeats,  and  the  like  can  be  seen  (Nos.  7  &  8).  Beilby  glasses 
are  particularly  well  represented  from  the  collections  of  Sir  Hugh 
Dawson,  Mr.  R.  S.  Lymbcry,  and  others,  and  there  is  a  fine 
selection  of  opaque-white  glass  from  those  of  Sir  Hugh  Dawson 
and  Mr.  W.  A.  Evill. 

Members  of  the  Circle,  however,  do  not  restrict  their  interests 
solely  to  English  glass,  and  there  are  also  on  view  cases  of  Roman 
glass  (No.  9),  Continental  glass  of  the  sixteenth-eighteenth 
centuries  (No.  10),  including  fine  engraved  German  glasses,  one 
signed  by  the  Nuremberg  engraver  Paulus  Eder,  and  others 
attributable  to  such  artists  as  G.  F.  Killinger,  F.  Gondelach,  and 
H.  G.  Kohler.  There  is  a  small  group  of  coloured  'Biedermeier' 
glasses,  and  some  fine  examples  of  the  'Art  Nouveau',  including 
pieces  by  Gallc,  Lcgras,  and  Tiffany  (No.  1 1).  More  modern  work 
comprises  a  bowl  in  pate  de  uerre  by  Decorchemont,  a  splendid 
vase  by  Laliquc  (No.  12),  and  glasses  engraved  with  the  diamond- 
point  by  Laurence  Whistler. 

The  exhibition  will  remain  open  until  July  8  inclusive,  and  an 
illustrated  Catalogue,  costing  3/6d.  is  on  sale.  Entrance  is  free. 
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5  (above).  Baluster  glass  with  wide  angular 
knop  and  terraced  foot.  English,  about  1715. 
Height  7^  in.  Dr.  R.  Emanuel. 

6  (right,  top).  Wine-glass  with  enamel- 
twist  stem  and  octagonal  bowl;  ratafia- 
glass  with  enamel-twist  stem  and  fluted 
bowl;  wine-glass  with  enamel-twist  stem, 
engraved  'Success  to  the  Defiant  Privateer'. 
English,  about  1765-70.  Height  of  centre 
glass  7  in.  Collections:  Mr.  &  Mrs.  G. 
Cranch,  L.  G.  G.  Ramsey,  Esq.,  J.  Rose,  Esq. 


7  (right,  centre).  Jacobite  wine-glass  and 
Williamitc  jug.  English,  middle  of  the 
eighteenth  century.  Height  of  jug  (>',  in. 
Collections:  Mr.  &  Mrs.  G.  Cranch  and 
1..  (J.  G.  Ramsey,  Esq. 


h  (ri^lii,  below).  Sweetmeat  with  fringed 
lip  end  enamel-twist  stem;  taperstick  with 
iho older ed  item  and  ribbed  domed  foot; 
posset-pot  with  domed  foot.  English, 
eighteenth  century.  Height  of  tapers  tick 
7  in.  Collections i  Mr.  <v-  Mrs.  (i.  Cranch, 

Miss  K.  Worsley,  and  Mrs.  Iris  \\ Vhb. 


9  (left,  top).  Amphorisk,  blue  glass;  wheel-cut  bowl,  ice-blue  glass;  juglet, 
greenish  glass  with  decoration  of  green  and  purple  threads.  Roman, 
first-fourth  century  A.D.  Height  of  amphorisk  4J  in.  Collections:  Mrs. 
Paul  Rothschild,  M.  P.  Moss,  Esq.,  and  Dr.  D.  B.  Harden.  9  (left,  bottom). 
Jug,  green  glass,  probably  Gaullish;  first-second  century  A.D.  Height  7  in. 
toilet-bottle,  green  wheel-engraved  glass,  probably  Rhenish,  third 
century  A.D.  Height  5f  in.;  flask,  yellow  glass  with  trailed  blue  threads, 
probably  Syrian,  third  century  A.D.  Height  6j  in.  Mrs.  Paul  Rothschild, 
R.  J.  Charleston,  Esq.,  M.  P.  Moss,  Esq. 

10  (right,  top).  Kuttrolf,  mould-blown  body  and  opaque-white  threading 
round  lip.  German,  late  sixteenth  or  seventeenth  century.  Roemer,  colour- 
less glass.  German  or  Dutch,  seventeenth  century.  Jug,  'crizzled'  glass 
with  enclosed  bubble  decoration.  French,  early  eighteenth  century. 
Height  6|  in.  Collections:  Miss  M.  W.  Kelly,  W.  H.  Brown,  Esq.,  and 


T.  H/Clarke,  Esq.  10  (above,  bottom).  Three  pieces  of  glass  enamelled 
in  colours.  Spirit-flask,  Central  European,  eighteenth  century.  Height 
6J  in.  Beaker,  probably  Bohemian,  late  seventeenth  century.  Height  2§  in. 
Drug-bottle  from  a  Hirsch  ('Stag')  Apothecary's  shop,  German,  eighteenth 
century.  Height  8  in.  Collections:  W.  H.  Brown,  Esq.,  R.J.  Charleston, 
Esq.,  Dr.  Claude  H.  Spiers. 

11  (left,  below).  Three  vases,  the  outside  pair  with  cut  cased  decoration, 
the  central  one  with  combed  thread-decoration  and  painting  in  metallic 
lustre.  By  E.  Galle,  L.  C.  Tiffany  and  Legras,  late  nineteenth  century. 
Height  of  centre  piece  9f  in.  Collections:  R.  Dennis,  Esq.,  R.J.  Charleston, 
Esq.,  and  Mr.  &  Mrs.  W.  Christie  Rae. 

12  (below).  Vase,  colourless  glass,  by  R.  Lalique.  French,  about  1925-30. 
Height  7f  in.  Mrs.  Ada  Polak  Collection. 
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ealers'  Fair  am 


Grosvenor  House,  London,  June  7-22 
under  the  Patronage  of  Her  Majesty  Queen  Elizabeth  the  Queen  Mother 


(Above,  left).  A  fine  carved  wood  and  gilt  oval 
mirror  of  a  pure  classical  design  much  in  favour 
with  the  Adam  brothers  at  the  period,  c.  1775 
(Height  57  inches,  Width  26|  inches).  (Above, 
right).  A  beautifully  proportioned  Hepplewhite 
mahogany  pembroke  table,  c.  1775,  a  fine 
example  of  the  French  influence  on  English 
design.  Messrs.  Norman  Adams,  London.  Stand  8. 


(Left).  The  dimensions  of  this  graceful  and  rare 
Louis  XV-XVI  oval  table  are:  Height 
inches,  Width  19'   inches,  Depth  13  inches. 
Messrs.  H.   Blairman  &  Sons,  Ltd.,  London. 
Stand  37. 


(Right).  An  elaborate  brass  galleried  two-tier 
dumb  waiter.  Messrs.  H.  C.  Baxter  &  Sons, 
London.  Stand  69. 


(Left).  Small  table  ambulante  in  the 
Louis  XVI  style.  Height  29  inches, 
Width  15  inches,  Depth  I2\  inches. 
Messrs.  Trevor- Antiques,  Brighton. 
Stand  29. 


(Right).  An  antique  walnut  wing 
chair  in  original  floral  needlework, 
the  inlaid  circle  on  the  front  rail 
carrying  the  arms  of  the  Bowes 
family  from  S  treat  ham  Castle,  Co. 
Durham :  cf.  The  Dictionary  of 
English  Furniture  (Vol.  I,  Fig.  98, 
p.  258).  Messrs.  Phillips  of  Hitchin 
Ltd.  (now  in  its  third  generation  of 
ownership  and  administered  by  Mr. 
Jeremy  Phillips).  Stand  16.  • 


(Below).  A  most  interesting  Sheraton  period  mahog- 
any worktable-bookcase  with  cupboard  at  the  rear. 
Width  23  inches,  Height  29  inches,  Depth  16  inches. 
Messrs.  Phillips  &  Rixson,  Ltd.,  London.  Stand  56. 


(Below).  One  of  a  set  of  six  beechwood  and  painted  arm- 
chairs, two  of  them  signed  Bonynge  Upholder  and  dated  1795. 
Messrs.  David  Drey,  Ltd.,  London.  Stand  jj. 
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(Above).  A  bureau  of  the  Queen  Anne  period,  veneered  with  figured 
walnut  and  having  an  interesting  shaped  interior  with  slide  and  concealed 
drawers,  c.  1710.  Messrs.  M.  Harris  &  Sons,  London.  Stand  77. 


(Below).  The  form  of  this  fine  Chippendale  carved  mahogany  armchair  is 
taken  from  a  design  in  the  Director.  Messrs.  W.  Waddingham,  London. 
Stand  7. 


(Above).  Walnut  tallboy.  Height  68  inches,  Width  38 
inches.  Messrs.  Maple  &  Co.  Ltd.,  London.  Stand  48. 


(Above).  This  elegant  small  mahogany  and 
maplewood  games  table  of  early  Regency 
period  has  its  original  nailed  leather  foot 
rest.  Messrs.  Denys  Wrey,  London.  Stand  57. 
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(Left).  With  its  original  gild- 
ing: a  charming  Chippendale 
period  carved  wood  and  gilt 
girandole  of  asymmetrical 
design  surmounted  by  a  phoe- 
nix. Height  43  inches,  width 
21  inches. 


MESSRS.  MALLETT 
&  SONS  (ANTIQUES) 
LIMITED 

STAND  59 


(Right).  A  small  Queen  Anne 
period  burr  elm  bureau  book- 
case of  particularly  fine  and 
faded  colour.  Height  72 
inches,  length  23  inches, 
depth  (at  base)  18  inches. 


(Below).  An  unusually  fine  faded  mahogany  supper  table,  the  shaped  top 
inlaid  and  veneered  with  finely  figured  woods,  the  drawer  fitted  for 
writing  and  the  base  enclosed  by  gilt  wire  mesh.  Height  27J  inches, 
width  30A  inches,  length  43  inches. 


(Below).  This  very  fine  mid-eighteenth  century  serpentine  commode  has 
bombe-shaped  sides,  ormolu  mounts  and  elaborate  ormolu  handles  in  the 
French  manner.  It  was  formerly  in  the  collection  of  the  Duke  of  Norfolk. 
Height  35^  inches,  width  55  inches,  depth  28^  inches. 
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MESSRS.  MALLETT  &  SONS  (ANTIQUES)  LTD:  STAND  79 

This  fine  Chippendale  carved  and  gilt  wood  oval  mirror,  surmounted  by  a  phoenix  and  with  flowers  and  icicles  (Height  57  inches,  Width  32  inches), 
is  backed  by  three  of  eight  panels  of  eighteenth-century  Chinese  wallpaper  handpainted  in  rich  colours  on  a  pale  beige  ground  (Height  104  inches, 
Width  40  inches).  On  either  side  of  the  outstanding  mid-eighteenth  century  black  lacquer  commode,  the  top  drawer  of  which  conceals  dressing- 
table  fitments  and  with  a  concave  shaped  drawer  below  (Height  32  inches,  Width  25  inches,  Length  46  inches),  is  a  fine  pair  of  carved  wood  and 
gilt  Chippendale  torcheres.  Their  stems  are  painted  a  dull  blue/green  (Height  47  inches,  diameter  of  top,  15  inches). 


MESSRS.  D.  M.  &  P.  MANHEIM 
STAND  33 

A  pair  of  io-inch  high  porcelain  Pilgrims  (un- 
recorded models),  with  garments  decorated  with 
cockle-shells  emblem  of  the  pilgrim.  Gold  anchor 
marked,  1765.  In  addition  the  fine  specimens  of 
pottery  and  porcelain  shown  on  the  facing  page 
can  also  be  seen  on  Stand  33. 
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A  rare  Lambeth  Delft  bleeding-bowl,  decorated  in  the  style 
of  Nevers.  It  has  a  shaped,  pierced  handle,  and  the  glaze  is  a 
deep  blue  with  lighter  blue  markings.  Length  5  inches,  1680. 


Elegant  Derby  porcelain  heart-shaped  box  and  cover,  decorated  with 
leaves  and  flowers  in  shades  of  green,  and  with  a  gilt  border.  The  knop  is 
modelled  in  the  form  of  two  cupids  decorated  in  colours,  playing  with  a 
garlanded  lamb.  This  box  was  intended  for  use  on  a  lady's  dressing  table. 
Length  4f  inches,  width  4j  inches,  height  3}  inches. 


This  rare  and  delightful  81-inch  high  VThieldon  pottery  dove-cote,  c.  1760, 
has  nineteen  doves  perching  on  its  roof  and  windows.  Placed  on  a  high, 
domed  base,  it  is  decorated  with  fine  translucent  glazes  of  manganese, 
green  and  yellow.  Over  a  moulded  doorway,  in  which  stand  a  man  and 
child,  is  the  inscription  'A  New  Pavilion'. 


Pair  of  small  Spode  vases,  white  ground,  and  exquisitely  modelled.  Each 
is  adorned  with  a  two-tailed  lizard,  grasping  a  twig.  The  lizards  are 
coloured  grey,  green,  blue,  and  rose.  Red  'Spode'  mark,  1820. 
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This  Hepplewhite  period  (c .  1785)  mahogany  toilet  table  has  Of  rosewood  with  marquetry  panels,  the  carving  of  outstanding  quality, 

an  unusual  concave  cupboard  with  tambour  shutters  below.  ,  this  Regency  period  window  seat  is  illustrated  and  described  (plate  55)  in 

Messrs.  Harrods,  Ltd.,  London.  Stand  32.  English  Furniture  of  the  Georgian  Period  by  M.  Jourdain  and  F.  Rose.  Messrs. 

Temple  Williams,  Ltd.,  London.  Stand  45. 


A  fine  pair  of  Hepplewhite  period  (c.  1790)  armchairs  by  George  Sedden,  Hepplewhite  period  (c .  1790)  mahogany  elbow 

and  this  44-inch  wide  Sheraton  period  (c.  1785)  window  seat,  can  be  seen  on  chair.  Messrs.  Church  Street  Galleries,  Ltd.,  London. 

this  stand.  Messrs.  Mann  &  Fleming  (Antiques)  Ltd.,  London.  Stand  5.  Stand  3. 


Antiquarian  Book  Fair 

The  fifth  Antiquarian  Book  Fair  opens  at  the  National  Book 
League  (7  Albemarle  Street,  London,  W.i)  on  June  19.  Forty 
British  and  two  American  members  of  the  Antiquarian  Book- 
sellers' Association  are  taking  part.  Cost  of  many  of  the  books 
exhibited  will  be  within  the  reach  of  the  shallowest  pockets.  A 
new  feature  of  this  year's  Fair  will  be  a  colour  film  on  the 
Libraries  of  Yale  University  -  presented  by  James  T.  Babb, 
Librarian  at  Yale,  at  6.15  p.m.  on  June  21  at  the  National 
Book  League. 


(Right).  A  fine  George  III  carved  wood  and  gilt  oval  mirror  with  rush 
motifs.  Height  41^  inches,  width  29^  inches.  Messrs.  Phillips  &  Rixson, 
Ltd.,  London.  Stand  56. 


(Below,  left).  An  unusual  Hepplewhite  period  (c.  1780)  carved  mahog- 
any elbow  chair,  covered  with  green  leather.  Messrs.  M.  Harris  &  Sons, 
London.  Stand  77. 


(Below,  right).  This  chair  is  one  of  a  set  of  eight  (six  singles,  two  arms) 
of  date  c .  1770.  All  have  finely  carved  details  to  the  backs.  Also  on  this 
stand  is  a  fine  Chippendale  period  papier  mache  gilt  wall  mirror. 
Messrs.  John  Keil,  Ltd.,  London.  Stand  20. 


This  great  bed,  of  the  period  of  Queen  Elizabeth  I,  is  of  un- 
usual interest  since  it  is  walnut,  a  wood  rarely  used  at  that  date, 
and  because  instead  of  having  the  customary  heavily  carved 
panels  and  front  post  those  on  this  bed  are  comparatively 
slender.  The  bed  is  dated  1585  and  bears  the  inlaid  arms  of  the 
Sebright  family  in  the  head.  It  also  incorporates  inlaid  panels 
of  bog  oak  and  holly.  The  Sebrights,  an  old  Worcestershire 
family,  were  the  founders  of  Malvern  College.  Also  to  be  seen 
on  this  stand  is  a  very  rare  secretaire  writing  desk  in  walnut, 
and  a  Regency  period  circular  worktable.  Messrs.  H.  W.  Keil, 
Broadway.  Stand  19. 


The  background  to  this  important  English  needlework  rug,  of 
date  c.  1730,  is  yellow/brown  with  floral  decoration  in  natural 
vivid  tones.  Size:  9  ft.  4  in.  by  7  ft.  2  in.  Messrs.  C.  John, 
London  and  Oxford.  Stand  jo. 


134 


The  painting  of  game  birds  in  this  fine  overmantel  mirror  picture  of 
the  Chippendale  period  is  brilliant  in  colour  and  is  contemporary  with 
the  mirror  itself.  It  originally  hung  at  Glyne  Castle,  South  Wales.  Also 
to  be  seen  on  the  same  stand  is  a  rare  satinwood  dressing  table,  which  is 
illustrated  in  Macquoid's  Dictionary  of  English  Furniture  (p.  230,  fig.  20, 
see  also  p.  233).  Messrs.  E.  T.  Biggs  &  Sons,  Ltd.,  Majdenhead.  Stand  14. 


Date  of  this  Louis  XVI  period  carved  wood  and  gilded  side  table  with 
pierced  frieze  is  C.  1785.  Size:  Length  4  ft.  7  in.,  Height  2  ft.  10  in., 
Depth  2  ft.  3  in.  On  this  stand  is  also  a  rare  Louis  XVI  carved  wood  and 
painted  console  table  of  very  small  size  (Height  2  ft.  7  in.,  Width  I  ft. 
10  in.)  of  date  r.  1785,  and  a  fine  pair  of  early  Regency  period  dwarf 
cabinets  in  figured  rosewood  (Height  2  ft.  10  in.,  Width  2  ft.  2  in.)  of 
date  c.  1810.  Messrs.  Jeremy  Ltd.,  London.  Stand  17. 


(Above).  The  lid  of  this  George  I  oval  silver  box 
(Length  g|  inches,  Width  4]  inches),  made  in 
London  in  1722,  carries  a  fine  engraving  of  figures 
in  an  early  eighteenth-century  room,  the  seated 
figure  second  from  the  right  being  dressed  in  a 
similar  manner  to  Hogarth  as  depicted  in  his  self- 
portrait.  Hogarth  completed  his  apprenticeship 
three  or  four  years  before  this  box  was  made,  and 
at  that  time  his  speciality  was  engraving  armor- 
ials on  boxes.  On  the  stand  showing  this  box  can 
also  be  seen  a  fine  collection  of  Exeter  silver  and 
some  rare  early  sixteenth-century  spoons.  Messrs. 
li'm.  Bruford  &  Son,  Ltd.,  of  Exeter  and  Eastbourne. 
Stand  16. 


(Above).  This  rare  3-inch  high  silver  porrin- 
ger of  the  Commonwealth  period,  London, 
1657,  carries  the  maker's  mark  G  S.  Messrs. 
Spink  &  Son,  Ltd.,  London.  Stand  1. 


(Below).  The  diameter  of  this  silver  footed  salver 
is  1: .  inches  and  is  bordered  with  the  chased 
decoration  of  the  period  (1661).  Maker:  T  A  C  in 
monogram  (see  Jackson,  2nd  ed.,  p. 127).  The  arms 
are  probably  those  of  Soper.  Messrs.  Garrard  & 
Co.,  Ltd.,  London.  Stand 47. 


(Above).  This  rare  'Hull'  tankard  was 
made  by  Edward  Mangy  c.  1680.  It 
is  engraved  with  contemporary  arms 
and  the  inscription:  'The  gift  of  Mr. 
Philip  Winspeare  to  Palgrave  Win- 
speare,  his  Grand  Childe  1691'.  Messrs. 
Asprey  &  Co.,  Ltd.,  London.  Stand 27. 


(Below).  A  George  III  silver-gilt  centre- 
piece, by  Paul  Storr,  London,  181 1.  Messrs. 
Hinton  House,  Amersham.  Stand  66. 
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(Right).  This  Ml  nl  three  pierced 
silver  tea  caddies  with  blue  glass 
liners  is  contained  in  a  pierced 
silver  and  shagreen  12  inch  long 
case  upon  which  arc  depicted 
theatrical  figures.  The  whole  is 
London  made,  1771,  by  William 
Vincent.  Messrs.  Bracher  &  Syden- 
ham ,  Reading.  Stand  23. 


(Left).  The  arms  carried  on  this  important  pair  of 
sauceboats  by  Paul  Lamerie  (London,  1742)  are  those 
of  Jodrell  impaling  Vanderplank.  Messrs.  S.  J. 
Phillips,  Ltd.,  London.  Stand  78. 


The  Connoisseur :  Stand  73 

Visit  The  Connoisseur  Stand :  where  you 
can  take  out  a  regular  subscription, 
buy  a  copy  of  this  number — or  acquire 
single  copies  or  complete  sets  of  The 
Connoisseur  Encyclopaedia  of  Antiques, 
The  Connoisseur  Period  Guides,  and  The 
Connoisseur  New  Guides. 


(Right).  An  imposing  inkstand  by  Paul  Storr 
(London,  1817).  Messrs.  Walter  H.  Willson,  Ltd., 
London.  Stand  12. 
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(Extreme  left).  One  of  a  rare  pair 
of  eighteenth-century  engraved 
decanters,  labelled  Port  and 
Mountain,  with  original  sloppers, 
c.  1760.  Messrs.  Delomosne  &  Son, 
Ltd.,  London.  Stand  15. 


(Left).  This  important  Ilf-inch 
high  early  English  decanter  of 
mallet  shape  is  finely  engraved 
with  the  arms  of  the  Freemason's 
Hall  and  the  inscription  'Holiness 
to  the  Lord',  c.  1770.  Messrs.  Cecil 
Davis,  Ltd.,  London.  Stand  4. 


(Above).  Mary  Close  (nee  Waring)  in  Riding  Habit,  by 
George  Romney,  canvas,  31A  25  inches.  This  was  com- 
missioned as  a  wedding  present  by  the  Duke  of  Richmond 
in  1766.  Messrs.  Sabin  Galleries,  London.  Stand  46. 


(Left).  Eighteenth-century  yacht  in  the  Mediterranean,  by  Thomas  Mellish, 
1762,  canvas,  27^  36  inches.  If  any  reader  can  identify  this  port,  the 
exhibitors  would  like  to  learn  its  name.  Mellish  exhibited  works  at  the 
Society  of  Artists  in  London  from  1761  to  1766.  Messrs.  The  Parker  Gallery, 
London.  Stand  76. 


Saint  Cyr  needlepoint  carpet  of  the  Louis  XIV  period,  with  medallion  design  on  black  ground,  im  80     3  m. 
From  the  CAT  AN  Collection,  129  Avenue  des  Champs-Flysees,  Paris. 


THE  SIR  ALEXANDER  KORDA  COLLECTION  OF  IMPRESSIONIST  AND  POST-IMPRESSIONIST 

PICTURES  AND  SCULPTURE 

The  property  of  Mrs.  David  Metcalfe:  selling  at  Messrs.  Sotheby's  on  June  14  at  9.30  p.m.  Illustrated  catalogue  (34  plates,  18  in  colour)  lof-. 

This  superb  Jeunes  files  au  hord  de  Veau  (No.  27  in  the  above  sale),  by  Pierre-Auguste  Renoir,  is  signed  and  was  painted  c.  1893. 
The  two  girls  seen  were  sisters  whom  Renoir  employed  for  several  years  after  1888.  For  a  related  picture,  formerly  in  the  Collec- 
tion Durand-Ruel,  see:  Michel  Drucker,  Renoir,  1944,  plate  113. 

Other  important  works  in  the  same  sale  include:  Nature  Morte  avec  une  Carafe,  un  verre  et  des pommes  (No.  16),  by  Paul  Cezanne, 
a  watercolour  off.  1890-1900;  La  Conversation  (No.  19)  by  Edgar  Degas,  a  pastel  on  buff  paper  laid  on  board,  signed  and  dated 
'95;  Nature  Morte:  citrons  et  gants  bleus  (No.  22),  by  Vincent  van  Gogh,  signed  and  dated  'Aries  '89',  painted  in  January  of  that 
year;  Le  Patissier  (No.  30),  by  Chaim  Soutine,  painted  c.  1927;  La  barque  bleue — Mme  Blanche  Monet  et  Mme  Jean  Monet  (No.  34), 
by  Claude  Monet,  probably  painted  during  the  summer  of  1887  on  the  River  Epte  at  Giverny,  at  the  same  time  as  'La  Barque 
Rose'  now  in  the  Sao  Paolo  Museum,  Brazil. 


The  height  of  this  pair  of  Bow  figures  of  The  Turkish  Dancers,  c.  1760, 
is  8£  inches.  Messrs.  Lories,  Ltd.,  London.  Stand  25. 


This  dark  blue  Bilston  enamel  tea  caddy,  of  date  c.  1760,  is  decorated  with 
white  florettes  with  red  centres  and  gilt  stars.  Messrs.  Beauchamp  Galleries, 
London.  Stand  71. 


Victorian  Porcelain:  The  Godden  Collection 
On  exhibition  at  Foyles  Art  Gallery,  Charing  Cross  Road, 
London,  until  June  23 :  the  Godden  Collection  of  Victorian 
ceramics.  Formed  in  1950  by  Geoffrey  Godden,  its  object  is  to 
draw  attention  to  the  high  quality  of  the  ceramic  productions  of 
the  Victorian  era.  Emphasis  has  been  placed  on  signed  specimens 
of  the  work  of  the  foremost  painters.  Exhibits  include  examples 
of  Coalport,  Copeland,  Doulton,  Minton  and  Worcester. 


(Left).  This  octagonal  enamel  casket  is  an  unusually  large  piece  (9  6 
inches)  for  Dresden  enamel.  It  is  overlaid  with  gilt  'trellis'  and  other 
decoration  and  has  finely  chased  gilt  mounts.  Its  date:  c.  1760.  Messrs. 
S.J.  Phillips,  Ltd.,  London.  Stand  78. 
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A  way  to  increase  (or  share)  your  knowledge  of  what  you  collect 
is  to  join  one  of  the  societies.  Six  of  the  leading  ones  are: 
The  Arms  and  Armour  Society  (Secretary:  Mr.  S.  Wilkinson, 
40  Great  James  Street,  London  W.C.l). 

The  Society  of  Silver  Collectors  (Secretary:  Dr.  V.  C.  Medvei, 
168  Lupus  Street,  London  S.W.l). 

The  Circle  of  Glass  Collectors  (Secretary:  Miss  K.  Worsley,  50a 
Fulham  Road,  London  S.W.3). 

The  Society  of  Pewter  Collectors  (Secretary:  Mr.  J.  L.  Grant, 
The  House  on  the  Bend,  Sea  Lane,  East  Preston,  Sussex). 
The  Oriental  Ceramic  Society  (Secretary:  Lt.-Col.  J.  D.  Gage- 
Brown,  31b  Torrington  Square,  London  W.C.l). 
The  English  Ceramic  Circle  (Secretary:  Mr.  Donald  Towner,  8 
Church  Row,  Hampstead,  London  N.W.3). 


This  old  Chinese  4^-inch  high  porcelain  bottle 
is  covered  with  a  rich  sang  de  boeuf  Lang  yao 
glaze  and  is  of  the  K'ang  Hsi  period,  A.D. 
1662-1722.  Messrs.  Bluett  &  Sons,  London. 
Stand  80. 


An  early  Chinese  2j-inch  high  pottery  head  rest  in  the  form  of  a  crouching  hare, 
covered  in  a  green  glaze:  Liao  Dynasty,  A.D.  907-1125.  Messrs.  John  Sparks, 
London.  Stand  11. 


Painted  in  brilliant  enamel  colours  and 
modelled  by  J.  J.  Kandler,  this  7f-inch 
high  Meissen  figure  (c.  1740-45)  of  a 
vegetable  seller  carries  a  basket  of 
artichokes  and  other  vegetables  on  her 
knees.  Messrs.  Newman  &  Newman 
(Antiques)  Ltd.,  London.  Stand  43. 


A  spray  of  wild  roses,  composed 
of  fine  diamonds  and  green 
garnets  mounted  in  gold  and 
silver:  French,  early  nineteenth 
century.  Messrs.  Wartski,  London. 
Stand  28. 
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What  They  Say 

'The  vital  importance  of  the  role  played  by 
The  Connoisseur  in  our  times  is  too  easily 
overlooked  .  .  .  To  all  to  whom  our  heritage 
is  precious  we  owe  you  a  great  debt . .  .'"The 
Connoisseur,  the  best  of  all  art  publications, 
does  so  much  that  is  beneficial  for  the  pro- 
motion of  beauty  .  .  .'  'I  advertise  in  The 
Connoisseur  because  it  reaches  the  world's 
leading  collectors  .  .  .  My  advertisement 
brought  enquiries  from  nine  countries.' 


This  6-inch  high  bronze 
figure  is  of  the  Roman 
period  and  dates  to  the  first 
century  A.D.  Messrs.  Spink 
&  Son,  London.  Stand  1. 


The  Leonardo  Appeal 

Have  you  given  your  donation  to  the 
Leonardo  Appeal  Fund?  If  not, 
cheques  and  postal  orders  should  be 
sent  to  the  National  Art-Collections 
Fund  (Leonardo  Appeal),  National 
Gallery,  Trafalgar  Square,  London 
W.C.2 — as  soon  as  possible. 


Chinese  5}-inch  high  pale  green  jade  carving  of 
Liu  Hai  tempting  the  three-legged  toad  with  a 
cash.  Ch'ien  Lung  period,  A.D.  1736-1795. 
Messrs.  John  Sparks,  London.  Stand  11. 


H.M.S.  Isis,  a  4th  rate  mounting  50  guns:  a  large  bone  and  ivory  ship  model 
of  fine  quality  made  by  French  prisoners  of  war  whilst  captive  in  British 
prisons  from  1794  to  1817.  Messrs.  The  Parker  Gallery,  London.  Stand  76. 


Identifying  Antiques 

If  you  require  further  expert  information 
on  ship  models,  Oriental  porcelain,  bronzes, 
scientific  instruments,  dummy  board 
figures,  knife  boxes,  Italian  silver,  chinoi- 
serie,  the  Netherlands  school  of  marine 
painters  of  the  sixteenth  and  seventeenth 
centuries,  Persian  painting,  Dutch  delft,  and 
scores  of  other  subjects,  ask  to  see  The 
Connoisseur  Concise  Encyclopaedia  of  Antiques 
(5  volumes)  -  on  Stand  73. 
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Neapolitan  Baroque  and  Rococo 
Nearly  ioo  pictures  and  drawings  of  Neapolitan 
art,  the  first  exhibition  of  its  kind  to  be  held  in 
Europe  outside  Naples,  is  now  in  progress 
(until  August  12)  at  the  Bowes  Museum, 
Barnard  Castle,  Co.  Durham. 


(Right).  The  body  of  this  6j-inch  high  translucent  white  jade 
quadrangular  vase  is  carved  with  t'ao-t'ieh  masks  and  palmates 
in  low  relief  and  with  a  dragon  in  full  relief  encircling  the 
mouth.  Ch'ien  Lung,  A.D.  1736-1795.  Messrs.  Spink  &  Son,  Ltd., 
London.  Stand  1. 


(Below).  One  of  a  pair  of  fine  I5i-inch  high  malachite  vases  with 
ormolu  mounts,  Russian,  r.  1810.  Messrs.  R.  L.  Harrington,  Ltd., 
London.  Stand  44. 


(Above).  This  fine  pair  of  Chinese  cloisonne  enamel  pricket  candle- 
sticks, in  the  form  of  ducks  standing  on  the  backs  of  tortoises,  are  of  the 
Ch'ien  Lung  period,  A.D.  1736-1705.  Messrs.  Sydney  L.  Moss.  Ltd.. 
London.  Stand  34. 


Printed  in  Great  Britain  by  Tillotsons  (Bolton)  Limited,  Bolton  and  London.  Agents  in  Canada,  The  I  I'm.  Dawson  Subscriptiott  Service,  Ltd.  Sole  agents  for  Australia  and  Sew 
Zealand,  Gordon  &  Gotch{Australasia)  Ltd.;  agents  for  South  Africa,  Central  Sews  Agency  Ltd.  (London  agents,  Gordon  &  GotchLtd.),  Higginbotham  &  Co.  in  Bombay  and  Calcutta. 
Conditions  of  Sale  and  Supply. —  Tliis  periodical  is  sold  subject  to  the  following  conditions:  That  it  shall  not,  without  the  written  consent  of  the  publishers  first  given,  be  lent,  resold 
hired  out  or  otherwise  disposed  of  by  way  of  Trade  except  at  the  full  retail  price  of  10  shillings;  and  that  it  shall  not  be  lent,  resold,  hired  out  or  otherwise  disposed  of  in  a  mutilated 
condition  or  in  any  unauthorized  cover  by  way  of  Trade:  or  affixed  to  or  as  part  of  any  publication  or  advertising,  literary  or  pictorial  matter  whatsoever. 
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STAND  No.  8 

ANTIQUE  DEALERS'  FAIR 
GROSVENOR  HOUSE 


8-10     HANS     ROAD,     KNIGHTSBRIDGE,     LONDON,     S  W.3 

Telephone:  Kcnsingiop  J266 


An  18th  Century  carved  wood  and  gilt  Console 
table  with  marble  top.  Circa  1765. 

Length  41  inches.  Height  31\  inches. 


ST.*  NLEY  J.  PRATT 

LIMITED 

27     .OUNT  STREET,  LONDON  W.l 


GROsvenor  1747/8 


rhe  Connoisseur 


The  Humanism  of  the  Italian  High  Renaissance:  Prudence  and 
Fortitude,  two  monunicnt.il  marble  sculptures,  in  the  possession 
of  Edward  R.  Lubin,  Inc.,  17  East  64th  Street,  New  York. 


CHRISTIE'S 

will  offer  at  auction  on  FRIDAY,  JULY  20th 

DRAWINGS  AND  PAINTINGS  FROM  THE  STUDIO  OF 
THE  IATE  AUGUSTUS  JOHN,  O.M.,  R.A. 


Self-Portrait  in  Blue  Smock  -  painted  circa  1938  -  23  in.  x  19  in. 
Illustrated  Catalogues  (50  plates,  7  in  colour)  £1  post  free.  Plain  Catalogues  6d.  post  free. 


Our  Representative  in  America: 
ROBERT  M.  LEYLAN 

Christie,  Manson  &  Woods  (USA)  Ltd.  36  East  57th  Street,  New  York  22,  N.  Y. 
Tel:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


CHRISTIE,  MANSON  &  WOODS,  LTD. 

8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  Trafalgar  9060  Telegrams:  christiart,  piccy,  London 


Marlborough  Fine  Art  Limited 
39  Old  Bond  Street,  London  W.l 
Telephone :  Hyde  Park  6195-6 
Cables :  Bondarto  London 


Marlborough  New  London  Gallery 
1 7  - 18  Old  Bond  Street,  London  W  1 
Telephone :  Grosvenor  6755 
Cables :  Bondarto  London 


nportant  19th  &  20th  Century  Works  of  Art 
ontempoi  ary  Painting  &  Sculpture 


ons  June  -July  m2         Fantin-Latour  Flower  Paintings  & 

d  Bond  Street:  0 

French  Masters 


Old  Bond  Street 


Graham  Sutherland  -  Recent  Paintings 
&  Watercolours 


Marlborough  Galleria  d'Arte 
via  Gregoriana5,  Rome 


Agents  for : 

I  >  1 1  rri 

Dorazio 

A.  Pomodoro 

G.  Pomodoro 

Turcato 

Vedova 
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By  Appointment 
Antiquaries  of  Chinese  Art 
to  TUB  late  Queen  Mary 


JOHN  SPARKS 


By  Appointment 
Antiquaries  of  Chinese  Works  op  Art 
to  H.M.  the  Kino  of  Sweden 


LIMITED 


Cfjmesie  MoM  of  &rt 


(Inset  detail  of  the  top) 


A  Chinese  lacquer  side  table,  with  the  decoration  in  gold  and 
red  on  a  black  ground. 

CH'IEN  LUNG  PERIOD:  A.D.  1736-1795 
Length:  5  ft.  2J  in.       Width:  12  in.       Height:  2  ft.  10  in. 


128  MOUNT  STREET,  LONDON,  W.l 

GROsvenor  2265 


How  the  National  Trust 

enables  the  nation 
to  enjoy  its  art  treasures 

The  130  great  houses  and  historic  buildings  now  controlled  by  the 
National  Trust  were  once  closed  except  to  a  few.  Now,  under  the 
National  Trust  they,  the  paintings,  furniture  and  art  treasures  they  con- 
tain, are  open  to  those  who  wish  to  enjoy  them.  The  National  Trust  is 
far  more  than  a  mere  custodian  of  the  past.  It  adds  to  the  richness  of  life. 

Although  the  National  Trust  serves  the  Nation  it  is  not  a  Government 
department.  To  carry  out  its  work  the  National  Trust  depends  for  an 
essential  part  of  its  revenue  on  the  subscriptions  of  its  members.  If  you 
are  not  already  a  member  you  are  invited  to  become  one  now,  and  to 
introduce  as  many  of  your  friends  as  you  can. 

As  a  member  you  will  receive  detailed  lists  of  properties  owned  by  the 
trust.  Your  membership  card  admits  you  free  to  every  National  Trust 
property  where  an  admission  fee  is  charged.  You  will  be  helping  to  pre- 
serve treasures  which  once  lost  can  never  be  replaced. 

The  annual  subscription  is  £1.0.0.  (though  many  members  voluntarily 
pay  more).  To  join,  please  write  or  use  the  form  below. 


TO:  The  National  Trust, 

Room  C,  23  Caxton  Street,  London,  S.W.i. 

Please  enrol  me  as  a  member  of  the  National 
Trust.  I  enclose  cheque,  postal  order,  cash  for 
£1 .  Please  send  me  particulars  of  subscriptions 
by  deed  of  covenant  and  banker's  order. 
(Strike  out  inapplicable  words) 


NAME 


ADDRESS 
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A  GEORGE  I  SILVER  SALVER 
BY  GABRIEL  SLEATH    LONDON  1724 
Diameter  11  inches 


Pair  of  Charles  1  flagons,  finely  chased  and  in  perfect  condition. 
London  1646.  Maker:  a  hound  sejant;  jackson,  page  123. 

Height  14  inches 


An  Example  from  our  Collection  of  Early  English  Silver 


Valuations  for  Probate,  ^ 
Insurance  and  Division.  t=>Z^TlSkrny.  Up/. 


Telephone;  MA  Yfyir  6261  A  6262 


mmmmmmmmmmmmmmmMmmmmmmmmmwmmwmm^mm 


(O1 

'MAN  &  SONS  LTD. 


23  GRAFTON  STREET  LONDON  W.l. 


® 

m 
® 
m 


A  FINE  ADAM  PAINTED  SIDE  TABLE  ON  A  GREEN  GROUND 
Height  2  feet  8  inches.    Width  3  feet  9 A  inches.    Depth  1  foot  7'.  inches. 


TELEPHONE  HYDE  PARK  0444 


ESTABLISHED  1884 

Member!  of  The  British  Antique  Dealers'  Association  Ltd. 


TELEGRAMS  BLAIRTIQUE.  PICCY,  LONDON 


wmmm 
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©      WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE  CHANCERY  LANE  ANTIQUE  SILVER 

LONDON  W.C.2 

.  XTirv  Telephone:  Chancery  3248/49 

AND 

LONDON  SILVER  VAULTS  Telegrams:  Walter  Silvavults  London,  W.C.2 


JEREMY  ltd. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  FLAXman  0644 


<3 

A  fine  French  Louis  XV-XVI  transitional  period  Bonheur 
du  Jour  by  G.  CORDIE.  Circa  1770. 

Dimensions:  ^ 
Height  3  ft.  3$  in.  Width  2  ft.  i\  in.  Depth  1  ft.  4J  in. 


FINEST  ENGLISH  AND  FRENCH  ANTIQUES 


Our  New  Gallery 

in 

BERN 

Junkerngasse  17,  Switzerland 

is  now  open 


THE  PULITZER  GALLERY 

5  KENSINGTON  HIGH  STREET,  LONDON,  W.8,  ENGLAND 

TELEPHONE:  WESTERN  2647  CABLES:  PULITZART,  LONDON 

The  Connoisseur,  July,  1962  X 


The  Leonardo  Appeal 


■IE  Leonardo  appeal  has  now  reached  its  final  phase. 

be  offer  of  the  Royal  Academy  to  sell  the  Cartoon  to  the 
itish  Nation  for  £800,000  expires  at  the  end  of  this 
onth. 

ti  June  3rd,  when  this  page  went  to  press  £300,000  had 
:en  subscribed,  leaving  £500,000  still  to  be  raised. 

0  not  let  this  formidable  sum  deter  you.  Do  not,  I  beg  you, 
y  to  yourself  'What  is  the  use  of  my  contribution  now  ?' 
ease  give  NOW,  and  give  to  the  limits  of  your  resources 
:fore  it  is  too  late. 

you  are  a  collector  I  expect  you  have  often  regretted  the 
ings  you  did  not  buy.  Please  do  not  add  to  your  regrets 
e  fact  that  you  did  not  try  to  secure  this  great  treasure  for 
e  nation. 


As  a  nation  we  have  usually  been  at  our  best  when  things  have  looked  blackest.  I  firmly  believe  that  we  can  still  succeed 
in  keeping  the  Leonardo  Cartoon  in  Britain  if  everyone  will  rise  to  meet  this  great  challenge  while  there  is  still  time. 
Success  depends  on  the  last  minute  efforts  of  all  of  us. 


As  I  said  at  the  very  beginning  of  the  campaign  it  is  'everybody's  business'.  Now  that  the  campaign  has  reached  its 
final  and  crucial  month  I  feel  this  is  truer  than  ever. 


Please  send,  and  get  your  friends  and  relations  and  acquaintances  to  send,  a  donation  to : 

'The  Leonardo  Appeal  Fund',  National  Gallery,  Trafalgar  Square,  London,  W.C.2. 


Chairman,  Executive  Committee 
The  Leonardo  Appeal 

(NATIONAL  ART-COLLECTIONS  FUND) 
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■T  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  Mill 

MALLETT 


A  pair  of  French  mid- 1 8th  century  terra- 
cotta figures  of  young  dancing  satyrs, 
of  exceptional  quality  and  character. 
Height  421  inches. 

MALLET  f  &  SON  (ANTIQUES)  LTD.,  4O  NEW  BOND  STREET, LONDON  W. I .  TELEPHONE :  GKOSVENOB  74 1 1 


MALLEI  T 

bourdon  House 
Limited 


French  and  Continental  furniture.  Sculpture,  objets 
d'art  and  Antique  garden  statuary  and  furniture 

2  DA  VIES  STREET,  BERKELEY  SQUARE,  LONDON  W.T.  TELEPHONE:  MAYFALR  2444  5 


Canvas:  33£  x  27£  inches  (85  x  70  cm.) 


The  Two  Sisters 
A.  HARLAMOFF,  1888 


Framed:  40  X  34  inches  (102  X  87  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  I,td 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9  Telegraphic  Address:  NEWPIC,  PICCT,  LONDON 


•  M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Asportation  Ltd 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London.  S.W.i 

Telephone:  WHItehall  6068/9  Telegraphic  Address:  XEHT/C,  PICC1.  LOXDO.V 


A.  NEWMAN  LTD 

Hfched  1870  Mem  ben  of  The  British  Antique  Dealers'  Association  Ltd 

1  :.i  Duke  Street,  St.  James's  * 
and  1/3  Ryder  Street,  London,  S.W.i 


phone:  WHIttkall  6068/9  Telegraphic  Address:  NEWPIC,  PICCY,  LONDON 


Brune  du  Matin  a  Moret 
by  MAURICE  LEVIS 

Canvas:  16|  X  13  inches  (42  X  33  cm.) 
Framed:  21  X  18  inches  (53  X  46  cm.) 


Calm  Weather  at  Kinderdyk 
by  P.  J.  CLAYS 


Panel:  16?  x  25  inches  (43  X  63  cm.) 
Framed:  22  X  30  inches  (56  X  76  cm.) 


THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Discerning  buyers  and  sellers  appreciate  the  many  advantages  of  dealing  with 
members.  A  booklet  price  5/-  post  free  ($1  in  the  U.S.A.),  giving  the  names 
and  addresses  of  over  five  hundred  established  dealers  in  antiques  and  works  of 
art  who  are  members  of  the  Association  will  be  forwarded  on  application  to 

the  Secretary  at 

The  British  Antique  Dealers'  Association  Ltd. 

No.  20  RUTLAND  GATE,  LONDON,  S.W.7 

Telephone:  Kensington  4128  and  2102 


A  finely  carved  Adam  Period  Statuary  Marble 
Chimneypiece  with  Connemara  green  ingrounds. 

Length  of  shelf  5'  7±" 

Total  height  4'  5f 

Opening  width  3'  6|" 

 Opening  height  3'  4" 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6        Telephone:  FULham  1375-7 


Please  note  :  We  close  at  1.0  p.m.  on  Saturdays. 


Chinese  porcelain  vase  'FAMILLE  VERTE'  K'ANG-HSI 


C.  T.  LOO  &  C 


IE 


ASIAN  ART 
48  Rue  de  Courcelles 

PARIS 
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Telephone: 
WELbeck  7244 


We  have  some  particularly  interesting  items  in  stock 


A.  COOK 

12-16  St.  Christopher's  Place 
Wigmore  Street   London  Wi 


Members  of  the  British 
Antique  Dealers'  Association  ItJ. 


ILIUUUUUUUUUUUUUUJU'JUUUUUU 


Established  1910 


SYDNEY  L.  MOSS 

81  DAVIES  STREET,  LONDON,  W.I 


MAYfair  4670 

Fine  Old  Chinese 
Ceramics 
and 
Works  of  Art 


A  selection  of  Japanese 
Ivory  Netsuke  from  our 
extensive  collection 
showing   examples  by 
such  master  carvers  as 
RANKO,  HIDEMASA, 
MASATAMI, 
HAKURYU, 
etc. 


GHENT 


MUSEUM    OF    FINE  ARTS 


GHENT 


EXHIBITION 

THEO 
VAN  RYSSELBERGHE 


i  JULY 


1 6  SEPTEMBER 
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Cover  plate  of  Byzantine  Book  of  Gospels  6th-7th  century  work  (Middle  East) 
Gold  with  central  garnet  7{  by  S\  inches,  weight:  147  gr. 

belonging  to  the  private  collection  of  the 
Comte  du  Puytison,  15  rue  de  Siam,  Paris  XVIeme.  Phone:  TRO.  53.33 

Persons  interested  can  apply  directly  to  this  address 

XIX 


Left:  STRASBOURG  Faience,  c.  1760-1780.  Painted 
in    polychrome   muffle   colours    with  brown 
outlines  -  Joseph-Adam  Hannong  marks  in 
blue  -  9\  ins.  diameter 


ENGLISH  AND  CONTINENTAL  PORCELAINS, 
FAIENCE  AND  MAIOLICA 


NEWMAN  &  NEWMAN  (amiqies)  LTD. 


IN  ASSOCIATION  WITH 


H.  E.  BACKER  LTD. 

156  BROMPTON  ROAD,  LONDON,  S.W.3 


Cables: 

PORCEL1QUE  LONDON.  S.W.3 
ELMARTES  LONDON,  S.W.3 


Telephones: 
KENsington  5272  &  3793 


Below:  CHELSEA  Porcelain,  c.  1750.  Painted  in 
enamels  with  the 'Lady  and  the  Pavilion' - 
Raised  Anchor  Period  -  81  ins.  diameter 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 


GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Small  George  III  silver  swing  handle  basket 
Date  1787 


Queen  Anne  Paten,  Date  1713 
Maker  Benj.  Pyne 


Promenade 


CHELTENHAM 


Wm.  and  Mary  Porringer,  Date  1691 
Maker  RP  mullet  below 


Telephone  2821 
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PRIDES  of  LONDON  l™ 

179/180  SLOANE  STREET,  S.W.I 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Tel:  BELgravia  3080 


A  most  unusual  Chippendale  suite  of  settee 
and  two  easy  chairs,  with  mahogany  under- 
names and  upholstered  in  vellum  green  calf. 


Historic  Houses 
Castles  &  Gardens 

IN  GREAT  BRITAIN  AND  IRELAND 

1962  Edition 

The  indispensable  guide  to  all  properties  open 
to  the  public  with  opening  times  and  admission 
charges,  catering  and  transport  facilities. 


76  ART  PAGES 


250  ILLUSTRATIONS 

TWO-PAGE  MAP 

shows  all  locations 

price  3/6 

from  LEADING 
BOOKSELLERS 

or  post  free  4/3  from  the 
publishers 

(U.S.A.  &  CANADA  $1.00) 


IISEMS  &  GALLERIES 

IN  GREAT  BRITAIN  AND  IRELAND 

1962/3  Edition 

800  Collections  are  included  with  Detailed 
Subject  Index  for  easy  reference  to  opening 
times,  admission  charges,  transport  facilities,  etc. 


150  ILLUSTRATIONS 

from  LEADING 
BOOKSELLERS 

price  2/6 

or  post  free  3/3  from  the 
publishers 

(U.S.A.  &  CANADA  60  cents) 


WfHffMM 
W  HIM 


INDEX  PUBLISHERS  LIMITED 

69  VICTORIA  STREET,  LONDON,  S.W.I 
Telephone:  ABBey  441 1 


MERCY  JEBOULT 

MERCY,  D.  &  G.  K.  PALMER         Member  of  B  A  D. A. 

FINE  A  NTIQ  UES 


One  of  a  PAIR  of  beautifully  carved  wood  cupid  Torcheres. 
Height  33  inches. 

PERROTT  HOUSE,  PERSHORE,  WORCS. 

Telephone:  301 


Galerie  P.  Blendinger 

CASA  SAN  MICHELE     TEL.  LUGANO  (091)  28415 

Agno  (Tessin) 


SUMMER  SALE-EXHIBITION 


of 


IMPRESSIONISTS,  POST-IMPRESSIONISTS 
and  Contemporary  Art 

Antiques  and  Furniture 


Regardless  of  size  or  complexity 
you  can  rely  on  P  &  S  to  pack  and 
forward  to  all  parts  of  the  world, 
promptly,  safely  and  economically. 

Pitt  &  Scott 

Limited 

1/3  St.  Paul's  Churchyard,  London 
E.C.4 

Telephone:  City  6474 

Household  removals  to  all  parts  of 
the   world.    Storage  facilities  at 
London,   Liverpool,    Glasgow  and 
Paris. 
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The  Connoisseur 


is  now 


published 


mon 


thly 


Price  10/- 

SUBSCRIPTION  RATES  IN  BRITAIN 
^6  15s  a  year  including  postage 

IN  U.S.A. 

$16.00  for  12  issues  , 
$30.00  for  24  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 
Main  Subscription  Agents 

The  Belgrave  Library,  22  Armoury  Way,  London,  SWii 


RESTORATION  AND 
CONSERVATION  OF 
THE  ANTIQUE 

Restorers  to  the  Leading  Museums 

BRONZES  •  CERAMICS  1  ENAMELS 
IVORIES  •  JADES  •  MARBLES 
TORTOISESHELL  •  MOTHER-OF-PEARL 
SNUFFS  •  ORMOLU  ■  BUHL 
OBJETS  D'ART  •  FURNITURE  ■  ETC. 

G.  GARBE 

FOUNDED  1770 

23  CHARLOTTE  STRHET 
LONDON,  W.  1 

Telephone:  museum  1268 


A  very  fine  mahogany  mid  18th-century  Bureau 
Bookcase  measuring  86  inches  high,  43  inches  wide 
and  22  inches  deep.  There  are  trays  within  the 
cupboards  below. 


DENYS  WREY  Ltd. 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


45  SLOANE  STREET 


LONDON  S.W.I 


Telephone:  BELgravia  1813  14 


Members  of  The  British  Antique  Dealers  Association 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE  FURNITURE 


XXIII 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 


27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


A  N  T  I  Q  U  E  S 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DEC  O^R  AT  IONS 
H  E  A  TING 
VALUATIONS 


A  fine  quality  Sheraton  card  table. 
C.  1790. 

Two  of  a  set  of  four  finely  carved 
Hepplewhite  shield  back  single  chairs 
with  serpentine  shaped  seats. 


DUVEEN 

Masterpieces  of 

PAINTING      SCULPTURE  PORCELAIN 


FURNITURE 


GOTHIC 


RENAISSANCE 


TAPESTRIES 


EIGHTEENTH  CENTURY 


DUVEEN  BROTHERS  INC. 

18  EAST  79  STREET 
YORK  21,  N.Y. 
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By  Appointment 
to  H.Sf.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 

THREE  BELL-PUSHES  AND  A  GOLD  CIGAR  LIGHTER  BY  CARL  FABERGE 


Rose  enamelled  bell-push  with  carved  acanthus 
leaves  and  a  moonstone  push,  on  three  bun  feet. 
Illustrated   in   The  Art  of  Carl   Faberge  by 
A.  Kenneth  Snowman  (Faber  &  Faber). 


Rhodonite  bell-push  with  a  carved  Siberian  jade 
snake  and  a  moonstone  push  on  three  gold  feet. 


Aventurine  bell-push  with  dull  silver  foliate  mounts 
and  a  moonstone  push. 


Gold  cigar  lighter  in  Siberian  jade  with  fluted  gold  mounts 
supported  on  a  jade  and  gold  concave  triangular  base.  Bearing 
the  initials  of  the  Chief  YVorkmaster,  Michael  Perchin.  Height 
6J  inches.  Fitted  in  the  original  holly  wood  case. 


X.  BLOOM  &  SON  :  !*1 


5  Norton  Folgate  fishopspte  LI  Bis:  1587 


OCOCO  aHHBft  BV  70W  V  C4FE  /r.55-6  HEIGHT  10  INCHES  WEIGHT  146  OL  WCES 


Members  of  The  British 
Antique  Dealers"  Association  Ltd. 


BIGGS 

of  MAIDENHEAD 


ESTABLISHED  1866 


Open  all  day  on  Saturdays 


Pair  of  carv  ed  and  gilded  dbow 
chairs  of  Thomas  Hope  drggi 
Circa  1807. 

Extreme  width  of  seat  1  ft.  1 1  in. 


26,  28,  30,  32 
HIGH  STREET 

MAIDENHEAD 

BERKSHIRE 

TEL.  (3  LINTS)  223.  963-964 
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A  View  in  the  Highlands 
GEORGE  VINCENT  1796  -c.  1836 
Size  39  X  47  inches.  Exhibited  at  The  British  Institution  1830 
From  the  Victor  Reinaecker  Collection 


THE  FINE  ART  SOCIETY  LT 

Paintings  and  Water-colours  Old  and  New  Collections  purchased 

148    NEW  BOND   STREET,  LONDON,  W.i 

Established  1876  Members  of  The  British  Antique  Dealers'  Association  Ltd.  Telephone:  Mayfair  31 16 


D 


RALPH  COX 


Member  of  The  British 
Antique  Dealers  Association 


6"  <$•  /  ^a4//e>£%t// 

S^trtCo/jf         Telephone  22463 


One  of  an  interesting  pair 

of  busts  in  Coade  Stone, 
impressed  Coade  and  Sealey,  Lambeth. 
Height  16  inches.  Bronze  finish. 
(Subjects  not  yet  identified) 


G.  N.  DAWNAY 

(Fine  Arts) 

Specialist  in  the 
Finest  and  Rarest  in 
English  and  Welsh  Ceramics 


108  Penylan  Road,  CARDIFF 

Telephone:  Cardiff  36888 


Private  residence 
By  appointment 


XXVII 


D  M.  fcr  E 


LONDON 

69  Upper  Berkeley  Street 

Portinan  Square,  W.  1 

Telephone:  PADdington  6595 
Cables:  Vivantique.  London  W.l 


MANHEIM 


Members  of  The  British  Antique  Dealers'  Associaton  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


NEW  YORK 

46  East  57th  Street 
New  York  22,  N.Y. 

Cables:  Vivantique,  New  York 


EIGHTEENTH-CENTURY 
ENGLISH  PORCELAIN 

Important  pair  of  Derby 
birds^yellow,  with  plumage 
decorated  in  shades  of  mauve 
and  rose.  They  are  perched 
on  high  tree  bases,  ornamen- 
ted with  coloured  raised 
flowers.  6j  in.  and  6  in.  high. 

Circa  1760 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y. 22 


PARIS 

£  bis  rue  du  Faubourg 
St.  Honore  8e 


The  Connoisseur,  July,  1962 


XXVIII 


ANTIQUE  SILVER 


A  very  rare  Christening  Porringer  and  Cover  by  Philip  Rundell,  London  1821-2.  The  original  inscription,  engraved  on  the  base  reads: 
Henry  Greswolde  Lewis,  to  his  Godchild,  Mary  Greswolde  Wilson  Ffrance, 
Born  April  3rd  1 820  Christened  August  8th  1 820  at  Leland,  County  of  Lancaster 
Diameter  7  inches.  Extreme  length  12  inches.  Weight  29i  ounces 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 
from  the  Collection  of 

LOUIS  WINE  Ii" 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 


Tel:  Dublin  73865 


Silver-gilt  mounted  Coconut  Tankard 
Niirnberg 
dated  1611 
by  Peter  Sigmundt 

9  inches  high 

H.  S.  WELLBY 

16c  Grafton  Street,  W.  i 

Tel:  Hyde  Park  1597  Member  of  the  B.A.D.A.  Ltd. 

Antique  English  and  Continental  Silver     ■     Old  Sheffield  Plate 


drian  galleries 


agents  for 

LACASSE 

TATE 

august 

6 ENGLISH 
PAINTERS 
COUTTS-SMITH 
CROWE 
EDMONDS 
HANLAN 
LOWE 
SOUTHALL 

September 

BLAND. 

KONEKAMP 

October 

PENN 

MARKS 


july 

RUMMEL 

sculpture 


LACASSE 


PORTWAY 

paintings 


5/7  porchester  place  marble  arch  london  w2  pad  9473 


FINE 

FURNITURE 
CARPETS 
PAINTINGS 
WORKS  OF  ART 


A  rare  Louis  XVI 
inlaid  Secretaire,  the 
centre  panel 
depicting  a  Louis 
XV  bureau  plat. 
C.  1775.  Stamped 
M.  OHNEBERG,  JME. 
Width  37  in., 
depth  15  in., 
height  54  in. 


HOWARD 


8  DAVIES  STREET 


BERKELEY  SQUARE 


LONDON  W.l 


HENRY  SPENCER 

^^^^  &  SONS  z=^^==ee. 

ESTABLISHED  1840 

Eric  C.  Spencer,  M.B.E.,  M.A.  (Cantab.).  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 

Sales  of  Landed  Estates  and  Properties 


20  The  Square,  RETFORD,  Notts. 

Telephone  j} 1-2 

4  Paradise  Street,  SHEFFIELD  i 

Telephone  2C206-7 

91  Bridge  Street,  WORKSOP,  Notts. 

Telephone  3  547-8 


VALUATIONS  FOR  ALL  PURPOSES 
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ABRAHAM  STORCK  (c.  1635-1710) 


"MEUBLES  FRANCA] 

(formerly  in  Sloanc  Street) 

WmSk            ML" \3tf           ■ '  '  J 

Superb  early  i8th  Century 
CONSOLE  TABLE  in 
waxed  oak,  marble  top. 
3  ft.  7  in.  wide,  31  in.  high 
and  21  in.  deep. 

HOPKINS  &  DAVIES  LTD. 

36  NORTH  AUDLEY  STREET,  GROSVENOR  SQUARE,  W.l  mayfair  7830 

XXXI 


By  Appointment  to 
H.M.  The  Queen 
Silversmiths  &  Jewellers 

Charles  II 
Silver 


A  splendid  example  of 
a  Charles  1 1  tankard  and  cover  with 
chased  acanthus  leaf  decoration 
and  an  entwined  Dolphin  thumb-piece 
London  1677 
Maker's  mark  T  I  with 
two  escallops  between 
Weight  32.5  oz 
The  contemporary  arms  are  those  of 
Bird  of  Broxton,  Co.  Cheshire 


mm 


|  1 

'A 


s  p  rey 


ASPREY  &  CO.  LTD  •  165/169  NEW  BOND  STREET  •  LONDON  W1    Telephone  HYDe  Park  6767 
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O'HANA  GALLERY 

13  CARLOS  PLACE,  GROSVENOR  SQUARE,  W.l 

Grosvenor  1562 


JUNE  -  SEPTEMBER  1962 


idouard  VUILLARD  Pastel:  19  X  23  inches  Le  Metro,  Station  Villk-rs.  1914 


FRENCH  PAINTINGS  AND  SCULPTURE 
OF  THE  19th  AND  20th  CENTURIES 


PREMSELA  &   HAMBURGER   est.  1823 


Antique  silver 
and  jewellery 
from  the  15th  to 
the  19th  century 


■Jf 


One  pair  of 
Louis  XIV 
sconces 
Utrecht  1718 


AMSTERDAM 
ROKIN  120 


my 


Antiques,  Furniture  and  Works  of  Art 
PACKED  AND  SHIPPED 
to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  Ltd. 

HEAD  OFFICE: 

25  CHEVAL  PLACE,  BROMPTON  ROAD 
LONDON,  S.W.7 

Telephone : 
KNIghtsbridge 
0646-8 


'Happy  and  kitmfi 

I  shall  be 
Gander  &  White 
him  packee  me' 


PACKING 
WAREHOUSE: 

EMPRESS  PLACE,  LILLIE  ROAD,  S.W.6 

Telephone:  FULham  0309 


Ixc  

m  In 

1       JN  O  1 

I  stately  home? 

I  ...          .     .  P 

There  is  in  this  country  an  increasing  number  of  peo-  M 

II  pie  who  formerly  lived  in  the  great  houses  for  which 

jU  England  is  famous.  With  few  exceptions,  they  are  the  : 

j|  dispossessed,   their  patrimony  sold  to  meet  over-  P 

M  whelming  death  duties.  The  condition  of  England's  |pj 

jjj  Stately  Homes  provides  a  most  graphic  illustration  of  n§ 

P  the  manner  in  which  Estate  Duty  decimates  the  assets 

ll  of  a  family,  should  that  family  have  failed  to  take  u~ 

JL  advantage  of  the  legal  remedies  available.  [§ 

M  This  is  a  real  problem  which  faces  everyone  with  any  f]_ 

|j  substantial  capital  assets  to  leave.  The  law  provides  |p 

|j|  for  methods  whereby  Estate  Duty  can  be  minimised;  p 

^  some  methods  are  even  beneficial  to  current  income.  S 

p  We  shall  be  pleased  to  send  you  a  Memorandum  on  |j| 

Jj  the  subject  containing  a  great  deal  of  helpful  infor-  r 

i|  mation,  expressed  in  simple  terms.  All  you  need  to 

||  do  is  to  fill  in  and  send  to  us  the  form  below. 

I™—————"———  

I  TO:  WALKER  MO  ATE  &  CO.  (Life  and  Pensions)  LTD. 

I  63  Coleman  Street,  City  of  London,  E.C.2.  Tel:  MON  3907/8 

L  Name  

Ij  Address   p 

1  p 

m    i 

i  1  _n 
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COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 
A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I    Telephone:  LANgham  3677 


town- 


4S  iSfovet-  iSfileet  &ond<?*t 
Hyde  Park  47 1 1 


DORSET  GALLERIES 
J.    A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 


49  DORSET  STREET,  BAKER  STREET,  LONDON,  W. 


Welbeck  8934 


C.  &  D.  O'DONOGHUE 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

FINE  STOCK  OF  ENGLISH  CHINA 
12  Victoria   Parade,  TORQUAY,  Devon 

Telephone:  3567 


P.  H.  GIjLLINGHAH 

M.B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 


8  CHERTSEY  STREET 
GUILDFORD 

Telephone:  5750 


'LYNDHURST'  LONDON  ROAD 
GUILDFORD 

Telephone:  61952 


Robert  de  Fresnes 


JTIQUES  and  OBJ  ETS "D'  ART 
TERIOR  DECORATION 
•«JE  FABRICS 
VENTEENTH  CENTURY 
OAK  FURNITURE 


CESSNOCK  CASTLE 

G  A  L  S  T  O  N 


AYRSHIRE 


Galston  314 


EXPORTERS 

Trade  enquiries  invited 


Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 


Internationally 
Famous  for  Fine  Carpets 


Antique  GHIORDES  Rug 
Size  c  ft.  9  in.  x  4  ft.  4  in. 
Ref.  No.  51026 


The 

House  of  Perez 


Member  of  the  B.A.D.A. 


112  and  168  BROMPTON  ROAD 
LONDON,  S.W.3 

Telephone:  KENsington  441  1  (3  lines) 
Telegraphic  Address:  CARPEREZET  London  SW3 


Visit  our  plain  Wilton  carpeting  department  at  168  Brompton  Road 
where  a  large  selection  of  specially  dyed  pastel  shades  in  Aubusson 
colours  can  be  seen. 

Perez  (Contracts)  Ltd.  will  attend  to  all  enquiries  from  the  trade. 


Also  BRISTOL  &  AMSTERDAM 


LIST  OF  SILVER  MISSING  in  transit 

Any  person  giving  information  leading  to  recovery 
of  this  silver  will  be  rewarded. 
Box  No.  7224  "The  Connoisseur' 

Tea  pot  6^  inches  high,  octagon  with  stand  and  lamp,  plain,  wood  handle 
on  pot.  ivory  handle  on  stand.  Matthew  Lofthouse.  London.  1715-16. 
Illustrated  and  described  in  'Apollo'  September  1934.  The  stand  is  by 
Nathanial  Lock  1714-15. 

Cake  Basket  oval  131  inches  pierced  and  chased  basket  work.  Maker 
Edward  Feline.  London  1725-6.  Referred  to  in  'Apollo'  September  1934. 

Cake  Basket  oval  12  inches,  two  shell  and  scroll  handles,  crest  thread  wire 
border,  square  dice  panel  in  bottom.  George  Wickes.  London  1729. 
Referred  to  in  'Apollo'  September  1934. 

Two  Beakers  4  inches  high,  plain,  engraved  Crest  and  Motto.  Gilt  inside. 
Maker's  mark.  I — B.  Crescent  below.  London  1678-9.  Referred  to  in 
'Apollo'  September  1934. 

Fifteen  Apostle  Spoons.  Silver  Gilt. 

1  Spoon,  engraved  on  back  of  bowl  (nimbus  missing).  Talbot  Hound 
Crest  engraved  in  the  18th  century.  Maker  I.F.  London  1622-3. 
4  Spoons  T  R  pricked  on  back  of  bowl.  Maker's  initials  R.B.(?)  mullet 
below.  London  1630-1.  (2  have  lost  the  nimbus.) 

1  Spoon  (St.  Jude).  Maker's  mark  W  within  a  crescent.  (Pierced  nimbus). 
London  1604-5. 

1  Spoon  (St.  John)  (a  dove  on  the  nimbus).  Maker's  mark  E.H.  London 
1633-4. 

1  Spoon  (St.  James).  Maker's  mark  LL  The  Apostle  is  fixed  on  a  'Seal' 
pedestal.  London  1604-5  or  1620-1. 

1  Spoon  (St.  Jude)  pricked  with  initials  LA.  on  bowl.  Maker's  mark  LP. 
Dove  on  nimbus.  Exeter,  circa  1635.  * 
1  Spoon,  mark  cinquefoil  or  rosette.  I  A  on  nimbus.  English  Provincial. 
1600-20. 

1  Spoon,  maker's  mark  W.C.  London  circa  1654. 

1  Spoon,  engraved  trefoil  on  back  of  bowl.  Maker's  mark  a  pheon. 
London  circa  1534-5. 

1  Spoon,  seal  top,  maker's  mark  T.A.  London  1685-6. 

1  Spoon,  seal  top.  maker's  mark  I.S.  in  a  monogram.  The  initials  H.S. 

pricked  on  the  top.  London  circa  1615. 

1  Spoon,  lion  top.  maker's  mark  W  within  a  crescent  as  on  St.  Jude 
spoon.  London  1594-5. 


A.  Dresher  &  Son 


FINE  ART  RESTORERS 

to 

The  leading  Galleries,  Museums  and  Trusts 
Restoration  and  Conservation 
Old  and  Modern  Master  Draw  ings 
Pastels,  Fine  Prints,  etc. 

17  ALVERSTONE  ROAD,  LONDON  N.W.2 
WILLESDEN  5543 


BRIGHTON  ANTIQUES  FAIR 

llth  Julv  to  21st  Julv  1962 


KENSINGTON  ANTIQUES  FAIR 

30th  August  to  13th  September  1962 


S  iy*&*&*4jT^C/~  -/S  &'&'&*&-l&*G*&.<&*&*&*&:&  \&*&'&*&*&*&*&X&>^Tl&X&'JZf  £ 

JANE  SCOTT 


Antiques 


66a,  b,  &  c  Kensington  Church  Street,  London,  W.8 

BAYSWATER  461 1 


CONNOISSEUR  REGISTER 

WANTED:  ANTIQUE  SILVER  BY  PAUL  STORR.  Send  price,  and 
photograph  if  possible.  Box  No.  7221. 

Gentleman  39,  Fellow  of  the  Society  of  Antiquaries  of  London, 

many  years  experience  as  an  expert  in  Government  employ,  seeks  post  as 
buyer  for  English  or  Foreign  dealer  or  dealers.  Car.  warehouse  and  some 
stock  also  available  if  desired.  Write  to  Box.  No.  7222. 

YE  OLDE.TYMES,  27  High  Street,  Clacton-on-Sea.  Gomprehensivr 
stock  of  Antique  Furniture,  Jewellery,  Silver,  Plate  and  China.  Personal 
visits  invited.  Trade  enquiries  welcomed.  Telephone:  Clacton  800. 

WANTED:  Original  'Vanity  Fair'  cartoons  bv  'SPY',  after  1900.  Box 
No.  7226. 

GARRARD  &  CO.  LTD.,  Crown  Jewellers,  are  particularly  interested 
to  purchase  Table  Silver  such  as  Tea  and  Coffee  Services,  Trays.  Waiters, 
Dishes.  Spoons  and  Forks,  Candlesticks,  Candelabra,  etc;  also  all  types  of 
Antique  Silver  and  .Antique  Jewellery.  Send  pieces  to  1 12  Regent  Street, 
London,  W.I.,  or  we  will  gladly  arrange  for  a  representative  to  call. 

ARCHAEOLOGY  &  MUSIC  FESTIVAL  of  Israel.  Inclusive  Air 
Tours.  22  davs  from  99  gns.  Adventure  Tours  &  Cruises  Ltd..  Dept.  C/l 
96  Ebury  St.,  S.W.I.  Tel:  SLO  1775. 

OIL  PAINTINGS:  Delivery  and  approval  both  home  and  abroad. 
Write  for  illustrated  lists:  Old  Hall  Gallery  Ltd.,  Iden.  Rye.  Sussex. 

WANTED:  Japanese  sword  fittings,  inro.  netsuke,  tobacco,  writing  and 
other  Japanese  boxes,  etc.  Box  No.  7225. 

BEARNES'  SALEROOMS,  Warren  Road,  Torquay  (telephone  22309 
attract  principal  Buyers  from  London,  etc.  We  are  pleased  to  advise 
West  country  owners  re  sale  of  Antiques,  Pictures,  Silver,  etc.  (Estate 
Agency  Depts:  Torquay  22126,  Paignton  58296). 

WANTED  to  buy.  Paintings  by  William  A.  Walker,  or  W.A.W.. 
Libraries.  Old  letters  with  Stamps,  Antique  Furniture,  China,  Silver, 
Old  coins,  American  Historical  paintings,  Netsukes,  Paperweights. 
Southern  items  always  wanted  Schindlers  Antique  Shop,  200  King 
Street,  Charleston  5,  S.  Carolina.  U.S. A 

Chronometers,  deck  watches,  stopwatches  and  watch  spares  for 

Disposal  from  the  Unique  Collection  of  Chas.  Frank  Ltd.,  Saltmarket, 
Glasgow. 

ANTIQUE  MAPS :  All  Counties  of  British  Isles.  Large  Stocks— Trade 
supplied.  Apply  Harold  Finlinson.  The  Old  Mansion  House,  Truro, 
Cornwall. 

Old  established  antique  business  with  considerable  reputation  and 
with  premises  in  London,  W.l.  Large  turnover  in  high  priced  genuine 
antiques.  Large  Stock.  For  sale  but  Partnership  considered.  Amount 
involved  estimated  at  £70,000.  Box  No  7223. 

DUNNING'S  ANTIQUES  purchase  and  offer  Ship  Figureheads,  Sun- 
dials, Globes,  Scientific  Instruments,  Earlv  Carvings,  Rushlight  Holders, 
Sandglasses,  Door  Furniture.  58  Holywell  Hill,  ST.  ALBANS.  51065. 

WANTED  bv  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to 
1870).  Write:  B.  Mastai.  2 1  East  57th  Street,  New  York  22,  N.Y.,  LI.S.A. 

BACK  NUMBERS  OF  THE  CONNOISSEUR  from  1901.  together 
with  recent  issues  of  the  Year  Book  can  be  obtained  from  the  Belgrave 
Library,  22  Armoury  Way.  S.VN  .18.  List  obtainable  on  request. 

PICTURE  RESTORATION  by  Mary  Singer.  132,  Stroud  Green 
Road.  London,  N.4.  'Phone  ARC  2497  for  estimates. 

PERSIAN  CARPETS.  AUBUSSONS,  TAPESTRIES,  skilfully  re- 
paired by  master  craftsmen.  YAKOUBLAN  BROS.  LTD.  (Est.  1907), 
7  Milk  Street,  Cheapside,  London,  E.C.2  who  also  wish  to  purchase 
the  above  in  worn  or  damaged  condition. 

FRANK  H.  MASON  WATERCOLORS.  Italian  harbours,  seascapes. 
Photograph  supplied.  Southwind,  Meliden,  Prestatyn. 

Register  advertisements  are  1/6 per  word,  minimum  £1  for  15  words,  which  must 
be  prepaid  and  sent  to  the  Advertisement  Manager.  THE  COWOISSEUR. 
13-17  NEW  BURLIXGTOX  PLACE,  LONDON,  W.l.  (Gerrard  8166). 
Addresses  or  Box  l  umbers  must  be  inserted,  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  .Xumber.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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THE  BRETON  GIRL 

by 

JULES  DALOU 

(1838-1902) 

Bronze 
Height  14A  inches 


Sculpture  and  Works  of  Art 


PEEL  &  HUMPHRIS  LTD 


37  NEW  BOND    STREET   LONDON  Wl 


MAYFAIR  6240 


DUITS 


LTD 


Finest  examples 
of 

ijth  century  Dutch  Masters 


SW5 


6  DUKE  STREET 

ST.    JAMES'S,    LONDON,  S.W.i 

Telephone  :  Whitehall  7440 


CHARLES  WOOLLETT&  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Exquisite  Chelsea  Deep  Plate  from  The  Duke  of  Cambridge  Service. 
8J  inches.     Red  Anchor  mark.     Mint  condition. 

59/61  WIGMORE  STREET,  LONDON,  W.I 


Established  1889 


Phone:  Welbech  8664 
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North  German,  circa  1480.  Polychromed  wood,  height  48  inches 

EDWARD  R.  LUBIN 

INC. 

Masterpieces  of  Gothic,  Renaissance  and 
Baroque  Art 

17  EAST  154th  STREET.  NEW  YORK  21 
NEW  YORK 


PICASSO 


Deux  femmes  marchant,  des  fiacres  au  fond,  colored  chalks.  I2J  x  9j  in. 
Signed,  verso -A  Study  of  a  Bull  and  jester,  in  charcoal 

Drawn  about  1898.  Collection:  Jacques  Sarlie 

wpmnriER  galleries  in 


51  East  57th  Street 


New  York  22  N.Y. 


Cable  address: 
Hammer  Gall.  N.Y. 


Telephone: 
Plaza  8-0410 


oJtebl 


'phe, 


Ou 

I  J  laster 


raw  in  os 

• 


150  East  61st  Street 

By  appointment 


New  York  21,  N.Y. 

PLaza  2-5164 
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Parke-Bernet 

GALLERIES  •  Inc 

is  now 

Scheduling  Sales  for  the  Season  of 

1962-1963 


INQUIRIES  INVITED 


Subscriptions  to  Catalogues 
may  be  entered  now 

PARKE-BERNET  GALLERIES,  INC 

980  MADISON  AVENUE,  NEW  YORK  21 
Cable:  PARKGAL 

Public  Auction  Sales 

of  Fine  Art,  Literary  and  Other 
Personal  Property  Including  Jewelry 

SEPTEMBER  TO  JUNE 


pierre  matisse  gallery 


It  tt  It  h  it  s 

M  tt  v  Ever 

Cat  1  i  u  tt  tt  tt  i  s 

Dubuffet 

River  ft 

If  iro 

Le  C or  busier 

Rio  fte  tie 

S  tt  i#  r  tt 

Millar  e  s 

Butter 

Marin  i 

tm  i  tt  c  ometti 

R  o  s  z  tt  It- 

41  East  57th  Street,  New  York  22,  N.Y. 


An  important  18th  Century  Carved  and  Gilt 
Chippendale  two-plate  Mirror  of  superb  quality 
England,  circa  1760 


Our 
50th  anniversary 
booklet  available 
on  request 


Stair  &  Company 

59  EAST  57th  STREET,  NEW  YORK  22 

EL.  5-7620-1 

Member  of  New  York  Antique  and  Art  Dealers  Association 


Old  English  Furniture 
Porcelain  and  Paintings 


XXXIX 


17tL  CENTURY 
COPPER  PANEL 


"THE  ENTOMBMENT" 

An  early  17th  century  Italian  copper 

panel  depicting  the  Entomhment 

of  Ch  rist,  painted  hy  Sisto  Badaloccliio 

a  follower  of  Carraragio  and  done 

in  his  style  of  theatrical  lighting,  with 

great  contrast  of  light  and  shadow. 

Panel:  18"  long,  16"  wide. 

B.  Manke  lm 
Galleries 

409  ROYAL  STREET,  NEW  ORLEANS 
2520  FAIRMOUNT,  DALLAS 


DAVID  BLACK  &  SONS 

1  BURLINGTON  GARDENS 
NEW    BOND     STREET.     W.  1 


"have  on  exhibition  and  for  sale  one  of 
the  most  carefully  chosen  collections  of 
Antique  English  and  Continental  Silver, 
Objets  de  Vertu  and  fine  Works  of  Art 
in  Great  Britain  and  America. 

We  are  always  desirous  of  purchasing 
for   cash   any  of  the  aforementioned 
Works  of  Art. 

\^  e  especially  w  ish  to  purchase  ^  est 
African,  Inca  and  Mexican  Primitive 
Sculpture  and  Works  of  Art  in  Gold, 
Ivory,    Bronze,    viz.    Figures,  Busts 
and  Masks. 


Telegraphic  Address: 
'DAVIBLACK,  LONDON  W.l" 

and 


Telephone: 
HYDE  PARK  3851 


MR.  BERNARD  BLACK. 
1(162  MADISON  AVENUE,  NE^  YORK  21 
Telephone:  TRAFALGAR  9-217] 


Established  1813 
39-45  FINSBURY  SQUARE,  LONDON,  E.C.2 


/-/:    '  /  .//,Y, 


also 

■ 


also  at  :  LIVERPOOL  -  MANCHESTER 
SOUTHAMPTON  -  BELFAST  -  PARIS 
NEWCASTLE  -  GLASGOW  -  TORONTO 
NEW  YORK     -     MONTREAL     -  ETC. 


Packers  -  Shippers  -  Insurers 
Custombrokers        -        Travel  Agent 


} 


The  Connoisseur,  July,  1962 


XL 


JAN  GERRITSZ  VAN  BRONCKHORST,  signed  and  dated 

i 603 -i 677 
Size  67  X  62  inches 

CENTRAL  PICTURE  GALLERIES 

OSCAR  KLEIN 

624  MADISON  AVENUE,  NEW  YORK  22  ELDORADO  5-6564 
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small,  rare  old  Sheffield  supper  dish  by 
Matthew  Boulton.  Beautifully  executed  with 
simple  cut  gadroon  border.  Hot  water  compart- 
ment below  a  single  dish.  Removable  four-way 

divider.  Circa  1795.  Diameter  12  inches. 


Wakefield-Scearce  Galleries 

Old  Science  Hill  Chapel,  Shelbyville,  Kentucky 
(on  the  main  road  (U.S. 60)  between  Louisville  and  Lexington) 

Telephone:  (Area  Code  502)  ME.  3-4382 


A  UNIQUE  PAIR  OF 
BOW  VASES  AND  COVERS 

decorated  with  exotic  birds  and  insects  within 
gilt  reserves  against  a  gros  bleu  ground.  Circa 
1770.  Height  lOy  inches.  Similar  examples 
without  covers  in  V.  &  A.  Museum  Catalogue 
of  the  Herbert  Allen  Collection,  etc.,  plate  5, 
item  1 1 .  British  Museum  -  Hobson  -  Catalogue 
1,  plate  32,  page  13. 


Vernav  ? 


Member  of  Art  and  Antique  Dealers  League  of  America 
Member  of  New  York  Antique  and  Art  Dealers  Association 


124  East  55th  St.,  New  York  22  •  PLaza  3-8060 


OLD  ENGLISH  FURNITURE  •  SILVER 
PORCELAIN    •   PAINTINGS   •  GLASS 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


VENUS  ET  V AMOUR 

by 

FRANCOIS  DE  TROY 
1645-1730 
58£  X  45£  inches 
An  Engraved  work  by  the  Master 


FINE  PAINTINGS 

15  East  57th  Street  New  York,  NY. 

PLAZA  5-4980  ' 


SPINK  &  SON  LTD. 

EST. 1772 

5,  65  7  King  Street,  St.  James's,  London,  S.W.I 

Cables:  SPINK,  LONDON  Telephone:  WHITEHALL  5275  (5  lines) 


Diameter  8  inches 


Each  month  The  c  lonnoisseur  illustrates  an  important  work  <>/  art  which  a  British  .unique  |^<Yf^'^yr|1  \i] 

Jealci  has  told  Of  loaned  to  a  museum  or  public  institution  at  home  or  abroad. 

TO  THE 
BRITISH 
ANTIQUE 
DEALER 
(30) 


This  seventeenth-century  Mogul  translucent  white  jade  shell-shaped 
bowl,  the  foot  formed  as  a  flower  head  and  tht  curved  handle  carved  as 
the  drooping  head  of  an  ibex,  has  been  acquired  from  Messrs.  Spink  & 
Son  Ltd.  by  the  Victoria  and  Albert  Museum.  The  exterior  is  incised 
with  cartouche  bearing  an  Arabic  inscription  reading  Sahib  Kirani, 
A.H.  1067,  No.  31  (height  2J  inches,  length  7 -J-  inches).  From  the  Queen 
Marie  of  Yugoslavia  and  the  Walker  Collections;  and  No.  566  in  the 
recent  C.I.N.O.A.  Exhibition  at  the  Victoria  and  Albert  Museum. 
Sahib  Kirani  (Lord  of  the  Happy  Conjunction)  was  one  of  the  dynastic 
titles  appertaining  to  Tamerlane  and  his  successors,  the  Mogul  Emperors 
of  India.  A.H.  1067  corresponds  to  A.D.  1657,  which  dates  the  bowl  to 
the  reign  of  Shah  Jehan  (1627-1658). 


Jacques  Gcntilhatre.  Design  for  or  drawing  of  an  early  seventeenth-century  French  house. 


Some  drawings  in  the 
Royal  Institute  of  British 
Architects 

Dart  1:  sixteenth  and  seventeenth  centuries 


OHN  HARRIS 


rHE  collection  of  architectural  drawings  at  the  Royal 
Institute  of  British  Architects  in  London  was,  begun  in  1834 
vhen  the  Institute  was  founded.  The  first  major  bequest  was  Sir 
ohn  Drummond-Stewart's  French  and  Italian  drawings  which 
amc  between  1838  and  1839.  Since  then,  gifts  and  purchases 
lave  continuously  augmented  the  collection,  making  it  the  most 
omprchensive  survey  of  English  architectural  design  from  the 
ixteenth  century  to  the  present.  The  most  treasured  possession  is 
he  'Burlington-Devonshire  Collection',1  the  largest  corpus  of 
lesigns  by  Andrea  Palladio,  Inigo  Jones,  and  their  assistants, 
;iven  in  trust  by  the  8th  Duke  of  Devonshire.  Other  notable 
cquisitions  are  the  rare  Gentilhatre  album,  the  Natali  album  with 
ketches  by  Juvarra,  and  the  Wren  City  church  designs  from 
he  Bute  Collection. 

It  is  significant  that  the  drawings  collection  has  been  formed  by 
.rchitects  for  the  use  of  fellow  practitioners,  students,  and 
listorians  in  the  field.  This  fact  not  only  provides  a  unifying 
heme,  but  it  also  reveals  the  personalities  and  the  changing 
astes  of  the  architect-donors  and  purchase  committees.  Through 
hem,  the  Institute  has  obtained  the  total  contents  of  several 
DfFices,  notably  those  of  Michael  Searles,  John  B.  Pap  worth, 
William  Burn,  Sir  George  Gilbert  Scott,  and  Sir  Edwin  Lutyens. 
t  has  also  acquired  the  personal  collections  amassed  by  amateur 
ind  practising  architects.  Within  such  collections,  it  is  often 
possible  to  discover  the  influences  and  counter-influences  of  one 
irehitect  upon  the  other.  The  'Burlington-Devonshire  Collec- 
ion'  is  a  perfect  example.  Having  begun  as  a  collection  of 
Palladio  designs  owned  by  Jones,  it  passed,  with  the  addition  of 
fones's  own  designs,  to  his  pupil,  John  Webb.  The  greater  part  of 
:his  corpus  was  then  purchased  by  Lord  Burlington,  who  aug- 
mented it  with  his  designs  and  additional  ones  by  Palladio. 
Burlington,  upholding  Palladio,  Scamozzi  and  Jones  as  the  para- 
gons of  true  architecture,  published  some  of  their  designs  as 
models  for  a  national  style,  and  also  used  them  as  sources  for  his 
Own  work.  For  example,  his  Chiswick  House  garden  front  is  based 
upon  an  unexecuted  villa  project  from  the  studio  of  Scamozzi 
(No.  1)  with  the  familiar  triplicate  of  Venetian  windows  alternat- 
ing with  niches. 

In  addition  to  drawings,  the  Institute  possesses  several  import- 
ant architectural  manuscripts.2  Among  these  is  an  incomplete, 
and  slightly  altered,  rendering  of  Vicenzo  Scamozzi's  Dell  'Idea 


della  Architettura  Universale,  161 5,  prepared  by  Carlo  Boura,  who 
may  have  been  one  of  Scamozzi's  draughtsmen.  It  is  dated 
Di  'Venetia  a  15  Settembre,  et  8  Decembre  161 5',  shortly  after 
Scamozzi's  published  preface  of  6th  August,  1615.  Its  dedication 
to  the  Accademia  Olimpica  suggests  that  it  was  probably  a 
special  presentation  copy.  The  few  original  drawings  for 
Scamozzi's  book  in  the  Devonshire  Collections  at  Chatsworth3 
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1.  Studio  of  Scamozzi.  Design  for  a  villa.  Ex  Coll.  Inigo  Jones  and 
Lord  Burlington.  Burlington-Devonshire  Collection. 
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include  one  for  the  Villa  Pisani  at  Lonigo.  The  Boura  counter- 
part (No.  2)  differs  only  in  draughtsmanship.  Unfortunately  the 
provenance  of  the  R.I.B.A.  manuscript  is  not  known.  Scamozzi 
drawings  were  acquired  by  Dancker  Danckerts  in  1655,  and 
P.  J.  Mariette  had  an  incomplete  manuscript,  said  by  Termanza 
to  have  been  a  'primo  sbozzo'. 

Apart  from  the  Palladio  corpus,  the  sixteenth-  and  seventeenth- 
century  Italian  designs  are  not  numerous.  Nevertheless,  a  select 
few  are  of  high  quality.  Among  them  are  four  little  known 
drawings  by  Agostino  Ramelli  for  his  great  work  on  machinery: 
Le  Diverse  et  Aftificiose  Machine,  1588.  One  of  these  (No.  3) 
shows  the  method  he  devised  for  conveying  armies  across 
rivers,  a  precursor  of  the  modern  pontoon  bridge. 

All  the  best  of  the  French  seventeenth-century  drawings 
belong  to  the  Drummond-Stewart  Collection.  The  exception  is 
an  album  of  over  two  hundred  drawings  the  majority-  of  which 
are  by  Jacques  Gentilhatre,4  an  obscure  but  probably  important 
architect  working  during  the  early  years  of  the  seventeenth 
century.  One  leaf  from  this  album  is  inscribed  'dans  ce  livre  sont 
deux  cent  octant  sept  feuillez  dessignes  sans  conter  les  blancs  Le 
tout  remasse  par  M.Jacques  Gentilhatre  ne  a  Ste.  Marchoulz  [:]  le 
6  aoust  1578'.  Many  of  the  drawings  are  attractively  washed 
in  bright  colours  (see  frontispiece) — a  characteristic  of  the  period — 
and  evoke  the  brick  and  stone  quoined  style  contemporary  with 
the  Place  des  Vosges  (1605).  They  seem  to  have  been  collected 
with  an  eye  to  future  publication,  a  suggestion  fortified  by  the 
inscription  'peut  estre  utile  a  plusieurs  personnes.  Comme  Aux] 
Architectes  Aux  Sculpteurs  .  .  .' 

The  most  notable  seventeenth-century  French  drawing  in  the 
Drummond-Stewart  Collection  is  undoubtedly  the  splendid 
design  for  a  baroque  portal,  convincingly  attributed  to  Pierre 
Puget  (No.  4).  It  typifies  the  best  of  his  style  and  is  a  more  spirited  I 
expression  than  his  better  known  Toulouse  Town  Hall  door  ofj 
1656.  Although  the  rendering  and  the  architectural  perspective' 
suggest  a  theatrical  design,  Puget  is  not  known  to  have  been  con- 
cerned with  theatre  projects. 


2.  Vicenzo  Scamozzi.  Villa  Pisani  at  Lonigo.  Page  from  a  manuscript  of 
the  Dell'  Idea  della'  Architettura  Universale,  1615.  Drawn  by  Carlo  Boura 
and  probably  intended  by  Scamozzi  as  a  presentation  copy  to  the  Olympic 
Academy  in  Vicenza. 


3.  Agostino  Ramelli.  Drawing  for  a  plate  in  Le  Diverse  et  Artijiciose 
Machine,  1588,  illustrating  the  precursor  to  the  modern  pontoon  bridge. 


Pierre  Puget.  Design  for  an  archway  or  for  a  stage  set.  Drummond- 
ewart  Collection. 


The  three  earliest  drawings  in  the  Institute  are  English  Gothic, 
ad  belong  to  the  Smithson  Collection. i  They  include  the  rare 
ad  splendid  design  for  a  bay  of  Bishop  Fox's  Chantry  in  Win- 
bester  Cathedral,  undoubtedly  a  working  drawing  of  c.  1525; 
Bother  working  drawing  for  an  elaborate  gothic  canopy  of 
milar  date:  and  an  elevation  of  a  secular  building  drawn  in 
erspective  on  vellum  (No.  5).  The  last  mentioned  is  attractively 
rashed  in  faded  colours,  and  seems  to  belong  to  the  period 
round  the  early  sixteenth  century.  No  known  building  can  be 
dated  to  an  elevation  of  such  singularly  towering  and  squarely 
lanned  proportions;  yet,  it  must  be  in  the  same  family  as  the 
mtasnc  domed  and  turrcted  skyline  of  Richmond  Palace.  As  a 
ocument  of  early  Tudor  architecture,  it  is  rare  indeed,  and  may 
e  important  for  an  understanding  of  the  development  of 
lizabethan  domestic  architecture. 

An  Elizabethan  'upright'  which  has  escaped  notice  (No.  6) 
orresponds  to  the  north  front  (1587)  of  Burghley  House, 
Northamptonshire,  a  facade  of  advanced  design,  and  probably 
eyond  the  'platting'  abilities  of  its  owner,  Sir  William  Cecil. 
)ifferences  of  fenestration  between  the  drawing  and  the 


5.  Anonymous,  English,  late  fifteenth  or  early  sixteenth  century.  Design 
for  a  building  possibly  connected  with  a  royal  project.  Smithson  Collec- 
tion. 
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6.  Anonymous.  English.  Design  for  the  north  front  of  Burghley  House, 
c.  1585. 
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7.  John  Smithson.  Design  for  the  'Porters  Lodge  for  Clifton'  House 
(Notts) ;  'The  New  Piatt  at  Twyford'  (Derbyshire) ;  the  pergula  of  Colonel 
Cecil's  House  in  the  Strand.  Robert  or  John  Smithson.  'A  Summer  house 
at  Chelsea.'  Smithson  Collection. 


executed  front  point  to  the  former  as  a  design  rather  than  a 
topographical  delineation. 

This  period  also  saw  the  early  activities  of  Robert  and  John 
Smithson  who,  with  the  younger  Huntingdon,  formed  a  family 
triumvirate  of  architectural  merit.  The  collection  of  their 
designs  was  a  major  purchase  by  the  Institute  in  1926.  Among; 
the  designs  by  Robert,  the  genius  of  the  family,  are  those  for  such 
outstanding  houses  as  Longleat,  Wollaton,  and  Worksop.  In  1609 
Robert  came  to  London  to  view  the  latest  building  activity,  then 
the  high  point  of  Elizabethan  classicism.  He  was  followed  by  his 
son  John  in  1618.  John's  sketches  are  extremely  valuable  as 
records  of  the  earliest  buildings  designed  by  Inigo  Jones.  One 
sketch,  inscribed  'The  pergular  at  Coronall  Sissells  House  in  the 
strande'  (No.  7),  can  be  matched  exactly  with  Jones'  design  in  the 
'Burlington-Devonshire  Collection'  (No.  8).  This  may  have 
been  a  commission  for  Colonel  Sir  Edward  Cecil  about  161 7. 

In  1634,  the  year  that  John  Smithson  died,  Jones,  whose  early 
reputation  had  been  made  as  a  designer  for  Masques,  was  pro- 
ducing drawings  for  Sir  William  Davenant's  'The  Temple  of 
Love'.  It  was  performed  in  the  Banqueting  House  on  10th 
February,  1635.  While  most  of  the  masque  drawings  are  atj 


8.  Inigo  Jones.  Design  for  the  'Pergula'  to  Colonel  Sir  Edward  Cecil's 
house  in  the  Strand.  Before  1618.  Burlington-Devonshire  Collection. 


9-  Inigo  Jones.  Design  for  the  proscenium  surround  for  The  Temple  o 
Love,  1634  Salvin  Collection, 


Chatsworth,  two  arc  in  the  R.I.B.A.  Salvin  Collection.  One  of 
these  is  for  the  Temple  of  Love  (No.  9),  and  is  inscribed  by 
Jones  'for  the  Queenes  Masque  of  Indianes  1634'.  It  corresponds 
exactly  to  the  description  of  the  masque:*  'At  the  lower  end  of 
the  Banqueting  House,  opposite  to  the  State,  was  a  Stage  of  six 
foot  high,  and  on  that  was  raised  an  Ornament  of  a  new  Inven- 
tion agreeable  to  the  Subject,  consisting  of  Indian  Trophees:  on 
the  one  side,  upon  a  basement,  sate  a  naked  Indian  on  a  whitish 
Elephant,  his  legges  shortning  towards  the  necke  of  the  beast,  his 
tire  and  bases  of  severall  coloured  feathers,  representing  the 
Indian  Monarchy:  On  the  other  side  an  Asiatique  in  the  habit  of 
an  Indian  borderer,  riding  on  a  Camell;  his  Turbant  and  Coat 
differing  from  that  of  the  Turkes,  figured  for  the  Asian  Mon- 
archy: .  .  .  over  the  Indian  lay  the  figure  of  an  old  man  .  .  . 
representing  the  flood  Tigris;  on  his  head  a  wreath  of  Canes  and 
Seage,  and  leaning  upon  a  great  Vrne,  out  of  which  runne 
water;  by  him  ...  a  Tyger.  At  the  other  end  of  this  freeze  lay 
another  naked  man,  representing  Meander  .  .  .  and  bv  him  lav  an 
Vnicorne  .  .  .' 

Scholars  of  the  present  generation  have  reassessed  Jones's 
architectural  style,  reducing  the  number  of  his  works  to  saner 
proportions.  Even  the  well-known  south  front  of  Wilton  House 
is  now  considered  in  a  different  light  as  a  result  of  Mr.  Howard 
Colvin's  evidence7  for  Issac  de  Caux's  participation  in  this 
design.  A  front  was  begun  between  1633  and  1639  to  a  design 
with  a  five  bay  pedimented  centre-piece  between  two  larger 
f  facades  of  equal  value.  When  this  grandiose  scheme  was  aban- 
doned, de  Caux  made  a  design  (No.  10)  for  converting  one  of  the 
flanks  into  a  respectable  whole.  His  traditional  features  of 
hipped  roof  and  dormers  were  superseded,  however — perhaps 
before  a  fire  of  1647 — by  Jones's  familiar  end  pavilions,  the  'al 
italiano'  touch  commented  upon  by  John  Aubrey. 

Wilton  was  completed  by  John  Webb  who  was,  according  to 
his  own  statement,  'brought  up  by  his  Unckle  Mr.  Inigo  Jones 
upon  his  late  Maiestyes  command  in  the  study  of  Architecture, 
as  well  that  which  relates  to  building  as  for  masques  Tryumphs 
and  the  like'.  Webb  begins  to  emerge  as  a  personality  from  under 


:.  Sir  Christopher  Wren  and  Office.  Design  for  St.  Anne's  church, 
;>ho.  Bute  Collection. 


ie  shadow  of  his  master  only  in  the  late  1630's,  and  even  then 
is  signed  projects  may  be  to  Jones's  design.  An  example  is  that 
For  Mr.  Penruddock  1638  for  a  Lodge  in  a  Park  in  Hampshire' 
^0.  12),  identified  as  Hale  Park  which  was  inherited  by  John 
cn ruddock  in  1637.  The  design  not  only  reflects  much  of 
3nes'  current  practice,  but  is  also  a  precursor  of  eighteenth- 
entury  villa  types.  Today  Hale  is  partially  the  work  of  Thomas 
uxher  with  a  face-lift  by  Henry  Holland.  It  may  not  be  a  coin- 
idcnce  that  its  fifty-three  foot  width  is  exactly  that  of  Webb's 
esign. 

The  sale  of  the  Marquess  of  Bute's  library  in  May,  195 1,  will  be 
long-remembered  event;  for  then  a  large  collection  of  designs 
rom  Wren's  Office,  believed  to  have  been  destroyed  by  fire  at 
Alton  Hoo,  suddenly  came  upon  the  market.  The  most  import- 
nt  ones  were  acquired  by  the  National  Art-Collections  Fund, 
nd  thirty-four  designs  for  the  City  churches  came  to  the  R.I.B.  A. 
rhey  throw  new  light  upon  Wren's  methods  of  design,  revealing 
he  participation  of  various  studio  hands  or  draughtsman.  It  was  a 
urprise  to  find  Wren  responsible  for  that  oddity,  St.  Anne's, 
ioho  (No.  11).  His  design  for  the  cast  end,  drawn  about  1680  by 
me  of  his  draughtsmen,  incorporates  a  giant  Diocletian  window 
n  the  tympanum  of  the  gable,  a  rare  feature  for  this  date.  The 


2.  John  Webb.  Design  for  Hale  Park,  Hampshire,  1638.  Burlington- 
Devonshire  Collection. 
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association  of  unresolved  and  disparate  elements  shows  Wren 
perhaps  in  an  experimental  mood. 

The  hand  of  the  St.  Anne's  design  could  be  that  of  John 
Oliver  who  assisted  on  the  City  churches.  Just  about  this  time 
Oliver  acquired  many  of  the  designs  by  Inigo  Jones  that  had  been 
sold  bv  Webb's  family.  They  later  came  into  the  possession  of 
William  Talman  whose  son,  John,  sold  them  to  Lord  Burlington, 
an  event  of  importance  for  the  future  development  of  English 
Palladianism.  John  Talman  can  be  described  as  an  architect 
manque.  His  unfullfilled  sketches*  are  amongst  the  most  Roman 
baroque  inventions  by  any  English  artist.  In  the  Talman  collec- 
tion is  a  group  of  topographical  sketches  believed  to  have  been 


1  Catalogue  published  by  R.I.B.A.:  Burlington -Devonshire  Collection.  Part  I.  The 
Drawings  of  Inigo  Jones,  John  Webb  and  Lord  Burlington,  i960.  Five  shillings. 

*  MSS  by  Desgodetz,  Cours  d Architecture;  by  de  la  Hire,  Architecture  Civile;  by 
Thomas  Sandby,  Lectures  on  Architecture;  by  Willcy  Reveley,  Travel  Journals,  etc. 

*  Discussed  by  W.  Grant  Keith  in  R. LB. A.  Journal,  9th  March  1935,  'Drawings  by 
Vicenzo  Scamozzi'. 

4  These  may  eventually  be  published  by  Mrs.  R.  Coope. 


made  by  John  when  he  visited  Holland  and  Germany  in  1698. 
they  are  by  him,  then  he  was,  even  at  the  age  of  twenty-one, 
artist  of  high  calibre.  The  Leyderdorp  sketch  (No.  13)  *t 
Aug.  13th  1698  I.T.'  is  drawn  with  a  mature  handling  of 
spective  and  an  intimate  feeling  for  the  local  scene. 

The  drawings  that  have  been  chosen  at  random  from  a  span 
two  centuries  show  the  uneven  balance  between  die  English 
Continental  schools.  This  is  natural  as  the  collection 
primarily  at  a  comprehensive  survey  of  English  design, 
now  the  gaps  are  many;  there  are  too  few  Tudor  drawings; 
few  examples  of  provincial  design;  and  nothing  of  the 
style  of  Commonwealth  building. 


*  They  were  first  published  by  Mark  Gtrouard  in  R.LB.A.  Journal,  Nor. 
'Three  Gothic  Drawings  in  the  Smithson  Collection'. 

*  Quoted  from  Walpok  Society,  XR,  1924,  'Designs  by  Inigo  Jones  for 
and  Plays  at  Court'  by  P.  Simpson  and  C.  F.  Bell. 
'  Archaeological  Journal.  CXI,  1954,  'The  South  Front  of  Wilton  House*. 

*  In  Victoria  and  Albert  Museum.  Three  albums:  92.D.46,  E.79 — 185,  1 
E.186 — 360,  1940.  ** 
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13.  John  Talman.  Sketch  of  Leyderdorp,  1698.  Talman  Collection. 
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Lady 
Seafield's 
Scottish 
pistols 


/ILLIAM  REID 


A  FTER  attracting  a  great  deal  of  interest  at  the  Tower 
•  A.  Armouries,  the  important  Scottish  guns  from  the  collection 
f  the  Countess  of  Seafield  are  now  on  loan  to  the  Glasgow  Art 
iallcry  and  Museum.1  The  loan  has  been  augmented  by  three 
airs  of  pistols  of  the  same  period.  All  are  of  the  characteristic 
eart-butt  type  which  seems  to  have  stemmed  almost  entirely 
om  the  north-east  of  Scotland.  The  pistols  of  each  pair  are 
tted  with  right-  and  left-hand  locks  respectively,  two  pairs  have 
laphancc  locks,  the  third  flintlocks.  All  have  belt-hooks  and 
ave,  or  had,  touch-hole  prickers  screwed  into  the  butts. 
The  earliest  of  the  pairs  dates  from  the  sixties  of  the  seventeenth 
entury  and  has  suffered  the  loss  of  most  of  the  mechanism  of  its 
"ft  lock,  except  for  the  cock,  and  the  pan  and  fence  of  the  right 
)ck.  Despite  these  faults  it  remains  particularly  interesting  in  that 

William  Rcid  'Lady  Seafield's  Scottish  Guns',  The  Connoisseur,  May  1961, 
.  258  et  seq. 


I.  The  locks  of  the  left-hand  pistols  of  each  pair. 
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its  lockplates  are  engraved  with  the  maker's  initials  WS  above 
what  appears  to  be  the  letter  5  in  a  different  form,  here  rather  like 
a  reversed  ampersand.  This  third  letter  probably  represents  the 
town  in  which  the  maker  worked.  One  finds  an  analogy  in  the 
initials  of  certain  Scottish  sword-hilt  makers  engraved  or  stamped 
above  the  initial  of  the  towns  where  they  worked. 

The  middle  pair  in  date  have  silver  plates  inlaid  in  the  barrels 
which  were  almost  certainly  engraved  originally  with  the  arms 
and  initials  of  Ludovic  Grant,  eighth  of  Freuchie  and  first  of 
Grant,  as  their  date  (1671  engraved  on  the  fence  of  each  pan)  falls 
within  his  adult  lifetime.  The  faintest  trace  only  of  the  engraving 
remains.  A  series  of  punched  dots  on  the  lockplates  suggest  once 
again  the  initials  WS  which  occur  on  a  pistol  in  the  Glasgow 
Museum  and  Art  Gallery2  as  well  as  on  other  weapons  from 


Castle  Grant.  This  pair  may  perhaps  be  the  pistols  described  in 
1 720  in  an  inventory  of  the  Castle  Grant  armoury  to  which  I 
referred  in  my  earlier  article.  One  of  the  items  in  the  list  is  A  case 
of  pistolles  with  silver  mounting,  a  description  that  could  apply. 

The  latest  pair  could  hardly  be  more  complete  in  the  engraved 
account  they  carry  of  their  date,  their  maker  and  their  original 
owner.  Among  the  partially  restored  silver  inlays  on  the  barrels, 
steel  stocks  and  butts  are  two  narrow  strips  engraved  1 701  and 
GRAXT  OF  THAT  ILK  again  for  Ludovic  Grant,  whose 
fine  silver-mounted  rifle  is  also  in  the  Glasgow  loan.  In  the  case 
of  this  pair  of  pistols,  or  rather  of  one  of  them,  its  identification 


Scott  Collection  '39-65  aah,  dated  on  the  fence  1695. 
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.  One  pistol  from  each  pair:  (top)  dated  on  the  fence  1671;  (middle) 
ndated  the  lock  engraved  WS  over  S;  (bottom)  dated  1701  on  the  barrel, 
he  lockplate  engraved  IO.STVART 


a  the  1720  inventory  is  quite  certain  thanks  to  its  inscription. 

The  last  item  on  the  list  is  A  syd  pistoll  with  Grant  of  that  Ilk  on 
he  barrel].  This  entry  probably  refers  to  the  left-hand  pistol,  which 
s  in  much  better  condition  than  the  right.  The  restored  state  of  the 
after  suggests  that  it  was  already  damaged  at  the  time  of  the 
nventory  and  was  not  included.  At  some  time  in  the  nineteenth 
:entury  its  lock  was  replaced  with  a  percussion  lock,  presumably 
or  use,  and  at  the  same  time  the  left  lock  was  converted  to  per- 
mission. Both  have  subsequently  been  converted  back  to  flintlock 
ind  the  lockplate  and  the  lower  part  of  the  left  cock  are  the  only 
external  parts  of  the  original  mechanisms  to  remain.  The  brazed 
epair  to  the  left  cock  can  be  seen  in  No.  1.  The  name  of  the  as 
fet  unidentified  maker,  Io.  Stuart,  has  been  copied  from  the 
)riginal  to  the  new  lockplate.  Stuart,  who  probably  worked  in 


one  of  the  smaller  towns  of  the  north-cast  of  Scotland,  was  also 
the  maker  of  an  exceptionally  fine  pair  of  pistols  of  similar  design 
now  in  the  Livrustkammaren,  Stockholm,3  another  interesting 
specimen  in  the  collection  of  Mr.  Hart  Isaacs  of  California,  and 
also  of  a  most  important  sporting  gun  dated  1703  in  the  collection 
of  Mr.  R.  T.  Gwynn.  The  gun  is  by  far  the  earliest  example  of  a 
conventional  'British'  sporting  gun  known  to  have  been  made  in 
Scotland  and  one  is  grateful  for  the  historical  accidents  which 
preserved  it  and  the  arms  from  Castle  Grant  during  the  risings  of 
1715  and  1745. 


3  See  A.  Hoff  'Scottish  Pistols  in  Scandinavian  Collections',  Journal  of  the  Arms  and 
Armour  Society,  Vol.  1,  No.  12,  December  1955. 
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Charles  Fairfax  Murray: 
drawings 


CHARLES  FAIRFAX  MURRAY  (1849-1919)  was  the 
nineteenth-century  prototype  of  the  figure  who  is  nowadays 
familiar :  artist,  connoisseur,  dealer  and  friend  of  the  great  in  the 
world  of  art.  Few  of  his  contemporaries  possessed  greater 
knowledge,  but  none  exercised  so  much  perception  and  care  in 
the  acquisition  of  works  of  art,  nor  so  much  generosity  in  his 
gifts  to  public  galleries.  Birmingham,  The  Fitzwilliam,  The 
National  Gallery  and  Dulwich  are  all  the  richer  for  his  bene- 
factions. The  last  named  gallery  possess  no  less  than  forty-six 
pictures  all  from  this  great  collector,  amongst  which  may  be 
mentioned  a  replica  of  one  of  the  Holy  Families  by  Raphael,  a 
Spagnoletto  and  a  Sebastion  Bourdon.  No  less  than  three 
Correggios,  the  Rape  of  Lucrece  by  Titian,  Europa  by  Veronese,  a 
Holy  Family  by  Andrea  del  Sarto,  numerous  portraits  by 
Gainsborough  illustrate  the  catholicity  and  range  of  his  collection. 
He  secured  for  the  National  Gallery  (at  a  low  price)  the  four 
allegorical  pictures  by  Veronese:  Unfaithfulness,  Scorn,  Respect, 
and  Happy  Union. 

Perhaps  the  best  known  side  of  his  collection  is  the  Old 
Master  drawings,  books  and  autograph  letters  sold  by  him  to 
Pierpont  Morgan  in  1910,  and  now  housed  at  the  Pierpont 
Morgan  Library  in  New  York.  Fairfax  Murray  used  to  purchase 
big  lots  of  drawings  at  Christie's,  sort  them  out  carefully,  and 
sell  those  he  did  not  want,  which  paid  for  those  he  kept.  His 
autographs  included  one  of  Reynolds'  Discourses,  never  pub- 
lished; Dupont's  Articles  of  Apprenticeship  to  his  uncle  Gains- 
borough; Flaxman's  correspondence  with  the  Earl  of  Bristol  and 
Bishop  of  Derry  about  the  group  of  The  Fury  of  Athamas,  at 
Ickworth  in  Suffolk;  and  Romney's  notes  on  colours  and 
methods. 

There  is  a  graphic  description  of  Fairfax  Murray  in  W.  S. 
Spanton's  'An  Art  Student  and  his  Teachers  in  the  Sixties': 
'Murray  was  in  the  habit  of  going  about  London  by  bus  or 
underground  with  a  parcel  under  his  arm  which  always  contained 
something  choice,  a  water-colour,  or  pen  drawing  by  Rossetti  or 
Burne-Jones  or  some  fine  photographs  or  drawings  by  Old 
Masters'.  And  elsewhere  the  great  collector,  whose  'uncommon 
appearance  and  his  talent  for  drawing  had  attracted  attention',  is 
described:  'His  glance  was  direct,  he  had  a  baritone  voice,  a 


winning  manner,  an  indescribable  air  of  romance,  shrewdness 
and  ideality.  His  forehead  was  square,  his  eyes  were  brown,  his 
nose  slightly  upturned,  lips  full,  chin  well  formed  but  not  too 
prominent,  rounded  cheeks,  olive  complexion,  a  fine  crop  of 
curly  hair,  dark,  but  with  colour  in  it.  His  figure  was  short  and 
thick-set,  muscular  and  bow-legged.  When  we  got  the  Auto- 
types of  the  Sistine  Chapel,  we  found  a  likeness  of  him  in  the 
man  pulling  on  his  cloak,  just  over  the  right  hand  of  the  prophet 
Daniel,  on  Michael  Angelo's  ceiling'. 

Like  his  friend,  from  whom  he  later  became  estranged,  John 
Ruskin,  he  was  a  talented  artist.  He  began  by  assisting  Burne- 
Jones,  and  was  later  to  be  on  intimate  terms  with  most  of  the 
Pre-Raphaelites.  Rossetti  sometimes  used  to  read  his  poems  to 
Fairfax  Murray  before  they  were  published.  He  was  on  excellent 
terms  with  William  Morris;  after  the  latter's  death  Murray 
made  three  drawings  of  him  in  his  coffin.  One  day  Ruskin  met 
Fairfax  Murray  at  the  National  Gallery.  They  took  to  one  another 
at  once.  Ruskin  found  him  to  be  'a  heaven-born  copyist' ;  where- 
upon the  great  man  sent  him  to  Italy  whence  Murray  sent  back 
watercolour  copies  of  Florentine  altar-pieces.  The  Ghiberti  Gates 
particularly  impressed  him — 'They  ought  to  blaze  again  with 
gold'.  Murray  married  an  Italian  and  settled  in  Florence  for  a 
while.  We  catch  a  last  glimpse  of  Fairfax  Murray  living  at  No.  4, 
Albemarle  Street,  London:  'His  place  was  crammed  with  oil 
paintings,  water-colours,  books,  manuscripts,  Greek  vases  and 
other  pottery,  and  the  things  were  always  coming  and  going, 
"This  is  where  we  keep  our  Turners .  .  .".' 

Fairfax  Murray  became  discouraged  about  his  drawing  and 
painting,  and  we  can  assume  that  his  growing  acquaintance  with 
the  best  Old  Masters  helped  to  convince  him  of  the  uselessness  of 
competition.  He  did  however  exhibit  at  the  Royal  Academy; 
and  the  Birmingham  City  Art  Gallery  and  the  Walker  Art 
Gallery,  Liverpool,  are  represented  by  his  work.  As  a  draughts- 
man he  had  long  been  overlooked  until  the  Maas  Gallery  in 
Clifford  Street,  showed  about  a  dozen  of  his  drawings  at  their 
exhibition  of  'Pre-Raphaelites  and  their  Contemporaries'  last 
November.  There  will  be  a  further  set  shown  at  the  same 
gallery  in  a  second  edition  of  the  exhibition  this  Autumn,  some 
of  which  are  reproduced  on  the  following  pages. 
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Robert  Adam, 
Luc-Francois 
Breton  and  the 
Townshend 
monument  in 
Westminster  Abbey 


Detail  of  Piranesi's  dedicatory  plate, 
with  his  own  and  Robert  Adam's  head 
joined. 


IOHN  FLEMING,  author  of  Robert  Adam  and  his  Circle 


ROBERT  ADAM  seldom  erred  on  the  side  of  generosity 
-when  acknowledging  the  help  of  his  assistants.  Indeed,  so 
paring  was  he  of  compliments  and  thanks  that  one  is  sometimes 
empted  to  suspect  his  motives.  Was  he  perhaps  reluctant  to 
cveal  his  dependence  on  those  painters,  sculptors,  stucco  workers 
md  cabinet-makers — that  'regiment  of  artificers'  as  Mrs.  Mon- 
:agu  called  them — whom  he  deployed  so  skilfully  about  his 
wildings?  He  certainly  owed  them  a  heavy  debt.  Without  their 
:echnical  and  interpretative  gifts  his  designs  could  never  have 
x'en  realised  in  so  delicate  and  exquisite  a  form.  Yet  many  of 
pese  talented  artists  are  now  forgotten  or,  if  they  are  remem- 
bered, their  relations  with  Robert  Adam  are  obscure.  The 
French  sculptor  Luc-Francois  Breton  is  a  case  in  point.  Breton 
was,  of  course,  a  distinguished  artist  and  his  work  has  always  been 
valued  in  France.  But  it  is  only  by  chance  that  any  record  of  his 
:ollaboration  with  Robert  Adam  has  survived.  Though  he 
never  came  to  England,  so  far  as  is  known,  Breton  worked  ex- 
tensively for  the  Adam  brothers,  notably  at  Syon  House,1  and  on 
i  funeral  monument  in  Westminster  Abbey  whose  long  and 
Complicated  history  forms  the  subject  of  this  article. 

Luc-Francois  Breton  was  born  at  Besancon  in  173 1.  After 
being  apprenticed  to  Julien  Chambert,  a  local  menuisier,  he 
entered  the  studio  of  the  sculptor  Claude-Francois  Attiret  at 
Dole  from  where,  in  1754,  he  set  out  for  Italy  to  complete  his 
studies.  Unlike  most  of  his  contemporaries  Breton  went  to  Italy 
is  a  private  student  and  not  as  a  pensionnaire  of  the  French 
Academy.  As  a  result  we  know  little  about  his  first  few  years  111 


Rome  except  that  he  worked  under  an  Italian  sculptor  whose 
name  has  not,  unfortunately,  been  recorded.2  However,  he 
appears  to  have  undergone  a  rigorous  course  of  training,  making 
numerous  copies  after  antique  marbles  and,  according  to  his  first 
biographer  J.  L.  Callier,3  carrying  out  occasional  commissions 
from  foreign  patrons  for  plaster  models  and  casts  of  classical 
sculpture  and  architectural  ornaments  on  Roman  buildings. 
Robert  Adam  acquired  a  roomful  of  such  casts  when  he  was  in 
Rome  between  1755  and  1757  and  he  may  well  have  obtained 
some  of  them  from  Breton.4  In  1758,  by  which  time  Adam  was 
back  in  London,  Breton  achieved  prominence  among  his  fellow 
artists  in  Rome  by  winning  the  first  prize  for  sculpture  at  the 
Accademia  di  S.  Luca  with  a  terra-cotta  low-relief  of  Metellus 
rescuing  the  Palladium  from  the  Temple  of  Vesta.*  This  established 
his  reputation  and  he  decided  to  settle  in  Rome  where  he  re- 
mained for  several  years,  working  mainly  for  French  patrons.  In 
1770  Breton  and  Grandjacquet  were  commissioned  to  supply 
sculpture  to  decorate  Dcriset's  new  facade  at  San  Carlo  dei 
Borgognoni  in  Rome,  and  the  colossal  statue  of  St.  Andrew 
which  Breton  carved  for  that  church  was  his  last  Italian  work.  In 
the  following  year  he  returned  to  Besancon  and  remained  there 
until  his  death  in  1800.6 

Robert  Adam  was  always  ready  to  seize  any  opportunity  of 
bringing  his  name  before  the  public,  especially  during  his  early 
years  in  London  when  he  still  had  his  reputation  to  make.  He  also 
had  a  keen  eye  for  quick  and  easy  profits.  Grandiose  sepulchral 
monuments  were  among  the  most  costly  and  widely  publicised 
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I.  Design  for  monument  to  General  Wolfe  in  Westminster  Abbey  by  Robert  Adam,  1759. 


extravagances  of  the  mid-eighteenth  century7  and  we  therefore 
find  him  competing,  during  the  winter  of  1759,  for  the  honour 
of  designing  a  monument  to  the  national  hero,  General  Wolfe, 
in  Westminster  Abbey.  The  central  feature  of  his  design8  was  a 
relief  depicting  Wolfe's  death  on  the  Plains  of  Abraham,  for 
which  an  elaborate  drawing  was  prepared  (No.  1).  As  might  be 
expected,  Adam  treated  the  scene  in  his  neo-classical  manner — 
that  is  to  say,  according  to  his  picturesque  interpretation  of  the 
neo-classical.  For  stylistically  his  design  owes  little  to  classical  art, 
despite  the  Roman  costume  and  military  impedimenta  with 
which  he  equipped  the  figures.  It  provides  an  interesting  contrast 
to  Edward  Penny's  naturalistic  rendering  of  the  same  theme  in 
modern  dress,  of  1764,  not  to  mention  Benjamin  West's  famous 
Death  of  Wolfe  of  177 1. 

Adam's  design  for  the  Wolfe  monument  was  rejected  in 


favour  of  that  by  his  friend  Joseph  Wilton:9  but  his  disappoint- 
ment at  this  temporary  set-back  in  his  career  was  quickly 
relieved  by  the  timely  commission  for  a  monument  in  West- 
minster Abbey  to  another  hero  of  the  Quebec  campaign, 
Lieutenant-Colonel  Roger  Townshend,  who  was  slain  at  Ticon- 
deroga  in  1759. 10  In  his  design  for  this  monument  Adam  in- 
corporated several  details  from  the  rejected  Wolfe  designs  and 
once  again  he  made  the  central  feature  a  low-relief  of  the  dying 
hero  (No.  2). 11  The  composition  of  this  relief  also  appears  to  have 
been  loosely  based  on  that  intended  for  the  Wolfe  monument 
(No.  3).  Whether  or  not  Adam's  clients  were  aware  of  this 
artful  substitution  is  not  known,  but,  curiously  enough,  the 
Wolfe  relief  had  had  a  fortuitous  connection  with  the  Towns- 
hend family,  for  Adam  had  chosen  to  represent  the  expiring  hero 
in  the  act  of  handing  his  baton  to  Roger  Townshend's  elder 
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2.  Design  for  relief  of  Death  of  Wolfe  by  Robert  Adam,  1759. 


irother  George  who  succeeded  to  Wolfe's  command  at  Quebec.12 
n  the  revised  version  of  the  relief,  as  executed  for  the  Townshcnd 
monument,  the  baton  was  omitted,  though  the  pose  of  the  dying 
ero,  with  arm  and  hand  outstretched,  was  retained. 
Having  obtained  the  commission  for  the  Townshcnd  monu- 
lent  Adam  sought  the  help  of  Breton  for  the  execution  of  the 
elief.  As  we  have  already  seen,  he  had  probably  known  Breton 
1  Rome  between  1755  and  1757  and  his  decision  to  employ  him 
n  this  important  commission  was  presumably  influenced  by 
Breton's  recent  success  with  a  low-relief  at  the  Accadcmia  di 
.  Luca.  (Adam  would  probably  have  heard  about  this  from  one 
f  his  Roman  friends,  such  as  Clerisseau  or  Gavin  Hamilton.)  A 
rawing  of  the  proposed  Townshcnd  relief  was  therefore  sent  to 
Ireton  in  Rome  in  the  spring  of  1760,  with  instructions  to  make 
full-scale  model  in  terra-cotta,  and  Breton  was  given  'liberty  to 
Iter  it  [the  design]  at  pleasure'.  Unfortunately,  Adam's  drawing 


has  not  been  preserved  (the  surviving  drawing  appears  to  have 
been  made  for  engraving  at  a  later  date),  but  a  comparison 
between  the  final  version  as  executed  in  marble  in  Westminster 
Abbey  and  Breton's  other  work  of  about  the  same  period,  not- 
ably his  prize- winning  terra-cotta  of  Mctellus  already  referred  to, 
reveals  some  stylistic  similarities.  Nevertheless,  Breton's  respon- 
sibility for  the  Townshend  relief  is  difficult  to  define.  The  credit 
must  presumably  be  shared  between  him  and  Robert  Adam, 
though  the  question  is  further  complicated  by  the  intervention 
of  a  second  sculptor,  Ekstcin,13  who  transferred  Breton's  terra- 
cotta model  into  marble.  What  alterations,  if  any,  were  made  by 
Ekstcin  it  is  impossible  to  ascertain.  Robert  Adam,  for  reasons 
best  known  to  himself,  allowed  him  to  sign  the  marble  Ekstein 
Sail])  on  the  frame  of  the  relief  and  thus  to  acquire  the  credit  for 
its  design  as  well  as  its  execution. 

The  earliest  references  to  Breton's  work  for  Robert  Adam  are 
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3.  Design  for  monument  to  Lieut. -Colonel  Roger  Townshend  in  West- 
minster Abbey  by  Robert  Adam,  1760. 


4.  Design  for  relief  of  Death  of  Roger  Townshend  by  Robert  Adam,  1760. 
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contained  in  the  correspondence  between  Horace  Walpole  and 
Horace  Mann,  and  I  am  much  indebted  to  Mr.  Wilmarth 
Lewis  for  permission  to  print  the  following  extracts.14  Writing 
to  Horace  Walpole  from  Florence  on  12th  July  1760,  Maun 
remarked:  'If  the  French  do  take  Quebec  now,  he  [General 
Amhurst]  will  just  step  to  take  Montreal,  and  then  go  and  drive 
them  out  again.  I  would  have  them  make  haste  that  the  French- 
man at  Rome  who  is  making  the  model  for  Wolfe's  monument 
may  know  whom  to  call  the  conqueror  of  that  place;  or  if  he 
should  still,  as  he  has  been  ordered,  put  Wolfe's  figure  in, 
whether  out  of  modesty  he  should  not  put  Murray's  there  too, 
giving  it  back  again  to  the  French.  The  design,  as  I  have  been 
told  by  a  person  that  has  seen  it,  is  very  rich  and  charged  with 
figures :  Wolfe  expiring,  with  Americans  and  many  others  about 
him,  is  in  the  act  of  delivering  his  baton  of  command  to  General 
Townshend;  there  is  a  whole  army  on  horseback  at  a  distance. 
The  man,  who  has  infinite  imagination,  had  orders  not  to  curb 
it,  but  to  make  the  model  as  full  and  as  rich  as  he  pleased.  Adams 
or  Chambers  have  him  the  commission,  but  I  believe  it  is  a  great 
secret'.  Horace  Walpole  was  rather  surprised  at  this  news  for,  as< 
he  pointed  out  in  his  reply  to  Mann  of  1st  August,  1760, 15  the 
competitors  for  the  Wolfe  monument  had  submitted  their 
designs  several  months  previously  and  Wilton  had  been  awarded 
the  commission.  But  Walpole's  curiosity  had  been  aroused  and  he 
asked  Mann  for  'a  positive  explanation'  and  for  confirmation  as 
to  'whether  anybody  is  drawing  for  Adam  or  Chambers'.  Mann 
immediately  made  further  enquiries  in  Rome  and  on  13th 
September,  1760,  he  again  wrote  to  Walpole  and  sent  an  extract 
from  a  letter  he  had  received  from  his  Roman  correspondent 
together  with  'a  sketch  of  the  bas-relief,  done  by  one  Berton 
[sic],  a  Frenchman,  by  order  of  Mr.  Adams'.  Unfortunately 
neither  the  extract  nor  the  sketch  have  survived,16  but  Mann 
went  on  to  say  'pray  don't  mention  it  [the  relief]  lest  it  might  do 
him  a  prejudice,  though  indeed  Berton  makes  little  difficulty  to 
show  it,  and  most  of  the  English  now  here  (and  they  are  very 
numerous)  have  either  seen  or  heard  of  it  at  Rome.  Among  these 
English  there  is  a  Mr.  Robinson,  Sir  Thomas's  son,  micat  inter 
omnes,  a  glorious  young  fellow  indeed  and  most  amiable'. 

So  much  for  Horace  Mann's  information  about  the  relief — 
which  was  not,  of  course,  for  the  Wolfe  monument  but  for  the 
Townshend  monument.17  An  explanation  of  this  misunder- 
standing emerges  from  the  Adam  correspondence  from  which, 
below,  are  printed  the  relevant  extracts.18 

James  Adam  had  left  England  for  Italy  in  May,  1760,  and 
arrived  at  Venice  towards  the  end  of  June.  In  a  letter  dated  from 
London  24th  July,  1760,  Robert  Adam  told  James  that  he  in- 
tended having  the  designs  for  both  the  Wolfe  and  Townshend 
monuments  engraved  and  that  he  would  send  drawings  of  them 
to  Venice  for  that  purpose.  He  thought  it  'particularly  essential  to 
have  Townshend's  well  done,  to  prevent  bad  impressions  being 
conceived  of  it  from  bad  engravings  going  about'.19  In  his  reply, 
dated  from  Venice  13th  August,  1760,  James  mentioned  that 
'Mr.  Wright20  when  here  informed  me  that  he  had  been  told  at 
Rome  that  Breton  had  been  imprudent  enought  to  boast  much 
of  the  commission  you  had  given  him  to  model  the  bas-relief  for 
Mr.  T  -  d's  monument  and  particularly  of  the  liberty  you  gave 
him  to  alter  it  at  pleasure.  Upon  this  I  desired  Clerisseau  to  write 
the  abbe  Monier  to  give  Breton  a  word  of  caution.  The  abbe  in 
return  writes  that  the  bas-relief  is  finished  and  he  has  paid  for  it. 
I  have  ordered  him  to  be  reimbursed.  The  abbe  also  sent  your 
drawing  for  the  bas-relief  and  one  as  it  is  executed  by  Breton 
where  he  has  altered  the  whole  design,  has  crowded  it  with 
horses  and  figures  so  that  I  was  a  good  deal  surprised  to  see  your 
license  so  abused,  as  also  to  see  at  the  foot  of  the  drawing  Breton 

5.  Monument  to  Lieut. -Colonel 
Townshend  in  Westminster  Abb 


6.  Marble  relief  on  the  Townshend  Monument  in  Westminster  Abbey, 
designed  by  Robert  Adam  and  Luc-Francois  Breton  and  carved  by  John 
Eckstein,  1761. 


Invt.  I  therefore  desired  Mr.  Clerisseau  to  write  to  the  abbe  to 
keep  the  model  till  my  arrival,  at  the  same  time  to  inform  Breton 
that  I  had  seen  his  drawing  and  was  perfectly  dissatisfied  with  it 
as  I  was  sure  you  would  likewise  be,  his  having  crowded  in 
figures  and  horses  was  very  improper  and  that  his  folly  and  im- 
pertinence would  put  you  to  the  expense  of  having  it  again 
modelled  in  England.  This  I  did  to  check  the  vanity  and  insolence 
of  the  puppy  and  shall  await  your  further  orders  about  the  bas- 
relief'. 

Several  months  elapsed  before  James  reached  Rome  and  could 
deal  with  Breton  personally.  "I  regret  not  getting  sooner  to  Rome 
on  account  of  the  bas-reliefs',  he  wrote  from  Florence  on  20th 
January,  1761.  "If  I  were  there  I  should  soon  get  that  affair  ended. 
I  know  by  the  abbe  Monier's  letter  to  Clerisseau  that  B  -  n  has 
been  intolerably  insolent  on  this  occasion.'  He  arrived  in  Rome 
towards  the  end  of  February  and  on  the  7th  March  reported  to 
his  brother  Robert  that  he  had  been  "to  see  Breton's  bas-relief. 
The  first  is  really  magnificent  and  I  imagine  might  cost  as  much 
to  execute  as  half  the  price  of  the  whole  monument.  From  the 
resemblance  of  the  subject  the  English  here  explained  it  to 
Breton  to  be  for  General  Wolfe  and  consequently  he  thought  he 
could  not  make  it  too  Magnificent'.  It  may  seem  odd  that  a 
Frenchman  should  have  lent  himself  to  the  glorification  of 
Wolfe,  but  Breton's  behaviour  is  explained  by  James  in  the  next 
sentence  of  his  letter.  'This  he  [Breton]  said  to  show  to  the  Eng- 
lish company  his  bas-relief  with  your  sketch  and  showing  the 
superiority  of  his  invention.  He  has  since  done  a  sketch  of 
another',  continued  James,  "as  much  underacted  as  the  other  was 
overacted,  and  when  I  told  him  the  corrections  and  asked  him 
when  he  could  hnish  it  he  told  me  he  could  not  begin  it  for  some 
time,  so  that  I  must  yet  apply  to  another  and  am  in  hopes  vou  will 
be  perfectly  satisfied  with  the  execution  of  it.' 


The  outcome  of  this  contretemps  is  not  quite  clear  from] 
James  Adam  s  somewhat  garbled  account,  but  it  would  appear 
that  James  had  rejected  Breton  s  first  model,  despite  it  being, 
really  magnificent',  and  that  Breton  had  thereupon  produced  a 
sketch  for  a  second,  simplified  and  "underacted'  version  w 
James  accepted  subject  to  certain  corrections.  A  more  colo 
and  dramatic  account  of  the  afFair  is  contained  in  the  sculptor 
Richard  Hayward's  List  or  Roman  Notebook.11  Under  the  year 
1 761  Hayward  jotted  down  that  "Britton  a  french  studiant 
employ'd  by  them  [the  Adams]  to  model  a  Basso  rilievo  for 
Genl.  Woolf 's  monument,  they  found  fault  with  it  on  which  he 
threw  it  down  and  broke  it  all  in  pieces  after  eight  or  ten  months 
labour'. 

Unfortunately  James  Adam  did  not  specify,  in  his  letter,  the 
corrections  he  wished  to  have  made  to  Breton's  second  sketch, 
nor  did  he  say,  either  in  this  or  any  subsequent  letter,  whether  he 
had  to  employ  another  sculptor  to  make  these  corrections.  It 
seems  unlikely  that  he  did.  The  corrections  would  have  been  very" 
minor — the  removal  of  the  baton  and  remodelling  of  the  hero's 
hand  was  presumably  one  of  them22 — and  as  the  relief  took  an- 
other two  months  to  finish  we  may  assume  that  James  decided  to 
let  Breton  carry  them  out  himself  in  his  own  rime. 

On  2nd  May.  1 761,  James  reported  that  "the  bas-relief  for  Col. 
Townshend's  monument  is  finished  and  wants  only  being  baked. 
As  soon  as  that  is  done  I  will  send  it  to  Leghorn  where  it  will  go 
by  first  ship  that  sails'.  And  on  3rd  July  he  was  able  to  write  that 
the  famous  bas-relief  for  Lady  Townshend  is  at  last  despatched 
and  I  think  promises  to  answer  the  purpose  well.  It  must,  how- 
ever, be  observed  that  we  were  uncertain  of  the  size  tho'  I  believe 
that  may  be  pretty  near  the  thing.  There  is  a  shield  introduced  in 
the  foreground  on  which  may  be  put  either  the  arms  of  the 
familv  or  those  of  Britain'.  (This  shield  appears  on  the  bottom 
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left  in  the  marble  version  but  without  the  arms  suggested  by 
James.) 

On  4th  November,  1761,  Robert  Adam  wrote  to  James  from 
London  saving  that  the  tcrra-eotta  bas-relief  had  arrived  safelv." 
'I  like  rownshend  s  bas-relief  much',  he  told  James,  'and  Lady 
low  nshend  is  charmed  with  it.  Hut  why  do  you"  make  one  of  the 
soldiers  with  a  lion's  skin  on  his  head?  The  figures  are  a  little  dry 
and  hard,  which  is  [indecipherable]  great  defect,  but  [it]  is  better 
for  the  copiers  and  it  may  be  remedied  in  the  marble.'  The  lion's 
skin  was  retained  in  the  marble  version  which  suggests  that 
Ekstein  was  instructed  by  Robert  Adam  to  make  a  faithful  copy 
without  alterations.  The  marble  version  must  have  been  put  in 
hand  immediately  after  the  terra-cotta  arrived  in  London,  for  the 
whole  monument  was  finished  and  in  place  in  Westminster 
Abbey  by  the  end  of  November.  Betty  Adam,  writing  to  her 
brother  James  from  London  on  23rd  of  November,  mentioned 
that  'Townshcnd's  monument  is  now  putting  up  in  the  Abbey'. 
She  also  remarked  that  her  brother  Robert  had  been  'viewing  it 
the  other  day  when  a  very  common  looking  man  asked  him  who 
was  the  architect.  Says  Bob,  you  will  see  the  name  upon  it  when 
it  is  finished.  I  don't  care  who  it  is,  says  the  man,  but  he  must  be  a 
damned  clever  fellow.  Carter,  the  man  that  puts  it  up,  asked 
Brettingham,"  who  came  to  look  at  it,  what  was  really  his 
opinion  of  it.  Why  really,  says  he,  if  you  will  have  it,  I  think 
there  is  nothing  equal  to  it  in  the  abbey,  which  was  really  good 
from  a  man  that  had  been  supplanted  by  Bob  more  than  once. 
Bob  is  very  much  satisfied  with  it  himself  and  agrees  entirely 
with  Brettingham  that  'tis  superior  to  anything  in  the  abbey. 
There  is  a  monument  done  lately  for  Lord  How  by  the  A  -  n25 — 
the  saddest  piece  of  work,  they  say,  that  ever  was  seen'. 

The  Townshend  monument  was  very  widely  admired  but  it 
seems  to  have  been  common  knowledge  in  artistic  circles  in 
London  that  there  was  some  mystery  about  its  authorship.  J.  T. 
Smith  remarked,  in  his  Nollekens  and  his  Times26  that  'It  is  a  very 
extraordinary  fact  that  the  late  Mr.  Flaxman  said  he  would  give 
something  to  be  in  possession  of  the  name  of  the  artist  who  de- 
signed and  executed  the  sculptured  parts  of  this  monument 
which  he  considered  as  one  of  the  finest  specimens  of  Art  in  the 
Abbey.  Nollekens,  whenever  this  monument  was  mentioned, 
declared  it  to  be  a  beautiful  production ;  at  the  same  time  observ- 
ing that  Tom  Carter  always  had  a  clever  fellow  with  him  to 
produce  his  work'.  Flaxman  must  certainly  have  noted  Ekstein's 
signature,  so  prominently  placed  on  the  frame  of  the  relief,  and 
it  can  only  be  assumed  that  he  had  some  reason  for  rejecting  his 
claim  to  its  authorship. 

Nollekens,  on  the  other  hand,  appears  to  have  accepted 
Ekstein's  claim,  according  to  another  passage  in  Smith's  book 
which  is  worth  quoting  as  additional  evidence  of  the  widespread 
doubt  among  the  cognoscenti  as  to  the  part  Ekstein  had  played. 
'Pray,  Mr.  Nollekens',  asked  Mr.  Champneys,  'can  you  give  me 
the  name  of  the  sculptor  who  executed  the  basso-relievo  of 
Townshend's  monument?  I  have  applied  to  several  of  my 
friends  among  the  artists,  but  I  have  never  been  able  to  obtain  it : 
in  my  opinion,  the  composition  and  style  of  carving  are  admir- 
able; but  I  am  sorry  to  find  that  some  evil-minded  person  has 
stolen  one  of  the  heads.' — Nollekens.  'That's  what  I  say.  Dean 
Horsley  should  look  after  the  monuments  himself.  Hang  his 
wax-works !  Yes,  I  can  tell  you  who  did  it — Tom  Carter  had  the 
job,  and  he  employed  another  man  of  the  name  of  Ekstein  to 
model  the  tablet.  It's  very  clever.  I  don't  know  what  else  he  has 
done  besides;  his  brother  kept  a  public-house,  the  sign  of  the 
Goat  and  Star,  at  the  corner  of  Tash-court,  Tash-strcet,  Gray's 
Inn-Lane.'  According  to  Smith  this  conversation  took  place  in 
Westminster  Abbey  which  makes  the  Rev.  Wcldon  Champney's 


7.  Bust  of  General  Wolfe  in  terra-cotta  by  Luc-Francois  Breton.  Musee  des 
Beaux  Arts,  Besancon. 


question  even  more  pointed  for  Ekstein  and  Carter's  sig- 
natures on  the  monuments  must  have  been  fresh  in  his  mind 
if  not  before  his  very  eyes.  (It  should  also  be  mentioned  here  that 
Louisa  Ekstein  declared  some  years  later  that  her  father,  the 
sculptor,  had  been  responsible  for  both  the  'composition  and 
execution'  of  the  Townshend  Monument.27 

So  far,  attention  has  been  confined  to  the  relief  on  the  monu- 
ment, that  being  the  only  art  with  which  Breton  was  connected. 
A  few  words  must  now  be  said  about  the  general  design.  The 
conception  of  a  sarcophagus  born  by  caryatids  was  unusual  in 
England  at  this  date  and  Robert  Adam  presumably  took  the  idea 
from  one  of  the  famous  Italian  Renaissance  monuments  which 
employed  this  scheme;  for  example  Pietro  Lombardo's  Mocenigo 
monument  in  SS.  Giovanni  e  Paolo  which  he  could  have  seen 
when  he  was  in  Venice  in  1757.  The  Townshend  caryatids  were 
originally  intended  to  be  classical  youths  dressed  in  lioncloths  but 
were  later  transformed  into  Red  Indian  Braves — somewhat 
willowy  in  stance  and  distinctly  Roman  Senatorial  in  counten- 
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ance,  it  is  true,  but  wearing  scanty  costumes  which  are  un- 
mistakably Red  Indian  in  intention.  The  drawings  for  these 
figures  are  rather  more  convincingly  Choctaw  than  the  marbles. 
The  introduction  of  these  Red  Indians  into  an  otherwise  severely 
classical  monument  produced  a  curious  stylistic  melange  which 
echoes,  or  perhaps  foreshadows,  Wilton's  attempt  at  a  similar 
compromise  between  the  neo-classical  and  naturalistic  styles  in 
his  Wolfe  monument.28 

As  to  the  sculptor  or  sculptors  responsible  for  the  Red  Indians 
and  other  carved  parts  of  the  Townshend  monument,  we  must 
look  to  Thomas  Carter  and  Joseph  Ekstein.  In  view  of  the  com- 
plicated history  of  the  relief  it  would  be  foolhardy  to  attempt  any 
division  of  responsibility  between  these  two  sculptors  on  stylistic 
grounds.  (Hitherto  Ekstein  has  usually  been  credited  with  the 
relief  and  Carter  with  the  rest  of  the  monument,  presumably 
because  of  the  positions  chosen  for  their  signatures.)  However,  a 
few  observations  may  be  made.  Mr.  Rupert  Gunnis  has  recently 
established  the  identity  of  two  Thomas  Carters,  uncle  and 
nephew,  and  has  set  out  the  evidence,  from  their  receipted  bills 
and  other  manuscripts,  for  their  claims  to  several  important 
works  of  sculpture.29  The  elder  Thomas  Carter  died  in  1756  so  it 
was  his  nephew,  Thomas  Carter  the  younger,  who  signed  the 
Townshend  monument.  But,  pace  Mr.  Gunnis,  I  am  inclined  to 
doubt  whether  Carter  deserves  much  of  the  credit  for  it.  As 
Nollekens  remarked,  apropos  this  monument,  'Tom  Carter 
always  had  a  clever  hand  with  him  to  produce  his  work,'30  and 
some  weight  should  also  be  given  to  Betty  Adam's  description 
of  Carter  having  been  merely  'the  man  that  puts  it  up'  in  the 
Abbey.31  John  Ekstein,  on  the  other  hand,  was  an  accomplished 
artist  who  was  shortly  afterwards  taken  up  by  Frederick  the 
Great  and  from  1764  onwards  enjoyed  a  successful  career  at 
Potsdam  and  later  at  Ludwigs  Lust,  the  seat  of  the  Duke  of 
Mecklenburgh.  Robert  Adam's  choice  of  Ekstein  to  transfer 
Breton's  terra-cotta  sketch  of  the  relief  into  marble  was  no  doubt 
prompted  by  Ekstein's  having  won  a  premium  from  the  Society 
of  Arts  in  1761  for  a  relief  of  The  Death  of  Epaminondas.  Ekstein 
is  said  to  have  been  employed  by  Carter  as  an  assistant,  but 
the  only  evidence  for  this  appears  to  be  the  fact  that  they  both 
signed  the  Townshend  monument. 

I  am  much  indebted  to  Mine.  M-L.  Comillot,  Dr.  Margaret  Whinney, 
Mr.  Rupert  Gunnis  for  information  and  help  when  writing  this  article. 


NOTES 

1  I  hope  to  deal  with  Breton's  work  at  Syon  House  in  another  article. 

2  Mme.  M-L.  Cornillot  wrote  (Le  Sculpteur  bisontin  Luc  Breton  a  Rome:  1940  p.  4) : 
'un  sculpteur  roniain,  sans  doute  sur  l'indication  de  ses  compatriotes,  car  il  y  ren- 
contra  le  dolois  Demesmay  et,  plus  tard,  le  peintre  Suisse  Wyrsch'.  I  am  much 
indebted  to  Mine.  Cornillot  for  sending  me  a  copy  of  her  valuable  essay. 

3  Jean-Louis  Callier:  Notice  sur  la  vie  et  les  travaux  de  Luc-Francois  Breton  (1801),  pub- 
lished in  Rapport  general  des  Memoires  presentes  d  la  Societe  libre  a" Agriculture,  Com- 
merce et  Arts  du  Departement  du  Doubs.  Callier,  who  was  a  pupil  and  friend  of  Breton, 
wrote  (p.  123) :  'C'est  particulierement  a  son  habilete  dans  ces  sortes  de  details,  a  son 
gout  de  l'antique  et  a  sa  purete  d'execution,  qu'il  a  du  des  distinctions  flatteuses, 
ainsi  que  la  connaissance  de  plusieurs  seigneurs  anglais,  et  surtout  de  M.  Chambers, 
architecte  du  roi  d'Angleterre,  qui  avait  depose  a  Rome  une  somme,  chez  un  ban- 
quier,  pour  lui  payer  tous  les  travaux  de  ce  genre  que  son  assiduite  a  l'ecole  lui 
permettait  de  faire.  Nous  avens  su  depuis  que  plusieurs  de  ces  morceaux  ont  ete 
vendus  fort  chers  a  Londres  a  la  mort  de  leur  possesseur.'  Nothing  is  otherwise 


8  and  9.  Design  for  caryatids  for  the  Townshend  Monument 
in  Westminster  Abbey,  by  Robert  Adam. 


known  of  Breton's  relations  with  Chambers.  None  of  the  lots  in  the  Catalogue  of 
Chambers'  sale  can  be  associated  with  Breton.  It  should  also  be  pointed  out  that 
Chambers  left  Rome  in  the  early  spring  of  1755,  a  few  months  after  Breton's 
arrival.  It  seems  possible  that  Callier  confused  Chambers  with  Robert  Adam.  The 
sale  of  Adam's  sculpture  took  place  after  Callier's  Notice  appeared  but  it  included 
many  terra-cottas  which  may  well  have  been  by  Breton :  lots  54-87  and  102-1 10  on 
the  second  day  of  the  18 18  Adam  Sale,  see  also  note  below. 

4  On  24th  January,  1756,  Robert  Adam  wrote  from  Rome  to  his  mother  that: 
'Private  intelligence  consists  in  my  augmenting  every  day  my  collection  of  antique 
cornices,  friezes,  figures,  bas-reliefs,  vases,  altars,  so  that  I  have  now  a  room  as  full 
as  it  can  stick  from  the  roof  to  the  floor'.  (Clerk  Papers.) 
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5  See  V.  Golzio:  Le  Terrecotle  delta  R.  Accademia  di  S.  Luca  (Rome  1933)  P-  18. 
i  The  Museum  of  Besancon  contains  the  largest  collection  of  Breton's  work, 
including  some  20  terra-cottas.  For  a  catalogue  of  Breton's  oeiwre  see  S.  Lami : 
Dictionnaire  des  Sailpteurs  de  VEcole  Francaise  au  Dix-Huitieme  Siecle.  (Paris  1910.) 
Vol.  I,  pp.  1 31-134. 

7  The  extraordinary  rise  in  the  cost  of  such  monuments  may  be  indicated  by  the 
following  figures:  1747,  Roubiliac's  Argyll  Monument,  £1,400;  1760,  Wilton's 
Wolfe  Monument,  £3,000;  1770,  Bacon's  Chatham  Monument,  £6,000. 
■  Soane  Museum:  Adam  Drawings  Vol.  XIX  Nos.  II,  12,  67.  No.  12  was  repro- 
duced by  J.  Lees-Milne:  The  Age  of  Adam  (1947),  plate  33. 

•  The  history  of  Wilton's  designs  appears  to  be  unknown.  Sec  footnote  25  below. 


10  Roger  Townshcnd,  4th  son  of  Charles  3rd  Viscount  Townshend  of  Raynham 
Hall,  Norfolk,  and  Audrey,  daughter  of  Edward  Harrison  of  Balls,  Hertfordshire. 
According  to  the  inscription  of  his  monument  he  'was  killed  by  a  Cannon  Ball,/ 
On  the  25th  of  July  1759,  in  the  28th  Year  of  his  Age,/  As  he  was  reconnoitring  y 
French  lines  at  Ticonderagoc'.  His  elder  brother  Charles,  the  famous  orator  and 
statesman,  had  married  in  1755  Caroline,  Dowager  Countess  of  Dalkeith  and 
daughter  of  John,  2nd  Duke  of  Argyll.  The  Adam  brothers  had  worked  for 
Archibald,  3rd  Duke  of  Argyll  at  Inveraray  Castle  from  1746  onwards  (Argyll 
Papers,  Inveraray  Castle)  and  it  was  probably  through  this  connection  that  Robert 
Adam  obtained  the  Townshend  commission  in  1760. 

11  Soane  Museum:  Adam  drawings  vol.  xix,  Nos.  9,  10,  66,68,  72,  85;  vol.  xviii, 
No.  85;  vol.  liv  No.  8. 

12  George  Townshend,  4th  Viscount  and  1st  Marquis  Townshend  (1724-1807) 
served  as  Brigadier  General  under  Wolfe  in  the  Quebec  expedition.  He  com- 
manded the  left  wing  on  the  heights  of  Abraham  and  on  Wolfe's  death  took  com- 
mand, 13th  September  1759.  He  was  afterwards  accused  of  ingratitude  towards 
Wolfe  and  his  conduct  was  severely  criticised  in  A  Letter  to  an  Hon.  Brigadier- 
General,  1760.  A.  T.  Bolton's  account  of  the  Townshends  is  rather  confused,  cf. 
The  Architecture  of  Robert  and  James  Adam  (1922)  vol.  ii  Appendix  index  p.  89. 

13  See  Rupert  Gunnis.  Dictionary  of  British  Sculptors  (1953)  pp.  139-140. 

14  Horace  Mann's  letters  to  Horace  Walpole  are  in  the  collection  of  Mr.  Wil- 
marth  Lewis  at  Farmington,  Connecticut,  and  are  in  course  of  publication. 

15  See  Letters  of  Horace  Walpole.  Ed.  Toynbee  (1903)  vol.  iv,  pp.  411-412.  Mr. 
Wilmarth  Lewis  has  kindly  informed  me  that  this  letter  is  correctly  printed  by 
Toynbee. 

16  I  am  again  indebted  to  Mr.  Wilmarth  Lewis  for  this  information.  Mr.  Lewis  also 
informs  me  that  there  is  no  reference  to  this  letter  from  Rome  in  Mann's  papers  at 
the  Public  Record  Office,  London.  One  might  have  expected  Mann  to  have 
written  to  Cardinal  Albani,  his  principal  Roman  correspondent,  about  the  Wolfe 
monument  but  there  is  no  mention  of  Wolfe  in  Albani's  extant  letters  in  Mann's 
files. 

17  No.  901  in  the  Besancon  Museum  is  a  head  of  Wolfe  in  terra-cotta  by  Breton. 
This  was  presumably  made  from  an  engraved  likeness  to  Wolfe  for  the  relief  com- 
missioned by  Robert  Adam.  References  to  the  relief  in  the  literature  about  Breton 
have  become  confused.  According  to  Callier  (ibid.),  the  source  from  which  all 
subsequent  writers  have  drawn  their  information  about  Breton's  early  Roman 
years,  Breton  executed  a  bas-relief  in  marble  of  the  death  of  Wolfe  at  about  the 
date  of  his  obtaining  lodgings  at  the  French  Academy  in  Rome,  i.e.  about  9th 
June,  1762,  according  to  Lami  (ibid.).  However,  Lami  dates  Breton's  bas-relief  as 
June,  1771,  presumably  following  an  error  in  the  1886  catalogue  of  the  Besancon 
Museum.  I  am  indebted  to  Mme.  Cornillot  for  most  of  this  information. 

18  By  kind  permission  of  Sir  John  Clerk.  The  Adam  correspondence  is  among  the 
Clerk  papers.  I  have  modernised  the  spelling  and  regularised  the  punctuation  and 
capitalisation. 

19  James  Adam  was  then  supervising  the  engraving  of  plates  for  The  Ruins  of  the 
Palace  of  the  Emperor  Diocletian  at  Spalatro,  see  my  article  in  the  Architectural 
Review,  February,  1958,  pp.  102-107. 

20  Sir  James  Wright  (d.  1803)  Kt.  1766;  cr.  Bt.  1772;  groom  of  the  bedchamber 
1762  and  British  resident  at  Venice  1766-74.  He  and  his  wife  were  in  Rome  1758- 
1760. 

21  Preserved  in  the  Department  of  Prints  and  Drawings,  British  Museum.  This 
extract  was  printed  by  A.  T.  Bolton:  ibid.,  vol.  i,  p.  39.  For  a  discussion  of  Hay- 
ward's  List  see  Brinsley  Ford:  The  Walpole  Society  vol.  36  (i960)  p.  37. 

22  See  Horace  Mann's  letter  above. 

23  Lot  74  on  the  second  day  of  the  181 8  Adam  sale  at  Christie's  was  a  'Model  for  the 
Monument  of  General  Wolfe  in  Westminster  Abbey  and  two  bas-reliefs'.  This  lot 
came  among  several  lots  of  terra-cottas. 

24  This  may  have  been  either  Matthew  Brettingham  (1699-1769)  or  his  son 
Matthew  (172 5-1803).  Robert  Adam  succeeded  the  former  at  Kedleston  but  the 
son  appears  to  have  worked  in  his  father's  office  in  the  late  1750's.  The  son's 
opinion  on  sculpture  would  have  been  more  valued  than  that  of  his  father  since 
he  had  been  employed  to  buy  sculpture  by  such  grandees  as  Lord  Leicester,  Lord 
Dartmouth  and  Lord  Egremont. 

25  The  Adams  called  James  Stuart  the  'Athenian'  and  the  monument  here  referred 
to  was  presumably  that  to  George  Augustus,  3rd  Viscount  Howe,  designed  by- 
James  Stuart  and  executed  by  Scheemakers.  James  Stuart  was  of  course  one  of 
Robert  Adam's  principal  rivals  in  the  1760's. 

26  J.  T.  Smith.  Nollekens  and  his  Times  (1920),  vol.  ii,  p.  238. 

27  Edgar  Wind,  in  his  important  article  on  The  Revolution  of  History  Painting,  saw 
in  Wilton's  monument  an  attempted  compromise  between  West's  naturalistic 
interpretation  of  the  death  of  Wolfe  and  Barry's  rendering  of  the  same  theme  in  a 
'spiritual  form.'  Until  the  date  of  both  Wilton's  and  Barry's  designs  can  be  ascer- 
tained such  stylistic  observations  may  be  misleading.  (Journal  of  the  Warburg 
Institute  vol.  ii.  No.  2  (1938)  p.  127  note  2.)  For  Barry's  painting  see  E.  K.  Water- 
house:  Painting  in  Britain  1530  to  1790  (1953)  P-  199  and  note  3,  p.  206). 

28  I  am  indebted  to  Mr.  Rupert  Gunnis  for  this  quotation,  taken  from  a  privately 
printed  but  undated  history  of  the  Ekstcin  family  by  Jane  Ekstein,  niece  of  the 
sculptor,  who  had  this  particular  piece  of  information  from  notes  given  her  by 
Louisa  Aldcrstcin  (nee  Ekstcin)  the  daughter  of  the  sculptor,  John  Ekstein. 

29  Rupert  Gunnis.  The  Carters  (' Architectural  Review,"  May  1958  p.  334). 

30  The  Carters  employed  such  gifted  sculptors  as  Roubiliac,  P.  M.  van  Gelder  and 
John  Deare. 

31  The  Adams  were  well  acquainted  with  the  Carters  and  employed  them  for 
chimncypieces  in  several  of  their  houses,  from  1761  onwards,  which  lends  all  the 
more  weight  to  Betty  Adam's  curt  reference  to  Carter  in  connection  with  the 
Townshend  monument. 
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Three 

bronzes 

by 

DALOU 

ARNOLD  WILSON,  the  William  Morris  Gallery, 
Walthamstow,  London 

IN  certain  respects  the  work  of  Aime-Jules  Dalou  (183  8-1902) 
is  more  fully  represented  in  England  than  in  France ;  for  Eng- 
land was  his  temporary  home  after  the  troubles  of  the  Paris 
Commune  in  1871.  His  work  may  be  seen  at  the  Victoria  and 
Albert  and  other  museums,  and  the  three  small  cire  perdue 
bronzes  illustrated  and  described  in  this  article  are  at  the  William 
Morris  Gallery,  Walthamstow. 

Dalou  started  his  career  in  1852  at  the  Petite  Ecole  under 
Carpeaux,  where  he  met,  amongst  others,  Alphonse  Legros  and 
Fantin-Latour.  In  1854  he  was  admitted  to  the  Ecole  des  Beaux- 
Arts  under  Duret  and  for  some  years  after  this  led  a  Bohemian 
life  of  some  misery.  One  of  his  friends  remarked,  in  later  years, 
'Dalou,  il  dejeune  de  deux  sous  de  fromage  et  d'une  feuille  de 
Plutarque'. 

After  working  for  a  bronze  founder  and  modelling  animals 
at  a  naturalist,  he  was  employed,  about  1866,  as  a  modeller  to  the 
brothers  Fanniere,  the  goldsmiths,  and  also  helped  the  decorator 
Lefevre.  He  was,  however,  producing  small  works  of  his  own, 
since  at  about  this  time  he  began  creating  the  charming  intimate 
subjects  of  mother  and  child,  inspired  by  his  wife  and  daughter. 

Exiled  as  a  result  of  the  Paris  Commune,  he  came  to  England, 
and  was  fortunate  to  be  helped  by  Legros.  Since  he  could  not 
think  of  returning  to  France  for  some  time,  he  was  forced  to 
make  his  living  in  London.  Partly  by  the  good  offices  of  Legros, 
he  found  commissions  and  was  first  patronised  by  the  Earl  of 
Carlisle,  who  bought  a  statuette  of  the  'Boulannaise'  and  who  sat 
for  his  bust.  A  small  full-length  of  Lady  Carlisle  was  also  made. 
The  Duke  of  Westminster  bought  the  'Rocking  Chair',  ordering 
also  a  marble  of  it.  Lord  Northbrook,  the  Rothschilds,  and  others, 
were  clients,  and,  finally,  Queen  Victoria  herself. 

Dalou  assisted  at  the  Slade  School  and  in  1878  was  made 
Professor  of  Sculpture  at  the  Roval  College  of  Art,  where  he 
gave  practical  demonstrations.  His  lessons  were  said  to  be  ad- 
mirable despite  the  fact  that  he  did  not  speak  a  word  of  English. 


1.  Silenus. 


He  visited  Belgium  in  1875  where  the  work  of  Rubens  made  i 
a  great  and  lasting  impression.  In  London  he  was  introduced  to  1 
the  work  of  Roubiliac.  After  an  amnesty  for  all  political  offenders  J 
was  proclaimed  by  the  French  Government,  Dalou  was  able  to 
return  to  France  in  1879. 

Rubens  and  Roubiliac  have  been  mentioned  as  two  influences 
upon  his  work.  Yet  his  earliest  impressions  were  formed  by  his 
visits  to  Versailles  and  his  enthusiasm  for  sculptors  of  the  end  of 
the  seventeenth  and  beginning  of  the  eighteenth  centuries: 
sculptors  such  as  Puget,  Coysevox,  Coustou,  Adam,  Girardon,  I 
and  Bouchardon.  He  inherited  classicism  from  the  Ecole  des  J 
Beaux-Arts,  and  a  type  of  feminine  and  sensual  charm  from 
Clodion  and  his  first  teacher  Carpeaux.  Always  strongly  con- 
scious of  labourers  and  their  background,  he  was  helped,  in  this 
respect,  by  Millet  and  Courbet.  There  is  thus  a  mixture  of 
classicism  with  naturalism,  and  he  says  in  one  of  his  notebooks : 
'Il  faut,  disait  Millet,  pouvoir  faire  servir  le  trivial  a  l'expression  I 
du  sublime'.  There  is  often  a  strong  idealization  of  the  'natural'.  | 

Dalou  was  well  known  as  being  a  particularly  conscientious  J 
craftsman.  He  often  destroyed  pieces  with  which  he  was  dissatis-  ■ 
fied  and  was  meticulous  in  the  preparations  for  his  work.  As  a  I 
rule  he  first  made  a  rough  sketch,  followed  by  a  clay  model,  a  ] 
plaster  model,  a  nude  study,  which  was  afterwards  clothed  if 
necessary,  and  finally  a  more  finished  study.  It  is  recorded  that  he 
usually  modelled  with  his  thumb,  with  only  a  few  instruments 
such  as  a  roughing-chisel  sufficing  him. 

His  work  ranges  from  large  public  monuments,  such  as  'La 
Triomphe  de  la  Republique',  done  on  his  return  to  France,  and 
'La  Fraternite',  to  small  intimate  subjects.  There  are  also  his 
portrait  busts  which  many  regard  as  his  most  successful  work. 

The  three  bronzes  illustrated  here  belong  to  an  allegorical 
and  mythological  strain  in  his  work.  The  'Charity'  is  a  small 
model  of  a  large  marble  group  commissioned  for  the  Royal 
Exchange,  London,  about  1878.  A  reproduction  in  bronze  had  to 


172 


2.  Charity. 


3.  Ariane  et  Bacchus. 


3e  made  because  the  London  weather  damaged  the  marble  (a 
replica  of  the  latter  can  be  seen  in  the  Tate  Gallery).  Dalou  had 
wrestled  with  a  similar  subject  whilst  in  England  with  the  group 
entitled  'La  Madone'.  This  consisted  of  a  seated  woman,  a  child 
itanding  upon  her  left  thigh,  and  another  child,  perhaps  St.  John, 
ooking  up  at  them.  According  to  his  practice  Dalou  had  made 
1  nude  group  first,  but  he  had  so  much  difficulty  in  completing 
t,  that,  characteristically,  he  had  destroyed  it.  In  the  'Charity' 
:he  baby  is  suckled  and  not  standing,  whilst  the  woman  gazes  at 
:he  other  child.  This  double  action  of  the  mother  helps  to  suggest 
ibundance  and  accords  with  the  title  for  the  piece.  In  an  early 
:erra-cotta  study,  in  the  Birmingham  City  Art  Gallery,  the  feeling 
s  weakened;  for  both  mother  and  baby  look  down  upon  the 
:hild  below.  Compositionally,  too,  it  is  less  satisfactory  than 
:he  final  version,  since  the  baby  is  extended  outwards  on  the 
nother's  arm,  and  the  more  open  form  leaves  a  displeasing 
rentral  gap. 

Dalou's  theme  of  mother  and  child  is  overlaid  with  antique 
ronvention,  and  one  can  also  look  back  to  the  treatment  of  the 
ame  theme  in  Italian  bronzes,  such  as  the  Charity  by  Niccolo 
Cordicri  and  the  Charity  ascribed  to  Alessandro  Algardi,  although 
Dalou's  group  is  static  and  has  none  of  the  marvellous  movement 
md  clarity  of  Algardi's  bronze.  The  finished  life-size  'Charity' 
itill  stands  today  at  the  rear  of  the  Royal  Exchange  with  an 
mmediately  practical  expression  of  its  symbolism,  since  it  rests 
ipon  a  public  drinking  fountain. 

The  head  of  Silenus,  our  first  bronze,  is  a  tiny  study  of  part 
jf  the  very  large  group  'Triomphe  de  Silene',  and  shows  the 
lead  and  shoulders  of  the  central  figure.  In  the  finished  group  a 
nan  and  woman  support  the  corpulent  Silenus  whilst  another 
nan  and  bacchante  form  the  base,  the  bacchante  about  to  be 
rrushcd  by  the  donkey  upon  which  Silenus  rides.  The  group  was 
5egun  by  Dalou  in  England  after  his  return  from  Belgium  and 
aken  up  again  in  Paris.  The  plaster  model,  dated  1884,  was 


exhibited  at  the  Salon  of  1885,  but,  probably  because  of  the  cost 
of  executing  it  in  marble,  a  purchaser  was  not  forthcoming.  The 
plaster  came  back  to  Dalou's  studio  where  pieces  gradually  fell  off. 
He  remarked:  'II  m'assomme  ce  platras,  il  encombre  tout  et 
fait  de  la  poussiere,  je  vais  le  demolir'.  Thanks  to  his  wife  and 
friends  it  was  not  destroyed  but  acquired  by  the  Beaux-Arts 
in  1893.  Dalou  consented  to  it  being  cast  in  bronze,  although 
marble  was  the  most  suitable  material,  and  during  1895  was  busy 
in  preparing  plaster  work  with  the  bronze  in  mind.  In  1898 
the  group  was  finally  erected  in  the  Luxembourg  Gardens,  where 
it  still  remains. 

The  influence  of  Flemish  painters  is  strong  in  this  work,  the 
actual  figure  of  Silenus  being  closest  to  Rubens'  figure  of  the  god  in 
the  London  National  Gallery.  With  the  female  figures  Carpeaux's 
influence  is  also  felt,  and  Andre  Michel's  remark  'Dalou  est  un 
Carpeaux  gras',  seems  particularly  apposite  in  this  context. 

After  1893  Dalou  was  well  nigh  an  invalid,  but  worked  on 
commissions  mainly  for  the  sake  of  his  family.  The  subject  of 
our  third  piece  was  one  of  these  commissions.  'Bacchus  consolant 
Ariane',  sometimes  called  'Ariane  et  Bacchus',  was  exhibited,  in 
plaster,  at  the  Salon  des  Beaux-Arts  of  1892.  The  marble,  dating 
from  1894,  belonged  to  the  Drape  family  at  Agen.  Dalou  wrote, 
on  nth  July,  1894:  'Nous  avons  termine  le  groupe  de  M.  Drape. 
Enfin !  Nous  venons  de  lui  faire  sa  toilette,  et  demain  matin  on 
l'emballera.  En  route  pour  Agen!'  None  of  his  impatience  is  felt, 
however,  in  this  tender  group,  based  on  the  legend  of  the  finding 
and  marriage  of  Ariadne  by  Bacchus  after  her  abandonment  by 
Theseus  on  the  island  of  Naxos.  This  bronze,  like  many  of  Rodin's, 
can  be  viewed  from  different  angles  and  fresh  arrangements  of 
line  enjoyed. 

The  'Ariane  et  Bacchus'  was  one  of  Dalou's  last  works, 
although  there  was  still  to  come  his  unfinished  dedication  to 
Labour,  the  'Monument  au  Travail',  for  which  he  made  some 
clay  sketches  before  his  death. 
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2.  Tfcf  Farm  of  La  Haye  Sante.  The  note  in  the  lower  left  corner  refers  to  the  retreat  of  the 
Young  Guard.  Watercolours  and  pencil,  6]  -  9^  inches.  Sir  Bruce  Ingram  Collection. 


Robert 
Hills  at 

Waterloo 

Sketches  in  Flanders  and 
Holland  -  and  the 
aftermath  of  the  battle 

.UKE  HERRMANN 


I"  N  1816  Robert  Hills,  who  was  then  at  the  height  of  his  career, 
exhibited  four  works  at  the  Royal  Academy — A  farm-yard, 
Zattle,  Fallow  deer  and  Landscape  and  Cattle — and  only  two  at  the 
Did  Water-Colour  Society,  these  having  the  same  titles  and 
>erhaps  being  the  same  drawings  as  the  last  two  at  the  Academy, 
["here  is  no  evidence  here  that  in  the  preceding  year  Hills  had 
nade  an  extensive  tour  of  the  Netherlands,  the  climax  of  which 
vas  a  visit  to  the  field  of  the  Battle  of  Waterloo;  nor  that  in  18 14, 
ike  so  many  other  English  artists,  he  had  been  to  Paris  and  had 
een  the  unsurpassed  collection  of  masterpieces  removed  by 
Napoleon  from  Italy,  Spain  and  elsewhere.  Indeed  these  two 
rips  abroad — and  they  were  probably  the  only  ones  he  ever 
mdertook — had  little  effect  on  Robert  Hills's  exhibited  work, 
ind  throughout  his  life  he  produced  his  rather  stiff  and  laboured 
inimal  subjects.  In  A  Century  of  British  Painters  the  Redgraves 
vrote  of  him:  'His  art  is  patiently  elaborated — the  labour 
Jestowed  evident  and  undisguised.  He  seems  never  to  have 
worked  direct  from  nature,  but  from  his  various  studies,  these 
3eing  mostly  drawings.  Thus  that  clear,  truthful  touch  that  is 
5btained  by  working  with  nature  before  us  is  wholly  wanting; 
n  some  of  his  earlier  works  the  handling  is  less  laboured;  in  all 
lis  latter  works  the  animals — nay,  even  the  backgrounds — have 
1  woolly  texture  that  is  very  disagreeable'.1 

However,  there  are  several  groups  of  delicate  and  sensitive 
water-colour  studies,  undoubtedly  drawn  on  the  spot,  which 
prove  that  Hills  had  a  very  real  feeling  for  nature  and  the  structure 


3.  The  Hotel  de  la  Belle  Alliance.  Watercolours  and  pencil,  6{  inches. 
Sir  Bruce  Ingram  Collection. 


4.  General  Views  of  the  Field  of  Battle  at  Waterloo.  Watercolours  and  pencil, 
6{  X  9j  inches.  Sir  Bruce  Ingram  Collection. 


5.  The  Orchard  at  Hougoumont.  Grey  and  brown  washes  and  pencil,  6 J  9  ,' 
inches.  Sir  Bruce  Ingram  Collection. 
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6.  Entrance  to  the  Chateau  ofHougoumont.  Watercolours  and  pencil,  6\  X  9f 
inches.  Sir  Bruce  Ingram  Collection. 


7.  View  of  Antwerp  from  the  Brussels  Road.  Grey  and  blue  washes  and  pencil, 
X  10  inches.  Sir  Bruce  Ingram  Collection. 


8.  Amsterdam,  Rembrandt's  House.  Watercolours  and  pencil,  X  $>J  inches. 
Sir  Bruce  Ingram  Collection. 


and  character  of  landscape.  Many  of  these  are  of  wooded  and 
hilly  country  in  Kent.  They  are  usually  small,  long  and  low  com- 
positions, with  great  economy  in  their  range  of  colours  and  very 
beautiful  light  effects.  Often  these  drawings  have  colour  indica- 
tions and  notes  inscribed  on  them,  sometimes  in  shorthand.  There 
is  a  considerable  number  of  such  studies  in  the  collection  of  Sir 
Bruce  Ingram ;  and  it  is  in  his  collection,  also,  that  there  is  a  series 
of  ninety-five  drawings  made  during  the  1 8 1 5  tour  of  the  Low 
Countries.2  Here  again  we  have  proof  positive  that  Hills  was  able 
to  grasp  the  essential  elements  of  his  subjects  in  skilful  on-the-spot  1 
sketches.  These  were  the  basis  of  the  fifty-three  illustrations,  j 
etched  by  himself  and  aquatinted  by  J.  Bailey,  D.  Havell,  J.  Hill 
and  J.  C.  Stadler,  in  Robert  Hills's  Sketches  in  Flanders  and  Holland 
with  some  Account  of  a  Tour  shortly  after  the  Battle  of  Waterloo,  in  a  J 
Series  of  Letters  to  a  Friend,  which  was  published  early  in  18 16.  As 
will  be  Seen  by  a  comparison  between  the  drawing  and  the 
aquatint  of  Rembrandt's  house  in  Amsterdam  (Nos.  8  and  9),  the 
freshness  and  charm  of  the  original  sketch  do  not  survive  in  the  , 
print,  and  this,  unfortunately,  is  true  of  most  of  the  plates. 

Hills  set  out  on  his  journey,  'accompanied  by  a  friend',  on  J 
15th  July,  1815,  less  than  a  month  after  the  momentous  Battle  of  j 
Waterloo.  He  crossed  the  English  Channel  from  Margate  toj 
Ostend,  and  then  passed  through  Bruges  and  Ghent,  to  reach  ; 
Brussels  on  20th  July.  His  comments  on  what  he  saw  are  often  1 
peculiarly  naive,  whilst  his  interest  in  his  comfort  and  his  meals 
appears  to  be  constant.  Early  on  Hills  writes:  'Every  part  ofi 
Flanders,  as  you  will  fmd  by  my  narrative,  presented  scenes  of 
military  preparations,  or  the  consequences  of  war'.  However,  1 
apart  from  one  or  two  encounters  with  mihtary  personnel  and 
references  to  the  removal  of  the  most  important  works  of  art  by 
the  French,  there  is  little  evidence  of  the  war  of  a  few  weeks 
before  until  Hills  sets  out  for  the  Waterloo  battlefield  on  22nd 
July.  'We  had  scarcely  travelled  three  or  four  miles  (from  Brus- 
sels) before  traces  of  recent  events  were  to  be  seen  in  the  bones 
and  graves  of  horses:  these  were  ensued  by  patches  of  fresh; 
growing  corn,  that  had  sprouted  up  from  seeds  in  the  straw, 
upon  which  wounded  men  had  been  temporarily  rested  ....  We 
were  at  length  cheered,  at  the  end  of  a  three-hours  ride,  by  a  sight 
of  Waterloo  church,  peeping  from  between  the  trees'  (No.  1). 

The  next  drawing  (No.  2)  shows  the  farm  of  La  Haye  Sainte, 
one  of  the  few  buildings  actually  on  the  battlefield  and  the  scene 
of  much  bitter  fighting,  though  the  'marks  of  many  a  cannon 
ball'  are  not  really  very  apparent.  Five  plates  and  several  pages  of 
text  are  devoted  to  this  farm,  but,  despite  some  gruesome  details, 
it  seems  to  have  again  become  a  very  peaceful  spot  by  the  time 
Hills  visited  it.  The  Hotel  de  la  Belle  Alliance  et  a  Wellington  (No.  3) 
is  described  as  'a  miserable  little  ale  house',  but  it  was  here  that 
Wellington  and  Blucher  met  after  their  victory. 

The  drawing  of  No.  4  contains  three  of  the  sketches  used  for  a 
long  folding  plate  giving  general  views  of  the  battlefield.  The 
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pper  and  central  drawings  join  at  the  right  and  left  respectively 

0  show  'nearly  all  that  part  of  the  field  of  battle  which  was 
CCnpied  by  the  right  and  left  centre  of  the  British  forces'.  The 
mall  sketch  below,  which  should  have  been  added  to  the  right 
f  the  central  view,  shows  the  Brussels  road  passing  through  part 
if  the  hamlet  of  La  Belle  Alliance. 

The  placid  scene  of  No.  5  is  a  view  looking  into  the  orchard  of 
Jougoumont;  'in  this  orchard  and  adjacent  ground,  heaps  of 
lain  lay  buried,  to  the  amount  of  more  than  seven  thousand'. 
Jo.  6  shows  the  gateway  and  some  of  the  outhouses  of  the  Cha- 
eau  of  Hougoumont,  close  to  which  the  first  shots  of  the  battle 
vere  fired  at  about  half-past  eleven.  The  defence  of  Hougoumont 
iy  companies  of  the  Brigade  of  Guards  was  one  of  the  outstand- 
ig  features  of  the  whole  battle. 

Attcr  his  two  visits  to  Waterloo,  Hills  travelled  on,  visiting 
mtwerp  (No.  7),  Amsterdam  (Nos.  8  and  9),  Haarlem,  The 
laguc,  Delft  and  Rotterdam  (No.  10).  It  is  interesting  to  note 
lat  Hills  writes  as  follows  of  Rembrandt's  house:  'it  stands  in  a 
labbier  neighbourhood  than  I  would  have  expected,  considering 
le  stories  that  have  been  told  of  his  opulence'. 'In  a  footnote 
lills  adds  that  a  friend  in  Amsterdam  had  informed  him  'that 
lose  who  have  represented  this  great  painter  as  a  man  revelling 

1  wealth,  have  been  mistaken'. 

The  last  drawing  (No.  11)  is  one  of  several  sheets  of  studies  of 
ostumc,  vehicles  and  farming  implements,  which  Hills  used  for 
iree  plates  of  such  studies  done  in  Flanders  and  two  in  Holland. 
1  the  two  copies  of  the  book  which  I  have  seen  these  plates  are 
le  only  ones  which  are  coloured.  Such  small  detailed  drawings 
re  in  keeping  with  Hills's  patient  and  acute  powers  of  observa- 
on,  which  are  best  illustrated  by  the  series  of  780  etchings  of 
limals — deer,  horses,  sheep,  cattle  and  others — which  he  issued 
etween  1798  and  181 5.  His  own  collection  of  1241  of  these 
tchings  is  now  in  the  British  Museum. 

A  critic  in  a  Fraser's  Magazine  of  1830  wrote:  'Mr.  Hills  has 
ved  upon  the  same  piece  of  venison  for  the  last  twenty  years', 
his  harsh  judgement  is,  perhaps,  justified  when  one  thinks  of  the 
lain-  hot  and  woolly  exhibition  drawings  by  Hills  which  are 
ill  to  be  seen  today.  These  were  presumably  what  his  public 

anted,  but  it  is  pleasant  to  know  that  when  working  for  himself 
obert  Hills  was  able  to  produce  such  lively  and  sensitive 
rawings  as  those  which  provide  a  lasting  record  of  his  tour  in 
landers  and  Holland. 


Samuel  and  Richard  Redgrave,  A  Century  Of  British  Painters,  Phaidon  Press  1957, 
206. 

I  am  most  grateful  to  Sir  Bruce  Ingram  for  allowing  me  to  reproduce  these 
•awings,  and  also  for  the  loan  of  his  copy  of  Robert  Hills's  Sketches  in  Flanders 
\d  Holland. 


9.  Amsterdam,  Rembrandt's  House.  Plate  23,  aquatinted  by  J.  C.  Stadler,  in 
Robert  Hills's  Sketches  in  Flanders  and  Holland.  6}  X  8J  inches. 
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10.  Canal  Scene  in  Rotterdam.  Watercolours  and  pencil,  6£  X  9f  inches. 
Sir  Bruce  Ingram  Collection. 


II.  Studies  of  Costume,  etc.,  in  Holland.  Watercolours  and  pencil,  X  10 
inches.  Sir  Bruce  Ingram  Collection. 
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MEDIAEVAL  INTER- 

The  Exhibition  of  European  Art  now  at  the  Kunsthistorisches 


(Above).  A  horse  chamfron  of  wood  and  leather,  painted  and  silvered.  A1 
most  fantastic  conception,  the  cresting  carved  with  leaves  and  the  sides  a> 
branches  of  trees.  This  is  a  unique  example  of  the  elaborate  jousting  capari- 
son for  a  horse,  giving  an  idea  of  the  richness  of  great  tournaments.  The. 
branch  was  borne  as  a  badge  by  the  Emperor  Sigismund  about  1425.  It 
comes  from  the  armoury  of  the  Prince  Bishops  of  Salzburg  and  is  lent  by 
the  Museum  Carolino  Augusteum,  Salzburg. 


(Left).  A  carved  wood  and  polychromed  figure  of  St.  George.  This  repres- 
entation of  a  knight,  with  a  pig-faced  bacinet  and  a  doublet  over  his 
armour,  is  by  one  of  the  most  celebrated  Flemish  sculptors  of  the  late 
fourteenth  century.  It  comes  from  the  great  altarpiece  made  by  Jacques  de 
Baerze  for  the  Carthusian  Monastery  at  Champnol,  the  Mausoleum  of  the 
Burgundian  Princes.  John  the  Fearless  and  his  father  PhiHo  the  Brave  were 
the  great  benefactors  and  founders  of  this  Monastery.  Lent  by  the  Museum, 
Dijon. 
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NATIONALISM 

Museum,  Vienna,  reviewed  by  John  Hunt 


Above).  A  German  reliquary  cross,  very  elaborately  decorated  with  pre- 
ious  stones  and  containing  a  number  of  relics.  The  richly  pierced  foot  is  in 
be  form  of  a  casket  and  bears  four  kneeling  figures  of  the  donors  of  the 
'ross.  Such  pieces  were  common  in  every  treasury  at  the  beginning  of  the 
fteenth  century.  From  the  Prince  Oettingen-Wallerstein  Collection, 
chloss  Harburg. 


THE  exhibition  of  European  art  around  1400,  now  in 
progress  in  Vienna,  is  a  rather  clumsy  title  for  a  most  delicate 
exhibition.  This  is,  in  fact,  the  eighth  of  such  assemblies  of  art  on 
a  great  international  scale.  Under  the  auspices  of  the  Council  of 
Europe,  beginning  in  1955  when  Europe  was  only  just  raising 
her  head  again,  these  exhibitions — of  humanism,  mannerism, 
baroque  art,  rococo,  romanticism,  the  sources  of  modern  art 
and  the  romanesque — have  given  timely  hope  and  clear  evidence 
that  the  ideal  of  European  unity  is  still  obtainable. 

The  internationalism  of  1400  is  strikingly  evident  in  every 
aspect  of  the  wonderful  objects  now  on  exhibition  in  the 
Kunsthistorisches  Museum.  It  overrode  all  frontiers  and  factions 
and  produced  the  superbly  fluid  and  coherent  style  evident  in  the 
pieces  assembled.  If  that  be  so  in  the  realm  of  art  nearly  six 
hundred  years  ago,  there  is  still  hope  for  us  all  today. 

European  countries  as  a  whole  have  responded  with  the  utmost 
generosity  to  the  requests  of  the  committee  of  international 
experts,  and  some  of  the  greatest  national  treasures  in  the  history 
of  art  are  grouped  here  together  for  the  first  time. 

The  Exhibits  are  of  course  severed  from  their  necessary  setting 
and  background  of  great  cathedral  and  stately  palace,  wall  paint- 
ing and  stained  glass,  and  they  inevitably  lack  that  irreplacable 
accompaniment  which  we  can  know  only  from  miniatures  and 
paintings,  and  that  dimly — the  incredible  richness  of  colour  and 
luxury  in  the  robes  and  clothing  of  the  period.  For  this  exhibition 
is  ideally  the  quintessence  of  feudalism,  the  most  luxurious 
productions  of  that  crest  of  the  Gothic  wave  at  the  height  of  its 
inventiveness  and  strength ;  before  it  broke  and  scattered  into  the 
spray  of  the  charming  trivialities  and  lovely  eccentricities  of  the 
later  fifteenth  century. 

England  has  been  amongst  the  richest  and  most  generous  of 
the  lenders.  The  presence  in  Vienna  of  the  British  Museum's 
Royal  Gold  Cup,  in  face  of  many  weighty  difficulties  and  indeed 
necessitating  a  special  Act  of  Parliament  to  allow  its  export,  is  a 
monument  to  the  international  spirit  of  the  powers-that-be.  It 
stands  like  the  masterpiece  it  is,  as  the  clou  of  the  exhibition. 

With  the  Gold  Cup,  enamels  and  goldsmith's  work  takes  a 
foremost  place,  yielding  perhaps  only  to  some  of  the  pictures.  It 
is  a  pity  that  the  reliquary  of  the  Holy  Thorn  (British  Museum) 
could  not  join  the  kindred  pieces  shown,  but  it  was  considered  on 
several  grounds  to  be  too  delicate  to  transport.  The  difficult 
technique  of  enamel  in  the  round  is  beautifully  represented  how- 
ever in  the  two  lovely  tryptiches,  each  showing  Christ  as  the 
Man  of  Sorrows,  from  Amsterdam  and  Munich,  and  in  the 
great  reliquary,  from  the  Chapel  of  the  Order  of  the  Holy 
Spirit,  lent  by  the  Louvre. 

Secular  art  was  gradually  becoming  more  clearly  separated 
from  Liturgical  art,  although  the  forms  of  the  latter  often  persist. 
The  chalice-like  shapes  of  the  Laycock  and  Zurich  cups  are  a 
reminder  of  this.  A  glimpse  into  the  wonder-world  of  the  rich- 
ness of  personal  dress  and  the  ornaments  and  jewels  of  the  great 
feudal  lords  of  this  period  may  be  gathered  from  the  enamelled 
medallion  with  a  portrait  of  the  owner,  a  member  of  the  princely 
order  of  the  Golden  Fleece,  from  Munich.  Even  more  amazing  is 
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Carved  limestone  figure  of  the  Virgin  and  Child.  This  is  one  of  a  particular 
class  of  carvings  of  Our  Lady  which  has  become  known  in  art  as  'Schoenen 
Madonnen'.  The  elaborately  rich  folds  and  typical  posture  foreshadow  the 
growing  naturalism  of  the  fifteenth  century.  This  piece  is  Bohemian  and 
is  very  closely  allied  to  the  sculptures  from  the  Imperial  Court  at  Prague. 
The  Kunsthistorisches  Museum,  Vienna. 


Small  portable  altar  of  goM  and  enamel.  The  central 
•  scene  has  'Our  Lord's  Pity'  held  by  an  angel,  the  figures 
very  crisply  modelled  in  gold  and  enamelled  in  brilliant 
colours  under  a  semi-circular  arch.  The  wings  are  en- 
amelled in  a  different  technique,  with  the  Blessed  Virgin 
and  St.  John  in  translucent  colour.  The  cresting  has  a  free 
standing  group,  with  the  Coronation  of  the  Virgin  flanked 
by  angels.  This  piece  is  the  product  of  the  brilliant  group 
of  Parisian  goldsmiths  who  made  the  Reliquary  of  the 
Holy  Thorn  now  in  the  British  Museum,  the  famous 
'Golden  Horse'  at  Altoctting,  and  the  Reliquary  of  the 
Order  of  the  Golden  Fleece.  They  are  the  ultimate  tours 
de  force  of  the  enamellers'  art  of  the  turn  of  the  fifteenth 
century.  The  Rijksmuseum,  Amsterdam. 


The  Annunciation,  by  the  Master  of  the  Heiligenkreuz. 
The  Blessed  Virgin  is  seated  on  a  bench,  a  hanging  and 
some  elaborate  gothic  details  with  angels  engaged  in 
building  operations  behind  her.  The  angel  Gabriel  kneels 
in  front.  Behind  the  balustrade  are  St.  Paul  and  St.  James. 
The  painting  comes  from  the  famous  Holy  Cross  Monas- 
tery in  Austria  and  is  probably  by  a  French  painter  work- 
ing about  1410.  The  incidental  details,  the  tapestry, 
hanging  and  bookrest  'are  lovingly  painted.  The  Kunst- 
historisches Museum,  Vienna. 


John  the  Fearless,  Duke  of  Burgundy.  The  son  of  the  first  Valois  Duke,  and 
Margaret  of  Flanders,  he  was  one  of  the  most  remarkable  personalities  of 
his  time.  He  is  described  by  a  contemporary  as  brave  and  generous,  but 
also  as  cunning  and  mistrustful.  These  characters  can  be  read  in  this 
magnificent  portrait.  It  is  a  contemporary  copy  of  a  lost  original  possibly 
by  Jean  Malouel  or  by  van  Eyck.  The  Royal  Antwerp  Museum. 


A  drinking  cup,  or 
ciborium,  of  silver- 
gilt.  It  stands  on  three 
dragon  feet  and  has 
elaborately  pierced 
and  decorated  crock- 
eting  round  the  lip 
and  cover.  This  is 
probably  a  secular 
goblet,  and  is  very 
similar  in  form  to  the 
lovely  Laycock  cup 
which  has  also  been 
lent  to  the  exhibition. 
It  is  possibly  a  secular 
piece  later  used  as  a 
ciborium.  The  Rijks- 
museum,  Amsterdam 


Detail  of  a  sumptuous  jewel  of  gold  and  enamel  enriched  with 
sapphires.  The  links  are  formed  as  treetrunks  of  a  strange,  wild 
mauve  colour,  sprinkled  with  gothic  letters,  and  the  sapphires 
are  in  settings  of  moulded  golden  leaves.  Below  the  central 
stone  hangs  a  white  enamelled  rose  with  a  fool's  head  in  a  cap  of 
asses'  skin  in  the  middle  of  it.  It  still  is  in  the  possession  of  the 
family  for  whom  it  was  made  in  the  early  fifteenth  century.  The 
collection  of  Prince  Hohenlohe,  Schloss  Neuenstein. 


the  articulated  gold  collar,  seen  above,  formed  as  tree  trunks 
enamelled  and  set  with  jewels  and  with  a  drop  shaped  like  a  rose 
enclosing  a  fool's  head. 

The  pictures  show  the  great  'Court  Art'  at  its  finest.  All  the 
schools  stemming  from  the  Imperial  Court  at  Prague  and  the 
courts  of  Dijon  and  Paris  are  represented.  The  'Great  Round 
Pieta'  together  with  the  painting  of  the  Legend  of  St.  Dionisius 
by  Henri  Bellechose,  Court  painter  to  the  Dukes  of  Burgundy, 
has  come  from  the  Louvre.  The  wholly  international  character  of 
the  exhibition  is  nowhere  more  evident  than  here  in  the  presence 
of  these  great  national  treasures  of  such  beauty  and  delicacy. 

Equally  magnificent  are  the  manuscripts.  Some  of  the  seldom- 
seen  treasures  of  the  English  college  libraries  are  on  view  with 
material  from  almost  every  Continental  source.  This  section  is 
further  enriched  and  supplemented  by  the  superb  selection  of 
drawings. 

The  sculpture  is  naturally  more  limited  in  scope.  Domestic 
pieces,  lovely  ivories  and  bronzes  do  much  to  make  up  for  the 
comparative  absence  of  monumental  and  architectural  carvings, 
though  some  highly  important  examples  even  of  these  arc  to  be 
seen  here. 

The  inclusion  of  some  magnificent  armour  strikes  a  very 
personal  note.  Something  so  important  as  armour  to  a  great 
nobleman  that  it  could  mean  his  very  life  is  imbued  with  an 
essence  which  still  carries  an  aura  of  his  own  presence  in  its  sharp 
steel  and  gleaming  surfaces.  The  painted  shields,  and  the  great 
decorated  wooden  horse  chamfron  from  Salzburg  give  some  idea 
of  the  stately  heraldry  and  jewelled  brightness  of  colour  which 
complemented  these  accoutrements,  and  without  which  they  are 
shadows  of  their  former  state. 

Vienna  is  always  excuse  enough  in  itself  for  a  visit,  but  with 
this  exhibition  it  becomes  a  focus  which  shows  a  reflection  of  the 
substance  of  an  international  Europe. 
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FRENCH  DECORATIVE  ART  IN  THE 
HUNTINGTON  COLLECTION:  By  R. 

Wark.  (Huntington  Library,  San  Marino, 
California,  $5.) 

THE  enthusiasm  with  which  American 
collectors  (and  therefore  American  mus- 
eums) have  been  acquiring  French  eighteenth- 
century  furniture  and  other  decorative  objects 
during  the  last  fifty  years  is  beginning  to  bear 
fruit  ir  a  series  of  scholarly  catalogues.  The  first 
of  these  were  Mr.  Milliken's  handbooks  to  the 
Severance  and  Prentice  Collections  at  Cleve- 
land. They  were  followed  by  M.  Bricre's  two 
de  luxe  volumes  on  the  French  furniture  in  the 
Frick  Collection.  Now  we  have  Mr.  Wark's 
catalogue  of  the  French  decorative  arts  in  the 
Huntington  Collection,  and  the  Metropolitan 
Museum  promises  for  publication  in  the  near 
future  complete  catalogues,  of  the  Kress- 
Hillingdon  furniture  and  porcelain,  and  the 
Wrightsman  Collection. 

Such  activity  in  the  New  World  shames  the 
Old,  for  no  catalogue  of  the  furniture  in  the 
Louvre,  the  Musee  des  Arts  Decoratifs,  Chan- 
tilly,  the  Musee  Jacquemart-Andre  or  the 
Musee  Marmottan  is  in  print  in  France.  In 
Germany  the  story  is  the  same,  with  nothing 
available  on  the  important  collections  of  French 
furniture  at  Munich  or  Berlin,  and  in  Britain  the 
catalogue  of  the  Jones  Collection  (in  any  case 
long  out  of  date)  is  out  of  print,  and  that  of  the 
Waddesdon  furmture  unlikely  to  be  available 
for  a  considerable  time. 

The  English  eighteenth-century  portraits, 
books  and  manuscripts  which  have  made  the 
collections  at  San  Marino  world  famous,  were 
collected  by  Mr.  Henry  E.  Huntington.  His  wife 
assembled  most  of  the  French  decorative  works, 
almost  all  by  purchase  from  Duveen.  The  rest 
were  acquired  in  a  single  block  from  the  same 
dealer  as  a  memorial  after  her  death.  Assembled 
thus,  extremely  rapidly,  within  about  fifteen 
years,  the  collection  inevitably  contains  a 
certain  amount  of  inferior  material,  but  the 
general  standard  is  high.  It  includes  two  Savon- 
nerie  carpets  woven  for  the  Grande  Galerie  at  the 
Louvre,  a  magnificent  six-fold  Savonnerie 
screen  after  designs  by  Desportes,  two  writing 
tables  by  Cressent,  an  important  group  of  works 
by  Riesener,  Carlin,  Molitor  and  other  leading 
Parisian  ebenistes,  fine  tapestries,  gilt  bronze, 
mounted  porcelain  and  a  remarkable  group  of 
over  fifty  pieces  of  Sevres  porcelain  including 
some  outstanding  decorative  vases. 

All  these  are  catalogued  with  care  and  pre- 
cision by  Mr.  Wark  who  clearly  is  deeply 
familiar  with  his  subject-matter.  He  compares 
each  item  with  relevant  examples  elsewhere, 
makes  intelligent  attributions  where  signatures 
or  documents  are  lacking  and  scrupulously  states 
his  doubts  when  he  considers  certain  pieces  are 
not  all  they  appear  to  be.  At  times  he  leans  back- 
wards almost  too  modestly  to  avoid  making 
overhigh  claims  for  the  pieces  in  his  charge.  The 


two  eight-branch  candelabra  supported  on 
tripods  (No.  82),  for  instance,  are  described  only 
as  'in  the  maimer  of  Pierre  Gouthiere',  though 
M.  Verlet  has  shown  recently  (Revue  des  Arts, 
T957»  No.  HI,  pp.  130-131)  that  there  is  strong 
reason  to  think  that  it  was  works  of  exactly  this 
type  that  this  celebrated  but  insufficiently  docu- 
mented fondeur-ciseleur  supplied  to  the  clients  of 
the  marchand-mercier  Daguerre. 

In  one  respect  Mr.  Wark  has  been  handi- 
capped. Owing  to  the  danger  of  earthquakes  in 
California,  the  marble  tops  of  certain  pieces  of 
furniture  have  been  glued  to  the  carcases,  and 
the  most  important  piece  of  Sevres  (a  vase  a  tetes 
de  bone)  has  been  inseparably  attached  to  its  base 
in  the  same  way.  Mr.  Wark  has  thus  net  always 
been  able  to  examine  pieces  as  thoroughly  as 
he  would  wish. 

In  spite  of  this  there  are  very  few  points  where 
your  reviewer  would  wish  to  amplify  what  Mr. 
Wark  writes.  It  is  impossible,  however,  not  to 
feel  doubtful  whether  the  fine  Louis  XVI  com- 
mode (No.  62)  is  really  by  Riesener  in  spite  of  the 
presence  of  a  signature.  It  is  not  in  the  least  in  his 
style,  and  examination  of  the  illustration  under  a 
magnifying  glass  seems  to  show  that  the  frieze 
mounts  are  attached  by  screws  with  the  heads 
visible,  a  practice  which  Riesener,  following  his 
master  Oeben,  almost  always  avoided.  A  fuller 
examination  of  the  carcase  might  reveal  the 
absence  of  other  technical  features  which  help  to 
identify  this  great  craftsman's  work.  The  enor- 
mous porcelain  plaque  after  Boucher  on  the 
drop-front  secretaire  (No.  67),  too,  is  almost 
certainly  a  nineteenth-century  addition.  An 
exactly  similar  plaque,  equally  unconvincingly 
signed  d'apres  F.  Boucher,  Dodin  en  1 785,  was  used 
to  sophisticate  a  genuine  but  earlier  secretaire 
formerly  in  the  Edith  Chester  Beatty  Collection. 
A  similar  signature  of  Dodin  appeared  on  a 
Sevres  snuff-box  certainly  of  nineteenth-century 
manufacture,  recently  on  the  London  art  market. 
And  it  is  difficult  to  avoid  speculating  whether 
the  bureau  a  cylindre  (No.  69)  was  not  enriched  in 
the  same  workshop  (possibly  an  English  one) 
which  sophisticated  a  number  of  pieces  in  the 
former  Hillingdon  collection. 

But  these  are  minor  refinements  and  do  noth- 
ing to  detract  from  the  high  standard  of  this 
scholarly  and  well-illustrated  catalogue  which  is 
a  most  welcome  addition  to  the  still  scanty  but 
growing  literature  of  its  subject  in  the  English 
language. — F.J.  B.Watson. 

EUROPEAN  PAINTINGS  IN  THE  15TH 
CENTURY:  By  Renzo  ChiareUi,  Mar- 
gherita  Lenzini  Moriondo  and  Franco  Maz- 
zini.  (London:  Studio  Book.  £6  6s.). 

THE  second  volume  in  this  series  (which  is  to  be 
completed  in  five)  fully  sustains  the  promise  of 
the  first  devoted  to  mediaeval  painting.  The 
series  is  intended  for  those  who  would  claim  no 
more  than  a  general  knowledge  of  European  art 
but  want  something  more  than  the  familiar 


'picture  book',  that  endlessly  proliferating  com- 
modity with  its  superficial  commentary  accom- 
panying plates  for  the  most  part  sorry  travesties 
of  the  originals.  The  purchasers  will  certainly 
obtain  splendid  picture  books  and  of  an  excep- 
tional character— stately  quartos,  notable  alike 
for  the  quality  of  the  illustrations  and  the  ad- 
mirable typography. 

For  this  volume  out  of  the  production  of  an 
enormously  prolific  period,  with  its  bewildering 
variety,  100  pictures  have  been  selected,  which 
not  only  include  many  masterpieces  but  also 
adequately  represent  its  multiplicity  of  tenden- 
cies. And  the  standard  of  reproduction  by  the 
six-colour  off-set  proGess  is  on  the  whole  remark- 
ably high,  affording  a  powerful  visual  stimulus, 
and  whatever  its  shortcomings,  evoking  the 
originals  much  more  clearly  than  even  a  good 
monochrome  reproduction  can  do.  The  only 
conspicuous  failures  are  where  the  intricacies  of 
small-scale  polychrome  and  gold  backgrounds 
are  involved;  but  there  are  details  in  which  the 
limitations  of  the  process  are  obvious.  For  in- 
stance, in  Domenico  Veneziano's  'Adoration'  in 
Berlin  the  symbolic  peacock  on  the  roof  of  the 
stables  has  'a  magnificent  many-coloured  tail': 
in  reproduction  the  tail  has  assumed  just  the  same 
pallid  grey  tone  as  the  rocks  in  the  background. 
But  as,  out  of  the  total,  at  least  a  substantial 
majority  of  the  plates  vividly  recall  the  pictures 
reproduced  and  very  few  can  be  said  to  entirely 
misrepresent  them,  by  the  present  standards  of 
colour  reproduction  that  must  be  accounted  a 
considerable  feat. 

The  text  is  by  three  Deputy  Keepers  of 
famous  Italian  Galleries,  and  if  the  translator's 
rendering  is  anywhere  at  fault,  it  will  not  be 
apparent  to  the  reader ;  but  the  scope  of  the  sub- 
ject and  its  vast  diversity  is  resistant  to  the  limit- 
ations of  space  and  the  divisions  imposed.  The 
'International  Gothic'  of  the  opening  chapter  is  a 
term  more  justly  applicable  to  the  architecture 
of  the  period:  for  painting,  though  generally 
employed  by  art-historians,  its  connotation 
proves  on  examination  to  be  vague  and  arbi- 
trary. The  dominance  of  linear  rhythms,  'a  trans- 
ference of  natural  forms  into  abstract  figures 
which  are  courtly,  decorative  and  heraldic', 
chivalrous  and  legendary  themes,  hedonism  and 
'mystical  impulses'  may  unite  to  make  'the 
term  "international"  well-deserved  for  the  last 
and  triumphant  phase  of  Gothic  art' ;  but  for  the 
plan  of  this  volume  it  is  both  too  exclusive  and 
includes  too  much.  There  is  the  difficulty  of 
many  border-line  cases.  'It  is  difficult  to  assert 
that  Lorenzo  Monaco  .  .  .  belonged  by  right  to 
the  international  Gothic  style',  and  when  we 
pass  to  the  Chapter  on  Central  Italy,  we  en- 
counter artists  who  on  the  definition  of  its 
characteristics  might  seem  to  have  strayed  from 
where  they  belong.  Sassetta,  Antonello  da 
Messina  (at  the  outset  so  strongly  imbued  with 
Flemish  influences),  Fra  Angelico  in  the  Shrine 
of  the  Madonna  with  the  Star,  and  larger  works 
are  Gothic  painters,  and  if  they  do  not  belong  to 
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Ehc  'international'  movement,  il  is  hard  to 
attach  a  precise  meaning  to  the  term:  S.issctta  is 
held  to  be  like  other  tr.niition.il  Sienese  artists — 
Hate  Gothic  but  not  international'. 

There  are  inevitably  disadvantages  in  a  concise 
regional  survey,  particularly  evident  in  the 
account  of  the  art  of 'North  Italy  and  Europe'. 
When  in  Bohemia,  Franconia,  Bavaria  or 
wherever  it  may  be,  we  arc  scarcely  there  before 
we  turn  to  consider  'the  adjacent  area'.  Then, 
too,  a  very  large  number  of  frescoes,  altar  pieces 
and  easel  pictures  in  different  countries  (many 
likely  to  be  known  only  to  specialists),  though 
not  illustrated  are  conscientiously  described.  The 
criticism  is  calculated  to  stimulate  appreciation, 
yet  how  in  the  space  available  can  one  hope 
that  anything  new  and  memorable  will  be  added 
to  what  has  been  already  said  about  such  illus- 
trious artists  as  Massacio  and  Piero  dclla  Fran- 
gesca  ! 

On  the  latest  findings  of  art-historians,  mostly 
Italian,  the  authors  are  fully  informed,  and  as  to 
some  of  them  one  may  entertain  a  measure  of 
doubt.  To  take  an  example:  the  readiness  to 
assume  in  certain  pictures  an  unproved  collabor- 
ation between  Antonio  Pollaiollo  and  his 
brother  Piero,  and  to  give  all  the  weaker  parts, 
even  in  a  portrait,  to  Piero  on  the  score  of  his 
great  inferiority  as  an  artist,  so  that  Antonio  may 
be  relieved  of  anything  that  falls  short  of  the 
exalted  standard  of  his  best  works.  When  how- 
ever we  come  to  Flanders,  and  Signor  Franco 
Mazzini's  account  of  'The  Adoration  of  the 
Lamb',  Hubert  van  Eyck  is  dismissed  as  a 
mythical  collaborator — justifiably  since  the  evi- 
dence for  his  existence  is  palpably  weak. 

If  this  able  summary  is  too  concise,  it  does  not 
fail  to  indicate  how  wide  is  the  field  of  specula- 
tion in  Art  History.  The  identities  of  the  Master 
of  The  Annunciation  of  Aix  and  of  the  Pieta  of 
Avignon  have  provided  an  opportunity  for 
what,  in  plain  terms,  is  no  more  than  a  game  of 
guess-work  (and  one  often  played  in  other  con- 
nections). 

The  publishers  can  be  congratulated  on  a 
beautiful  book,  not  extravagantly  priced,  and 
the  authors  on  having  performed  an  exacting 
task  with  notable  scholarship,  skill  and  in- 
genuity.— Ralph  Edwards. 

CHINOISERIE:  THE  VISION  OF 
CATHAY  By  Hugh  Honour.  (London: 
John  Murray.  1961.  pp.  294  +  VIII.  144  plates. 
4  col.  plates.  10  figs,  in  text.  55s.  net.) 

IT  is  remarkable  that  a  fashion  so  delicate  and 
insubstantial  as  chinoiserie  should  have  captivated 
the  imagination  of  people  all  over  Europe  for 
nearly  three  hundred  years.  But  it  is  perhaps 
because  the  evanescent  poetic  moods  of  the 
world  of  Cathay  correspond  so  closely  with  some 
of  the  deepest  yearnings  of  the  human  spirit  that 
the  Chinese  interest  has  maintained  its  hold  upon 
artists,  poets,  designers  and  lovers  of  the  arts  for 
so  long  a  time. 

The  Chinese  taste  was  not  merely  a  decorative 
scheme  as  was  the  rococo  style,  although  one 
phase  of  chinoiserie  was  an  aspect  of  that  fashion, 
and  despite  the  fact  that  the  rococo  had  its  own 
little  world  of  fantasy,  of  rocks  and  waterfalls 


and  flowering  meadows  in  an  Arcadian  land- 
scape inhabited  by  shepherdesses  and  poets.  In  its 
beginnings  the  idea  of  Cathay  offered  the  promise 
of  an  earthly  paradise,  an  Eden,  a  country,  as  Mr. 
Honour  tells  us,  of 'everlasting  afternoon'  where 
'trie  employment  of  leisure  is  commonly  re- 
garded as  the  serious  business  of  life'.  'Most  of 
the  inhabitants  of  Cathay  pass  their  time  .  .  . 
gently  wafting  themselves  to  and  fro  in  swings 
or  reclining  in  willow  cabins  .  .  .  For  hours  they 
will  sit  in  their  gardens,  drinking  tea  out  of  tiny 
cups,  rising  only  to  dance  a  stately  rigadoon  to 
the  faint  twanging  and  high-pitched  tinkling  of 
their  unearthly  orchestras  .  .  .'  'In  a  country  of 
perpetual  spring,  where  the  prunus  is  always  in 
blossom,  no  very  substantial  buildings  are 
needed  .  .  .  The  fancy  of  their  architects  has 
therefore  been  unbridled  in  the  creation  of 
delicate,  brightly-painted  latticed  garden  houses, 
jade  pavilions,  pleasure  domes  open  to  the  sky  . . . 
tall  pagoda  towers  of  porcelain  .  .  .' 

Nothing  is  more  elusive  than  the  terrestrial 
paradise.  When  the  Jesuit  missionary  Matteo 
Ricci  reached  Peking  in  1601,  he  enquired  the 
whereabouts  of  Cathay.  It  was  some  time  before 
he  could  be  convinced  he  was  already  in  that 
fabulous  land.  Later  travellers  were  similarly 
disillusioned.  The  vision  of  Cathay  had  been 
built  up  in  the  minds  of  westerners  since  as  early 
as  the  fourth  century  B.C.,  when  Chinese  silks 
and  porcelain  were  brought  to  Europe.  This 
traffic  fed  the  materialist  luxury  of  the  Romans, 
amongst  whom  the  wearing  of  silk  spread  even 
to  the  lowest  classes.  During  the  centuries  the 
strange  designs  of  dragons  and  pagodas  on  these 
wares  evoked  the  persisting  vision  of  the  legen- 
dary land.  Later  the  bold  forms  of  Chinese 
lacquer  cabinets  and  ample  porcelain  vases 
accorded  well  with  Baroque  interiors,  especially 
in  England  at  the  time  of  the  Restoration  and  of 
William  and  Mary,  and  soon  the  famous  treatise 
of  John  Stalker  and  George  Parker  on  Japanning 
and  Varnishing  established  firmly  for  a  hundred 
years  in  Britain  the  fashion  for  imitations  of 
Chinese  lacquer  work. 

More  delicate  were  the  manifestations  of 
chinoiserie  in  the  middle  and  later  eighteenth 
century.  The  playful  and  delicate  forms  of 
Chinese  decoration  combined  happily  with,  and 
frequently  inspired  the  typical  motifs — the 
rocks,  waterfalls,  and  pagodas  of  the  rococo 
world.  The  fantasies  of  'Chinese-Chippendale', 
with  their  motifs  of  bamboo,  trellises  and 
rocaille  work  are  among  the  finest  creations  of 
English  rococo.  At  the  same  time  Chinese 
designs  retained  a  touch  of  formality  that  was 
essential  to  the  eighteenth-century  mind.  The 
greatest  extravagances  in  English  informal 
gardens  were  checked  by  this  influence,  exerted 
by  Sir  William  Chambers  in  his  Dissertation  on 
Oriental  Gardens  of  1772,  and  his  pagoda,  built 
for  George  III  at  Kew,  still  survives;  although 
almost  all  the  pagodas  that  were  built  in  English 
parks  have  now  vanished.  In  France  and  Ger- 
many Chinese  palaces  were  built  in  greater 
numbers,  as  at  Chantilly,  Wiirtemburg,  Schloss 
Briihl,  Pillnitz,  and  Potsdam,  and  in  Sweden  at 
Drottningholm.  The  evocation  of  the  Chinese 
world  of  amorous  languor  and  playfulness  in 
rococo  art  reached  its  height  in  the  designs  of 


Wattcau,  Boucher,  Huct  and  Pillement,  and  in 
the  chinoiserie  porcelain  of  Meissen,  Chantilly, 
Nymphcnburg,  Frankcnthal  and  Sevres,  and  in 
England,  of  Chelsea  and  Bow. 

It  was  at  the  moment  when  these  delicate 
imaginings  began  to  pall  upon  the  European 
mind  that  the  deeper  intimations  of  the  Chinese 
revelation  made  themselves  most  strongly  felt. 
The  idea  of  Cathay  as  a  land  possessing  the 
secret  of  the  perfect  social  philosophy  and 
political  morality,  embodied  in  the  works  of 
Confucius,  had  been  promoted  by  Leibnitz  and 
his  disciples  from  1687  onwards,  and  was  now 
advocated  with  greater  fervour  by  Voltaire  and 
Quesnay.  The  Physiocrats  of  France  saw  in 
China  the  model  of  the  ideal  state  based  on  a 
rationalism  agreeable  to  late  eighteenth-century 
thinkers. 

The  later  manifestations  of  chinoiserie  reached 
their  climax  in  the  familiar  magnificence  of  the 
Royal  Pavilion  at  Brighton,  which  runs  the 
gamut  from  gaiety  to  stateliness  and  dream-like 
splendour.  After  this,  the  japonaiseries  of  Whist- 
ler, Beardsley  and  of  the  Edwardian  drawing- 
room  seem  vapid  and  far-removed  from  the 
imaginative  intensity  of  earlier  phases  of 
chinoiserie. 

The  story  of  this  delicate  taste  ranges  wide 
over  the  world  and  throughout  history  and 
literature.  The  readers  of  Mr.  Honour's  many 
admirable  contributions  to  the  Connoisseur  (in- 
cluding a  delightful  article  on  Alton  Towers  and 
its  pagoda  fountain)  will  realise  that  no  more 
fastidious  and  accurate  scholar  could  have  been 
found  to  search  out  the  complex  ramifications  of 
the  Chinese  vision.  The  history  of  chinoiserie 
has  now  been  told  in  a  manner  that  is  highly 
engaging,  and  lit  by  frequent  flashes  of  wit  and 
humour.  Mr.  Honour  writes  in  a  style  of  an 
elegance  and  grace  that  are  sadly  rare  in  works  of 
scholarship  in  the  arts. 

If  any  fault  is  to  be  found  at  all,  it  is  that 
Scandinavian  cliinoiserie,  with  its  profuse  creation 
of  Chinese  gardens,  is  so  sketchily  touched  upon. 
The  name  of  F.  M.  Piper,  the  Swedish  garden 
architect,  is  not  mentioned.  Neither  is  the  name 
of  Scheffer,  who  conveyed  the  doctrines  of 
Physiocratism  to  Sweden,  nor  even  that  of  the 
French  philosopher  Mirabeau,  whose  writings 
were  part  of  the  central  thought  of  that  cult. 
However,  this  defect  is  undoubtedly  due  to  the 
exigencies,  often  too  little  considered  by  readers 
and  reviewers,  of  the  space  available. 

The  illustrations  admirably  point  the  text, 
from  the  early  hints  of  chinoiserie  in  the  arts  of 
Byzantium  and  of  Bellini  to  the  Uki-oye  prints 
that  inspired  Monet,  Degas,  Whistler  and  Van 
Gogh.  The  Notes  combine  the  functions  of  an 
excellent  bibliography,  and  with  the  Catalogue 
of  Illustrations  form  a  valuable  apparatus  of 
study.  A  survey  of  the  exhaustive  index  alone 
gives  a  hint  of  the  far-flung  intricacies  of 
cliinoiserie.  The  publishers  have  produced  a 
handsome  volume  worthy  of  this  study,  which 
will  be  a  standard  work  not  conceivably  to  be 
superseded  for  very  many  years  to  come. 

The  long  endurance  of  the  Chinese  taste 
seems  to  suggest  that  some  of  the  intensest 
longings  of  the  human  spirit  arc  bound  up  with 
the  vision  of  the  flowery  Empire  of  Cathay,  'a 
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Land  of  poem-  and  spaciousness,  a  spacious 
^aidai  ci  azaleas,  peonies  and  chrysanthemums, 
where  the  most  serious  business  in  life  is  to  drink 
tea  in  a  braced  pavilion,  beside  a  silent  lake, 
beneath  a  weeping  willow,  to  listen  to  the  music 
of  piping  and  tinkling  instruments:  and  to  dance, 
to  dance  tbrever,  among  the  porcelain  pagodas*. 
— Clifford  Musgrave. 

EARLY  CANADIAN  GLASS:  By  Gerald 

Stevens.  (Toronto  (i960),  xxii  +184  pages, 
46  figures,  $13.50.) 

THE  earliest  glass-making  in  Canada  dates 
from  the  second  quarter  of  the  nineteenth  cen- 
tury, and  the  author  traces  its  history  within  the 
different  provinces.  Most  of  the  identified 
glasses  belong  to  the  last  quarter  of  the  nine- 
teenth century,  but  collectors  of  early  American 
glass  will  ponder  anxiously  the  likeness  of  the 
identified  Malloiytown  pieces  of  about  1825 
with  their  own  much-sought-after  and  exor- 
bitantly expensive  glasses. — R.J.  Charleston. 

DEUTSCHES  GLAS  AUS  FUNF  JAHR- 
HUNDERTEN:  Bv  Johannes  Jantzen. 
(Diisseldorf:  Kunstmuseum  (i960):  62  pages 
and  88  plates,  of  which  1  is  in  colour.) 

IN  1940  the  Kunstmuseum  of  Diisseldorf 
acquired  the  collection  of  German  and  other 
glasses  formed  by  Dr.  Jantzen,  of  Bremen,  over 
the  years  between  1912  and  1938.  Twenty  years 
Later  they  have  been  able  to  publish  this  cata- 
logue, a  delay  which  is  a  sad  reflection  on  our 
times. 

The  book  consists  of  a  very  brief  Introduction 
(3  pages)  by  Dr.  Jantzen  himself,  followed  by  a 
catalogue  raisonne  of  one-hundred-and-eighry- 
three  glasses.  This  must  rank  as  one  of  the  great 
German  collections  of  glass,  containing  as  it  does 
such  remarkable  engraved  pieces  as  the  Gottfried 
Spiller  beaker  and  cover  of  Plate  49  (No.  103), 
signed  glasses  by  H.  W.  Schmidt  (No.  75)  and 
Paul  us  Eder  (No.  77),  both  of  Nuremberg,  and 
two  wonderful  signed  pieces  by  Dominik 
Biman  (Nos.  154,  155).  Amongst  enamelled 
glasses  too  there  are  treasures,  such  as  the  early 
Bohemian  pieces  of  1 599  and  1601  (Nos.  47  and 
50),  the  * Reichsadlerhum pen "  of  1646  (No.  55) 
and  the  white-and-black  'Kuifurstenhumpen*  of 
1691  (No.  58).  The  black-enamelled  ('Schwarz- 
lot")  group  includes  three  beakers  reasonably 
attributed  to  Johann  Schaper  (Nos.  64-66),  and  a 
pair  attributed  to  Johann  Keyll  (No.  67)  on 
which  the  enamelled  decoration  is  combined 
with  wheel-engraving,  a  great  rarity.  The 
Biedermeier  enamelled  glasses  include  pieces 
signed  by  S.  Mohn  (Nos.  130-2),  C.  M.  von 
Scheidt  (No.  138),  A.  Kothgasser  (No.  139)  and 
others.  There  is  a  fine  group  of  early  'WaldgLas' 
(green  'forest*  glass)  and  a  good  selection  of 
Dutch-decorated  glasses.  It  is,  in  short,  a  classic 
German  collection,  armed  at  all  points.  Of 
special  interest  are  the  three  signed  glasses  which 
reveal  artists  hitherto  unknown  or  only  known 
as  names — the  Lauenstein  engraver  J.  A.  Wey- 
nants  (No.  m),  the  ^'arrr.brann  enamel- 
painter  Moritz  Finsch  (No.  144  :  I  the  Paris 


engraver  V.  Charpenticr  (No.  181 — since  the 
date  of  this  book  the  subject  of  an  excellent 
essay  by  F.  A.  Dreicr). 

It  is  perhaps  inevitable  that  a  collector  should 
wish  that  geese  were  swans,  and  not  everyone 
would  agree  with  the  attribution  of  No.  81  to 
A.  W.  Mauerl — it  bears  little  resemblance  to  any 
of  Mauerl's  signed  work  (apart  from  the  appear- 
ance of  emblems  in  roundels  with  devices),  or  to 
the  [  »eces  attributed  by  Pazaurek  to  Mauerl  with 
varying  degrees  of  conviction.  Another  of 
Pazaurek's  identifications  has  led  to  a  terrible 
muddle  over  the  extremely  interesting  en- 
graved glasses  Nos.  114  and  115,  here  ascribed  to 
Brunswick  "perhaps  Jacob  Sang,  since  1752  in 
Amsterdam".  There  is  no  evidence  that  Jacob 
Sang  was  ever  at  Brunswick,  and  even  if  there 
were,  it  is  difficult  to  see  how  he  could  have  en- 
graved glasses  there  "about  1760-70'  if  he  was  in 
Amsterdam.  That  he  was  there  continuously 
from  1752  onwards  is  demonstrated  by  the 
series  of  thirty-one  signed  glasses,  with.dates  for 
every  year  between  1752  and  1769  except  1753, 
1756  and  1 767,  published  by  the  late  H.  E.  van 
Gelder.  The  goblet  No.  115,  originally  attri- 
buted by  Pazaurek  to  Jacob  Sang,  is  no  doubt  a 
Brunswick  glass  but  by  the  engraver  Johann 
Heinrich  Balthasar  Sang,  Court  Engraver  at  that 
city — it  fits  in  well  stylistically  with  the  covered 
goblet  at  Hamburg  almost  certainly  attributable 
to  him.  Van  Gelder  rejected  from  Jacob  Sang's 
oeuite  the  two  Hoclischnitt  glasses  ascribed  to  him 
by  Fuchs,  following  Pazaurek.  and  he  was  no 
doubt  correct.  Hoclischnitt  was  no  part  of  Jacob 
Sang's  technical  repertory,  and  why  should  he, 
in  Holland,  engrave  glasses,  one  with  a  portrait 
of  the  Emperor  Joseph  II  and  another  with  a 
German  inscription?  It  is  time  to  return  to 
Robert  Schmidt's  suggestion,  made  in  1922  and 
rejected  by  Pazaurek,  that  the  Joseph  II  glass  is 
by  J.  H.  B.  Sang.  With  it  goes  the  covered 
Diisseldorf  beaker  No.  1 14. — R.  J.  Charleston. 

REMBRANDT  AS  A  DRAUGHTSMAN: 

By  Otto  Benesch.  (London:  The  Phaidon 
Press.  27s.  6d.  net.) 

PROFESSOR  BENESCH  has  made  the  fascin- 
ating world  of  Rembrandt  drawings  very  much 
his  own.  Between  1954  and  1957  he  published 
the  invaluable  six  volumes  of  Hie  Drawings  of 
Rembrandt.  This  had  been  preceded  in  1947  by 
Rembrandt  Selected  Drawings,  which  was  already 
out  of  print  before  the  major  work  appeared. 
Now  Professor  Benesch  and  the  Phaidon  Press 
have  given  us  this  new  selection  under  the  title 
Rembrandt  as  a  Draughtsman.  Over  a  hundred 
drawings  are  excellendy  reproduced  in  photo- 
gravure, a  few  of  them  in  colour.  As  an  intro- 
duction there  is  an  informative  and  sensitive 
essay  by  Professor  Benesch  in  which  Rem- 
brandt's development  as  a  draughtsman  is 
traced  with  great  lucidity.  The  volume  closes 
with  a  catalogue  of  the  plates,  in  which  the 
essential  facts  concerning  each  drawing  are 
joined  with  brief  but  iUuminating  comments  by 
the  author. 

Professor  Benesch  has  taken  the  opportunity 
of  including  in  this  selection  eight  drawings 
which  were  discovered  after  the  publication  of 


the  final  volume  of  The  Drawings  of  Rembrandt. 
Outstanding  among  these  new  drawings  is  the 
early  Portrait  of  Saskia  Standing,  which  is  dated 
to  about  1633.  One  of  Rembrandt's  rapid 
studies  from  nature  this  makes  an  interesting 
comparison  with  another  of  the  new  discoveries, 
the  moving  The  Soldiers  gambling  for  Christ* s 
Garment  under  the  Cross,  of  about  i6_so.  In  both 
these  drawings  the  economy  and  force  of  Rem- 
brandt's line  is  beautifully  exemplified.  Three  of 
the  drawings  here  published  for  the  first  rime, 
all  of  them  of  biblical  sub  jects,  are  in  the  collec- 
tion of  Lord  Faringdon,  at  Barnslcy  Park.  The 
first  of  these,  dating  from  about  1637,  is  the 
earliest  treatment  by  Rembrandt  so  far  known 
of  the  story  of  the  Good  Samaritan. — Luke 
Herrmann. 

ITALIAN  BLOWN  GLASS  FROM  ANCI- 
ENT ROME  TO  VENICE:  Bv  Giovanni 
Mariacher.  (London:  Thames  and  Hudson 
£$  8s.)  62  pages  and  Indexes,  85  Colour 
Plates,  59  figures  in  the  text. 

THE  present  work  is  a  translation  of  //  I  Vrro 
Soffiato  da  Roma  Antica  a  I  'enezia,  published  by 
Electa  Editrice,  Milan,  in  i960.  It  would  appear 
to  be  essentially  an  introductory  text  to  an  un- 
usually large  number  of  coloured  plates,  which 
make  the  book  an  attractive  one  to  have  lying  on 
the  table.  Whether  the  text  has  suffered  in  trans- 
lation, or  whether  the  fault  lies  deeper,  however, 
it  must  be  stated  at  once  that  it  is  a  fallible  guide 
to  the  subject  of  which  it  treats.  To  pick  on  no 
more  than  a  third  of  the  text,  the  following 
obvious  objections  may  be  noted:  glass-makers 
used  manganese  not  to  purify  the  material  of 
"scoria"  but  to  decolorize  it,  and  the  lead-  and 
potassium-oxides  used  by  the  British  and  Bohe- 
mians were  to  assist  fusion,  not  transparency 
(p.  9);  the  glass-maker's  tools  are  not  described 
in  A.  Neri's  Arte  I'ctraria  (1612),  but  in  C. 
Merrett's  observations  on  his  translation  of  Neri, 
published  fifty  years  later  (p.  9) ;  the  glass-maker 
does  not  have  'next  to  him  a  shelf  on  which  to 
rest  the  blowpipe  during  the  various  delicate  pro- 
cesses of  manufacture',  but  two  extended  arms 
of  the  chair  in  which  he  sits  (p.  9) ;  the  famous 
manufacturer  of  inould-blown  glasses  signed 
himself  (in  Greek  letters)  'Ennion',  not  'Ennius' 
(p.  10) ;  Pliny  unfortunately  does  not  'describe  in 
great  detail  the  various  techniques  employed  by 
the  Romans",  but  leaves  them  all  too  vague 
(p.  10) ;  it  is  tiresome  to  refer  to  a  cutting-  or  en- 
graving-wheel as  a  "grindstone",  an  instrument 
for  sharpening  metal  took  (p.  10  and  passim);  it 
is  very  confusing  to  say  that  'The  intaglio  tech- 
nique was  also  utilised  by  the  glass-makers  to 
imitate  cameos',  since  this  is  a  relief-process — no 
doubt  simply  "engraving"  is  meant  (p.  12):  the 
more  normal  colour  in  Roman  cameo-work  is 
dark-blue,  not  pale-blue  (p.  12):  the  technique 
which  produced  the  bunch-of-grapes  flasks  and 
other  similar  types  was  not  'pressing'  but 
mould-blowing  (p.  12);  'golden  bases',  presum- 
ably the  equivalent  of  'fondi  d'oro',  should  not 
have  been  introduced  without  some  sort  of  gloss 
(p.  12);  the  German  'roemer'  is  not  the  same  as 
the  English  "rummer',  although  the  latter  word  is 
derived  from  the  former  (p.  15);  it  is  misleading 
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rhen  talking  of  Byzantine  glasses  in  a  four- 
pnth-centurj  context  to  use  as  illustrations  en- 
raved  glasses  dated  in  the  captions  to  the  third- 
nirth  centuries  (p.  1 5);  and  it  is  absurd  to  say  of 
yrian  fourteenth-century  enamelled  glasses  that 
ic\  'were  influenced  more  by  the  new  cxpand- 
ig  Islamic  culture  than  by  Byzantium'  (p.  16). 

Despite  this  unreliability  in  detail,  however, 
le  book  has  several  merits.  Class  is  seen  very 
luch  through  the  eyes  of  a  lover  of,  and 
uthority  on,  painting.  This  lends  a  breadth  of 
ision  which  mere  glass-experts  perhaps  lack; 
id  Professore  Mariachcr  is  always  on  the  look- 
ut  tor  glasses  in  pictures,  as  many  of  his  illustra- 
ons  interestingly  show.  But  the  plates  arc  the 
ling  which  give  the  work  its  character,  and 
lany  an  author  must  envy  such  a  disregard  of 
Dst  in  the  illustration  of  a  book.  Even  colourless 
lass  benefits  by  being  reproduced  in  colour, 
[though  the  inexperienced  should  be  on  the 
wk-out  for  coloured  grounds  which  falsify  the 
Hie  of  the  glass-material.  Some  of  the  objects 
hotographed  have  clearly  been  given  a  back- 
round  put  in  with  the  air-brush  or  the  like,  and 
n  applied  gold  mars  some  of  the  pictures  when 
:en  by  an  oblique  light.  Such  tricks  inevitably 
rouse  suspicions  as  to  the  fidelity  of  the  repro- 
uction,  but  the  beauty  of  some  of  these  plates  is 
ndcniablc,  and  most  carry  the  conviction  of 
lithfulness. — R.  J.  Charleston. 

IONET:  text  by  William  C.  Seitz.  (London: 
Thames  and  Hudson.  £5  5s.) 

)SKAR  KOKOSCHKA:  text  by  Bemhard 
Bultmann.  (London:  Thames  and  Hudson. 
£5  5S-) 

•AUL  KLEE  DRAWINGS:  By  Will  Groh- 
mann.  (London :  Thames  and  Hudson.  £4  4s.) 

HE  ART  OF  THE  ANCIENT  NEAR 
EAST:  By  Scton  Lloyd.  (London:  Thames 
and  Hudson.  30s.) 

"HESE  four  books  have  one  thing  in  com- 
non — their  publisher.  All  are  included  in  an 
lustrated  catalogue  issued  in  1961,  in  which 
"hamcs  and  Hudson  listed  128  titles,  costing  a 
ntal  of  over  £535  ;  the  average  price  being  just 
nder  4  guineas  per  volume.  The  books  range 
rom  A  Concise  History  o  f  Art  to  English  Cottages 
nd  Farmhouses,  and  all  arc  profusely  illustrated, 
dost  of  the  more  expensive  books  in  this  list  are 
ibviously  designed  to  satisfy  the  current  demand 
or  handsome  'picture  books' — books  which  are 
nore  suited  to  be  embellishments  for  the 
iccasional  table  than  additions  to  the  library 
helf. 

Monet  and  Oskar  Kokoschka  both  belong  to 
his  category.  In  both,  the  authors  provide  fairly 
irief  Introductions,  giving  a  chronological 
ccount  of  the  artists'  life  and  work.  Monet  has 
32  illustrations,  including  48  in  colour;  Oskar 
<lokoschka  has  50  colour  plates  and  23  line  repro- 
luctions  of  drawings  and  lithographs.  In  both 
>ooks  the  illustrations  aim  at  a  full  chrono- 
ogical  survey  of  the  artists'  work,  and  the 
olour  plates  are  accompanied  by  descriptive 
md  explanatory  notes.  The  standard  of  colour 
eproduction  is  adequate,  but  on  occasions  it  is 
narrcd  by  considerable  hardness  of  tone. 


Paul  Klee  Drawings  is  a  more  worthwhile  pub- 
lication, for  in  assembling  121  excellent  photo- 
gravure plates  of  Klcc's  graphic  work,  it  pro- 
vides a  most  useful  body  of  material  for  students 
and  admirers  of  this  extraordinary  draughtsman. 
Unfortunately  little  effort  has  been  made  to 
standardize  the  scale  of  the  reproductions,  even 
when  drawings  are  facing  each  other,  and  no 
dimensions  are  given  on  the  plates.  However, 
there  is  a  full  catalogue  of  the  drawings  repro- 
duced, and  the  Introduction  includes  an  inform- 
ative section  on  Klee's  methods  and  techniques 
as  a  draughtsman,  both  of  which  help  to  make 
the  book  an  acceptable  addition  to  the  literature 
on  this  artist. 

The  fourth  book  belongs  to  'The  World  of 
Art'  Series,  and  it  gives  far  better  value  than 
the  other  three.  This  is  the  only  book  of  the  four 
in  which  the  text  plays  as  important  a  part  as  the 
illustrations,  and  the  two  combine  to  achieve  a 
remarkably  full  study  of  the  art  of  some  four 
thousand  years  in  Egypt,  Mesopotamia,  Persia 
and  their  neighbours.  The  260  illustrations — 73 
of  them  in  colour — are  well  chosen  and  effec- 
tively presented.  The  text  is  authoritative  and 
readable,  striking  a  successful  balance  between 
historical,  archaeological  and  artistic  material,  to 
give  a  stimulating  introduction  to  this  rich  era  of 
ancient  art.  It  is  books  such  as  this,  and  its  com- 
panion volumes  in  the  same  series  on  individual 
artists  and  the  great  museums,  which  make  up 
the  most  valuable  element  of  the  Thames  and 
Hudson  list,  and  also  the  cheapest;  for  the  normal 
price  of  these  volumes  is  in  the  region  of  thirty 
shillings. — Luke  Herrmann. 

ENGLISH   PORCELAIN   FIGURES  OF 
THE  EIGHTEENTH  CENTURY:  By 

Arthur  Lane.  (London:  Faber  &  Faber.  50s. 
net.) 

MR.  LANE'S  distinguished  monograph  is  a  book 
that  will  prove  indispensable  for  the  serious 
study  of  this  subject,  embodying  as  it  does,  not 
only  the  results  of  the  author's  own  extensive 
experience,  but  also  providing  a  key  to  practi- 
cally all  other  reliable  sources  of  reference. 

A  detailed  and  scholarly  survey  of  the 
techniques,  subjects  and  sources  of  inspiration, 
which,  through  divers  media,  ally  the  humbler 
skills  of  the  china  makers  to  the  sculptural  and 
graphic  arts,  provides  a  fascinating  insight  into 
the  relationship  between  the  creators  of  a  style 
and  those  who  utilize  it  to  produce  minor 
variations.  On  the  Continent,  as  the  author 
points  out,  the  development  of  a  European 
style  in  porcelain  figures  was  undertaken  by 
already  established  sculptors,  who,  under  royal 
patronage,  eventually  adapted  their  talents  to 
the  requirements  of  a  new  material.  In  England, 
both  the  materials  and  facilities  for  production 
were  of  a  different  nature,  and  a  marked  dis- 
tinction between  English  and  Continental 
porcelain  of  the  period  is  attributable  to  a 
system  which  has  always  allowed  private  enter- 
prise rather  than  state  subsidy  to  influence  the 
development  of  new  industries.  There  can  be 
little  doubt  that  the  hard-paste  figures  produced 
by  the  major  German  factories  show  a  pro- 
ficiency and  technical  brilliance  unattainable  in 


England.  Yet,  paradoxically,  it  is  the  limitations 
of  a  soft-paste  body  that  largely  compensate  for 
these  shortcomings  in  their  English  counterparts. 

This  book  is  designed,  as  might  be  expected, 
for  the  specialist  rather  than  the  casual  reader, 
and  the  author  is  noticeably  less  reluctant  than 
most  authorities  of  his  standing  to  make 
unequivocal  judgements.  His  researches  have  not 
only  confirmed  the  belief  that  Joseph  Willems 
worked  as  a  modeller  at  the  Chelsea  factory,  but 
also  enabled  him  to  demonstrate  by  numerous 
illustrations  that  Willems  was  primarily  respon- 
sible for  the  creation  of  a  'factory  style'.  Argu- 
ments advanced  to  show  that  the  'girl-in-a- 
swing'  figures  and  'toys'  could  not  have  been 
made  at  Sprimont's  factory  introduce  some 
fresh  evidence  to  support  the  theory  that  Gouyn, 
after  parting  from  Sprimont  in  1749,  financed  an 
independent  establishment,  probably  in  Chelsea, 
employing  certain  Staffordshire  potters,  who, 
according  to  the  apochryphal  historian  Simeon 
Shaw,  seceded  from  the  'Chelsea  China  Manu- 
factory' soon  after  1747.  As  there  is  still  insuffici- 
ent documentary  proof,  these  conclusions  must 
however  rest  chiefly  on  intelligent  speculation. 

Among  the  illustrations  are  Worcester  and 
Bristol  figures  whose  stylistic  affinity  suggests 
that  they  are  essays  in  original  modelling  by  the 
'repairer'  Tebo;  a  conclusion  that  would  justify 
Josiah  Wedgwood's  remark:  'He  is  not  equal  to 
a  figure'.  This  similarity  is  not  apparent  in  the 
Bristol  figure  of  a  goatherd  (plate  95),  surely  by 
Pierre  Stephan  who  modelled  its  companion 
shown  in  plate  94. 

The  present  book  is  planned  as  the  second  in  a 
series  of  three  by  the  same  author.  Its  exceptional 
qualities  cannot  fail  to  stimulate  the  liveliest 
interest  in  those  on  German  and  French  and  Ital- 
ian porcelain  figures,  which  have  yet  to  appear. 

In  reprinting  this  volume  the  publishers  will 
no  doubt  correct  obvious  typographical  errors. 
Only  that  on  page  56,  giving  the  date  of  Sir 
Everard  Fawkner's  death  as  1778,  -ould  lead 
to  any  misunderstanding.  Another,  a  footnote 
to  page  96,  shows  the  date  of  Andrew  Pla  iche's 
birth  as  1928. — Patrick  Synge-Hutchinscn 

EGERER   RELIEFINTARSIEN:    Bj  Dr. 

Heribert  Sturm.  (Munich:  Verlag  R  Lerche. 
1961.  pp.  168:  112  plates,  5  in  colour.  D.M.36 
(approx.  3  guineas).) 

THE  small  city  of  Eger  in  the  western  comer  of 
Bohemia  now  lies  behind  the  Iron  Curtain,  but 
in  the  seventeenth  century  it  was  the  scene  of  one 
of  the  most  dramatic  events  of  the  Thirty  Years' 
War — the  murder  of  Field-Marshal  Albrecht 
von  Wallcnstein,  Generalissimo  of  the  Imperial 
forces.  It  was  famous  for  another  reason  at  that 
time,  since  it  was  the  centre  of  a  thriving  school 
of  woodcarvcrs,  who  worked  in  an  individual 
technique  best  described  as  relief  marquetry.  The 
process  was  that  a  number  of  pieces  of  wood  of 
different  kinds  were  cut  to  shape  and  glued — like 
a  jig-saw  puzzle — to  a  wood  panel.  The  surface 
of  the  panel  was  then  carved  to  represent  the 
scene  required,  which  was  usually  religious  or 
mythological,  and  the  various  pieces  of  wood  of 
which  it  was  composed  were  stained  or  waxed  to 
exploit  their  natural  figure.  Such  panels  were  then 
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TWO  NEW  BOOKS 

VELAZQUEZ 

R.  A.  M.  STEVENSON 

A  book  which  became  a  'bible'  for 
art  students  when  it  was  first  pub- 
lished (in  1895)  is  now  re-issued,  with 
24  new  plates,  an  introductory 
appreciation  of  Stevenson  by 
DENYS  SUTTON  and  annotations 
and  an  appendix  by  THEODORE 
C  ROMBIE.  21s. 

To  admirers  of  Samuel  Palmer. 
Calvert  will  come  as  an 
exciting  discovery 

EDWARD  CALVERT 

by  RAYMOND  LISTER 

The  only  full-length  study  of  the  life 
and  work  of  one  of  the  most  interest- 
ing English  'visionary'  artists:  a  mem- 
ber, with  Palmer,  of  that  circle  which 
surrounded  Blake  during  his  last 
years.  Mr.  Lister  is  h.'mself  a  dist- 
inguished miniature  painter  and 
engraver. 

59  illustrations.  35s. 
G.  BELL  &  SONS 


PAINTERS 
of 

TODAY 

There  are  now  five  titles  in  this  new  series 
of  monographs  on  modern  painters.  Each 
volume  consists  of  an  introductory  text, 
biography,  bibliography  and  12  detachable 
offset  reproductions  of  facsimile  standard. 
70s.  each 

Nicholas  de  Stael 

R.  V.  Gindertael 

Vieira  da  Silva 

Guy  Wee/on 

Lanskoy 

Jean  Grenier 

Mark  Tobey 

Franco/se  Choay 

Maurice  Esteve 

Joseph-Emile  Muller 

MM-  


built  into  cabinets,  where  they  served  as  doors 
or  drawer  fronts,  or  they  were  used  as  the  lids  of 
jewel  caskets,  games-boxes  or  house  altars. 

Though  Egcr  carvings  have  received  a  casual 
mention  in  the  various  encyclopaedias  of  applied 
art,  there  has  hitherto  been  no  publication  de- 
voted entirely  to  this  interesting  offshoot  of 
German  Baroque  art.  Dr.  Sturm,  the  former 
Archivist  of  the  city  of  Eger,  has  produced  a 
work  which  maintains  the  high  standards 
associated  with  German  art-historical  r-esearch. 
He  is,  however,  first  and  foremost  a  historian 
and  is  content  to  leave  the  aesthetic  evaluation  of 
Egerland  carvings  to  some  subsequent  student. 

During  his  period  of  office  in  Eger  before 
World  War  II  the  author  was  able  to  undertake 
a  great  deal  of  research  into  the  arts  and  crafts  of 
his  native  city.  Hitherto  the  names  of  only  three 
Eger  carvers  have  been  known  and  all  the  extant 
pieces  have  been  attributed,  quite  unscientifically, 
to  one  or  the  other.  Dr.  Sturm  has  found  refer- 
ences to  many  other  craftsmen  in  the  archives 
and  has  made  some  progress  in  attributing  exist- 
ing works  to  them.  The  problem  of  attribution 
remains  an  extremely  difficult  one.  A  very  few 
of  the  Eger  panels  bear  the  signature  of  their 
maker,  but  as  a  rule  it  is  impossible  to  discover 
any  distinctive  stylistic  mannerisms  that  can  be 
attributed  to  one  particular  master.  Some  panels 
are  finer  than  others  but  the  style  remains 
disconcertingly  uniform.  Besides  making  a  large 
number  of  additions  to  the  names  of  the 
craftsmen  and  cabinet-makers,  Dr.  Sturm  gives 
a  catalogue  raisonne  of  all  surviving  pieces.  It  is 
surprising  to  learn  that  there  are  two  important 
collections  in  England:  eight  examples  in  the 
Victoria  and  Albert  Museum,  and  thirteen  in  the 
private  collection  of  Mr.  Eric  Pasold. 

A  further  fruit  of  his  research  in  the  Eger 
archives  is  the  discovery  that  many  of  the  larger 
productions  of  the  Eger  masters  were  com- 
missioned from  them  by  the  City  Council  and 
were  offered  as  gifts  to  persons  who  might  be 
able  to  benefit  the  city.  Even  after  the  end  of  the 
devastating  Thirty  Years'  War  it  was  still 
necessary  for  the  City  Fathers  to  seek  support  for 
the  independent  status  of  the  city  by  making 
handsome  gifts  to  courtiers  and  officials  in 
Vienna  and  Prague.  One  imagines  that  the  gifts 
of  Eger  carvings  had  often  to  be  accompanied 
by  some  financial  offering  as  well. 

It  might  be  thought  that  this  was  a  subject  of 
mainly  local  interest,  but  in  fact  the  productions 
of  the  Egerland  masters  are  now  widely  spread 
and  are  to  be  found  in  museums  and  the  antique 
trade  both  in  Europe  and  America.  The  112 
illustrations  cover  the  whole  range  of  Egerland 
work;  the  colour  plates  are  unusually  successful 
and  there  are  full  summaries  in  both  English  and 
French. — J.  F.  Hay  ward. 

Book  Production  Notes 

By  Ruari  McLean 

PATRONAGE  has  always  been  the  problem  for 
the  producer  of  costly  books :  to  launch  lavish 
volumes  without  knowing  who  is  going  to  pay 
for  them  is  to  invite  disaster.  The  modern  patron 
is  sometimes  a  business  corporation;  and  seldom 


can  imaginative  patronage  have  led  to  finer 
results  than  the  volumes  produced  by  Les 
Editions  L'Arcade  of  Brussels,  with  the  aid  of 
the  Banque  de  Paris  et  des  Pays-Bas  of  Brussels 
and  Messrs.  Nagelmackers  Fils  et  Compagnic, 
Bankers  of  Liege.  A  volume  on  Flemish 
Tapestry  produced  with  this  support  was  re- 
viewed in  The  Connoisseur  in  March  1961.  Now 
comes  Art  Roman  dans  la  vallee  de  la  Meuse  aux 
Xle  et  Xlle  Siecles  (translations  will  appear  in 
English,  Dutch,  German,  Italian  and  Spanish), 
a  very  notable  tribute  not  only  to  the  ancient 
arts  of  the  Meuse  Valley  which  it  describes  but 
also  to  the  arrs  and  skills  of  book  production  in 
contemporary  Belgium.  The  page  size  is  nf  in. 
X  iof  in.;  there  are  318  pages.  The  most  im- 
portant of  the  illustrations  are  75  tipped-in 
colour  plates,  printed  by  letterpress  of  superb 
quality,  depicting  manuscripts,  sculpture,  fonts, 
some  stained  glass,  and  many  examples  of 
marvellous  workmanship  in  gold,  silver,  ena- 
mel, metal  and  ivory;  in  addition,  there  are 
monochrome  photogravure  plates  and  maps 
and  scholarly  texts  by  Suzanne  Collon-Gevaert, 
Jean  Lejeune  and  Jacques  Stiennon.  The  treasures 
illustrated  are  in  museums  and  collections  all 
over  Europe,  as  well  as  in  churches  and  cathe- 
drals in  Belgium  and  France,  and  the  colour 
plates  are  of  such  high  quality  that  this  volume 
is  of  real  value  to  the  connoisseur,  as  well  as 
being  intensely  exciting  to  the  ordinary  layman. 
The  volume  with  an  English  translation  will  be 
available  from  Zwemmer  Ltd.  for  approxi- 
mately 1,950  Belgian  francs. 

Picasso  as  Illustrator 

Picasso  as  a  Book  Artist  (Faber,  42s.)  is  a 
translation  from  the  German  of  Abraham  Horo- 
disch,  fust  published  in  Frankfurt  in  1957  and 
now  expanded  and  enlarged  for  its  first  appear- 
ance in  English.  A  full  and  sensible  account  of 
Picasso's  adventures  in  book  illustration,  book 
by  book,  is  followed  by  bibliographical  list  of: 
a.  books  containing  illustrations  which  form  an 
evident  unity  with  the  text  (24),  b.  books  con- 
taining illustrations  which  have  no  evident 
connection  with  the  text,  and  suites  to  which 
texts  have  been  added  subsequently  (27),  c. 
books  with  one  or  more  portraits  of  the  author 
(36),  d.  books  with  a  frontispiece  (33),  e.  books 
with  a  wrapper  design  (20),  and/,  miscellaneous 
(2).  Mr.  Horodisch's  volume  has  two  colour 
plates,  thirty-two  half-tone  plates  and  thirty- 
four  line  illustrations.  The  book  itself  has  not 
acquired  many  graphic  qualities  from  its  British 
publishers  or  printers  (Messrs.  R.  MacLehose  in 
Glasgow),  but  the  reproductions,  although  of 
mediocre  quality,  are  of  surpassing  interest  and 
l  irgely  unfamiliar.  One  of  the  most  surprising 
books,  illustrated  by  two  openings,  is  Adrian  de 
Monluc's  La  Maigre,  a  savage  seventeenth- 
century  satire  on  a  thin  woman,  designed  and 
published  in  1952  in  an  edition  of  about  seventy- 
four  copies  by  Iliazd.  It  is  one  of  the  few  books 
in  which  Picasso  has  submitted  his  designs  to  the 
normal  discipline  of  the  printed  page,  and  made 
his  etchings  fit  a  preconceived  (and  ingenious) 
layout,  admittedly  for  only  about  twenty  pages. 
The  text  is  set  in — of  all  types — Gill  Sans  Light 
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.ips,  partly  bw  ause  it  is  about  a  thin  woman  and 
lso  because  it  accords  very  well  with  the  weight 
>t  Picasso's  etched  line.  Furthermore,  the  text 
|as  set  by  lliazd  himself  and  carefully  letter- 
paced,  so  that,  for  once,  Picasso  appears  as  a  true 
lustrator  in  a  book  which  has  some  references 
0  tradition — and  looks  a  remarkable  example  of 
iook  design. 

Modern  print-making 

L  W.  Hayter's  About  Prints  (Oxford  University 
'ress,  50s.)  is  a  magnum  opus  by  an  Englishman 
yho  founded  Atelier  17  in  Paris  in  1926  and  has 
nade  himself  the  world's  leading  authority  in 
fee  technique  of  modern  print-making:  he  is 
imsclf  an  abstract  artist  of  international 
eputation. 

About  Prints  is  an  invaluable  reference  book  on 
ontemporary  practice,  of  interest  both  to  artists 
nd  print  buyers,  for  whom  it  is  partially 
itended:  there  are  also  chapters  on  the  print- 
laking  market  and  on  print-makers  and  print 
tudios  in  France  and  England,  with  many  auto- 
biographical passages.  About  Prints  is  itself  a 
andsome  example  of  traditional  book  design, 
rinted  at  the  University  Press  in  Oxford,  in  a 
age  size  of  9^  in.  X  6f  in.,  and  contains  over 
ixty  reproductions  of  prints,  mostly  in  half-tone; 
ight  are  in  colour.  One  colour  page  only,  of  a 
thograph  by  Ceri  Richards,  is  reproduced 
thographically ;  its  graphic  impact  is  worth  all 
he  rest  of  the  illustrations  put  together.  It  is  to  be 
egrctted  that  the  publishers  did  not  put  more 
;raphic  liveliness  into  a  book  whose  material  is 
ast  that. 

American  book  design 

The  Fifty  Books  oj  the  Year  1961  has  just  arrived 
rom  the  American  Institute  of  Graphic  Arts, 
"Jew  York,  and  again  is  a  delight  to  handle  and 
xamine:  every  book  selected  has  several 
llustrations  which,  although  small,  are  crystal 
lear  and  completely  satisfactory,  due  to  the 
uperb  offset  printing  of  the  Meriden  Gravure 
Company  of  Connecticut.  The  booklet  is 
lesigned  by  Carl  Zahn,  and  is  in  itself  a  collec- 
or's  item. 


n  our  review  of  GREAT  HOUSES  OF 
iUROPE  {Connoisseur,  May  1962,  p.  62),  the 
lescription  of  the  great  chamber  at  Hardwick 
iall  as  'in  our  opinion  the  most  beautiful  room, 
lot  in  England  alone,  but  in  the  whole  of 
iurope'  was  erroneously  attributed  to  the  re- 
/icwer.  We  are  asked  to  say  that  this  is  not  Mr. 
Zlifton-Taylor's  opinion  but  Mr.  Sitwell's 
see  his  British  Architects  and  Craftsmen,  p.  27). 


BOOKS  RECEIVED 

The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

Vasari  on  Technique:  By  Giogio  Vasari- 
Translated  by  Louisa  S.  Maclehose.  New 
York:  Dover  Publications  Inc.  (180  Varick 
Street,  New  York  14).  London  Agents: 
Prentice-Hall  International.  $2.00. 


Books  and  The 
Belcjrave  Library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 


La  Faience  en  Bourgogne  Auxerroise  depuis 
1725  environ  .  .  .  jusqu'en  1870:  By  Paul 
Huillard.  Paris  (i960),  xvi  -+-  229  pages,  12 
Colour  Plates  and  over  700  figures  in  the  text. 
The  author  traces,  with  very  numerous  illus- 
trations, the  history  of  the  minor  faience  fac- 
tories in  his  chosen  district.  Only  three  of  them 
date  back  before  the  Revolution,  and  of  these  it 
is  mainly  the  later  wares  of  the  'faience  popu- 
late' type  that  are  discussed  and  illustrated. 
These  partake  of  the  nature  of  a  peasant  art, 
often  reflecting  the  styles  of  the  more  famous 
and  sophisticated  French  faience-centres  else- 
where. 
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Goldsmiths'  marks 
misread 


H.  C.  COX,  Assistant  to  the  Deputy  Warden,  Assay  Office,  Goldsmiths'  Hall,  London 


SOME  years  ago,  whilst  searching  the  records  of  the  London 
Assay  Office  at  Goldsmiths'  Hall,  it  was  noticed  that  a 
well-known  eighteenth-century  goldsmith  had  been  incorrectly 
given  the  name  of  'Darkeratt'  by  three  successive  authorities — 
namely  William  Chaffers,1  Sir  Charles  Jackson2  and  Sir  Ambrose 
Heal.3  The  following  reproduction  of  the  original  entry  in  the 
register  of  makers'  marks  concerned  will  show  how  this  arose, 
the  entry  correctly  reading  'William  Darker  att  ye  Acron  in 
forster  Lane'. 


mm  :  w#  * 


If  this  had  been  the  only  entry  at  Goldsmiths'  Hall  it  is  easy  to 
understand  the  mistake.  But  there  are  several  others,  including 
those  of  a  son,  also  William,  where  the  name  'Darker'  is  clearly 
separate  from  the  'att'.  More  curious  still,  Sir  Charles  Jackson, 
although  he  makes  four  references  to  William  Darkeratt,  also 
quotes  two  late  examples  of  the  son's  work  by  the  correct  name 
of  'Darker'.* 

Recently  a  similar  error  has  come  to  notice.  This  is  the 
goldsmith  described  as  'Richard  Syngin',  given  by  Sir  Ambrose 
Heal5  as  working  in  London  during  the  period  1697-1709.  In  this 
case  there  is  only  the  one  entry  and  the  mistake  is  understandable. 


In  fact  only  a  close  inspection  will  show  that  there  are  two  small 
dots  separating  twro  separate  words.  The  entry,  illustrated  below, 
reading  'Richard  Syng  in  Cary  Lane'.  'Chaffers'6  and  'Jackson'7 
also  give  the  name  as  'Syngin'. 


The  Syng  Family  originally  came  from  Shropshire  and  a 
branch  of  the  family  in  Ireland  produced  a  certain  Philip  Syng 
who  went  from  Cork  to  Philadelphia  where  he  became  a  noted 
goldsmith,  making  amongst  other  things  a  writing  set  used 
when  the  American  Act  of  Independence  was  signed.  Several 
noteworthy  examples  of  Richard  Syng's  work  are  still  extant. 
He  was  a  member  of  the  Goldsmiths'  Company,  being  admit- 
ted to  the  Livery  in  1705  and  created  a  'Renter  Warden'  in  171 5. 

From  the  above  it  would  appear  that  both  Sir  Charles  Jackson 
and  Sir  Ambrose  Heal  probably  just  copied  the  incorrect  version 
of  the  two  names  from  William  Chaffers  'Gilda  Aurifabrorum'. 
An  ironical  sideline  to  this  is  that  William  Cripps8  in  his  book 
Old  English  Plate,  rarely  referred  to  nowadays,  gives  both  the 
names  correctly. 


1  'Gilda  Aurifabrorum',  pp.  87,  140,  143,  145,  172,  212,  217,  253. 

1  'English  Goldsmiths  and  their  Marks',  pp.  170,  171,  180,  183,  249,  251. 

3  'The  London  Goldsmiths  (1200-1800)',  pp.  51,  136. 

4  'English  Goldsmiths  and  their  Marks',  pp.  185,  186. 

5  'The  London  Goldsmiths  (1200-1800)',  p.  252. 

6  'Gilda  Aurifabrorum",  pp.  131,  136,  179,  265. 

7  'English  Goldsmiths  and  their  Marks',  pp.  154,  156,  158,  246. 

8  'Old  English  Plate',  pp.  443,  462,  464,  466. 
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The  future  of  modern 
painting 

^LASTAIR  GORDON 


'N  order  to  try  and  estimate  the  future  of  the  plastic  arts  it  is 
-necessary  to  go  back  as  far  as  Giotto,  and  then  to  stand  well 
way  in  order  to  see  the  pattern. 

Giotto  was  an  innovator  and  discoverer:  perspective,  organisa- 
on  in  depth,  rhythm,  form,  and  movement  were  given  by  him 
3  his  descendants.  What  he  did  was  bound  to  happen  sooner  or 
iter,  because  the  times  in  which  he  lived  heralded  new  ideas, 
3rming  in  men's  minds  further  fields  to  be  explored.  Really  great 
cniuses  like  Giotto  are  prophets  who  open  sluice  gates  of  com- 
rehension.  It  is  no  accident,  surely,  that  he  was  the  friend  of 
)antc  and  Petrarch. 

For  nearly  six  hundred  years  what  was  started  by  Giotto 
owed  on,  reaching  peaks,  receiving  fresh  stimulus,  till  at  last  the 
npctus  began  to  be  spent  in  the  nineteenth  century.  If  man  ever 
/ould  rest  on  his  laurels  we  would  have  been  condemned  to 
othing  but  the  appalling  taste  of  nineteenth-century  pastiches  of 
lassie  and  romantic  art  that  fdled  the  academies  of  all  Europe, 
kit  the  painters  revolted  and  evolved  a  way  of  looking  at  things 
1  an  altogether  new  way.  They  left  the  studio  and  went  out  into 
he  ordinary  world  and  found  it  wonderful :  the  bourgeoisie  in 
afes,  the  ordinary  domestic  landscape,  the  genuine  sunlight, 
ricsc  were  found  when  looked  at  in  a  new  way,  to  have 
nagical  properties  and  profound  expressiveness. 

While  these  ideas  were  being  developed,  a  genius  of  similar 
tature  to  Giotto  was  struggling  painfully  along  a  thorny  self- 
rcatcd  path.  This  was  Cezanne. 

With  a  dedication  and  integrity  seldom  seen  before,  and  hardly 
incc,  Cezanne  strove  to  put  down  the  sensation  that  was  in  him: 
Is  problem  (wrote  Ozcnfant)  'is  always  how  to  find  in  nature 
ommunicablc  formulas  adequate  to  the  expression  of  interior 
oncepts'.  And  he  adds:  'Fundamental  divergence!' 

Cezanne  altered  the  whole  direction,  in  other  words,  and 
tarted  a  new  flow,  a  new  swing  of  the  pendulum.  Giotto  to 
Cezanne,  Cezanne  to  —  what .  .  .  ? 

Less  than  sixty  years  of  the  new  direction  have  elapsed  since 


Cezanne  died,  and  hardly  longer  since  his  contemporaries  Van 
Gogh  and  Gauguin  made  their  statements,  the  one  of  the  power 
of  primitive  passions,  the  other  of  the  force  of  primitive  sim- 
plicity. 

In  these  days  when  the  successful  avant-garde  painter  has  his 
Rolls-Royce,  it  is  terrible  to  contemplate  the  lives  of  hard 
dedicated  integrity  hacked  out  by  these  three  fathers  of  modern 


Cezanne  a  la  Barbiche  (self  portrait),  25^  x  2i|  inches. 


Gogh.  Self  Portrait  (1888),  24%  x  20  inches. 


art.  Misers  to  themselves,  enriching  to  all  who  have  followed. 

One  can  say  that  what  Cezanne  built  has  been  picked  to 
pieces,  dissected  and  reconstructed,  so  that  in  a  sense  there  has 
been  an  inevitable  loss  of  purity  and  a  dissipation  of  energy. 
Although  the  other  two  did  not  climb  such  intellectual  alps  they 
also  (but  more  emotionally,  and  therefore  easier  to  understand 
for  ordinary  mortals)  built  a  structure  of  purity  in  expression 
which  must  needs  be  pulled  down  and  rebuilt. 

This,  then,  is  what  has  happened  for  the  first  half  of  the  twen- 
tieth century.  Artists  have  caught  their  breath,  then  run  on  in  the 
new  direction  set  by  the  three  pacemakers.  With  the  possible 
exception  of  Dada  (a  dead  end  anyway)  and  surrealism  (which  is 
still  gathering  momentum)  there  is  no  modern  style  that  does 
not  owe  something,  if  not  everything,  to  these  three.  But  they 
have  been  used  like  we  use  eggs.  We  take  an  egg  in  all  its  struc- 
tural purity,  crack  it,  and  drop  it  into  the  pan.  What  is  it  to  be; 
Fried »  Scrambled  ?  Poached >  Omelette :  The  public  are  presented 
with  manifold  'schools'  and  '-isms',  fashions  and  fashionable 
painters  come  and  go. 

But,  throughout,  there  does  run  this  single  idea  of  'interior 
concepts',  and  once  one  has  this  firmly  in  mind  the  meretricious 
influence  of  fashion  can  be  ignored.  One  must  bear  in  mind,  too, 
that  the  new  swing  of  the  pendulum  is  only  just  beginning.  It 
will  move  much  faster  than  the  old  cycle,  because  the  pace  of  life 
and  discovery  moves  faster.  The  fault  lies  as  much  with  the  times 
as  with  the  artists  for  being  too  hurried,  and  only  half  digesting 
the  ideas  inside  them  before  presenting  them  in  visual  form  to  the 
public. 

Picasso,  that  acrobat  as  Berenson  called  him,  is  significantly  the 
popular  image  of  the  great  modern;  he  goes  through  style  after 
style  with  bewildering  changes  and  re-appraisals.  Yet  artists  like 
Braque  and  Brancusi,  who  devote  a  long  life  to  the  same  kind  of 
dedicated  exploration  as  Cezanne,  are  less  known,  less  popular, 
though  people  committed  to  modern  art  rank  them  as  high  as 
Picasso. 

Nevertheless,  whether  the  modern  artist  is  a  virtuoso  per- 
former or  an  unbending  ascetic,  he  is  undoubtedly  ahead  of 
popular  taste,  in  spite  of  the  fact  that  he  mirrors  modern  life  and 
thought  far  more  accurately  than  traditional  contemporaries  who 
are  trying  to  aspire  to  a  past  culture  that  no  longer  exists  except 
as  a  nostalgic  desire. 

Already  artists  are  level  with  scientists  and  physicists,  and  are 
anticipating  the  exploration  of  space.  Cosmic  and  nuclear 
schools  of  painting,  sometimes  uncontrolled  and  chaotic,  but 
elemental,  are  bringing  time,  the  fourth  dimension,  into  art. 
Colonel  Glenn,  as  a  physical  fact,  saw  three  sunsets  in  a  few 
hours.  What  of  the  effect  mentally: 

I  believe  that  the  future  development  of  art  is  going  to  be  con- 
cerned with  time  and  dimensions.  Braque  tilts  perspective. 
Picasso  shows  both  sides  of  a  nude  simultaneously.  Comparably, 
men  have  seen  the  world  from  a  distance,  and  we  have  a  photo- 
graph of  the  other  side  of  the  moon.  This  is  very  exciting  to  the 
most  unscientific  person.  Seeing  the  earth  spread  out  at  last  as  the 
globe  we  always  knew  it  to  be;  seeing  that  other  side  of  the 
moon  that  we  always  knew  to  be  there,  fulfils  a  deep-seated  need 
for  not  only  knowing  intellectually,  but  also  of  experiencing 


ipirically.  [Tie  artists  have  prophesied  all  this  decades  since, 
J  now  they  arc  pushing  on  to  the  terrible  frontier  of  infinity, 
rriblc  because  really  there  is  no  frontier. 

Within  this  new  development  a  further  trend  inevitably  comes 
aut.  Because  we  are  moving  towards  experience  of  the  world 
a  single  mass  in  the  round,  artists  are  tending  towards  a  uni- 
rsal  school.  Though  Zeitgeist  has  always  existed  (fifteenth- 
mirv  humanism,  eighteenth-century  elegance,  nineteenth- 
mirv  social  awareness)  it  has  always  had  characteristic  regional 
ferences.  Florence  and  Venice,  close  together  as  they  are,  pro- 
eed  artists  of  recognisably  different  modes  of  expression.  Even 
the  first  decades  of  this  century  geography  and  economics  had 
rir  influence:  Edvard  Munch  is  recognisably  northern — Modi- 
ani  southern. 

Now  there  is  a  definite  trend  towards  an  international  idiom, 
is  a  slow  process,  because  vast  forces  of  thought  are  heaving 
out  like  great  waves,  and  are  only  slowly  coming  into  unison 
take  a  single  direction.  The  massive  influence  of  the  contem- 
rary  Americans  in  the  past  15  years  was  at  first  a  new  and 
ittering  experience  to  Europe,  but  has  recently  tended  to 
sorb,  and  to  be  absorbed  by,  European  culture.  Even  the 
?anese,  traditional  ploughers  of  their  own  furrows,  are  vert- 
icil a  la  mode  Americaine.  Gone  are  the  days  of  the  Oriental 
10  objected  to  a  Rembrandt  on  the  grounds  that  one  side  of  his 
:c  was  dirty  and  the  other  clean.  The  modern  artist  is  under- 
tod  (by  the  minority  who  do  understand  him!)  all  over  the 
)be  because  his  interior  concepts  are  comprehended  equally 
the  minds  of  men  of  all  races. 

This  is  why  there  are,  at  this  moment,  at  least  six  British 
ists  of  world  fame,  and  many  others  internationally  accepted: 
itish  art,  insular  before,  has  swung  into  the  mainstream. 
I  am  often  asked  if  artists  won't  one  day  react  to  a  world  of  art 
which  abstraction,  distortion  of  form,  and  imagination  of 
lour  are  slowly  becoming  dominant.  If  the  bombs  did  finally 
op,  and  civilisation  had  to  start  all  over  again,  this  certainly 
Duld  be  so.  As  it  is  this  incredible  journey  into  space  and  the 
ntrol  of  elemental  energy  that  goes  with  it,  is  far  too  pre- 
cupying  and  all  embracing  to  be  ignored  by  creative,  imagina- 
re  and  sensitive  minds.  Straight  representational  art  will  always 
ist  however,  because  sight  is  the  most  blessedly  wonderful  of  all 
ir  senses.  It  is  excellent  and  satisfying  to  have  a  portrait  which 
eserves  the  sight  of  people  for  ever,  and  a  landscape  allows  us  to 
-kindle  the  experience  of  a  place.  Besides,  the  traditional  artist 
ves  us  decoration  so  that  our  lives  become  less  drab.  It  is  a 
rry  person  who  wants  only  intellectual  stimulus  and  extra- 
nsory  perception  all  the  time.  My  Fair  Lady  is  as  necessary  for 
e  pleasure  of  souls  as  Schoenberg  is  for  the  musicologist,  but 
e  one  is  an  ephemeral  pleasure  and  the  other  serious  food  for 
ought. 

Side  by  side,  then  let  us  hope  that  the  plastic  arts  may  con- 
lue — the  one  delving  down  deeper  still,  or  pushing  yet  further 
ltwards,  the  other  pleasing  that  hedonistic  side  of  our  nature 
at  is  so  pre-occupied  with  the  destiny  of  mankind. 
Perhaps  another  100  years  will  elapse  before  Cezanne  is  fully 
iderstood  and  before  artists  have  achieved  a  refinement  and 
ructural  purity  equal  to  his. 


Flowers  of 

Fantin-Latoi 


Gustave  Courbet.  Landscape  with  brook  and  rocks  (1873),  19J  X  24  inches, 
signed. 
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WILLIAM  GAUNT 

d  some  other 
works  by  French 
masters 

rHE  current  exhibition  of  flower  paintings  by  Henri 
Fantin-Latour,  at  the  Marlborough  Fine  Art  gallery  in 
lond  Street,  with  fine  examples  drawn  from  public  collections 
ad  other  sources,  aptly  recalls  his  exceptional  accomplishment 
1  this  genre.  He  was,  it  might  almost  be  said,  forced  by  circum- 
ances  into  becoming  one  of  the  outstanding  painters  of  flowers 
id  still-life;  for  at  times,  when  he  could  sell  nothing  else,  he 
>und  a  ready  market  for  works  of  this  kind  among  English 
atrons  of  art.  His  ambitions  reached  out  in  other  directions,  and 
complete  survey  of  his  art  would  of  course  show  him  in  very 
aried  aspects :  as  one  who  revived  the  collective  portrait  in  such 
aintings  as  the  celebrated  Homage  to  Delacroix  and  that  of  the 
roup  round  Manet  in  L' Atelier  anx  Batignolles;  as  the  creator, 
[so,  of  dreamy  figures — in  drapery  and  feature  showing  traces 
f  his  admiration,  unusual  in  a  Frenchman,  for  G.  F.  Watts — 
anslating  into  terms  of  painting  and  lithography  his  delight  in 
msic  and  regard  for  Berlioz  and  Wagner.  Yet  it  is  easy  to  think 
f  him  simply  as  a  specialist  in  the  flowerpiece.  He  laments  in  one 
f  his  letters  that  'I  have  never  had  more  ideas  in  my  mind  and 
et  I  am  obliged  to  paint  flowers.  I  think  of  Michelangelo  while 
t  work  on  the  peonies  and  roses'.  If  there  is  some  pathos  in  this 
gh  of  thwarted  aspiration,  of  a  romantic  compelled  to  become 
realist,  the  less  regret  may  be  felt  because  he  was  capable  of 
ainting  flowers  so  beautifully.  Admiration  for  this  achievement 
as  remained  unaffected  by  changes  of  taste,  though  Fantin 
imself  stands  apart  from  those  trends  of  the  later  nineteenth 
entury  in  France  which  made  for  change. 

It  is  in  his  early  work  that  he  appears  most  susceptible  to  the 
lflucnce  of  then  contemporary  tendencies.  This  can  be  seen,  for 
xample  from  the  Fleurs  of  1861,  in  the  Marlborough  Fine  Art 
xhibition  painted  when  the  artist  was  twenty-five.  There  is 
amething  of  Courbet  in  its  rich  and  heavy  impasto  but  of  Manet 
lso  in  the  treatment  of  the  flowers,  without  detail  and  simply  as 
arms  catching  the  light,  though  to  signalise  these  influences  need 
1  no  way  interfere  with  the  appreciation  of  a  brilliant  painting. 

In  the  more  typical  later  works,  however,  the  implications  of 
Janet's  approach  to  still-life  are  not  pursued.  Fantin-Latour 
eturns  to  the  old  method  of  painting  the  individual  flower  with 
ircumstantial  detail  and  developing,  rather  than  the  vividness  of 
olour  for  its  own  sake,  the  effects  of  tone  in  which  he  excelled. 
4o  doubt  this  answered  to  the  taste  of  his  English  patrons  for  a 
igh  degree  of  finish  and  faithful  descriptiveness.  There  are  times 
vhen  he  hovers  on  the  verge  of  the  photographic  and  yet 
ontrives  to  avoid  the  dullness  that  might  result.  His  essential 
eriousncss  as  an  ariist  prevails  and  the  gravity  and  simplicity  of 


his  composition  sometimes  evokes  a  thought  of  Chardin. 
Consider,  for  example,  his  Dahlias  in  a  green  vase  with  Grapes  and 
Peaches.  The  interest  of  design  is  marked  in  the  Bouquet  of  Peonies 
and  Irises  (1883).  His  restraint  of  colour  is  seen  to  advantage  in 
small  studies,  such  as  the  bunch  of  lilac,  painted  in  1880,  where 
against  the  characteristic  half-tone  background  he  paints  the 
flower  with  a  subdued  elegance.  In  depicting  the  intricacies  of 
the  rose  and  the  muted  colour  range  of  the  chrysanthemum  he 
is  unequalled. 

Fantin  confessed  to  a  'horror  of  movement  and  animated 
scenes';  this  referring  to  an  occasion  when  it  was  suggested  he 
should  paint  an  open-air  subject.  While  it  goes  some  way  to 
explain  his  aptitude  for  still-life,  it  also  indicates  his  distance  from 
his  contemporaries,  the  Impressionists,  and  the  concurrent 
exhibition  at  Marlborough  Fine  Art  provides  an  excellent  foil 
and  contrast  in  its  choice  of  'animated  scenes' — i.e.  atmospheric 
landscapes  of  Fantin-Latour's  period.  A  splendid  Sisley,  the 
winter  scene  at  Louveciennes,  painted  in  1 876,  exquisitely  conveys 
the  powdering  of  snow  on  the  trees,  the  delicacies  of  blue  shadow. 
Berthe  Morisot's  Le  Lac  au  Bois  de  Boulogne  (c.  1884)  gives  to  a 
sketch  of  water  birds  and  boats  a  sparkling  incidence  of  sunlight. 
Boudin's  Etaples  (1891)  shows  all  his  feeling  for  the  open  sky.  The 
exhibition  includes  some  outstanding  works  of  later  date: 
Bonnard's  Self  Portrait  in  his  Studio  and  La  Rade  (c.  1924-5),  with 
its  freshness  of  colour  being  of  special  note;  and  two  paintings  by 
Marquet,  Bords  de  Seine  a  Herblay  and  Port  de  Bougie,  Alger, 
illustrate  his  singular  abilitv  for  simplifying  elements  of  the  view 
before  him  into  a  significant  relation. 


Alfred  Sisley.  Winter  at  Louveciennes  (1876),  25J  x  28f  inches,  signed  and 
dated. 
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J.  B.  Monnoyer.  Basket  of  Flowers,  25  >  32  inches.  See  'Monnoyer  Flower- 
Boudin.  Snow  Scene  of  Dunkirk  at  Night,  14  x  23  inches,  signed,  and  dated     piece'.  Rayner  MacConnal  Galleries,  London. 
1890.  See  first  story  below. 


CONTRIBUTED  BY  ADRIAN  BURY 


At  O'Hana's 

THE  summer  exhibition  just  opened  at  the 
O'Hana  Gallery  in  Carlos  Place,  London, 
consisting  of  French  nineteenth-  and  twentieth- 
century  artists,  contains  several  important  works. 
In  so  various  a  selection  one  can  but  partic- 
ularise in  accordance  with  one's  own  taste,  but  I 
would  call  attention  to  an  unusual  Boudin  snow 
scene  of  Dunkirk  quay  at  night.  Collectors  with 
the  historic  sense  will  observe  that  it  is  signed 
and  dated  1890,  exactly  fifty  years  before  Dun- 
kirk, so  often  in  the  wars,  suffered  its  greatest 
experience  of  human  violence.  Boudin,  atmos- 
pherically, is  among  the  supreme  masters  of 
truth,  and  this  picture  is  a  case  in  point.  It  is 
curious  to  note  how  it  contrasts  climatically 
with  Monet's  beautiful  summer  effect,  La 
Riviere  pres  de  Roret,  dated  1900. 

Degas  is  represented  by  a  portrait  group  of 
Mme  Alexis  Rouart  et  ses  Enfants  dans  un  Pare, 
1905,  a  picture  recorded  in  Atelier  Degas  III, 
So.  63,  and  Lenwisne,  III,  No.  1451.  Here  is  an 
opportunity  to  see  Degas,  as  great  a  pastellist  as 
he  was  an  oil  painter,  in  a  major  work.  Then 
look  at  this  master's  small  bronze  entitled 
Masseuse  and  prove  his  versatility  in  any  subject 
and  method  that  interested  him.  Two  Vuillards, 
Fete  de  Nuit  and  Le  Metro,  have  that  lyrical 
spontaneity  that  places  Vuillard  in  a  class  by 
himself.  Among  other  famous  names  in  this 
attractive  exhibition  are  Cezanne,  Renoir  and 
Van  Dongen. 

Ibbetson  at  Hawthornden 

THE  Hawthornden  glen  not  far  from  Edinburgh 
is  one  of  the  most  beautiful  places  in  the  British 
Isles.  High  up  on  a  cliff  is  the  castellated  house 
where  William  Drummond,  poet-aristocrat, 


entertained  his  friend  Ben  Jonson  during  the 
year  161 8;  and  Drummond's  notes  of  their 
talks  make  'a  charming  chapter  in  literary 
history'. 

Nearly  two  hundred  years  elapsed  before 
Julius  Caesar  Ibbetson,  a  painter  with  a  poetic 
vision,  went  to  Hawthornden,  and  whether  he 
had  read  Drummond's  stately  verse  or  not  he 
certainly  did  justice  to  the  grandeur  of  a  scene 
that  was  so  much  part  of  Drummond's  life  and 
love.  The  towering  rocks,  the  ancestral  trees,  the 
shaded  pool  could  have  changed  little  since  the 
Laird  of  Hawthornden  wrote  his  Flowers  of  Sioti 
and  other  immortal  poems.  Ibbetson,  however, 
has  enlivened  the  solemn  scene  with  a  semi- 
classical  group  of  nymphs  in  the  foreground, 
and  the  light  of  their  graceful  figures  is  ingeni- 
ously contrasted  with  the  gloom  of  the  ravine. 
This  picture  is  signed  and  dated  1803,  and  the 
story  is  that  ibbetson,  who  was  staying  in 
Edinburgh  at  the  end  of  the  eighteenth  century, 
sought  the  quiet  and  solitude  of  Hawthornden 
as  an  escape  from  the  urban  noise  and  social 
festivities  of  the  city.  For  a  while  he  stayed  at 
Rosslyn  Castle  nearby,  and  there  gave  lessons  to 
the  two  daughters  of  Lady  Balcarres. 

The  picture  (21  x  24  inches)  belongs  to 
John  Mitchell  of  8  New  Bond  Street  and  is 
among  the  best  that  I  have  seen  by  Ibbetson. 
Though  always  admired  by  the  cognoscenti, 
this  artist  has  emerged  of  late  years  to  win  a 
wider  and  thoroughly  deserved  fame.  Miss 
Rotha  Mary  Clay  records  this  Hawthornden 
painting  on  page  68  of  her  book  on  Ibbetson. 

Monnoyer  Flowerpiece 

THE  cult  of  flowers  and  flowerpieces  in  art 
spread  from  Holland  to  France  and  England  in 
the  seventeenth  century,  and  one  of  the  first 


foreign  artists  to  establish  himself  in  England 
was  Jean  Baptiste  Monnoyer.  Born  at  Lille  in 
1634,  he  studied  in  Paris  and  achieved  Euro- 
pean success  before  coming  to  England.  It  was 
the  Duke  of  Montagu,  English  ambassador  in 
France,  who  persuaded  Monnoyer  to  do  this  in 
1678.  The  artist's  first  commission  was  to 
embellish  Montagu  House,  which  eventually 
became  the  British  Museum.  Monnoyer  spent 
most  of  his  life  thereafter  in  England  decorating 
Hampton  Court,  Kensington  Palace,  Burling- 
ton House,  Kedleston  Hall  and  other  great 
residences.  His  flowerpieces  were  immensely 
popular,  and  one  reason  may  be  that,  although 
they  were  decorations,  they  were  also  essentially 
fresh  and  realistic.  I  saw  a  good,  fully  signed 
example  (25  X  32  inches)  recently  at  Messrs. 
Rayner  MacConnal's  at  36  Dover  Street. 

At  the  same  galleries  was  an  attractive  land- 
scape by  S.  R.  Percy,  Clearing  the  Wood.  It  was 
exhibited  at  the  Royal  Academy  in  1851;  not  a 
vintage  year  for  English  landscape  art,  yet  this 
picture  is  as  accomplished  and  sincere  a  rendering 
of  nature  as  one  could  wish.  S.  R.  Percy  was  a 
member  of  the  prolific  "Williams  family,  prolific 
in  number  as  in  talents  (father  and  seven  sons) 
all  artists.  Several  changed  their  names  to  avoid 
confusion.  Hence,  Percy,  who  exhibited  many 
ihimes  Valley  scenes  and  Scottish  and  Welsh 
subjects.  He  died  in  1886. 

The  Brod  Gallery 

CONCENTRATING  on  masters  of  the  Dutch 
and  Flemish  seventeenth  century,  the  Alfred 
Brod  Gallery  in  Sackville  Street  can  be  relied 
on  to  show  interesting  and  rare  examples.  For 
instance,  that  fascinating  artist,  Brekelcnkam 
(1620-1668)  was  represented  recently  by  a  panel 
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MM  Interior  with  Card-Players,  showing  a 
ian  and  woman  seated  at  a  table,  two  figures 
oking  on  and  a  third  seated  on  a  form  in  front 
F  a  fire.  It  is  strange  that  the  three  men  in  the 
cturc  have  their  hats  on  in  the  presence  of  an 
>pnrcntly  stylish  lady.  Brckclcnkam  is  said  to 
»vc  been  a  pupil  of  Gerard  Dou.  His  work  is 
Ttainly  reminiscent  not  only  of  that  master  but 
FMctsu ;  but  his  colouring  is  very  personal  in  its 
rlicate  greys,  soft  violets  and  brilliant  reds, 
his  picture  came  from  the  celebrated  Liech- 
nstein  Collection  at  Vaduz. 

There  is  also  a  landscape  by  Lucas  van  Uden 

595-1673)  with  figures  by  Teniers.  Influenced 
■  Rubens,  this  particular  work  has  something 
f  the  greater  artist's  realistic  grandeur  of  style. 

Intensely  dramatic  under  a  stormy  sky,  with  a 
irk  expanse  of  sea,  is  Willem  van  de  Velde's 
'acht  in  a  Breeze.  From  a  drawing  in  the 
larional  Maritime  Museum,  Greenwich,  it  is 
elieved  to  be  the  yacht  Katherine  built  at 
ihatham  in  1674  to  replace  the  first  Katherine 
iptured  by  the  Dutch  in  1673. 

Among  other  important  artists  in  this  collec- 
on  are  Jan  Brueghel,  son  of  Jan  Brueghel  the 
rst,  Jacques  Rousseau,  whose  portrait  of 
embrandt's  father  is  a  fine  piece  of  characteri- 
ition,  Franz  de  Momper,  Cornelis  van  Polen- 
urgh  and  Comelis  Bisschop. 


IVEAGH  BEQUEST.  KENWOOD 

Current  exhibition  at  Kenwood,  Hamp- 
stead,  London:  'An  American  University 
Collection,  works  of  art  from  the  Allen 
Memorial  An  Museum,  Oberlin,  Ohio'. 
Staged  in  conjunction  with  the  U.S. 
Information  Services,  the  exhibition  ranges 
from  the  Middle  Ages  to  the  present  day 
— from  a  nvelfth-century  ivory  chessman, 
Old  Master  paintings,  to  the  work  of 
modern  European  and  American  painters. 


Baroque-Rococo 

T  IS  exciting  to  discover  a  long  lost  Old 
faster  known  to  exist  somewhere  by  reason  of 
n  engraving.  Thus,  a  painting  at  the  Hazlitt 
naileries  at  4  Ryder  Street  by  Sebastiano  Ricci 
1659- 1 734)  called  The  Feast  of  Siletms.  To  the 
limensions  of  38  x  45  £  inches,  it  is  an  early 
vork  by  this  gifted  and  eclectic  Italian  who  was 
at  home'  in  any  School  as  he  was  in  any  country 
ind  among  any  society.  Ricci  enjoyed  great 
access  in  England,  decorating  various  palaces 
md  mansions.  The  engraving  of  the  Silenus 
ricture  with  slight  modifications  appears  as 
>late  45  by  Leonardis  in  Joachim  von  de  Schau's 
Sebastiano  Ricci. 

Somewhat  in  the  same  Baroque  manner  is  an 
dlegory  by  Berchem,  of  which  the  central 
motive  is  a  winged  figure  symbolical  of  autumn 
Soaring  through  the  atmosphere,  and  surround- 
si  by  putti.  Beneath  is  a  group  probably  intended 
is  youth  and  motherhood,  but  the  picture  is 
mystifying  in  subject,  however  clear  it  is  in 
rxecurion.  Berchem,  among  the  best  Dutch 
landscapists,  indulged  in  mythological  ideas 
under  Italian  influence. 


Conspicuously  restrained  for  the  period  is  the 
composition  by  Romanelli,  a  modcllo  for  the 
altarpiecc  in  the  sacristy  of  San  Agostino  in 
Rome.  The  completed  work  is  reproduced  in 
Die  Malerei  des  Barocks  in  Ront,  by  Voss.  Other 
works  in  a  fascinating  collection  arc  by  J.  B. 
Pittoni,  Solimena  and  Salvator  Rosa. 

Claude  Joseph  Vernet 

A  HAPPY  destiny  awaited  Claude  Joseph 
Vernet,  born  at  Avignon  14th  August,  1714, 
and  therefore  under  the  auspicious  sign  of  Leo. 
His  talent  developed  early  and  a  generous  patron 
organised  a  subscription  to  send  him  to  Rome  to 
complete  his  studies  under  such  important 
masters  as  Pannini  and  Solimena.  We  learn  that 
his  'landscapes  soon  came  to  be  eagerly  sought 
after  by  distinguished  French  amateurs  and  by 
Italian  nobles  and  prelates'.  Influenced  also  by 
Salvator  Rosa,  Vernet  painted  many  pictures 
for  the  great  Roman  palaces.  His  marriage  to 
Cecilia  Parker,  daughter  of  the  Pope's  naval 
commandant,  brought  him  into  touch  with 
English  grand  tourists  and  connoisseurs.  A 
powerful  patroness,  Mme  de  Pompadour, 
induced  him  to  return  to  France  where  he 
painted  pictures,  now  in  the  Louvre,  of  French 
seaports. 

A  typically  fine  Vemet  marine  subject  belongs 
to  the  Hallsborough  Gallery  at  20  Piccadilly 
Arcade,  London.  A  harbour  scene  (22i  x  29! 
inches),  it  is  a  lesson  in  picturesque  design, 
embracing  mountains,  buildings,  ships,  char- 
mingly grouped  human  figures  and  a  sky  tinted 
with  a  golden  light. 

John  Christian  Schetky 

DATES  can  be  very  revealing,  and  the  birth 
and  death  years  on  a  picture  by  John  Christian 
Schetky  in  the  Parker  Gallery  in  Albemarle 
Street,  cover  an  immense  span  of  time  and  vast 
changes  in  marine  matters.  Schetky,  bom 
twenty  seven  years  before  Trafalgar,  was  to 
outlive  Turner  his  immediate  contemporary  by 
twenty  three  years,  dying  at  the  age  of  ninety 
six  in  1874.  Beginning  his  artistic  career  as  a 
pupil  of  Alexander  Nasmyth  in  Edinburgh, 
Schetky  came  south  and  spent  many  years  as  a 
teacher  at  the  Royal  Military  College,  Great 
Marlow,  the  Royal  Naval  College,  Portsmouth 
and  at  East  India  College,  Addiscombe.  He  was 
marine  painter  royal  to  George  IV,  William  IV 
and  Queen  Victoria.  Like  the  Serres,  father  and 
son,  Schetky  was  a  conscientious  student  of 
naval  architecture,  and  if  his  painted  ships  lack 
the  grand  manner  of  those  by  Van  de  Vclde  and 
the  inspirational  force  of  Turner  they  are  struc- 
turally accurate  and  full  of  facts.  Two  of  his 
best  known  pictures  are  The  Sinking  of  the  Royal 
George  and  Battle  of  Trafalgar,  exhibited  at  the 
Royal  Academy  in  1840  and  1846  respectively, 
long  after  the  events  occurred.  Such  immense 
pictures  of  historical  sigmficance  have  gone  out 
of  fashion,  but  Schctky's  small  marines,  such  as 
the  Danish  Trading  Brig  tM  the  Firth  of  Forth,  are 
very  attractive  and  manageable  within  limited 
wall-space. 

The  Parker  Gallery  is  a  rendezvous  of  naval 
and  militarv  history-  and  of  those  who  studv  it. 


J.  C.  Ibbetson.  Hawthornden,  21  -  24  inches, 
signed,  and  dated  1803.  See  facing  page.  John 
Mitchell,  London. 


Claude  Joseph  Vernet.  .4  Harbour  Scene,  on 
metal,  22i  ■  2^i  inches  (57  ■  74  cm.),  signed, 
and  dated  1761.  The  Hallsborough  Gallery,  Lon- 
don. 


Sebastiano  Ricci.  The  Feast  of  Silenus,  38  45A 
inches  (96I  •  115$  cm.).  See  story  'Baroque- 
Rococo'.  Hazlitt  Galleries,  Ryder  Street. 
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and  many  a  picture  and  other  historical  art 
object  there  has  its  authentic  story.  The  Centaur, 
for  example,  was  a  74-gun  ship  captured  from 
the  French  by  Admiral  Boscawen  in  1759  and 
used  by  Britain  against  France  for  over  twenty 
years  in  engagements  at  Havana,  1762;  Brest, 
1778;  Martinique,  1781;  Chesapeake,  1781; 
St.  Kitts,  1782;  and  in  Rodney's  action  in 
the  West  Indies  on  12th  April,  1782.  In  Septem- 
ber of  that  year  she  was  wrecked  on  her  way 
home.  A  painting  at  the  Parker  Gallery  shows 
the  derelict  Centaur  being  abandoned  by  Captain 
Inglefield  and  some  of  the  crew.  They  have 
taken  to  the  boat  and  are  making  for  Fayal 
in  the  Azores. 

'Reading  the  News' 

UNDER  this  title  we  see  a  charming  young  lady 
in  white  standing  with  her  back  to  the  window, 
a  table  with  a  tea  service  skilfully  painted,  and 
seated  to  the  right  a  Chelsea  pensioner  holding  a 
newspaper.  A  story  picture,  an  illustration,  a 
representation  or  what  you  will,  but  an  un- 
commonly skilful  piece  of  technique.  What  of 
the  artist,  James  Tissot,  himself.  There  is  no 
stranger  story  in  the  annals  of  art.  On  account  of 
some  love  tragedy  he  abandoned  society  and 
success  and  went  to  Palestine  to  collect  material 
to  assist  him  in  illustrating  the  New  Testament.  It 
is  assumed,  mostly  on  hearsay,  that  Tissot's 
woman-friend  committed  suicide  because  he 
wanted  to  break  an  association  that  had  become 
irksome  to  him.  Who  she  was,  where  they  first 
met,  and  what  really  happened  in  the  end  is  still 
a  mystery.  We  do  know,  however,  exactly  what 
she  looked  like,  as  Tissot  put  her  into  some  of  his 
pictures,  and  in  one  entitled  Waiting  for  the  Boat 
at  Greenwich  the  artist  appears  as  well. 

Previous  to  this  tragedy  Tissot  had  won  great 
success  in  France  and  England,  and  could  ask  as 
much  as  1200  guineas  for  a  painting.  His  highly 
finished  style  was  abolished  by  the  art  revo- 
lutions that  have  occurred  since  Tissot's  death  in 
1902,  but  during  the  last  fifteen  years  his  pictures 
have  attracted  the  collector  for  precisely  those 
qualities  that  annoy  the  critics.  Nor  can  the 
curator,  fashionable-minded  as  he  must  be  to 
keep  pace  with  ever  changing  'isms,  ignore  the 
social  documentation  inherent  in  Tissot's  works. 

To  return  to  the  artist's  life,  whether  he  went 
to  Palestine  in  a  mood  of  remorse  or  religious 
mysticism  he  could  not  escape  worldly  fame  and 
the  money  it  entails.  Tissot  sold  the  reproduction 
rights  of  his  illustrations  to  the  New  Testament  to 
a  French  publisher,  it  is  said,  for  a  million  francs. 
Just  before  the  First  World  War  the  franc  was 
worth  twenty  five  to  the  pound  sterling.  Reading 
the  News  is  to  be  seen  at  the  Newman  Gallery  in 
Duke  Street,  St.  James's,  London. 

Restoration  Rake 

IN  his  brief  life  of  33  years  John  Wilmot,  2nd 
Earl  of  Rochester,  enjoyed  everything  to  the  full. 
He  left  his  mark  on  history  as  Charles  IPs 
companion  at  Worcester,  scandalised  society 
and  immortalised  himself  unenviably  by  ob- 
scene verse.  Rochestef,  none  the  less,  was  an 
ingenious  and  witty  poet,  and  his  politer  effusions 
such  as  Song  of  a  Young  Lady  to  her  Ancient  Lover, 


James  Tissot.  Reading  the  News,  34^  x  21  inches. 
The  M.  Newman  Gallery,  London. 


and  Upon  Nothing,  are  memorable  for  their 
pathos  and  imagination  respectively. 

A  portrait  of  Rochester  said  to  be  by  Lely  at 
Hal  O'Nians  Gallery  in  Ryder  Street,  St.  James's 
confirms  the  good  looks  and  flamboyant  per- 
sonality of  this  Restoration  rake.  A  life-size, 
three-quarter  length  it  combines  the  character- 
istics of  courtier,  soldier  (Rochester  fought 
bravely  against  the  Dutch)  and  melancholy 
poet.  The  painting  style  does  not  quite  fulfil 
Lely's  drawing  skill,  and  it  has  been  suggested 
that  the  work  is  by  Simon  Verelst,  who  was 
scoring  his  own  great  fame  as  portrait  and 
flower-painter  at  a  time  that  Rochester  was 
achieving  his  for  verse  and  worse. 

A  further  charming  little  picture  at  this 
gallery  is  a  portrait  of  Clara  Schouman,  member 
of  the  Dutch  family  of  artists.  It  is  by  Franz  van 
Meiris  the  Younger.  This  gallery  usually  has 
an  impressive  collection  of  Old  Master  drawings. 

Printmakers  of  Genius 

I  CONFESS  to  a  happy  enthusiasm  for  the 
French  eighteenth-century  colourprint,  and 
noted  that  two  classics  by  Francois  Janinet, 
L'Aveu  Difficile  and  V Indiscretion,  from  the 
Cramer  Gallery,  the  Hague,  were  recently  on 
exhibition  at  the  Victoria  and  Albert  Museum 
(C.I.N.O.A.  Exhibition).  The  new  Cramer 
catalogue  just  published  contains  many  attrac- 
tive examples  of  French  colourprints.  The 
period  1750-1800  is  the  time  of  these  beautiful 
engravings,  and  the  names  Debucourt,  Janinet, 
Huet  and  Lavreince  remind  the  collector  of  a 
coterie  of  brilliant  artist-craftsmen,  and  an  epoch 


that  combined  exquisite  sentiment  with  in- 
corrigible cynicism.  Debucourt,  who  is  repre- 
sented in  this  catalogue  by  such  well-known 
prints  as  La  Noce  au  Chateau,  Lc  Menuet  de  la 
Mariee  and  La  Promenade  Publique,  is  described 
on  Le  Menuet  as  Peintre  du  Roi.  He  could  hardly 
have  imagined  that  within  a  few  years  his  royal 
patron  and  so  many  aristocratic  admirers  were 
to  perish  in  the  revolutionary  horror.  This 
genius  among  printmakers  lived  on  until  1832. 

Complementary  to  these  prints  is  a  collection 
of  French  and  other  eighteenth-century  minia- 
tures, and  a  few  seventeenth-century  pictures  by 
Pynacker,  Van  Polenburgh,  Lingelbach  and 
Toorenvliet. 


Fine  Lithographic  Artist 

GERALD  SPENCER  PRYSE'S  memorial 
exhibition  at  the  "Upper  Grosvenor  Street 
Galleries  recalled  an  artist  who  combined  power- 
ful draughtsmanship  with  intense  feeling. 
Spencer  Pryse  (1 882-1957)  had  begun  to  make 
a  name  for  himself  before  the  first  German  war, 
notably  as  a  lithographer.  His  work  in  this 
medium  achieved  the  fame  it  deserved,  and 
examples  were  acquired  for  the  Royal  Collec- 
tion at  Windsor  Castle,  the  British  Museum,  the 
Victoria  and  Albert  Museum,  and  for  Canadian, 
Australian  and  continental  galleries. 

When  the  1914  war  broke  out  Spencer  Pryse 
served  with  the  Queen  Victoria  Rifles,  ultimately 
winning  the  Military  Cross.  Always  observing 
and  sketching  when  he  had  the  opportunity,  he 
made  many  war  drawings  which  were  litho- 
graphed by  him,  including  troops  in  action, 
The  Fall  of  Ostetid  and  The  Retreat  from  Mons. 
These  are  among  the  best  records  of  that  war. 
A  series  of  British  Empire  Exhibition  posters, 
watcrcolours  of  West  African  scenes,  and 
miscellaneous  subjects  proved  the  exceptional 
versatility  of  Spencer  Pryse's  career.  The  key- 
note of  his  talent  is  in  his  broad  and  explicit 
style  of  drawing  plus  great  skill  in  contrasting 
lights  and  darks.  His  sense  of  character  and 
pathos,  particularly  in  the  four  posters  entitled 
Poverty,  The  Forlorn  Ones,  Destitution  and  The 
Workless  is  profound.  This  exhibition  is  now  at 
the  National  Gallery  of  Wales,  Cardiff. 

Sporting  Art 

IT  IS  a  pleasant  thought  that  such  eighteenth- 
century  aristocrats  of  the  turf  as  Gimcrack  and 
Eclipse  still  have  a  beneficial  value  in  the 
twentieth.  Nor  do  I  mean  only  their  worth  as 
oil  paintings  by  Stubbs.  The  exhibition  sponsored 
by  The  British  Racehorse  at  the  Ackermann 
Gallery  at  3  Old  Bond  Street,  was  in  aid  of  the 
Beresford  Trust  for  the  benefit  of  stablemen, 
studmen  and  others  employed  in  the  racing 
industry.  Apart  from  its  charitable  intention, 
this  important  exhibition  provided  the  chance 
of  seeing  pictures  of  celebrated  racehorses  never 
before  exhibited.  The  two  works  by  Stubbs 
already  mentioned  are  among  the  great  pictures 
at  the  Jockey  Club.  But  there  were  several  rare 
and  important  examples  by  Ben  Marshall, 
J.  F.  Herring,  senior,  John  Ferneley,  senior  and 
James  Seymour  from  famous  private  collections. 
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The  Connoisseur's  Diary 

A  Model  Kettle-Drummer  :  Portrait-Miniature 
by  John  Hoskins  :  William  Morris 


[N  the  issue  of  The  Connoisseur  for  November, 
1933,  writes  Claude  Blair,  there  appeared  an 
rticle  by  the  late  Dr.  Charles  Beard  on  a  model 
f  a  Bavarian  kettle-drummer  of  the  time  of  the 
'hirty  Years  War.  This  very  charming  figure 
/hich,  as  seen  below,  including  its  base, 
leasurcs  only  13^  in.  high,  shows  the  drummer 
;ated  on  a  grey  horse  that  stands  on  a  brick- 
evetted  earthwork  bastion  complete  with 
/icker  gabions,  half-buried  cannon,  piles  of 
ound  shot  and  a  side-drum.  He  wears  a  half- 
rmour — made  of  iron  like  a  real  armour — over 
buff-coat,  while  a  pair  of  miniature  copper 
ettle-drums  are  slung  in  front  of  him.  His 
lume,  his  sash,  the  chequered  kettle-drum 
anners  and  the  side-drum  at  the  horse's  feet  are 
11  painted  blue  and  white,  the  Bavarian  colours, 
yhile  set  in  the  side  of  the  bastion  is  a  brass 
ortrait  medallion  of  the  Elector  Maximilian  I 
f  Bavaria  (1 596-1651). 

Dr.  Beard  accepted  the  model  as  a  genuine 
ne  of  about  1625,  though  he  did  point  out  in 
is  article  that  the  man's  armour  is  'distinctly 
ntiquated'  for  this  period.  It  can  now  be  shown 
bat  it  is,  in  fact,  a  very  clever  reproduction 
nade  in  Munich  in  the  early  years  of  the  present 
entury.  The  story  of  how  this  came  to  be  dis- 
overed  is  sufficiently  interesting,  and  amusing, 
d  be  placed  on  record  here. 

The  model  was  recently  brought  for  cleaning 
a  the  Victoria  and  Albert  Museum  Conserva- 
ion  Department.  Here  a  preliminary  test 
howed  immediately  that  the  paint  on  the 
igure  is  comparatively  modern.  This  in  itself 
night  have  been  regarded  only  as  the  result  of 
epainting.  But  when  the  medallion  was  re- 
moved from  the  base  definite  evidence  of  the 
late  of  the  whole  model  came  to  light.  The 
nedalhon,  which  is  die-stamped  out  of  a  thin 


Model,  13^  inches  high,  of  a  Bavarian  kettle-drummer,  and  (below)  the 
inscription  recently  found  inside  it.  See  first  story  above. 


sheet  of  metal,  bears  on  the  back  the  name  of  its 
place  of  manufacture :  Weilheim,  a  small  manu- 
facturing town  28  miles  south  of  Munich.  It 
covers  a  cavity  in  the  bastion  on  which  the  horse 
stands,  and  inside  this  was  found  a  small  roll  of 
parchment,  tied  with  a  thread  of  green  silk, 
bearing  the  following  inscription  in  pseudo 
sixteenth-century  characters. 

Karol  Joseph  Zwerschina  aus  Miinchen  hat 
diesen  Reiter  gemacht — hen  Ernst  Schmidt  hat 
ihn  betracht — er  that  ihm  gefailen,  liess  mir 
huftttert  Mark  auszahlen,  im  August  1906;  wer 
diesen  Zettel  findt  braucht  mich  nit  zulobcn, 
diweilen  ich  dan  langst  bin  im  Blauen  oben 
That  is :  'Karl  Joseph  Zwerschina  of  Munich 
made  this  rider — Herr  Ernst  Schmidt 
examined  it — it  pleased  him,  so  he  caused  100 
marks  to  be  paid  to  me  in  August,  1906;  who- 
ever finds  this  scrap  of  paper  need  not  bother 
to  praise  me  as  I  shall  then  have  been  long  in 
the  blue  above'. 

I  am  indebted  to  Herr  Hans  Schedelmann  of 
Salzburg  for  the  information  that  Karl  Joseph 
Zwerschina,  whose  initials  are  also  painted  in 
archaic  characters  under  the  base  of  the  model, 
worked  for  the  well-known  Munich  armour- 
dealer  Ernst  Schmidt  of  Munich.  Schmidt,  in 
addition  to  dealing  in  authentic  examples  of 
arms  and  armour,  operated  a  workshop  in 
which  reproductions  were  produced.  Among 


these  last  was  a  series  of  cuirassier  armours  of  the 
type  used  during  the  Thirty  Years  War,  made 
for  members  of  the  officers'  society  'Die  Pappen- 
heimer'.  Mr.  Dufty's  model  presumably  belongs 
to  the  same  group.  That  it  has  deceived  so 
many  people  for  so  long  is  a  tribute  to  Zwer- 
schina's  skill,  and  one  hopes  that  he  and  Charles 
Beard  have  together  enjoyed  the  joke  some- 
where 'im  Blaueri  oben'. 

Gift  from  Rembrandt  Society 

MUSEUM  Boymans-van  Beuningen,  Rotter- 
dam, has  been  presented  with  a  large  silver  dish, 
more  than  41  cm.  in  diameter,  by  the  Rem- 
brandt Society.  It  is  considered  to  have  been 
made  in  Delft  by  an  unknown  Dutch  master  in 
the  third  quarter  of  the  seventeenth  century. 
Eight  subjects  are  beautifully  chased  on  the  rim, 
and  in  the  middle  is  a  'Vanitas'  with  a  Latin 
inscription.  This  welcome  addition  to  the 
Museum's  silver  collections  is  illustrated  and 
described  by  J.  F.  Fredericks  in  Volume  One  of 
his  Dutch  Silver  (No.  165,  pi.  155). 

Wildman  by  Hoskins 

ONE  of  the  most  important  and  finest  known 
examples  of  the  work  of  John  Hoskins  is  a  por- 
trait-miniature just  acquired  by  the  Victoria  and 
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Albeit  Museum  with  the  help  of  a  contribution 
from  the  R.  H.  Stephenson  Bequest.  Signed  and 
dated  1647,  it  represents  a  youngish  man,  soberly 
dressed,  with  a  small  falling  collar.  The  delicacy 
of  the  brushwork  in  the  hair  is  particularly 
notable,  and  an  attractive  landscape  background 
includes  on  the  right  a  minute  view  of  London 
with  the  Tower  prominent  in  it. 

There  is  an  element  of  mystery  about  the 
identity  of  the  sitter  represented  in  this  fine  por- 
trait. But  he  is  in  all  probability  John  Wildman, 
the  Leveller,  a  politician  so  radical  that  he  came 
out  in  opposition  to  Cromwell  as  well  as  to 
Charles  I.  What  is  certain  is  that  an  etching  of 
1653  by  Wenzel  Hollar  represents  the  same  man 
and  was  based  either  on  this  miniature  or  on  a 
contemporary  replica.  But  the  print  has  no  name 
engraved  upon  it,  and  docs  not  seem  to  have 
become  known  as  a  portrait  of  Wildman  until 
the  middle  of  the  eighteenth  century.  It  then 
gained  acceptance  as  such,  and  a  copy  was  made 
c.  1800  with  Wildman's  name  firmly  applied  to 
it.  An  impression  of  this  later  version  is  ex- 
hibited with  the  miniature. 

Since  there  is  no  other  extant  portrait  of 
Wildman,  the  identity  of  this  miniature  cannot 
be  completely  established.  But  it  is  noteworthy 
that  the  year  in  which  it  was  painted,  1647,  was 


the  year  in  which  he  rose  to  prominence  for  his 
opposition  to  Cromwell's  policies. 

Reticent  Native  Quality 

John  Hoskins  is  the  leading  English  miniaturist 
between  the  death  of  Nicholas  Hilliard  and  the 
rise  to  supremacy  of  his  nephew  and  pupil 
Samuel  Cooper.  He  was  the  first  to  absorb  the 
full  effect  of  Van  Dyck's  arrival  in  England,  but 
in  adapting  his  earlier  rather  old-fashioned  style 
to  the  now  dominant  trend  he  never  lost  a 
certain  shy  and  reticent  native  quality  which 
gives  his  miniatures  a  considerable  charm. 

The  Victoria  and  Albert  Museum  possesses 
eleven  other  miniatures  by  Hoskins,  but  this  is 
the  finest  example  of  his  fully  mature  style  yet  to 
enter  the  collections  there. 

William  Morris  Journal 
• 

THE  existence  of  the  William  Morris  Society 
(Honorary  Secretary:  R.  C.  H.  Briggs,  260 
Sandycombe  Road,  Kew,  Surrey)  dates  from 
1955.  The  majority  of  its  members  are  in  Creat 
Britain,  but  there  are  many  in  other  countries, 
particularly  in  North  America. 

For  a  Society  whose  purpose  is  to  diffuse 


knowledge  of  William  Morris'  ideas,  the  first 
issue  of  its  Journal,  just  published,  has  achieved  a 
high  typographical  standard.  Most  of  Morris' 
precepts  have  been  followed  in  the  typography — 
type,  margins,  imposition,  and  so  on,  though 
certainly  not  all  (e.g.  the  capital  letters  are  hair- 
spaced  contrary  to  Morris'  practice).  The 
Society  has  used  Janson  rather  than  Caslon,  not 
through  any  confusion  with  Jenson  whose  type 
Morris  admired  above  all  others,  but  because  so 
much  of  the  typography  of  the  first  three  decades 
of  this  century  was  based  on  Caslon,  that  it  is 
difficult  not  to  appear  imitative  of  other  styles. 
Furthermore  Janson  has  a  better  colour  than 
Caslon  in  the  smaller  sizes,  and  in  the  irregulari- 
ties and  variations  to  be  found  in  the  different 
sizes  has  something  of  a  Gothic  quality — which 
would  have  pleased  Morris.  This  quality  is  per- 
haps discernible  also  in  the  asymmetrical  layout 
of  the  titling,  of  which  Morris'  typographical 
disciple,  Shaw,  was  such  a  devotee. 

Another  small  point  might  have  pleased 
Morris.  The  text  is,  of  course,  set  by  machine, 
but  the  titling  was  set  by  the  Society  in  founders' 
original  Janson,  two  cases  of  which  were  pre- 
sented to  the  Society  by  the  typefounders, 
Messrs.  D.  Stempel  A.G.  Centaur  is,  however, 
retained  for  the  note  about  the  Society  on  p.  hi. 


Two  further  exhibits  in  the  great  Burgundian  Exhibition  in  Vienna  (see  pages  178-181):  (Left).  The 
splendid  Venetian  silver  crozier  with  translucent  enamel,  from  the  Cathedral  Treasury  of  Treviso, 
dating  from  the  end  of  the  fourteenth  century.  Of  the  several  croziers  of  this  period  extant,  the 
crozier  of  William  of  Wykeham  (New  College,  Oxford)  and  the  little  known  crozier  belonging  to 
the  Bishop  of  Limerick  are  of  the  highest  importance.  (Below).  Pendant,  with  a  portrait  of  a  mem- 
ber of  the  Order  of  the  Golden  Fleece,  of  enamelled  gold  and  carved  calcedony.  This  unique  jewel, 
lent  from  the  Treasury  of  the  Residenz,  Munich,  is  said  to  portray  a  portrait  of  Robert  de  Mas- 
mines,  who  was  a  member  of  the  Order  in  1431  and  of  whom  a  drawing  exists  in  the  Library  in 
Arras.  It  is  perhaps  the  most  important  remaining  example  of  those  incredibly  rich  decorations 
which  the  artists  of  the  Burgundian  and  Paris  courts  were  making  for  wealthy  patrons  at  the  begin- 
ning of  the  fifteenth  century. 
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3ne  of  two  watercolours  by  colleague  Adrian  Bury,  in  this  year's  Royal  Academy  Exhibi- 
ion:  The  Prince's  Castle,  Liechtenstein.  His  second  work  is  the  Pagoda,  Kew  Gardens. 


)f  the  cover  because  it  goes  better  with  the 
jolden  type  of  the  heading. 

Mr.  Reynolds  Stone  has  grappled  with  the 
/ery  awkward  problem  of  designing  an  emblem 
or  the  Journal  that  is  redolent  of  Morris  without 
jeing  a  pastiche  of  his  work.  Morris  himself  pre- 
ferred the  Lombardic  letter  for  his  initials, 
hough  he  made  some  Roman  decorated  letters ; 
jut  I  can  think  of  no  instance  where  Morris 
ntcrlaces  the  letters  as  Mr.  Stone  has  done  in  this 
lew  Journal.  Mr.  Stone  has,  in  short,  produced  a 
rlevcr  design  that  is  evocative  but  not  imitative 
if  Morris. 

A  Chelsea  Plate 

IN  our  feature,  International  Saleroom  (April), 
page  261,  it  was  incorrectly  stated  that  the 
Chelsea  'Hans  Sloane'  plate  illustrated  was  sold 
for  £410.  In  response  to  the  request  of  Messrs. 
Winifred  Williams  (Antiques)  of  Eastbourne, 
:hc  buyers  of  the  lot  in  question,  we  are  glad  to 
correct  this  selling  price  to  £650,  the  figure 
previously  quoted  being  for  another  lot,  not 
illustrated,  on  the  original  photograph  supplied 
by  Messrs.  Sotheby's. 

The  Danish  Issue 

IN  the  February  (Danish)  issue  of  The  Con- 
noisseur, the  name  of  Gertrud  Kobke  Sutton, 
who  wishes  to  be  thus  styled  instead  of  the  name 
(Christiansen)  under  which  she  has  re-married, 


rhis  important  (73  inches  high,  40  inches  wide)  Regency  period  black 
lacquer  poudreuse,  r.  1800,  reputed  to  have  originally  been  the  Prince 
Regent's  dressing  table,  has  been  loaned  by  Messrs.  Howard  (Antiques) 
Ltd.,  of  8  Davies  Street,  London,  to  the  Royal  Pavilion,  Brighton. 
Mechanically  actuated  furniture,  incorporating  springs  and  weights, 
ilways  delighted  the  Prince  Regent. 


was  unfortunately  omitted  as  having  been  the 
Danish  collaborator  for  the  number  concerned. 
We  much  regret  any  inconvenience  which  may 
have  been  caused  through  this  omission. 

Japanese  Paintings 

THE  Japanese  print  is  as  ubiquitous  as  it  is 
popular  among  collectors.  But  we  so  seldom  see 
Japanese  paintings  that  the  forty  examples  at 
Messrs.  Spink  in  King  Street,  St.  James's  is  a 
rare  opportunity  to  do  so.  These  date  from  1750 
to  1850,  and  it  is  instructive  to  study  the  calli- 
graphic mastery  of  this  oriental  form  of  art. 
Where  the  artists  particularly  excel  is  in  pre- 
serving their  sensitive  feeling,  however  in- 
fallible their  technique,  and  this  is  because  tech- 
nique is  always  subservient  to  the  poetic  mood. 
The  appeal  of  such  work  is  precisely  in  its 
beautiful  and  explicit  drawing,  the  artists  know- 
ing exactly  what  they  want  to  'say'  and  saying  it 
with  premier  coup  confidence.  The  grace  of  the 
female  figures  in  such  pictures  as  Gyokusi's 
Lady  Wearing  a  Robe  decorated  with  Immortals, 
Shunman's  Chinese  Lady  with  a  Fan,  Tosai's 
Lady  Riding  an  Elephant,  and  The  Poetess  Maura- 
saki  Shikibu  has  enchanting  and  mysterious 
variety.  These  are  individual  figures,  but  the 
collection  contains  several  screens  elaborately 
designed  with  groups  of  figures  expressing 
various  activities,  notably  a  six-fold  screen  with 
theatrical  incidents  on  a  gold  background. 
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The  Art  Market  Yesterday 

and  Today 


IN  a  recent  sale  at  Sotheby's  of  fine  English  pottery  and  porce- 
lain, several  lots  from  the  Frank  Hurlbutt  Collection  and  the 
Radford  Collection,  originally  sold  in  those  rooms  in  1943  and 
1945-6,  again  came  onto  the  market.  It  is  a  good  opportunity  to 
make  some  price  comparisons  in  a  sphere  of  collecting  where  it 
is  still  possible  to  begin,  or  add  to,  a  collection  out  of  earned 
income. 

An  unusual  1st  period  Worcester  Coffee  Pot  and  Cover  of 
pear  shape,  with  scroll  handle  and  flat  foot  in  bright  enamel 
colours  with  exotic  birds  fetched  £80,  exactly  double  its  price  in 
1945.  Four  other  1st  Period  Worcester  pieces,  a  rare  scallop-shell 
dish,  an  osier  moulded  border  plate  decorated  with  a  hawk  and 
two  kingfishers,  an  openwork  basket  with  florettes  at  the  inter- 
sections and  the  interior  painted  with  roses  and  other  floral  sprigs, 
and  a  floral  painted  beaker  of  trumpet  form,  were  together  sold 
for  £255  as  against  £139  just  after  the  last  war.  Rather  surpris- 
ingly, a  pair  of  early  Bow  shell  Salts,  shaped  as  scallop  shells,  only 
fetched  £15  whereas  at  the  Hurlbutt  sale  they  were  bought  for 
£80.  Three  Chelsea  items,  a  scent  bottle  and  stopper  as  the 
Three  Graces,  a  seal  as  the  bust  of  a  woman  with  flowered 
bodice,  and  a  bonbonniere  moulded  with  a  winged  Cupid  made 
£129  as  against  £66  in  1943.  A  Whieldon  cat  sold  for  £120.  In 
the  same  rooms  last  November  another  Whieldon  cat  from  the 
Thomas  Scholes'  Collection  fetched  £220.  Where  obscurity  of 
origin  allows  an  item  to  be  described  simply  as  a  3  j-inch  box  with 
a  monogram  in  pique  point,  though  a  very  similar  box  in  the  Dent 
collection  was  sold  in  February,  1925,  for  £26,  today's  price  of 
£30  shows  a  correspondingly  modest  price  appreciation. 

Two  seventeenth-century  German  miniatures,  signed,  come 
into  line  with  the  persistently  upward  trend  of  objects  of  vertu. 
A  German  miniature  casket  of  brass  with  engraved  silver  mounts, 
signed  Michel  Mani  was  sold  from  the  Sir  Hubert  Medlycott 
collection  in  May,  1938,  for  £17  and  were  re-sold  recently  for 
£90.  A  fine  gilt-bronze  model  cannon,  with  the  eagle  of  the 
Holy  Roman  Empire  engraved  on  the  breech  and  with  the 
signature  of  Michael  Mann  of  Nurenberg  was  sold  for  £50  when 
the  Jakobsson  Collection  of  arms  and  armour  was  put  on  the 
market  in  May,  1932.  Recently,  it  made  £320.  Further  evidence 
of  current  interest  in  fine  miniature  weapons  can  be  noted  from 
the  sale  of  a  good  miniature  percussion  cap  pocket  pistol  with  con- 
cealed trigger  and  gilt  metal  stock,  complete  in  fitted  case  with 
turned  ivory  flask,  cap  box  and  screw  driver.  A  similar  mid- 
nineteenth-century  pistol  sold  for  £30  in  November,  1961  and 
f°r  £34,  five  months  later.  These  miniatures  were  part  of  the 
late  Donald  Gray's  collection  of  small  European  works  of  art.  In 
the  sale  of  the  second  portion,  £280  was  given  for  a  George  III 
gold  and  jasper  snuffbox;  £190  for  a  gold-mounted  box  of 
bloodstone;  £200  for  a  gold-mounted  agate  box;  £240  for  a 
gold-mounted  French  Empire  box  of  agate  and  enamel.  A  verge 
watch  of  about  1708,  in  a  silver  case,  by  Thomas  Young  made 
£360;  a  gold  snuffbox  with  a  tortoiseshell  lid  inset  with  a 


portrait  of  Charles  I  by  John  Obrisset  fetched  £190;  eight 
Scandinavian  spice  boxes  were  sold  for  £260. 

Christie's  realised  some  very  good  prices  in  a  two-day  sale  of 
a  portion  of  the  late  James  O'Byrne's  fine  collection  of  coins. 
There  is  something  refreshing  in  this  materialistic  age  that  a 
collection  with  so  many  very  fine  and  rare  specimens  can  lie,  as 
they  did,  in*  a  scholastic  establishment  since  1897  without  prodding 
anybody  into  seeking  to  obtain  a  valuation.  On  the  first  day  of 
the  sale,  £850  was  given  for  a  pattern  George  III  five-guinea 
piece  by  Yeo,  1777;  £540  for  a  proof  specimen  set  of  George  IV 
coinage  1826;  £500  for  a  Charles  I  Oxford  triple  unite  of  1643; 
£310  for  a  Philip  and  Mary  angel;  £340  for  a  Queen  Mary 
sovereign;  £210  for  a  Richard  II  noble  and  £175  for  a  half- 
noble  of  the  same  reign.  On  the  second  day,  a  King  Alfred  silver 
penny,  which  had  cost  O'Byrne  £5  in  1894,  fetched  £164;  a 
George  III  pattern  crown  piece  by  W.  Wyon,  18 17,  sold  for 
£140;  an  Elizabethan  crown  made  £145;  and  a  William  IV 
proof  crown,  183 1,  made  £185.  The  two-day  sale  totalled 
£27,037.  Later  in  the  year,  medals  relating  to  British  history  and 
Continental  thalers  and  medals  will  be  sold  to  complete  the  dis- 
persal of  the  collection. 

At  a  Christie's  sale  of  fine  English  furniture  and  Brussels 
tapestries,  a  remarkable  price  advance  was  recorded  when  a 
single  tapestry  panel  woven  with  'The  Fish  Quay'  after  a  David 
Teniers  design  realised  2,000  guineas,  having  appeared  just  ten 
years  earlier  in  the  same  rooms  and  realised  360  guineas.  Two 
other  sets  of  three  panels  of  Brussels  tapestry  from  the  late 
seventeenth  century  each  fetched  1,700  guineas. 

Sotheby's  recorded  some  notable  price  advances  for  Italian 
maiolica  pieces  in  a  sale  of  mediaeval  and  Rennaissance  works  of 
art.  A  two-handled  maiolica  albarello  Florentine,  c.  1480,  sold 
during  July  1939  for  £38  now  fetched  £980.  A  massive  armorial 
maiolica  jug  c.  1500  from  Deruta  or  Siena,  painted  with  the  arms 
of  the  Piccolomini  family,  was  sold  for  £95  in  1939  and  now 
made  £1,400;  a  Faenza  albarello,  c.  1470,  sold  for  £37  in  1939, 
now  made  £750.  These  prices  were  in  keeping  with  other  prices 
reached  for  slightly  later  maiolica  from  Urbino  and  Deruta.  In 
the  same  sale,  a  pair  of  fifteenth-century,  probably  North  Euro- 
pean, gilt-bronze  figures  of  does,  which  as  recently  as  1952  were 
bought  for  £22,  now  made  £1,100. 

Price  appreciations  as  spectacular  as  the  above  are  rare  but 
occur,  from  time  to  time,  in  any  section  of  the  art  market.  Less 
spectacular  but  still  notable  was  the  price  of  £950  paid  at  a 
recent  Sotheby's  silver  sale,  when  £950  was  given  for  a  mid- 
eighteenth-century  silver  and  silver-gilt  chess  set.  One  pair  of 
knights  appear  as  mounted  Sepoys  with  scimitars,  the  other  pair 
as  English  musketeers  and  Indian  footmen.  The  rooks  are 
elephants  carrying  cannoned  turrets  bearing  Indians  with  cross- 
bows and  English  soldiers  with  muskets.  This  chess  set  was  last  in 
the  auction  rooms  in  1956,  when  it  fetched  £320. — Alan 
Osborne. 
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(Left,  top  and  centre)  Pablo  Picasso.  Recto  and 
verso  respectively:  Mort  d'Harlequin  (1905), 
gouache  on  board,  signed,  25^  x  37^  inches; 
Femme  assise  dans  unjardin  (1901),  oil  on  board, 
signed,  25^  X  37£  inches.  .£80,000.  (Left, 
bottom)  Claude  Monet.  Zaandam  (1871  or 
1872),  signed,  15J  X  28^  inches.  £40,000. 
(Below)  Paul  Gauguin.  Tahitientte  debout 
(c.  1898-99),  painting  on  glass-panelled  door, 
signed  with  initials,  39^  X  21^  inches.  £13,000. 
All  sold  at  Sotheby's  (Somerset  Maugham 
Collection):  total  for  sale  £523,880,  $1,466,864. 
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(Top  left)  Henri  Matisse.  Femme  a  rombrelle  verte  (1920),  signed,  2ji  22i  inches.  ,£32,000.  (Top 
right)  Henri  Matisse.  Interieur  au  parquet  grave,  femme  assise  dans  un  fauteuil  jaune,  signed  and  dated 
'40,  2ii  25J  inches  (painted  in  Nice  in  1940).  ,£38,000.  Both  from  Somerset  Maugham  Sale 
(Sotheby's).  (Centre,  left)  Raoul  Dufy.  A'ix  Courses,  vers  \e  depart,  gouache,  signed,  49  63  cm., 
Abecassis  Collection.  NF  39,200  (Palais  Galliera,  Me.  Maurice  Rheims).  (Centre,  right)  P.  A. 
Renoir.  Roses  dans  un  vase,  46  55  cm.  NF  279,000.  (Palais  Galliera,  Me.  Etienne  Ader).  (Left) 
Deruta  16-inch  dish  in  brilliant  blue  and  yellowish-gold  lustre,  c.  1520.  ,£1,300  (Sotheby's). 

£1  =  NF  13.75 
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(Left,  top)  Louis  XVI,  53  inches  wide,  36 
inches  high,  royal  commode,  in  ebony,  or- 
molu and  inlaid  marble,  signed  at  each  of  the 
corners  G.  BENEMAN.  ,£33.000  (Sotheby's). 
(Centre,  left)  One  of  a  pair  of  bow-fronted 
marquetry  commodes  of  Louis  XV-XVI 
transition  period,  56  inches  wide,  35  inches 
high.  ,£10,500  (Sotheby's).  (Bottom,  left) 
George  III  marquetry  commode  of  Louis  XV 
design.  ,£4,200  (Knight,  Frank  &  Rutley). 
(Above,  top)  Romanesque,  thirteenth-cen- 
tury gilt-bronze  figure  of  Christ  Crucified, 
10  inches  (from  the  A.  E.  Gilou  Collection). 
,£680  (Sotheby's).  (Above)  Circular-cut 
diamond  of  great  brilliance,  weight  approxi- 
mately 24.18  carats.  ,£10,200  (Christie's). 
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(Left)  Gilt-bronze  iif-inch  high  figure  of  the  Buddha  Maitreya,  Wei  dynasty,  bearing  the  date 
equivalent  to  A.D.  492.  ,£2,310  (Christie's).  (Above)  One  of  a  set  of  three  panels  of  Brussels 
tapestry  (Seasons),  second  half  of  the  seventeenth  century.  .£1,785  (Christie's).  (Below,  left) 
Nymphenburg  Italian  Comedy  84-inch  high  figure  of  Harlequin's  Companion,  modelled  by  F.  A. 
Bustelli.  £5,000  (Sotheby's).  (Below,  centre)  Paolo  Farinati.  A  Sybilline  Figure  with  Book  and 
Crown,  inscribed  with  a  recipe  for  making  pills  against  the  plague,  black  chalk  and  brown  wash 
on  blue  paper,  15^  x  lof  inches.  £367  (Christie's).  (Below,  right)  A  Ying  Ch'ing  Mei  Ping,  12J 
inches  high,  Yuan  Dynasty.  £2,310  (Christie's). 
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(Top,  left)  A  ruby  and  diamond  corsage  ornament.  ,£5,800  (Christie's).  (Top,  right) 
Teapot  from  a  Meissen  cabaret  set  painted  with  harbour  scenes  on  a  yellow  ground  in 
the  manner  of  Herold.  ,£2,300  (Knight,  Frank  &  Rutley).  (Centre,  left)  E.  Delacroix. 
La  messe  a  Seville,  26  x  35.5  cm.  NF  41,500  (Palais  Galliera,  Me.  Etienne  Ader).  (Centre 
right)  Bronze  bust  of  Edward  Lord  Herbert  of  Cherbury,  by  Hubert  Le  Sueur,  1631. 
,£6,200  (Sotheby's).  (Left)  One  of  a  pair  of  second  course  dishes  and  covers,  Augs- 
burg, 1718  and  1730,  bearing  the  arms  of  Augustus  II  of  Saxony  and  Poland.  ,£2,600 
(Christie's). 

£1  =  NF  13.75 
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The  Connoisseur  in  America 


Helen  Comstock 


T)ECENT  rifts  to  the  John  and  MablcRingling 
1V Museum  of  Art  at  Sarasota,  Florida,  arc  in 
keeping  with  the  interests  of  the  founders.  An 
extensive  collection  representing  the  leading 
European  schools  of  the  fifteenth,  sixteenth  and 
seventeenth  centuries  was  formed  in  the  1920's 
and  1930's  by  the  circus  magnate,  John  Ringling, 
and  presented  to  the  state  of  Florida  in  1936. 
Recently  a  number  of  private  donors  have  added 
to  the  collections  subjects  which  round  out 
various  phases  of  the  Dutch,  Spanish  and  Italian 
sections.  Dutch  genre  of  the  Haarlem  school  in 
its  most  spirited  development  is  represented  by 
The  Tric-Trac  Players  by  Joseph  Duck  (1600- 
1660),  the  gift  of  Mr.  and  Mrs.  Frederick  Cami- 
ncr  of  New  York.  This  member  of  the  circle 
influenced  by  Hals  is  known  in  a  painting  of 
soldiers  in  camp  at  the  North  Carolina  Museum 
of  Art  in  Raleigh.  In  the  present  subject  he 
depicts  a  convivial  party  in  a  setting  having  all 
the  fine  adornments  on  which  the  Dutch  mer- 
chants, who  were  the  chief  patrons  of  the  artists, 
set  so  much  store.  The  wine  glass,  the  flagon, 
the  richly-textured  fabrics  and  gleaming  jewels 
are  painted  with  a  technical  brilliance  and  finish 
which  were  at  the  command  of  even  the  minor 
masters  of  the  Dutch  'golden  age'.  Other  gifts 
of  paintings  from  the  Dutch  school  include 
works  by  Albert  Cuyp,  Joos  van  Craesbeeck, 
Isaac  van  Ostade  and  David  Teniers  the  Young- 
er, presented  by  Mr.  and  Mrs.  Ernest  Gottlieb  of 
New  York.  Among  these  are  welcome  additions 
in  the  realm  of  genre.  The  museum  already  has 
notable  examples  of  still-life  in  the  work  of  such 
artists  as  De  Hcem  and  Van  Heussen,  while  Jan 
Steen,  great  master  of  genre,  is  represented  by 
one  of  his  rare  classical  subjects,  The  Rape  of  the 
Sabint'i. 

Spanish  works  have  been  greatly  enriched  by 
El  Greco's  St.  Paul,  which  has  been  presented  by 
Mr.  and  Mrs.  Jacob  Polak  of  Sarasota.  This  is 
one  of  El  Greco's  late  works  marking  the  full 
development  of  his  use  of  attenuated  forms.  In 
the  Ringling  collection  it  joins  a  masterpiece  by 
El  Greco,  Christ  on  the  Cross. 

One  of  Bronzino's  suave  Florentine  portraits, 
Francesco  del  Medici,  formerly  in  the  Rospigliosi- 
Pallavicini  collection,  comes  to  the  Italian 
section  as  the  gift  of  Mr.  and  Mrs.  E.  Milo 
Greene  of  New  York.  Italian  masters  from  the 
fourteenth  to  the  seventeenth  century  were  given 
prominence  in  the  collection  by  Mr.  Ringling 
who,  however,  gave  his  greatest  admiration  to 
the  Flemish  master,  Rubens.  The  result  is  that 
the  beautiful  museum  in  the  Italian  Renaissance 
style,  which  he  built  on  the  outskirts  of  Sarasota, 
is  often  visited  for  the  special  purpose  of  seeing 
the  portrait  of  the  Arcfiduke  Ferdinand  and  the 
early  classical  and  Biblical  subjects,  Pausias  and 


St.  Paul.  By  El  Greco  (c.  1542-1614),  24^  x  19J  inches.  John  and  Mable  Ringling  Museum  of  Art. 
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,7)K7(i  and  Tht  Departure  of  Lot.  In  addition, 
here  arc  four  of  the  large-scale  working 
artoons  by  Rubens  and  his  assistants  for 
apestrics  in  the  series  The  Triumph  of  the  Holy 
iucharist,  woven  for  .1  daughter  of  Philip  II. 
"wo  of  the  tapestries  in  this  series,  which  is  still 
1  .1  (.(invent  in  Madrid,  are  represented  by  later 
even  teen th-century  versions. 

Dutch  Decorative  Art 

^  seventeenth-century  Dutch  brass  chandelier 
vhich  was  shown  in  the  exhibition  of  Dutch  and 
flemish  brasswork  in  Delft  and  Ghent  last  stun- 
ner has  since  been  acquired  for  the  newly 
ipened  galleries  of  Dutch  art  at  the  Toledo 
Museum  of  Art  in  Toledo,  Ohio.  It  has  been 
dmired  for  the  pale  yellow  colour  of  the  metal 
nd  the  perfection  of  its  casting.  The  branches, 
wclve  in  number,  are  formed  of  reverse  scrolls 
nd  arranged  in  two  tiers,  being  tenoned  to  the 
entral  shaft.  The  spherical  design  of  the  ball  at 
he  base  of  the  shaft  represents  the  early  style; 
ater  a  somewhat  flattened  shape  was  used.  This 
;ave  still  greater  area  to  the  reflecting  surface, 
he  purpose  of  the  globes  being  partly  to  intensi- 
y  the  light.  Their  second,  and  also  utilitarian, 
ole  was  to  give  the  chandelier  stability  through 
heir  weight. 

The  brass  chandelier  had  its  original  home  in 
he  Netherlands  where  it  was  one  of  the  chief 
>roductions  of  the  brass  founder.  While  in 
ingland  it  was  largely  used  in  churches  and  in 
he  halls  of  corporations,  in  the  Netherlands  it 
vas  used  also  in  domestic  interiors.  This  is  indi- 
cted by  the  genre  paintings  of  the  period, 
lerborch's  The  Letter  in  the  English  Royal 
Collection  shows  a  particularly  fine  one.  They 
ilso  appear  in  paintings  of  church  interiors,  of 
vhich  the  Toledo  Museum  has  an  example  in 
'nterior  of  an  Amsterdam  Church  by  Emanuel  de 
Witt.  A  very  large  number  of  important  brass 
:handeliers,  many  of  them  made  in  England, 
lave  been  illustrated  in  successive  issues  of  The 
Connoisseur  Year  Booh  in  articles  by  Robert 
Sherlock. 

A  second  acquisition  for  the  Dutch  galleries  is 
1  pair  of  exceptionally  large  and  fine  Delft 
:overed  jars  with  polychrome  decoration  of 
lowers  and  birds  in  red,  green  and  blue.  The 
jnusual  height,  twenty-six  inches,  suggests  that 
:hey  were  for  an  important  position  in  the  room, 
for  a  place  on  a  mantel  or  cupboard.  They  are 
actagonal  in  form,  with  bodies  lightly  ribbed 
in  a  manner  which  does  not  interrupt  the  flow  of 
the  intricate  pattern  while  intensifying  the  brilli- 
ance of  the  glaze.  The  design  consists  of  floral 
sprays  in  the  Chinese  style,  Renaissance  urns 
filled  with  flowers,  floral  arabesques  in  the 
manner  of  Berain,  while  the  covers  have  finials 
in  the  form  of  Chinese  lions.  The  whole  effect 
achieves  a  harmonious  unity  of  Oriental  and 
European  design.  The  marks  indicate  that  the 
vases  were  made  in  Delft  at  one  of  two  factories 
whose  marks  are  difficult  to  distinguish  from 
each  other:  the  De  Metale  Pot  factory  of  Lam- 
bertus  van  Eenhorn,  or  the  De  Dubbcldo  Schen- 
kkan  factory  of  Louwys  Victorsz,  in  the  early 
eighteenth  century.  They  come  from  the  recent- 
ly dispersed  Lek  collection. 


Pair  of  tin  glazed  early  eighteenth-century,  Delft  polychrome  vases  and  covers,  height 
with  covers  26£  inches.  The  Toledo  Museum  of  Art. 
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Salver  by  John  Edwards,  London,  1730,  coffee  pot  by  Thomas  Farren.  London,  1716,  hot-milk  jog  by  Michael  Boolt,  London,  c.  1720,  scalloped  bowl 
by  David  King,  Dublin,  1717,  and  cream  pitcher  by  Gabriel  Sleath,  London,  1719.  The  Henry  E.  Hnntingtan  Library  and  Art  Gallery,  California. 


Early  Georgian  Silver  for  San  Marino 

THE  group  of  George  I  and  George  II  silver 
illustrated  here  has  been  given  by  Mrs.  Wflnam 
Bennett  Munro  of  Los  Angeles  to  the  Henry  E. 
Huntington  Library  and  Art  Gallery  at  San 
Marino,  California.  Along  with  twenty-five 
silver  mugs,  it  is  part  of  the  William  Bennett 
Munro  Memorial  Collection.  Since  Dr.  Munro 
was  for  many  years  a  Trustee  and  Vice-Chair- 
man  of  the  Huntington  Library  and  since  his 
interest  in  English  silver  was  of  long  standing, 
this  is  a  singularly  appropriate  gift.  The  collec- 
tion of  English  silver  which  Dr.  and  Mrs.  Munro 
formed  over  many  years  consists  of  carefully 
selected  examples  showing  a  fine  appreciation  of 
quality  and  condition.  Mrs.  Munro  has  continued 
to  add  to  the  collection  and  some  of  the  most 
recently  acquired  examples  were  shown  in  the 
exhibition  of  early  silver  in  California  collections 
which  has  just  been  fteid  at  the  Los  Angeles 
County  Museum. 

Included  in  Mrs.  Monro's  gift  to  the  Hunting- 


ton Library  and  Art  Gallery  is  a  waiter,  or  salver, 
by  John  Edwards,  London,  1730,  which  rests  on 
four  low  feet  of  hoof  shape.  It  is  an  early  example 
of  the  use  of  the  piecrust  edge.  The  salver,  as  a 
small  tray,  had  many  uses  and,  according  to 
Thomas  Blount's  Glossvgraphia  (1661)  was  for 
the  serving  of 'any  liquid  thing',  especially  beer. 
The  low,  footed  type,  which  supplanted  the 
salver  with  tall  conical  foot,  was  soon  taken  over 
into  the  tea  equdppage  as  tea  drinking  became 
common  in  the  early  1700"$.  Shortly  before  1730 
the  borders,  which  had  earner  been  formed  as  an 
integral  part  of  the  piece,  were  first  soldered  on. 
The  soldered  border  could  be  more  elaborately 
moulded  and  was  therefore  more  decorative, 
but  it  was  also  stronger.  The  early  salvers,  with 
their  plain  surfaces,  have  for  many  collectors 
more  charm  than  the  elaborate  examples  with 
ornament  in  relief  dictated  by  the  Rococo  style. 
The  'Hogarth'  style  ■■■  for  the  engraved 

coat-of-arms  is  in  perfect  harmony  with  the 
reverse  curves  and  scrolls  of  the  border. 

The  taU.  tapering  octagonal  coffee  pot  by 


Thomas  Farren  with  finely  moulded  spout  has 
the  fine  points  of  the  typical  Queen  Anne  coffee 
pot  and  its  date  of  1716  is  only  two  years  after 
the  end  of  the  reign  of  Queen  Anne.  Mrs. 
Munro  has  sought  out  an  octagonal  milk  jug 
and  cream  pitcher  to  accompany  it,  matching  the 
coffee  pot  to  perfection,  although  by  other 
makers:  the  jug  by  Michael  Boult,  London, 
about  1720,  and  the  cream  pitcher  by  Gabriel 
Sleath,  London,  1719. 

Wedgwood  Seminar  and  Exhibition 

IN  preparation  for  the  Seventh  Annual  Wedg- 
wood International  Seminar  at  the  Art  hwntnW 
of  Chicago  in  April,  a  loan  exhibition  was 
arranged  consisting  of  350  examples  of  the 
period  of  Jonah  Wedgwood's  partnership  with 
Thomas  Bendey  (1768- 1780).  Collections  in  the 
mid-west  supplied  the  majority  ot  the  items  mm 
there  are  important  loans  from  England  in  the 
Marriage  of  Cupid  and  Psyche  from  die  Lady 
Lever  Art  Gallery  at  Port  Sunlight  and  A 
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he  Tric-Trac  Players.  By  Jacob  Duck  (1600-1660)  on  wood,  2o£  x  25  inches,  Dutch  School.  John  and  Mable  Ringling  Museum  of  Art,  Sarasota,  Florida. 


icrifice  to  Flora  from  the  Castle  Museum, 
[ottingham.  Among  the  distinguished  subjects 
om  Chicago  collections  is  the  Apotheosis  of 
lonier  modelled  by  John  Flaxman  in  1778  from 
Greek  vase  in  the  Hamilton  collection.  This 
is  been  lent  by  Mr.  and  Mrs.  Lawrence  Pucci  of 
hicago.  Other  objects  in  the  exhibition,  includ- 
1  vases,  cameos,  intaglios,  medallions,  busts, 
mps,  flower  pots,  tea  wares  and  other  forms 
hich  bring  to  completion  all  of  the  categories 
f  wares  listed  in  the  Wedgwood  &  Bentley 
italogues. 

The  partnership  with  Bentley,  a  Liverpool 
merchant  who,  like  Josiah  Wedgwood  was 
eeply  interested  in  contemporary  discoveries 
f  classical  art,  resulted  from  the  latter's  sugges- 
on.  It  became  effective  in  the  year  of  the 
amplction  of  the  new  factory,  built  on  the 
idgc  House  Estate,  which  was  named  Etruria. 
>n  the  day  the  factory  was  opened  six  Etruscan 
rare  vases  were  thrown  on  the  wheel  by 
Vcdgwood  while  his  new  partner  turned  the 
rhccl.    This    fruitful    co-operation  endured 


throughout  their  association  and  the  Wedgwood 
&  Bentley  period  is  that  of  the  finest  productions 
of  the  factory. 

The  basaltes  and  jasper  bodies  were  developed 
and  the  already  successful  Queen's  ware  contin- 
ued. Basaltes,  which  was  introduced  first,  was 
used  for  many  decorative  forms,  with  encaustic 
and  enamel  decoration  and  lapidary  polishing. 
Among  the  table  wares,  the  set  for  Catherine 
the  Great  was  executed.  Agate  ware,  developed 
from  the  creamwarc,  was  used  for  chimney  orna- 
ments. During  the  1770's  jasper  was  gradually 
perfected.  The  object  was  a  fabric  which  would 
suggest  the  surface  of  ancient  polished  stone  or 
coloured  glass,  as  seen  in  antique  cameos,  por- 
traits and  bas-reliefs.  In  the  catalogue  of  1787  it 
was  described  as  a  'white  porcelain  biscuit  with  a 
smooth  wax-like  surface'.  In  later  years  it  was 
tinted  in  many  colours — green,  lilac,  peach- 
colour,  black — but  in  the  period  before  1780  it 
was  generally  solid  white,  or  blue  and  white. 
The  most  famous  work  in  jasper,  the  Portland 
Vase,  was  made  after  the  death  of  Bentley. 


The  Art  Institute  of  Chicago  has  in  its  own 
collection  much  to  interest  the  student  of 
Wedgwood.  Fifty  years  ago  it  received  the  gift 
of  the  Frank  W.  Gunsaulus  collection  and  this 
has  been  arranged  in  a  special  display  to  accom- 
pany the  loan  exhibition. 

The  annual  meetings  of  Wedgwood  collectors 
from  all  over  the  world  began  in  1956  at  the 
Philadelphia  Museum  of  Art.  The  second  was 
held  at  the  Cooper  Union  Museum  in  New- 
York,  the  third  at  the  Museum  of  Fine  Arts, 
Boston,  the  fourth  at  several  museums  in 
England,  the  fifth  at  the  Royal  Ontario  Museum 
in  Toronto,  Canada,  the  sixth  at  the  De  Young 
Memorial  Museum  in  San  Francisco.  This  year's 
meeting  was  under  the  direction  of  Miss  Vivian 
J.  Scheidemantel,  assistant  curator  of  decorative 
arts  at  the  Art  Institute  of  Chicago,  who  was 
chairman  of  the  Seminar. 

A  Late  Seventeenth-Century  Settee 

ONE  of  the  newer  museums  on  the  Pacific 
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Late  seventeenth-century  walnut  and  needlework  settee,  possibly  English)  ?). 
The  Portland  Art  Museum. 


coast,  founded  by  the  Portland  Art  Association 
at  Portland,  Oregon,  is  adding  to  a  growing 
collection  of  decorative  arts.  A  recent  addition 
to  the  furniture  section  is  a  late  seventeenth- 
century  settee,  possibly  English,  which  has  been 
presented  by  Mr.  and  Mrs.  Harry  H.  Schwartz 
of  Portland.  The  carved  walnut  frame  has  a 
broad  front  stretcher  carved  with  the  'boys  and 
crowns'  motif  surrounded  by  acanthus  scrolls. 
Needlework  upholstery  with  a  floral  ground  in 
gros-point  has  a  central  motif  in  petit-point 
displaying  an  unusual  combination  of  Oriental 
and  European  design,  with  figures  suggesting  a 
Nativity  in  a  chinoiserie  setting.  The  source  of 
the  pseudo-Chinese  designs  used  in  the  late 
seventeenth  century  is  something  of  a  mystery. 
Possibly  some  now  lost  pattern  book  is  respon- 
sible, for  not  all  of  them  seem  to  have  the  charac- 
ter of  designs  in  Stalker's  famous  treatise  on 
japanning,  influential  as  that  publication  was 
in  regard  to  the  decoration  of  furniture.  Late 
seventeenth-century  silver  supplies  many  in- 
stances of  this  kind  of  quite  un-Oriental  chinoi- 
serie. 

Refurnishing  the  White  House 

THE  Fine  Arts  Committee  for  the  White  House 
was  established  early  in  1961  as  the  result  of  a 
suggestion  by  Mrs.  John  F.  Kennedy  that  the 
executive  mansion  be  refurnished  in  a  maimer 
consistent  with  its  history.  Remarkable  progress 
has  been  made,  and  among  the  State  Rooms  on 
the  first  floor,  the  Red  Room,  Green  Room  and 
Blue  Room  have  been  largely  completed.  This 
is  mainly  due  to  the  intensive  work  of  the 
committee,  of  which  Henry  F.  du  Pont,  founder 
of  the  Winterthur  Museum,  is  chairman.  Mrs. 
Kennedy,  as  honorary  chairman,  has  taken  an 
active  part  in  making  discoveries  of  original 
furnishings  and  in  bringing  about  alterations  in 
the  East  Room  and  State  Dining  Room.  The 
Green  Room  is  now  furnished  with  American 
furniture  in  the  Sheraton  and  Hepplewhite  styles, 
such  as  might  have  been  there  in  the  admini- 
strations of  Adams  and  Jefferson,  the  first  to 
occupy  the  President's  House,  as  it  was  originally 
called. 

The  Red  Room  is  an  Empire  parlour.  Here 
are  sofas  owned  originally  by  Mrs.  Madison  and 
by  Nellie  Custis,  granddaughter  of  Martha 
Washington.  Also  there  is  furniture  by  the 
leading  exponent  of  the  Empire  style  in  America, 
the  French-bom  Charles  Honore  Lannuier,  who 
came  to  New  York  in  1803.  The  Blue  Room  is 
somewhat  later  in  style,  with  some  of  the  original 
furnishings  which  President  Monroe  ordered 
from  Bellange  in  Paris. 

At  various  times  in  the  present  century, 
presidential  families  have  introduced  fine  early 
pieces  into  the  White  House,  but  until  now  there 
has  been  no  consistent  plan  of  furnishing  based 
on  a  study  of  the  history  of  the  mansion  and 


those  who  have  occupied  it.  Since  there  have 
been  many  changes,  its  original  character  was 
lost,  and  the  periodic  renovations  which  have 
taken  place  since  1902  were  stamped  with  the 
personal  tastes  of  many  First  Families.  The  new 
committee  has  the  prodigious  task  of  recreating 
the  effect  of  what  has  very  largely  been  lost.  It 
goes  without  saying  that  there  will  be  no 
heterogeneous  mixture  of  styles  of  the  nine- 
teenth century  in  any  single  interior,  but  these 
styles  will  be  introduced  appropriately  as  room 
after  room  is  brought  into  a  broad  scheme. 
Much  remains  to  be  done,  but  the  initial  results, 
as  shown  to  the  nation  on  television  in  February, 
and  later  seen  on  British  television  with  such 
notable  success,  are  indeed  satisfying. 

The  White  House  was  built  between  1 792  and 
1799  after  plans  by  the  Irish-bom  James  Hoban. 
It  was  occupied  by  John  and  Abigail  Adams  late 
in  1800,  and  both  Adams  and  his  successor, 
Jefferson,  were  responsible  for  original  furnish- 
ings. Among  the  Jefferson  papers  in  the  Library 
of  Congress  is  an  inventory,  in  Jefferson's  own 
hand,  of  twenty-three  rooms  at  the  time  he 
retired  to  Monticello  in  1809.  Although  it  cannot 
tell  us  the  style  of  the  new  furnishings,  it  suggests 
a  handsome  effect,  brilliant  with  'fashionable' 
mahogany  furniture,  'Elegant  Girandoles  and 


Glass  Lusters',  chairs  described  as  'crimson  and 
gold',  or  'black  and  gold',  Brussels  carpets  and 
hangings  of  chintz  and  dimity. 

The  Madisons  made  further  additions,  having 
commissioned  Latrobe,  then  architect  of  the 
Capitol,  to  design  furniture  for  them  which 
existing  drawings  show  to  have  been  influenced 
by  Thomas  Hope.  All  furniture  was  lost  when 
the  White  House  was  burned  in  the  War  of 
1 8 12.  Hoban  supervised  the  rebuilding  for 
Monroe  and  new  furnishings  were  purchased  in 
1 81 8.  Additions  of  the  1820's  brought  the  man- 
sion to  completion  in  the  time  of  Andrew 
Jackson.  Then  followed  many  years  of  change 
reflecting  successive  phases  of  Victorian  taste,  as 
each  new  administration  witnessed  alterations  in 
the  interior  decoration. 

The  White  House,  more  than  any  other  struc- 
ture, embodies  American  national  history  and  as 
a  symbol  of  that  history  is  visited  yearly  by  over 
a  million  Americans,  who  are  allowed  to  see  the 
State  Rooms  at  certain  hours  on  guided  tours. 
To  interpret  that  history  with  suitable  furnish- 
ings, including  as  much  as  possible  of  what  was 
there  originally  but  chiefly  with  comparable 
pieces,  is  the  difficult  task  of  Mrs.  Kennedy's 
committee.  Their  future  work  is  awaited  with 
great  interest. 
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mirrors  with  their  original  gilding.  Circa  1760. 
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Largi  mid- Georgian  Brass  Chandelier. 
Height  4  ft.  6  in.  Width  4  ft.  6  in. 
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A  superb  quality  Sheraton  period  Secretaire  Cabinet  in  fine 
figured  and  faded  satinwood  and  mahogany.  Circa  1780. 

Similar  cabinet  illustrated  in  The  Dictionary  of  Ettglish 
Furniture,  vol.  I,  page  156,  fig.  76. 

Dimensions: 
Width  2  ft.  10  in.  Height  4  ft.  Depth  1  ft.  6  in. 
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A  Faberge  Ikon  of  the  Virgin  and  Child  on  a  green  ground.  The  silver  gilt  frame  chased  with  a  border  of  stylised  seeded  lotus  flowers.  In  a  contemporary  wood  case.  5  high. 


ASPREY  &  COMPANY  LIMITED    •  165/169  NEW  BOND  STREET   •   LONDON  W1    •   Telephone  :  HY  De  Park  6767 


III 


the  fourteenth 

ART& ANTIQUE 
DEALERS'  FAIR 

AT  THE 
PRINSENHOF  MUSEUM 


DELFT  -  HOLLAND 

AUGUST  24  th  -  SEPTEMBER  12  th 

1962 


Write  for  free  brochure  to  the  secretary  - 
*  Rijnsburgerweg  28,  Leiden 


The  Connoisseur,  Augur,  10*2 


Silver-gilt  Box  Ciborium 
probably  ITALIAN  XVIth  Century 

7i  inches  long 


H.  S.  WELLBY 

1 6c  Grafton  Street,  W.i 

Tel:  Hyde  Park  1597  Member  of  the  B.A.D.A.  Ltd. 

Antique  English  and  Continental  Silver  Old  Sheffield  Plate 


NORBERT  FISCHMAN 
GALLERY 


OLD  MASTER 
PAINTINGS 


26  Old  Bond  Street,  W.  i 

Tel:  Hyde  Park  s 744 

IV 


CHARLES  WOOLLETT&  SON 

(Members  of  The  It.  V.D.A.  Ltd.) 

^^^^ 

-  TO 

Hare 

Bow  White  Figure  of  a  Sportsman  with  Dog  and  Gun. 
Impressed  mark  W  on  the  base.  Height  6}  inches. 

59  61  WIGMORE  STREET,  LONDON,  W.I 

Established  1889                                             Phone:  Welbeck  8664 

 EST.  [815  

Head  office  : 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
ETC. 


ALESSANDRO  VITTORIA 

(1525-1608) 

APOLLO 

Bronze.  Height  8J  inches 

Sculpture  and  Works  of  Art 

PEEL  &  HUMPHRIS  LTD 

37   NEW  BOND    STREET   LONDON  Wl 

MAYFAIR  6240 


V 


Antique  Silver... 

from  GARRARD 


D*it:  Gorge  III.  i£ii 
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Edward  Berkeley  Portman  of  Bryanstoo  &  Orchard  Portman, 
Dorset,  married  on  22nd  March,  1816  as  hk  srranri  wife. 
Mary,  eldest  daughter  of  Sir  Edward  Hube.  3rd  Bt_  of 
Breamore  House,  Wiltshire-  Mr.  Portman  was  born  in  1771 
and  died  in  1823.  His  eldest  son,  who  succeeded,  was  created  ' 
1st  Baron  Portman  in  1837  and  further  created  a  Viscount 
in  1873. 
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Canvas:  19j      21 1  in.    50  54 


M.  NE^ 

Established  rSTO 

43a  Du 
and 
■ 

Telephone    It  HltthaU.  61)68/  9 


Canvas:  1 1  i  x  17  in- 


Framed:  18     234  in.   +6     60  cm. 


J.  H.  VAX  MA.^TEXBROEK. 


Panel:  22  X  30  in.  (56  x  76  cm.)  Framed:  29  X  37  in.  (74  x  94  cm.) 

The  Doges  Palace  from  San  Giorgio  Maggiore,  Venice 
EMMA  CIARDI,  1928 


imed:  25*  x  27  in.  (65  X  69  cm.) 


M  LTD 

Antique  Dealers'  Association  Ltd 

James's 
reet. 


NEWPIC,  PICCT,  LOAD  OA 


Canvas:  12*  X  17?  in.  (32  X  45  cm.) 


Springtime 
JULES  PETILLION 


Framed:  19  X  24}  in.  (48  x  61  cm.) 


DELOMOSNE  &  SON  LIMITED 


(Members  of  The  British  Antique  Dealers'  Association  Ltd.) 


(Bit  6ngluty  anfa 

OLD  ENGLISH 

AND 
CONTINENTAL 
CHINA 

NEEDLEWORK 
-  PICTURES 


A  pair  of  Nymphenburg  porcelain 
Busts  representing  Summer  and 
Winter,  modelled  by  Franz  Anton 
Bustelli:  impressed  marks.  Height: 
5:,!  inches.  Circa  1760. 


4  CAMPDEN  HILL  ROAD,  KENSINGTON,  W.8 


Telephone:  WEStern  1834 


(Two  minutes  from  High  St.  Station) 


Cablegrams:  DELOMOSNE,  LONDON  W.8 


GALERIE  INTERNATIONALE 
D'ART  CONTEMPORAIN 


253,  IU  E  SAINT-HONORE 
Tel:  Opera  32.29 


PARIS,  1" 


Mathievi  Viola  A.  Pomodoro 
Guiette  Latham  G.  Pomodoro 
Corbero    Dangelo  Degottex 

In  the  front  line  of  contemporary  art 
ARTISTS  OF  FAME  AND  PROMISE 


MASTERPIECES 
in 

PRECOLUMBIAN  AND  PRIMITIVE  ARTS 


MAN.        VIOLA       'Procession',  1961 
">5  cm.  X  35  cm. 


BRUXELLES,  V 

208,  AY.  F.  ROOSEVELT 
Tel:  72.09.79 


ZURICH,  1 

NOSCHELERSTRASSE  31 
Tel:  23  17  18 


The  c: 


ist,  1962 


X 


An  Important  pair  of  XVIII  C  entury  Candelabra  b\  Johann  Gottfried  Schlaubit/. 
Danzig,  c.  1760.  Height  20  inches. 


An  Example  from  our  Collection  of  Early  Continental  Silver 


filiations  for  Probate, 

suram  c  and  Division. 


XI 


{Member  of  The  British  Antique  Dealers'  Association  Ltd.) 

70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 


(and  at  36  HIGH  STREET,  OXFORD) 

Telephone:  Oxford  4197 

FINE  TAPESTRIES,  SAVONNERIE 

and  AUBUSSON  CARPETS, 
NEEDLEWORK  and  BROCADES 


ENGLISH  and  FRENCH 
FURNITURE 


A  rare  and  important  panel  of  Norwegian  Tapestry 
depicting  the  Virgin  and  Child  and  Three  Kings. 
Size  5  ft.  8  in.  x  4ft.  6  in. 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 


27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


A  N  T  I  Q  U  E  S 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DECORA  TIONS 
II  E  A  TING 
];ALUATIONS 


A  fine  quality  Regency  Mahogany  Breakfront  Cabinet. 
The  doors  enclosing  a  shelf  and  two  drawers  above. 
Circa  18 10. 

Height  3  ft.  i£  in.  Length  4  ft.  2  in.  Depth  1  ft.  9!  in. 

A  Two-tier  Regency  Rosewood  Table.  Circa  1820. 
Diameter  1  ft.  7  in.  Height  2  ft.  4%  in. 

A  papiermache  Tray  with  a  painted  scene  after  Morland. 
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138  REGENT  STREET,  LOXDOX,  WA 

AND  AT  LLANDUDNO 


A  chased  silver  Tea  and  Coffee  service  by  Carl  Faberge,  fitted  with  carved  ivory  handles,  and 
bearing  the  initials  of  the  Chief  Silver  Workmaster  Julius  Rappoport. 


A  magnificent  gold  Snuff-box  by  Johann  Christian  Neuber.  inlaid  with  striated 
Schlotwitz  agate,  cornelian,  green  jasper,  and  other  semi-precious  hardstones  from 
Saxony,  applied  with  an  important  enamel  painted  portrait  of  a  young  girl  framed  in 
diamonds,  evidently  from  the  hand  of  Charles  Boit.  Dresden :  c.  1760. 3  J  X  2}  X  1 J  inches. 


Aii  unusual  George  II  epergne  with  five  silver  mounted  glass  dishes,  1 1 »  inches  high,  bv  William  Caldecott,  London  1757 


Fine  Old  — ^(T^f*     ^C/^^    English  Silver 

LONDON:  43  Museum  St.,  W.C.i  S.  J.  SHRLJBSOLE     Q       NEW  YORK:  104  East  57th  Street 


Holborn  2712 


LIMlTtl) 


Plaza  3-8920 


PRIDES  ,/  LONDON  l™ 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel:  BELgravia  3080 


A  set  of  six  Regency  chairs  decorated  in 
green,  black  and  gilt  on  brown,  with  panels 
shewing  military  trophies.  Signed  J.  GEE. 


179/180  SLOANE  STREET,  S.W.I 


fi 


)arnnq 

•"  MOUNT  STREET  LTD  I 


LONDON 


Eariv  furniture 
hincse  and  European 
Works  of  A  rt 


2  Mount  Street 
ONDON  W.i 

'ephone:  Grosvenor  2858 
;s:  BARCRO,  london.  W.  1 


Fine  pottery  kneeling  figure  of  Female  Musician 
playing  cymbals,  glazed  in  cream,  brown  and  green. 
Height  l)  inches.  T*ang  dynasty,  A.D.  618-906. 


XV 


Vtemben  of  The  Brimh 
ftMijpi  Hi  ill  1 1*  Assodmxm  Led. 


BIGGS 

of  MAIDENHEAD 


ESTABLISHED  1866 

Open  all  day  oo  Saturday's 


Eiuum.  wvkk  of  scat  1  ft.  10  ml. 


26,  28, 30,  32 
HIGH  STREET 

MAIDENHEAD 

BERKSHIRE 

TEL.  (3  LINES)  223,  963-964 


Our  New  Gallery 
in 

BERN 

Junkeragasse  17,  Switzerland 

is  now  open 
  • 

THE  PULITZER  GALLERY 

•     5  KENSINGTON  HIGH  STREET,  LONDON.  W.8,  ENGLAND 

TELiFHOXE:  WESTERX  JS47  CABLES:  PUUTZART.  LONDOX 

"Tiac  Camtmmam,  AsgBK.  "  Jf-  XVI 


(.  BLOOM  &  SON  i 


three  gilt  caddies  in  original  ivory  case 
1771 
Thomas  Langford 
31  oz.  12  dwt. 


Norris  Street  Haymarket  London  S.W.I    Tra:  5984     &     15  Norton  Folgate  Bishopsgate  LI    Bis:  1587 


ILLIAM  WALTER  (Antiques)  LTD. 


CHANCERY  HOUSE 
LONDON  W.C.2 
AND 

LONDON  SILVER  VAULTS 


CHANCERY  LANE 


ANTIQUE  SILVER 


Telegrams:  Walter  Silvavults  London,  W.C.2 


Telephone:  Chancery  3248/49 


Set  of  4  Antique  Silver  Candlesticks  date 
1764  by  William  Cripps  and  William 
Alexander  of  London.  Height  1 1  inches. 


14 


»7  f ' 


Mel* 


STADTWALDGURTEL  32 


COLOGNE 


(Illustrated  catalogue  free  on  request) 


GUSTAVE  LOISEAU 
Vue  de  Pontoise 


built-in 


Some  things 

speak  for  themselves  .  . 

Hence,  there  is  little  further 
we  can  add  to  enhance  the 
attraction  of  this  scene 
except  perhaps  to  mention 
this  could  belong  to  you  ' 

Postscript: 

The  entire  room  setting  was 
designed  and  executed  h  i 
Built-in  Furniture  Limited 
(specialists  in  complete 
home  decor), 
so  the  materials 
and  craftsmanship  are 
fully  guaranteed. 

furniture  limited 


Write  for  the  free,  fully  illustrated  brochure  to: 
Dept.  CN  1/8,  1 16  Wigmore  Street,  London  W.l.  Telephone:  WELbeck  6849/6840 
Showrooms  at  116  Wigmore  Street  and  at  461  Finchley  Road.  N.W.3.  HAMpstead  1827 
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PERIOD  GUIDES 


TUDOR 
i 500-1 603 


STUART 
1603-1714 


EARLY  GEOR- 
GIAN 1714-1760 


LATE  GEOR- 
GIAN 1760-1810 


REGENCY 
i 8 r 0-1830 


EARLY  VICT- 
ORIAN 1830-1860 


Edited  by  Ralph  Edwards  c.b.e.  &  L.  G.  G.  Ramsey,  each  volume  contains 
articles  on  the  architecture,  interior  decoration,  furniture,  painting,  sculpture, 
silver,  glass,  pottery,  porcelain,  domestic  metalwork,  costume,  textiles,  jewellery, 
musical  instruments,  printing  &  bookbinding  of  the  period,  written  by  experts, 
in  180  text  pages,  with  over  200  photographs  &  numerous  line  drawings. 


50 


S.  net  each 


or  525.  id.  post  paid  from 

Bel  era  ve  Library,  22  Armoury  Wav,  London  sw  it 
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SPECIALIST   IN    EUROPEAN    PERIOD  CARPETS 
AUBUSSON  -  SAVONNERIE  -  NEEDLEPOINT 


An  elaborately  carved  Pineivood  Panelled  Room  of  the  Georgian 
period  complete    with    magnificent   Chimneypiece,  Overmantel 

and  Doorway 


T.   CROWTHER    &  SON 

(T.  CROWTHER  &  SON  LTD.) 

282    NORTH    END    ROAD,    FULHAM,   LONDON,  S.W.6 
Telephone:  FULham  1-375-7     Cables:  ANTIQUITY  LONDON 
(Please  note  we  close  1.0  p.m.  on  Saturdays) 


PREMSELA  &  HAMBURGER 

est.  1823 


Ivory  group  about  1500 
Height  4,5  inches 


Antique  silver  and 

jewellery 
from  the  15th  to 
the  19th  century 


ROKIN  120 


AMSTERDAM 


Also  at  Amsterdam  —  Hilton  Hotel 
modern  jewellery 


CONNOISSEUR  REGISTER 

TOBY  JUGS,  for  sale,  important  collection,  published  with  illustrations 
Apollo,  April  1952.  Includes  Ralph  Wood,  'Squire',  Choleric  Gentleman, 
51  impressed  model,  Felix  Pratt,  Walton.  Enoch  Wood,  etc.  Complete  or 
separate.  Also  very  fine  Sheraton  china  cabinet.  Box  No.  7226. 

YE  OLDE  TYMES,  27  High  Street,  Clacton-on-Sea.  Comprehensive 
stock  of  Antique  Furniture,  Jewellery,  Silver,  Plate  and  China.  Personal 
visits  invited,. Trade  enquiries  welcomed.  Telephone:  Clacton  800. 

DUBLIN — the  largest  and  most  varied  stock  of  antiques  in  Ireland.  City 
Antiques  Ltd.,  3  Dawson  Street.  Telephone  77960. 

OIL  PAINTINGS:  Delivery  and  approval  both  home  and  abroad.  Write 
for  illustrated  lists:  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex. 

SWIMMING  POOL  OWNERS— End  cleaning  worries  without  ex- 
pense and  effort.  The  Pool-Vac  makes  a  clean  sweep  without  emptying 
the  pool.  Write  for  leaflet:  Pool- Vac  Ltd.,  Dept.  E.,  Dukes  Ride, 
Crowthorne,  Berks. 

WANTED  to  buy.  Paintings  by  William.,  A.  Walker,  or  W.A.W., 
Libraries,  .Old  letters  with  Stamps,  Antique  Furniture,  China,  Silver, 
Old  coins,  American  Historical  paintings,  Netsukes,  Paperweights, 
Southern  items  always  wanted.  Schindlers  Antique  Shop,  200  King 
Street,  Charleston  5,  S.  Carolina,  U.S.A. 

ANTIQUE  MAPS:  All  Counties  of  British  Isles.  Large  Stocks— Trade 
supplied.  Apply  Harold  Finlinson,  The  Old  Mansion  House,  Truro, 
Cornwall. 

FOR  SALE:  (1)  Oil  painting  14  x  1 \\  inches,  Rural  scene  'COUNTRY- 
WOMEN AND  PONIES  CROSSING  POND'.  Believed  genuine 
Constable.  In  family  over  70  years.  (2)  Believed  genuine  or  early  copy 
STRAD  Violin.  Usual  ANTONIUS  STRADIVARIUS  CREMON- 
ENTIE— Anno  17—  Label.  Ex.  HEBBLEWHITE,  LONDON.  Be- 
lieved used  in  London  Metropolitan  Orchestra.  In  owner's  possession  50 
years.  Excellent  condition.  Leather  case  made  1928.  (3)  Believed  genuine 
or  early  copy  AMATI  'PEGGED'  VIOLIN.  Labelled  NICOLAUS 
AMATIUS  CREMONIEN  HIERONI— 1676.  No  case,  bridge  or  pegs. 
Violin  in  good  condition.  In  owner's  possession  50 years.  Best  offers  wanted. 
H.  Trumper,  38  Sandringham  Road,  CARDIFF,  Glam.  Telephone: 
Cardiff  34616. 

WANTED  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to 
1870).  Write:  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 

BEARNES'  SALEROOMS,  Warren  Road,  Torquay  (telephone  22309) 
attract  principal  Buyers  from  London,  etc.  We  are  pleased  to  advise 
West  country  owners  re  sale  of  Antiques,  Pictures,  Silver,  etc.  (Estate 
Agency  Depts:  Torquay  22126,  Paignton  58296). 

Chronometers,  deck  watches,  stopwatches  and  watch  spares  for 

Disposal  from  the  Unique  Collection  of  Chas.  Frank  Ltd.,  Saltmarket, 
Glasgow. 

WANTED:  ANTIQUE  SILVER  BY  PAUL  STORR.  Send  price,  and 
photograph  if  possible.  Box  No.  722 1 . 

BACK  NUMBERS  OF  THE  CONNOISSEUR  from  1901,  together 
with  recent  issues  of  the  Year  Book  can  be  obtained  from  the  Belgrave 
Library,  22  Armoury  Way,  S.W.  18.  List  obtainable  on  request. 

Silver  Tea  and  Coffee  Services,  Trays,  Waiters,  Dishes,  Spoons  and 
Forks,  Candlesticks,  Candelabra,  also  Antique  Jewellery.  GARRARD  & 
CO.  LTD.,  Crown  Jewellers,  are  particularly  interested  to  purchase  and 
offer  the  best  possible  prices.  Send  pieces  to  112  Regent  Street,  London 
W.l  or  we  will  gladly  arrange  for  a  representative  to  call. 

Register  advertisements  are  1/6 per  word,  minimum  £1  for  15  words,  which  must 
be  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEUR, 
13-17  NEW  BURLINGTON  PLACE,  LONDON,  W.l.  (Gerrard  8166). 
Addresses  or  Box  Numbers  must  be  inserted,  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


JANE  SCOTT 

Antiques 


I      66a,  b,  &  c  Kensington  Church  Street,  London,  W.8 

I  BAYSWATER  461 1 
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THE  OLD  CLOCK  HOUSE 

ASCOT   •  BERKS 


Telephone:  Ascot  905 

WE  CARRY  A  LARGE  AND  VARIED  STOCK 
OF  ANTIQUES  AND  GARDEN  ORNAMENTS 

Open  all  day  Saturdays  and  Sundays 

cia 


1  8th  Century  giltvvood  Mirror 
Height  4  ft.  7  in.,  width  2  ft.  11  in. 


Louis  XV  kinguood  Commode 
stamped  Delorme 


18th  Century  Marble  Statue 
6  ft.  4  in.  high 
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KENSINGTON 
ANTIQUES  FAIR 

PATRON:  MRS.  DAVID  HRUCE 
AT 

KENSINGTON  TOWN  HALL 


11  a.m.  to  8  p.m.  daily 


Except  Sundays 
(Opening  Day  5/-) 
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pierre  matisse  gallery 

Mini  t  It  it  s 

MM  fit*  M  ver 

V  it  Hi •/  1 i  #•  *•  i  s 

D  ii  buffet 

R  •  v  e  r  n 

MM  i  r  6 

1j  e  V  o  r  h  it  .s"  i  e  r 

Mi  i  o  pell  e 

S  n  •#  r  n 

Ml  i  1 1 11  r  e  s 

But  lev 

MM  11  v  i  u  i 

G  1 11  e  o  in  e  1 1  • 

Mt  o  s  z  11  /•• 

41  East  57th  Si  red.  New  York22,N.Y. 
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THE  TWELFTH 
NORTHERN 


lair 


THE  ROYAL  HALL 
HARROGATE 

THURSDAY  13th  SEPTEMBER  until 
THURSDAY  20th  SEPTEMBER  1962 

will  be  opened  by 

Sir  Albert  Richardson 

K.C.V.O.,  P.P.R.A. 
at  2.30  pjn.  on  Thursday  September  i}th 

ALL  ARTICLES  ARE  FOR  SALE 
AND    THOSE    SOLD    WILL  BE 
REPLACED  DAILY  BY  FRESH  ITEMS 

Open  daily  from  11  a.m.  until  7  p.m.  exceptinc 
Thursday  September  13th  and  Tuesday  September  18th 
when  the  Fair  will  remain  open  until  9.30  p.m. 

Hie  Fair  will  not  be  open  on  Sunday  September  1 6th 

ADMISSION 
First  day  Five  Shillings 
Other  days  Three  Shillings  and  Sixpence 


NORTHERN  ANTIQUE  DEALERS'  FAIR 
HARROGATE  13    20  SEPTEMBER  1962 


INKSTAND  by  Jas.  Barber  and  Wm.  Whitwcll. 
York.  1818 


3famre  R 

-V  &-£bn«Ttt 
of  Tonuon  6V  arrogate 


TWO  ADDRESSES  ONLY 

36  JAMES  STREET,  HARROGATE.  TEL.  4123 
42  DUKE  STREET,  ST.  JAMES'S,  S.W.I.  WHI.  3353 


ESTABLISHED  1893 


Member  of  the  B.A.D.A.  Ltd. 


J.  &  W.  TWEED 

408-410  LEEDS  ROAD 
Tel.  23223  BRADFORD  3  Est.  1903 

(\fembers  of  Tlie  British  Antique  Dealers'  Association  Ltd.) 


An  early  iSth  century  wing  chair  of  pleasing  proportions;  the  legs  finely 
carved  with  lion  masks  and  paw  feet;  circa  1730. 

STAND  NO.  5,  NORTHERN  ANTIQUE  DEALERS'  FAIR 
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QUINNEYS  Ltd. 

WALTER  NEEDHAM 


Telephone: 
Chester  22836 
and  23632 

Cable  Address: 
'Needinc',  Chester 


CHARLES  I  GALLERIES 
and  ST.  MICHAEL'S  RECTORY 

49-61  BRIDGE  STREET  ROW 
CHESTER 


Fine  18th  Century  Mahogany 
Secretaire  Bookcase 

87  X  18  X  24  X  107  inches  high 

A  very  lovely  Bookcase 
Original  Fittings 


Exhibiting  at 
TWELFTH  NORTHERN 
ANTIQUES  FAIR 
Harrogate 


□ 
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□ 
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The  September  number  of 

The  Connoisseur 

in  addition  to  all  the  usual  regular  features,  will  include: 

the  first  detailed,  illustrated  study  ever  published  of  the  great  collections  assembled  by  the  late 
sir  William  burrell  and  now  in  the  City  of  Glasgow — the  London  home  of  mr.  and  mrs.  henry 
elliott-blake  and  its  works  of  art — a  newly  discovered  work  by  amedeo  modigliani — and  some 
of  the  paintings  and  sculpture  of  the  School  of  Paris  in  the  collection  of  mr.  and  MRS.  Joseph 
Pulitzer,  jr.  of  St.  Louis,  Missouri,  United  States  of  America. 


□ 
□ 
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RALPH  COX 


/ ' //rr  //'         Telephone  22463 


Set  of  six  18th  Century 
Garden  Vases  in 
statuary  marble  on 
stone  plinths. 

3  ft.  6  in.  high  from 
Sudbrooke  Hall,  Lincoln 


G.  N.  DAWNAY 

(Fine  Arts) 

Specialist  in  the 
Finest  and  Rarest  in 
English  and  Welsh  Ceramics 


108  Penylan  Road,  CARDIFF 

Telephone:  Cardiff  36888 


Private  residence 
By  appointment 


8/eyant  horned  de&eAve 

LAMPS  &  SHADES 

NITA  MILLER 

Exquisitely  designed  lampshades  arc  made  to  order  quickly 
and  efficiently  in  our  own  workroom.  The  expert  advice 
of  designers  Nita  and  Lyn  Miller  is  always  available. 

Nita  Miller,  63  a  Grosvenor  Street,  W.i 
Mayfair  095 1 


Regardless  of  size  or  complexity 
you  can  rely  on  P  &  S  to  pack  and 
forward  to  all  parts  of  the  world, 
promptly,  safely  and  economically. 

Pitt  &  Scott 

Limited 

1/3  St.  Paul's  Churchyard,  London 
E.C.4 

Telephone:  City  6474 

Household  removals  to  all  parts  of 
the   world.    Storage  facilities  at 
London,  Liverpool,   Glasgow  and 
Paris. 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I    Telephone:  LANgham  3677 


town- 


4S  ^$&v0b  <S$iee£  ^^ontdon 
Hyde  Park  4.7  I  I 


DORSET  GALLERIES 
J.    A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 


49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.I 


Welbeck  8934 


€.  &  D.  O'DONOGHUE 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

FINE  STOCK  OF  ENGLISH  CHINA 
12  Victoria  Parade,  TORQUAY,  Devon 

Telephone:  3567 


P.  II.  GILLINGHAM 

M.B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 

8  CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


Robert  de  Fresnes 


ANTIQUES  and  OBJETS  D 'A  RT 
INTERIOR  DECORATION 
FINE  FABRICS 
SEVENTEENTH  CENTURY 
OAK  FURNITURE 

EXPORTERS 

Trade  enquiries  invited 


CESSNOCK  CASTLE 

G  A  L  S  T  O  N 


AYRSHI RE 


Galston  314 


Antique  Silver 

HARRY 

;  Sheffield  Plate 

CHERNACK 

;  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  ■  PHONE  CAL  3038 
Member  of  The  British  Antique  Dealers  Association 

*  i 

THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Discerning  buyers  and  sellers  appreciate  the  many  advantages  of  dealing  with 
members.  A  booklet  price  3/-  post  free  ($1  in  the  U.S.A.),  giving  the  names 
and  addresses  of  over  five  hundred  established  dealers  in  antiques  and  works  of 
art  who  are  members  of  the  Association  will  be  forwarded  on  application  to 

the  Secretary  at 


The  British  Antique  Dealers'  Association  Ltd. 

No.  20  RUTLAND  GATE,  LONDON,  S.W.7 

Telephone:  Kensington  4128  and  2102 
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LONDON 

69  Upper  Berkeley  Street 

Portman  Square.  W.  1 

Telephone:  PADdington  6595 
Cables:  Vivantique.  London  W.  1 


D  M  .  £r  P 


MANHEIM 


.Members  of  The  British  Antique  Dealers1  Associaton  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


NEW  YORK 

46  East  57th  Street 
New  York  22,  N.Y. 

Cables:  Vivantique,  New  York 


STAFFORDSHIRE 
BRONZED  POTTERY  BUSTS 
Circa  1795 

These  rare  busts  of  Plato  and 
Homer  have  a  most  unusual 
bronze  glaze,  which  gives  them 
a  rich  metallic  lustre.  They  are 
fine  models,  and  impressed 
marked  'W  &  C  for  Wood  and 
Caldwell.  Plato  is  12^  in.  and 
Homer  is  11 J  in.  high. 


DUVEEN 

Masterpieces  of 

PAINTING       SCULPTURE  PORCELAIN 
FURNITURE  TAPESTRIES 

GOTHIC       •       RENAISSANCE       •       EIGHTEENTH  CENTURY 

DUVEEN  BROTHERS  INC. 

18  EAST  79  STREET 
YORK  21,  N.Y. 
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log*.  NtekL  Wu&u  flip. 


From  the  pri\-aie  collection  of  gold  jcwTcBety  of  the 
CamU  dm  PmytismL,  15  rm  it  Si*m.  Paris  XTTeme.  Phmt:  TRO.  5333 


KNOEDLER 

Established  1846 

Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  C7th  Street 
N.Y.22 


PARIS 

8r;  bis  rue  du  Faubourg 
St.  Honore  8e 


MEISSEN,  c.  1750.  A  Pair  of  Wild  Steer  -  Hunting  groups  modelled  by  J.  J.  Kandler.  8i  in.  wide  , 

NEWMAN  &  NEWMAN  (antics)  LTD. 


Cables: 

PORCELIQUE  LONDON.  S.W.3 
ELMARTES    LfJNDON,  S.W.3 


IN  ASSOCIATION  WITH 

H.  E.  BACKER  LTD. 

156  BROMPTON  ROAD,  LONDON,  S.W.3 

Telephones:  KENsington  5272  &  3793 
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ANTIQUE  IRISH  SILVER 


Suite  of  three  George  II  Antique  Silver  Bowls  by  the  celebrated  Silversmith  John  Moore,  Dublin,  1737-8  and  Water 
Jug,  Dublin,  circa  1730.  They  are  part  of  the  great  collection  of  the  Browne- Leckey  family,  Co.  Tyrone,  Ireland. 
Contemporary  armorial.  Diameter  of  large  Bowl  7A  inches.  Diameter  of  each  smaller  Bowl  4J  inches.  Weight  34  ounces. 

Height  of  Jug  7*  inches.  Weight  25  ounces. 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  yon  details  of  the  Silver 

the  Collection  of 


Established  1840 


LOUIS  WINE  lid 


Fine  Art  Dealers,  Jewellers  and  Silversmiths  Tel:  Dublin  73865 

31  &  32  GRAFTON  STREET,  DUBLIN 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 


GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


PERIOD  PORCELAIN  AND  ORMOLU 
WORKS  OF  ART  AND  FURNITURE 


BROCKI NGTON  HOUSE 

21  Hafod  Road,  HEREFORD 

Tel:  4984 

also 

BROCKINGTON  GALLERY 

District  Bank  Buildings 
Broad  Street,  HEREFORD 

Tel:  4984 

No.  2237- 18th  century  Chinese  figure  of  a  fisherman 
with  nets,  I3£"  high,  the  whole  carved  in  one  piece  of 
ivory.  Probably  a  product  of  Tsao-Pan-Chu,  imperial 
atelier  for  fine  arts. 

SHOULD  YOU  WISH  TO  RECEIVE,  FROM  TIME  TO  TIME, 
PHOTOGRAPHS  OF  OUR  LATEST  ACQUISITIONS  -  PLEASE 
WRITE  TO  US,  STATING  YOUR  PRINCIPAL  COLLECTING 
INTEREST. 

Photographs  sent  against  specific  enquiries 
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Fine  French  and  Continental  furniture 

Sculpture  and  objects  d'art 
Antique  garden  statuary  and  furniture 


2  DAVIES  STREET- BERKELEY  SQUARE 
LONDONW-  I 


Telegrams: 

MALETHOUS  LONDON 


Telephone: 
MAYFAIR  2444/5 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


A  very  fine  quality  long  case  clock 

of  an  unusual  dark  green  colour, 
inset  with  panels  of  cream  lacquer, 
the  Chinese  design 
being  finely  executed, 
the  hood  surmounted  by  gilt  fmials. 
The  monthly  striking  movement 
by  Edward  Browne  of  Norwich, 
c.  1720 
Maximum  height  108  ins. 

MALLETT  &  SON  (ANTIQUES)  LTD..  40  NEW  BOND  STREET 
LONDON  W.i.  TELEPHONE  GROSVENOR  74"  (5  LINES) 
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A  very  good  quality  mahogany  Cylinder 
Fall  Bureau,  crossbanded  in  Rosewood  of  circa 
1800  and  probably  by  Gillows  of  Lancaster. 

DENYS  WREY  Ltd. 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 

45  SLOANE  STREET         LONDON  S.W.I 

Telephone:  BELgravia  1813/14 
Members  of  The  British  Antique  Dealers'  Association 
WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE  FURNITURE 


Internationally 
Famous  for  Fine  Carpets 


Fine  TABRIZ  Prayer  Rug 
Size  6  ft.  3  in.  x  4  ft.  9  in. 
Ref.  No.  50605 


The 

House  of  Perez 

Member  of  the  B.A.D.A. 

112  and  168  BROMPTON  ROAD 
LONDON,  £.W.3 

Telephone:  KENsington  441  1  (3  lines) 
Telegraphic  Address:  CARPEREZET  London  SW3 

Visit  our  plain  Wilton  carpeting  department  at  168  Brompton  Road 
where  a  large  selection  of  specially  dyed  pastel  shades  in  Aubusson 
colours  can  be  seen. 

Perez  (Contracts)  Ltd.  will  attend  to  all  enquiries  from  the  trade. 

Also  BRISTOL  &  AMSTERDAM 
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Tessiers 


LTD 


ANTIQUE  SILVER  JEWELLERY  &  OBJETS  D'ART 


A  WILLIAM  III  SILVER  TAZZA 
BY  ANTHONY  NELME 
LONDON  169*7 

10  in.  diameter,  18  oz.  13  dwt. 


26  NEW  BOND  STREET,  LONDON,  W.l 

TELEPHONE  MAYFAIR  0458  CABLES  TESSIERITE  LONDON 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD. 


ROYAL  WORCESTER 
SUMMER  EXHIBITION 
OF 

BLUE  AND  WHITE  PORCELAIN 

(1751-1783) 
from  the  company's  Dyson  Perrins  Museum 
and  the 

First  Exhibition  of 
BRITISH  BIRD  MODELS 

BY 

DOROTHY  DOUGHTY 

will  be  on  show  at 

WORCESTER  HOUSE 
30  CURZON  ST. 
LONDON  W.l 

from  7th  June  until  28th  September 

Mondays  to  Fridays  10  a.m.  to  5  p.m. 


HENRY  SPENCER 


  &  SONS  5E5EE5HEEEE 

ESTABLISHED  1840 

Eric  C.  Spencer,  M.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
II.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  F..  Peck,  F.A.I.    Harry  C.  I'.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 


20  The  Square,  RETFORD,  Notts. 

Telephone    )  1  -  2 

4  Paradise  Street,  SHEFFIELD  i 

Telephone  25206-7 

91  Bridge  Street,  WORKSOP,  Notts. 

Telephone  3 


VALUATIONS  FOR  ALL  PURFOSI  s 
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Historic  Houses 
Castles  &  Gardens 

IN  GREAT  BRITAIN  AND  IRELAND 

1962  Edition 

The  indispensable  guide  to  all  properties  open 
to  the  public  with  opening  times  and  admission 
charges,  catering  and  transport  facilities. 


76  ART  PAGES 


250  ILLUSTRATIONS 

TWO-PAGE  MAP 

shows  all  locations 

price  3/6 

from  LEADING 
BOOKSELLERS 

or  post  free  4/3  from  the 
publishers 

(U.S.A.  &  CANADA  $1.00) 


MUSEUMS  &  GALLERIES 

IN  GREAT  BRITAIN  AND  IRELAND 

1962/3  Edition 

800  Collections  are  included  with  Detailed 
Subject  Index  for  easy  reference  to  opening 
times,  admission  charges,  transport  facilities,  etc. 


150  ILLUSTRATIONS 

from  LEADING 
BOOKSELLERS 

price  2/6 

or  post  free  3/3  from  the 
publishers 

{U.S.A.  &  CANADA  60  cents) 


MUSEUMS 

i \ 

un 

>  v^lBliMlil 

KOVMI 
H  SMUM) 

2h 

M 

INDEX  PUBLISHERS  LIMITED 
69  VICTORIA  STREET,  LONDON,  S.W.I 
Telephone:  ABBey  441 1 


DUITS 


LTD  . 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.   JAMES'S,   LONDON,  S.W.i 

Telephone  :  Whitehall  7440 


DAVID  BLACK  &  SONS 

1  BURLINGTON  GARDENS 
NEW    BOND    STREET,  U.l 


have  on  exhibition  and  for  sale  one  of 
the  most  carefully  chosen  collections  of 
Antique  English  and  Continental  Silver, 
Objets  de  Vertu  and  fine  Works  of  Art 
in  Great  Britain  and  America. 

We  are  always  desirous  of  purchasing 
for  cash   any   of  the  aforementioned 
Works  of  Art. 

•^r  We  especially  wish  to  purchase  West 
African,  Inca  and  Mexican  Primitive 
Sculpture  and  Works  of  Art  in  Gold, 
Ivory,  Bronze,  viz.  Figures,  Busts 
and  Masks. 


Telegraphic  Address: 
'DAVIBLACK,  LONDON  W.l" 

and 


Telephone: 
HYDE  PARK  3851 


MR.  BERNARD  BLACK 
1062  MADISON  AVENUE,  NEW  YORK  21 
Telephone:  TRAFALGAR  9-2171 
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23  GRAFTON  STREET  LONDON  W.l. 


1 


ONE  OF  A  FINE  PAIR  OF  GEORGE  II  GILTWOOD  TORCHERES 
Height  4  feet  6  inches.  Diameter  of  top  I  foot  2  inches. 


TELEPHONE  HYDE  PARK  044i 


ESTABLISHED  1884 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


TELEGRAMS  BLAIRTIQUE.  PICCY,  LONDON 


B 


XXXIX 


DEMILUNE 
CONSOLE  TABLES 

One  of  a  pair  of  Sheraton  satin  wood 
demi-lune  console  iahle-,  painted  and 


inlaid  in  the  classical 


manner. 


6CT  wcU*,  24"  Jeer,  36"  hipk 


B.  Maul 
Gall 


ieim 
eries 


4CO  ROYAL  STREET,  NET  ORLEANS 
2520  FAIRMOUNT  DALLAS 


GUSTAVE 
LOISEAU 


lc>?  Of  -ieu-T  -  O    r>r  5<r.L  : 

5ipr>«i  tow  teh-  IB  >   15  inches 


HflfTimCR  GALLERIES  Inc. 

51  East  57th  Street       New  York  22  NX 


i  an  it  i 
Hammtr-gmU,  H.T. 


/<?/> 


or 


(2*/ 


^7  • 

ran  i 


I  OS 


150  East  61st  Street 


B*  appointmer 


New  York  21,  N.Y. 

PLaia  2-5164 


CENTRAL 
PICTURE 
GALLERIES 


OSKAR  KLEIN 
624  MADISON  AVENUE 
NEW  YORK  22 
TEL.  EL  5-6564 


BENJAMJN-GERRITSZ  CUYP 
1612-1652 
canvas,  41  x  36  inches 


NEWHOUSE 
GALLERIES 


ESTABLISHED  1878 


FINE  PAINTINGS 


Portrait  of  a  Child  in  Blue 
by 

DANIEL  MYTENS,  the  Elder 
1 590—1 648 
16J  x  1 2j  inches 

i  j  FAST  Sjth  STREET,  NEW  YORK 
N.Y. 
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i>x  large  Scottish  silver  racing  trophy  of  superior 
quality:  beautifully  chased  with  leaves,  scrolls, 
thoroughbred  with  jockey.  Magnificent  cast  handles. 
Extreme  height  35  inches,  extreme  width  23J  inches, 
weight  376  ounces,  (usual  signature) 


Wakefield-Scearce  Galleries 

Old  Science  Hill  Chapel.  Shelbwille.  Kentucky 

(on  the  main  road  (L.S.60)  beliceen  Louisrille  and  Lexington) 
Telephone:  (Area  Code  502)  ME.  3-4382 

 Direct  Importers  


A  LOUIS  XV  FLORAL  INLAID 
MARQUETRY  JEWEL  CABINET 
WITH  BRONZE  DORE  MOUNTS 

CIRCA  1750 

Height  39J  inches,  width  16  inches,  depth  12$  inches. 


Vernay 

.Member  0/  Art  and  Antique  Dealers  League  of  America 
Member  of  Sew  York  Antique  and  Art  Dealers  Association 

124  East  55th  St..  New  York  22   •   PL  3-8060 


OLD    ENGLISH    FURNITURE   •  SILVER 
PORCELAIN   •  PAINTINGS   •  GLASS 
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/  ,i,  li  month  The  C  Connoisseur  illustrates  an  important  work  of  art  which  a  British  antique 
dcalei  lias  soldot  loaned  to  a  museum  or  public  institution  at  home  or  abroad. 


TRIBUTE 


TO  THE 
BRITISH 
ANTIQUE 
DEALER 
(31) 


This  fine  early  eighteenth-century  Brussels  tapestry  -  The  Toilet  of  Venus, 
based  on  a  painting  by  Francesco  Albani  of  Bologna  (1578-1660)  -  has 
been  acquired  by  The  Royal  Scottish  Museum,  Edinburgh,  from 
Messrs.  Perez  (London)  Limited.  Its  size:  17  feet  and  10  inches 
by  12  feet  and  7  inches. 


(Above)  Late  eighteenth-century  or  early  nineteenth-century  view  of  the 
tomb  of  I'timadu-d-daulah  at  Agra;  erected  during  the  reign  of  Jahangir 
(1605-1628),  Akbar's  son,  by  his  Queen,  NGr  Jahan,  in  memory  of  her 
father  who  died  in  1621.  The  tomb  was  completed  in  1628. 
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Some  drawings  in  the 
Royal  Institute  of  British 
Architects 

Part  2:  the  eighteenth  century 

JOHN  HARRIS 


THE  eighteenth-century  drawings  in  the  Royal  Institute  of 
British  Architects  in  London  are  much  more  diversified  than 
those  of  the  sixteenth  and  seventeenth  centuries  (for  Part  i  of  this 
article  see  The  Connoisseur,  July,  1962).  There  are  not  only 
architectural  designs  but  also  topographical  and  decorative 
drawings.  The  severe  nobility  of  Lord  Burlington's  Chichester 
Council  House  (No.  1),  the  fantasia  of  the  'Bibiena'  designs 
(No.  8),  and  the  exotic  late  eighteenth-century  native  Indian 
drawings  (see  colour  plate  facing),  demonstrate  the  enormous 
variety  within  this  century. 

The  development  of  English  Palladianism  is  admirably  re- 
presented in  the  Burlington-Devonshire  Collection.  The 
designs  by  William  Kent  and  Henry  Flitcroft  appearing  along- 
side those  by  Burlington,  illustrate  the  links  which  formed  the 
so-called  Burlington  circle.  Burlington  was  described  by  Maffei 
as  il  Jones  e  il  Palladio  de  nostri  tempi.  Evoking  the  architecture  of 
these  masters,  he  created  the  first  truly  National  style  of  architec- 
ture in  England  after  the  Gothic.  At  his  side  was  William  Kent, 
first  as  editor  of  Designs  of  Inigo  Jones,  in  1727,  and  finally,  as 
Burlington's  'proper  priest',  a  Palladian  architect  of  equal  genius 
to  his  master.  They  shared  as  draughtsman,  Henry  Flitcroft,  or 
'Burlington  Harry'  as  he  was  familiarly  known.  Many  of  Bur- 
lington's designs  are  inscribed  with  instructions  for  Flitcroft's 
redrawing.  By  the  later  1730's,  when  Flitcroft  had  become  an 
architect  in  his  own  right,  Burlington  is  found  employing  as 
draughtsmen  such  minor  personalities  as  Henry  Savile  and  Daniel 
Garrett. 

The  antique  spirit  of  Burlington's  designs  was  unique  in 
Europe  at  the  time.  It  was  cradled  not  only  in  his  first  hand  study 
of  Palladio's  buildings,  but  also  in  his  possession  of  Palladio's  own 
designs  and  his  drawings  of  the  Roman  Baths  (published  by 
Burlington  in  1730).  This  spirit  was  already  manifest  in  1721 


when  Burlington's  design  for  the  new  Dormitory  of  West- 
minster School  was  accepted  in  lieu  of  those  by  Wren,  Hawks- 
moor  and  William  Dickinson.  The  Dormitory  anticipates  the 
style  of  the  Chichester  Council  House  design  (No.  1)  made  about 
1729  or  1730,  and  executed  in  a  much  modified  form  by  Roger 
Morris  in  1731. 

The  versatility  of  William  Kent,  Lord  Burlington's  'il  signior', 
was  only  equalled  by  that  of  Robert  Adam.  He  was  a  master,  not 
only  of  architecture,  but  also  of  decoration,  furniture,  landscape 
gardening,  book  illustration,  and  ceiling  design.  At  Chatsworth 
there  is  a  child's  pram  in  an  unmistakable  Kentian  style.  He  is  also 
said  to  have  designed  a  lady's  dress  adorned  with  the  Five 
Orders,  described  by  a  contemporary  as  a  'walking  Palladio  in 
petticoats'. 

Plans  for  new  Houses  of  Parliament  were  part  of  a  Palladian 
programme  initiated  by  Lord  Burlington  about  1733.  Kent's 
design  (No.  3),  for  the  House  of  Lords  is  a  very  personal  drawing. 
It  reveals  his  customary  delight  in  filling  the  blank  spaces  with 
amusing  pentimenti  and  written  comments. 

John  Vardy  is  another  important  figure  who  appeared  in 
Burlington's  circle  in  the  1730's  when  he  held  a  post  in  the  Office 
of  Works.  His  relationship  to  Burlington  was  probably  never  a 
close  one,  for  he  belonged  to  the  second  generation  Palladians 
who  were  even  then  reacting  against  what  they  believed  to  be 
the  straitjackct  of  Palladian  ideals.  Vardy's  rococo  interiors,  for 
example,  would  never  have  received  Burlington's  approbation. 
In  many  ways,  Vardy  is  the  logical  successor  to  Kent.  He  in- 
herits and  amplifies  his  staccato  design  and  very  often  his  style  of 
draughtsmanship.  A  striking  illustration  of  one  of  the  many  un- 
solved Vardy  problems  is  the  design  (No.  2),  said  to  have  been 
made  in  the  mid  1750's  for  Lord  Milton  at  Milton  Abbey  in 
Dorset.  This  has  in  the  past  been  attributed  unequivocally  to 
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i.  Richard  Boyle,  3rd  Earl  of  Burlington.  Design  for  the  Council  House,  Chichester,  Sussex,  about  1730. 


2.  William  Kent  or  John  Vardy  (attributed  to).  Designs,  in  gothic  and 
classic  styles,  for  Milton  Abbey,  Dorset,  dating  from  the  1750's. 
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Vardy,  but  Mr.  Croft-Murray  has  rightly  observed  the  similarity 
111  stvle  of  the  gothic  elevation  to  Kent's  work.  The  problem  is 
complicated  because  the  hand  is  identical  to  a  drawing  in  the 
Victoria  and  Albert  Museum  of  the  Banqueting  House  at 
Euston  in  Suffolk,  designed  by  Kent  in  1746.  Despite  the  fact 
that  this  drawing  has  all  Kent's  quirks  and  characteristics — spiky 
fir  trees,  the  management  of  clumps,  and  comic  prancing 
animals — it  is  signed  and  dated  John  Vardy  1 755. 

The  sculptors  employed  by  the  Palladians  include  the  Italian, 
Giovanni  Guelfi,  brought  over  to  England  by  Burlington,  and 
John  Michael  Rysbrack,  'a  most  ingenious  artist',  and  the  best 
statuary  in  London  until  the  arrival  of  Scheemakers.  Rysbrack, 
who  came  to  England  in  1720,  was  to  perpetuate  the  likenesses  of 
many  of  the  Palladians.  He  was  a  prolific  tomb-maker ;  able  to 
express  himself  successfully,  not  only  in  the  grand  manner  but 
also  in  such  simple  compositions  as  Sir  Richard  Newdigate's 
monument  in  Harefield  church,  Middlesex.  Sir  Richard  died  in 
1727  and  Rysbrack's  design  (No.  4),  can  be  associated  with  the 
bill  for  his  'monument  and  bustow'  costing  ^I32  and  dated 
1732. 

Although  the  Institute  is  pre-eminent  for  its  architectural 
designs,  the  topographical  collections  are  also  considerable.  For 
instance,  it  possesses  several  extremely  interesting  sketch  books 
made  by  architects  on  the  Grand  Tour.  Among  these,  those  by 
Matthew  Brettmgham  and  James  Stuart  are  two  neo-classic 
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3.  William  Kent.  Design  for  the  House  of  Lords,  about  1735. 
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.John  Michael  Rysbrack.  Design  for  the  monument  of  Sir  Richard  New- 
igate  (died  1727)  in  Harefield  church,  Middlesex,  1732. 


documents.  There  is  also  the  important  Sidney  Kitson  gift  of 
Cotman  watercolours.  Much  less  well  known,  but  equally 
deserving  of  attention,  arc  the  drawings  executed  by  Thomas  and 
William  Daniell  on  the  first  of  three  journeys  through  India. 
These  two  gentlemen  were  among  the  earliest  Europeans  to 
bring  back  accurate  views  of  Indian  buildings.  Their  method  was 
to  record  a  view  in  pencil,  then  to  wash  it  in  when  they  had 
returned,  either  to  base,  or  to  Europe.  The  view  of  Benares 
(No.  5),  taken  1 8th  November,  1789,  shows  the  process  half- 
completed.  The  cliff-like  facades  on  the  river's  edge  emphasise 
the  minute  human  scale  and  form  part  of  a  perfectly  balanced  and 
accurate  record. 

The  Daniclls'  influence  upon  the  Indian  vogue  in  England  was 
considerable.  Of  equal  importance — although  it  has  yet  to  be 
critically  assessed — are  the  native  Indian  drawings  abundantly 
produced  from  the  late  eighteenth  century  onwards.  Their 
popularity  was  such  that  they  became  the  picture  postcards  for 
the  Eastern  traveller.  The  interior  of  the  tomb  of  I'timadu-d- 
daulah  at  Agra,  a  building  completed  in  1628  (see  colour  plate),  is 
testimony  of  their  colourful  and  decorative  character. 

Another  Georgian  watercolourist  represented  in  the  collection 
is  Thomas  Sandby,  belonging  to  a  generation  before  the  Daniells'. 
He  was  both  an  architect  as  well  as  a  skilful  draughtsman.  Typi- 
fying the  approach  of  both  architect  and  painter  is  his  perspective 
of  a  monumental  building  (No.  6).  This  may  be  a  version  of  his 
competition  design  submitted  in  1769  for  the  Roval  Exxhange  in 
Dublin. 

One  of  the  most  recent  additions  to  the  Collection  was  Mrs. 
C.  E.  Ford's  generous  gift  of  all  the  designs  by  Michael  Searles, 
the  architect  who  was  responsible  for  much  of  the  late  Georgian 
character  of  south-cast  London.  There  are  drawings  for  the 
elegant  Paragon  at  Blackheath,  for  the  Circus  at  Greenwich,  for 
Surrey  Square,  Southwark,  and  for  numerous  villas  and  rows  of 
terrace  houses.  The  most  notable  of  the  villas  is  the  ingenious, 
centrally-planned  Clare  House  at  East  Mailing,  Kent,  built  in 
r793  for  John  Larking,  a  merchant  and  banker  (No.  7). 

The  largest  single  group  of  Continental  drawings  is  the  collec- 
tion bequeathed  to  the  Institute  1838/39  by  Sir  John  Drummond- 
Stcwart,  a  man  of  highly  discriminating  taste.  His  predominating 
interest  in  the  theatre  is  reflected  in  the  large  group  of  baroque 
designs  for  stage  sets.  Although  most  of  these  belong  to  the 
Bibiena  school  and  tradition,  there  are  many  designs  by  the 
masters  themselves,  notably  the  signed  design  by  Giuseppe  Galli 
Bibiena  for  a  monument  to  Prince  Franz  Ludwig  of  Neubcrg, 
Archbishop  of  Mainz,  for  the  Vienna  Augustinerkirche  (No.  8). 
This  design  is  one  of  a  series  of  baroque  funerary  monuments 
later  published  in  the  Architettura  e  Prospective  Da  Giuseppe 
Galli  Bibiena,  in  1740. 

Also  theatrical,  but  representing  the  later  tradition  of  academic 
baroque  classicism,  is  the  drawing  (No.  9),  attributed  to  Luigi 
Vanvitelli,  architect  of  the  palace  at  Caserta.  According  to  Sir 
William  Chambers,  Vanvitelli  was  'unable  to  produce  anything 
without  the  assistance  of  twenty  folios,  which  always  lay  open 
before  him.  Hence  his  works  are  disjointed  pasticchios  made  up 
of  parts,  often  good  in  themselves,  but  inaptly  connected,  with- 
out any  general  determined  style,  or  uniform  pace  of  compo- 
sition'. 

Many  eighteenth-century  Italian  architects  expatriated  them- 
selves to  seek  patronage  in  foreign  courts.  Francesco  Sabbatini, 
Vanvitelli's  pupil  and  son-in-law,  went  to  Madrid  in  1760;  Gia- 
como  Quarenghi  went  to  Russia  in  1779.  The  Institute  has  a 
small  number  of  Quarenghi's  designs,  most  of  which  were 
obtained  by  Thomas  Hardwick  when  in  Italy  in  1775.  The  best, 
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7.  Michael  Searles.  Design  for  Clare  House,  Kent,  1793.  8.  Giuseppe  Galli  Bibiena.  Monument  designed  for  Prince  Franz  Ludwig 

of  Neuberg,  Archbishop  of  Mainz.  Vienna  Augustinerkirche. 


however,  was  acquired  separately.  It  is  a  large  and  beautiful 
perspective  (No.  10)  of  a  palace,  associated  with  that  begun  c.  1785 
just  outside  Moscow  for  Prince  Bezbarotko,  Minister  to  Cather- 
ine II.  Shortly  after  the  foundations  had  been  laid  the  project  was 
discontinued. 

The  largest  collection  of  Italian  drawings  in  the  Institute  are 
Venetian  ones,  nearly  all  from  the  workshop  of  Antonio  Visen- 
tini.  Two  exceptions  in  this  Venetian  settecento  category  are  the 
Canaletto  view  of  the  Piazza  San  Marco  seen  from  the  Piazzetta 
dei  Leoncini,  and  the  attractive  view  of  the  Voting  Hall  in  the 
Palazzo  Ducale,  attributed  to  Giacomo  Guardi  (No.  11).  The 
Visentini  drawings,  recording  hundreds  of  buildings  extant 
during  the  middle  decades  of  the  century,  are  an  invaluable  aid  to 
the  student  of  Venetian  architecture.  These  drawings  are  in  two 
groups:  Granville  Proby's  collection,  and  a  collection  belonging 
to  Lord  Burlington.  In  the  Burlington-Devonshire  Collection  is 
another  Visentini,  one  of  his  rarely  signed  elevations,  of  the 
Cloister  of  the  Convento  della  Carita  (No.  12). 

This  cross-sectional  survey  of  the  Institute's  collections  would 
not  be  complete  without  showing  the  nineteenth-century  draw- 
ings. Here  the  Institute  can  claim  to  be  in  an  unparalleled 
position,  for  nearly  all  the  great  Victorian  architects  were  either 
founder  members  or  were  closely  associated  with  the  Institute's 
early  development.  The  bequests  and  gifts  by  these  members 
provide  a  comprehensive  survey  of  Victorian  design.  It  is  hoped 
to  do  justice  to  these  drawings  in  a  future  issue  of  The  Con- 
noisseur. 
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Thomas  Photos,  Oxford 


John  Evelyn's  Florentine  Cabinet  at 
Christ  Church,  Oxford  w.g.h.Scock 


AM O  S T  informative  account  of  pietre  dure,  or  Florentine 
Mosaic,  from  the  foundation  in  1580  of  the  Florentine 
Opificio  delle  Pietre  Dure  to  the  sale  of  small  pieces  of  this  ware  in 
modern  times,  was  given  by  Mr.  Hugh  Honour  in  The  Connois- 
seur in  May,  1958.  In  the  issue  for  November,  i960,  Professor 
Erwin  Neumann  described  the  Florentine  Mosaic  table  top  in  the 
Museo  dcgli  Argcnti,  which  represents  a  view  of  Leghorn 
harbour.  Both  writers  quoted  John  Evelyn's  diary  entry  of 
22-25  October,  1644,  in  which  Evelyn  gave  the  name  of  Domen- 
ico  Bcnotti  as  the  artist  who  made  the  table  top  and  from  whom 
he  purchased  '  1 9  pieces  of  the  same  work' ;  that  is,  pictra  com- 
messa — as  Evelyn  calls  it — for  a  cabinet.  (He  also  mentioned  one 
Mazzotti — who  is  unidentifiable — as  another  artist  working  in 
pietra  commcssa.)  These  pieces,  composed  of  laminated  coloured 
marble  or  other  semi-precious  material,  were  of  flowers  and 
birds,  and  now  adorn  Evelyn's  ebony  cabinet  (No.  1)  in  the 
Evelyn  Collection  (the  property  of  Mr.  C.  J.  A.  Evelyn)  and  at 
present  on  loan  in  Christ  Church,  Oxford. 

Although  far  grander  objects  in  pietre  dure  than  these  pieces  are 
known  and  have  been  described,  the  cabinet  merits  attention  not 
only  on  account  of  Evelyn's  documentation  of  them,  but  for  some 
other  remarkable  decoration.  There  arc,  on  the  cabinet,  the 
four  small  statues  in  plaster  and  pasteboard,  bought,  as  Evelyn 
records  (Diary,  21st  May,  1645)  from  the  statuary  Vinccnzo 
Brocchi,  which,  Evelyn  says,  'so  resemble  copper  that  till  one 
handles  them  they  cannot  be  distinguished,  he  has  so  rare  an  art 
of  bronzing  them'.  They  are  3',  inches  high  (No.  2).  There  arc 
also  other  pieces  of  decoration  the  source  of  which  Evelyn  does 
not  mention,  cither  in  the  Diary  or  elsewhere.  Inserted  at  the 


base  are  eight  bronze  panels,  each  panel  representing  in  credit- 
able high  relief  a  horse,  dog,  ox,  etc.  These  are  3^  X  3  Inches 
in  size. 

In  addition,  there  are  decorations  of  ormolu,  of  heads,  putti, 
and  at  the  base  of  the  cabinet,  Evelyn's  armorial  emblem — a 
gryphon  passant.  On  each  side  of  the  cabinet  is  a  heavy,  carved 
ormolu  handle.  There  are  two  long  drawers  above  the  panels  and 
a  long  drawer  below  them,  four  small  drawers  on  either  side  of 
the  door,  and  a  drawer  both  above  and  below  the  door.  The  door 
encloses  a  recess  which  is  decorated  with  black  and  white 
pavement-like  squares;  the  sides  and  rear  of  the  recess  being 
composed  of  mirror-glass  supported  by  brass  columns. 

But  by  far  the  most  interesting  ornament  of  the  cabinet  is  a 
gilt  carving,  in  perfect  condition  and  of  fine  quality,  of  Orpheus 
(No.  3)  on  the  inner  side  of  the  door.  Surrounding  Orpheus  are 
the  figures  of  sheep,  ram,  stag,  snake,  dog,  birds,  the  sun  and  a 
crescent  moon.  It  is  particularly  to  be  regretted  that  Evelyn  made 
no  mention  of  this  fine  carving,  nor  of  the  artist-carver.  Its 
dimensions  are  8  X  61  inches.  When  the  door  of  the  cabinet  is 
closed  and  the  Orpheus  hidden,  the  chief  attraction  is  the  colour 
of  the  panels  and  door  of  pietre  dure.  In  the  panel  illustrated 
(No.  2)  the  body  of  the  finch-like  bird  is  light  brown;  the  wing  is 
of  black,  red,  yellow,  and  white;  the  head  mainly  blue.  The 
flowers  arc  blue  with  a  green  stalk  on  a  black  background.  As  in 
all  the  panels,  there  is  a  narrow  gold  border.  Violet  and  grey  are 
the  dominating  colours  of  the  outer  side  of  the  door.  The  cabinet 
is  36  inches  high,  and  48  inches  broad. 

For  permission  to  publish  this  account  and  the  illustrations  I  am 
indebted  to  Mr.  C.  J.  A.  Evelyn  and  the  Hon.  Sherman  Stonor. 

on  next  pages:  details  Nos.  2  &  3 
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The  engravings  of 


Mario  Avati 

W.  J.  STRACHAN 


FR  O  M  his  sixth-floor  flat  in  the  1 7th  arrondissement  in  Paris 
where  he  lives  and  works,  Mario  Avati  can  enjoy  distant  and 
near  prospects  of  the  city.  To  this  factor  we  may  attribute,  at 
least  in  part,  his  equally  successful  treatment  of  aerial  space  and 
the  close,  intimate  object,  magically  transmuted.  It  can  be  a 
distant  dome  or  a  strange  pattern  on  a  lace  curtain  observed  in  a 
window  below.  This  quarter  of  Paris  is  not  without  its  touches 
of  baroque  fancy;  one  noticed  it  in  the  aptly  named  'rue  Cite  des 
Fleurs',  close  at  hand,  yet  a  far  cry  from  Monaco  where  Avati 
lived  with  his  parents — of  Italian  origin — up  to  1947.  Avati  never- 
theless finds  all  the  romanticism  he  needs  in  the  urban  landscape, 
all  his  expressionistic  points  of  departure  in  the  inhabitants  of 
Paris,  supplemented  by  a  vivid  imagination.  It  is  not  then  sur- 
prising that  some  of  his  works  have  a  kinship  with  Chagall  and 
Ensor,  both  of  whom  he  admires.  His  well-ordered  studio  is  a  key 
to  another  aspect  of  his  work — impeccable  craftsmanship  in  the 
execution  of  the  most  bizarre  fantasies.  Leafing  over  his  hundreds 
of  witty  and  sensitive  premier  coup  drawings  in  watercolour  and 
gouache,  one  appreciates  this  duality,  the  detente  after  the  severe 
discipline  imposed  by  the  various  techniques  of  copper-engrav- 
ing. In  this  field  he  has  made  an  enviable  reputation.  He  won  the 
Prix  de  la  Critique  for  engraving  in  1957,  and  no  fewer  than 
thirty-six  galleries  and  museums  in  Europe,  Canada,  the  United 
States  and  Japan,  have  bought  examples  of  his  work.  Journeys 


for  his  own  exhibitions  take  him  everywhere  and  are  to  some 
extent  responsible  for  his  breadth  of  vision  as  a  person  and  as  an 
artist  which  keeps  his  book-illustration  so  fresh  and  varied. 
Changes  of  environment  can  be  important  to  many  artists,  but 
one  remembers  the  famous  mot,  'On  peint  si  bien  a  Batignolles'. 
This  is  certainly  true  of  Avati  for  whom  Paris  always  remains  a 
sheet-anchor.  It  was  here  he  held  his  first  exhibition  in  1953 ;  it  is 
here  that  he  is  now  preparing  for  his  fifth  one-man  show  to  be 
held  this  autumn  at  the  Galerie  Sagot-le-Garrec. 

In  common  with  three  other  peintres-graveurs  dealt  with  in 
this  series  of  articles — Krol,  Vieillard  and  Goerg — Avati  also 
belongs  to  that  select  body,  La  Jeune  Gravure.  This  Society  was 
founded  in  1945  with  the  aim  of  presenting  as  many  varied 
aspects  of  French  engraving  as  possible  and  encouraging  young 
talent  in  that  domain.  It  counts  many  'doyens'  among  its  mem- 
bers including  Jacques  Villon.  Another  of  these  'seniors'  is 
Goerg,  who  engraved  the  frontispiece  to  Chimera,  the  first  really 
important  book  illustrated  by  Avati.  The  latter,  who  is  in  fact  the 
youngest  of  the  twenty-six  members  who  compose  La  Jeune 
Gravure  (he  was  born  in  1921),  owes  as  we  shall  see,  a  good  deal 
to  Goerg;  but,  although  the  master's  influence  can  be  detected  in 
this  book,  a  copy  of  which  can  be  seen  in  the  Victoria  and  Albert 
Museum,  Avati  had  already  evolved  a  personal  style  and  idiom. 
It  was  his  third  commission.  The  first  had  been  to  illustrate  Les 
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avaient  assassine  leurs  corps,  espdrant,  ainsi,  un  peu 
plus  de  bien-etre. 

Comme  j'dcoutais  le  bruit  des  robinets  de  cuivre 
scelles  a  la  muraille  et  destines  a  l'arrosage  quotidien 
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«  Ah !  mon  ami,  les  belles  asperges !  ache- 
« tons -les  ;  vous  savez  que  ma  bonne  en 


«  fait  si  bien  la  sauce !...  »  Or,  en  pareil  cas, 
un  amant  comme  il  faut  ne  refuse  ni  ne 
marchande.  Ou  bien  c'est  une  gageure,  un 
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avec  trois  bouteilles  d'eau  que  vqus  ferez 
bouillir  pendant  deux  heures,  avec  la  pre- 
caution de  remplacer  ce  qui  s'evapore,  et 


deja  vous  aurez  un  bon  bouillon  de  veau  : 
poivrez  et  salez  moderement. 

Faites  piler  separement  trois  vieux 
pigeons  et  vingt-cinq  ecrevisses  bien  vi- 
vantes  ;  reunissez  le  tout  pour  faire  roussir 
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Plus  Ut  iles  Pages  de  Baudelaire  (1949) — a  poet  on  whom  so  many 
French  artists  have  tried  their  pates.  The  following  year,  Gocrg, 
already  at  work  on  his  lithographs  for  Les  Fleurs  <///  Mai  by  the 
same  poet,  'discovered'  Avati  and  persuaded  him  to  exhibit. 

By  this  time  Avati  had  made  considerable  strides  in  various 
branches  of  the  engraving  craft.  It  had  not  however  come  easily. 
First  he  had  to  break  down  a  strange,  initial  resistance  in  himself. 
In  Monaco,  and  then  at  the  Beaux-Arts  in  Paris,  he  had  been  ex- 
clusively preoccupied  with  painting  and  drawing  (in  that  order). 
Determined  to  try  etching,  he  could  only  stare  irresolutely  at  a 
virgin  sheet  of  paper.  It  was  like  a  swimmer's  first  high  dive;  he 
stands  there  fascinated  but  terrified.  However,  once  he  had  made 
the  plunge  he  could  not  conceal  his  innate  aptitude  even  from  him- 
self; it  was  as  if  his  whole  life  hitherto  had  led  up  to  this  moment 
of  illumination.  These  were  difficult  years  for  artists  in  France, 
and  like  many  of  his  fellows,  Avati  had  to  eke  out  a  living  in 
other  ways  than  by  his  creative  work.  He  turned  to  picture- 
restoring.  Following  his  marriage  in  1949  he  spent  a  period  of 
time  at  Orgcval  as  a  designer  of  decor  for  Chagall's  marionette 
theatre.  This  experience  was  to  leave  its  beneficent  mark  on  his 
illustrations  to  Lewis  Carroll's  Chimera  and  Villiers  de  l'lslc- 
Adam's  Contes  Cruels,  both  of  which  have  certain  nightmare 
qualities,  and  Avati — like  Ensor  in  painting — wrings  every  over- 
tone possible  from  his  human  puppets. 

A  lengthy  stay  in  New  York  was  a  fresh  stimulus  to  his 
imagination,  resulting  in  many  sketches  (used  later  for  gouaches 
and  colour  drawings)  and  prints  with  a  portfolio  of  which 
Michel  Ciry,  the  subject  of  No.  1  of  these  monographs,  pre- 
sented him  to  the  Societe  des  Peintres-Graveurs.  Avati  then 
received  a  commission  to  illustrate  poems  by  Philippe  de  Roths- 
child A  rAube  d'une  Guerre.  The  following  year,  1955,  saw  the 
publication  of  Chimera  in  an  edition  of  one  hundred  and  forty 
copies.  It  was  the  first  book  of  a  new  society  of  bibliophiles,  Les 
Impenitents,  whose  president  of  honour  is  Jean  Cocteau  and 
managing  president  Francis  Garnung,  a  writer  of  some  distinc- 
tion. It  is  set  in  Plantin,  superbly  printed  by  Robert  Blanchet. 
Avati's  eleven  etchings  arc  a  witty  accompaniment  to  these 
extravaganzas  on  the  taking  of  photographs.  We  have  double 
images  (No.  1),  fantastic  shots  that  make  acrobats  of  the  subjects, 
satires  on  family  portraits.  The  lead-in  (p.  224),  the  inscrutable 
owl  with  eyes  like  camera  lenses,  sets  the  mood  of  the  book.  'The 
Two  Women' — the  double  image  referred  to,  like  some  of 
Avati's  other  female  portraits  reminds  one  of  Scurat  in  pose  and 
simplicity;  classical  in  its  design  though  the  theme  is  grotesque. 

A  similar  dichotomy  is  even  more  observable  in  the  artist's 
etchings  for  the  Contes  Cruels,  commissioned  by  the  Ccrcle 
Grolier.  It  was  published  in  1956  in  an  edition  of  two  hundred 
and  twenty  copies,  printed  by  the  hand-presses  of  the  famous 
house  of  Fcquet  ct  Baudier.  We  become  immediately  aware  of 
Avati's  intuitive  sympathy  with  that  eccentric  author  Villiers  de 
1' Isle- Adam,  who  was  so  neglected  in  his  day.  It  was  not  in  fact 
until  1889  when  he  was  forty-five  years  old  that  these  stories, 
written  many  years  before,  were  published  in  volume  form.  He 
was  evidently  in  advance  of  his  time  and  created  a  character, 
Tribulat  Bonhormat,  who  personified  the  uncivilized  scientist. 
His  themes  have  the  ruthlcssncss  of  many  of  Poe's  Tales  of 
Mystery  and  Imagination.  In  the  skeleton-figures  of  the  illustration 
(No.  2),  Avati  successfully  captures  the  macabre  element.  These 
grotesques,  worthy  of  Odilon  Redon,  would  indeed  have  satis- 
fied those  'collcgiens  qui  avaicnt  besoin  de  voir  la  mort  pour  y 
croire'.  The  design  is  also  aesthetically  satisfying;  the  rigid, 
umbrella-like  ribs  above  run  in  counterpoint  to  the  curves  of  the 
human  ribs;  the  high-lights  of  the  hatted  skulls  balance  the 
shadowy  ones  on  the  left.  The  somnambulistic  mask  of  another 


illustration  reproduced  from  this  book  (No.  3),  with  its  surround 
of  asymmetrical  shapes,  intrigues  and  frightens.  The  background 
is  typical  of  Avati's  technique,  composed  as  it  is  of  etched  lines 
that  form  a  pattern  like  skin-pores  under  a  magnifying  glass. 
Their  gradations  and  density  in  this,  and  particularly  in  a  picture 
of  a  lighthouse,  build  up  the  design.  Similarly  a  web  of  hair-like 
lines  in  the  title-page  to  he  Convive  des  Dernieres  Fetes,  another 
story  in  the  book,  offsets  the  subtle  high-lights  in  the  face  of  the 
'guest'  in  question,  and  it  is  woven  like  lace  round  the  recumbent 
figure  of  the  lovely  Reine  Ysabeau,  a  story  title-page.  Both 
these  last-mentioned  books  were  first  shown  at  the  headquarters 
of  that  enlightened  specialist  of  the  'beau  livre',  Marcel  Sauticr, 
in  the  rue  des  Saints-Peres,  Paris. 

Techniques  connected  with  the  etching  processes  present  few 
mysteries  to  Avati.  As  early  as  1948  he  had  executed  aquatints 
and  produced  several  editions  of  separate  prints  for  his  own  and 
group  exhibitions.  Thus,  by  the  time  he  undertook  to  illustrate 
La  Medecine  Arahe  for  the  Editions  Chavane,  his  expertise  was 
considerable  and,  in  its  own  genre,  unsurpassed.  These  large- 
format  aquatints  to  the  intriguing  and  informative  text  by 
Roger  Arnaldez,  are  executed  by  the  resin  method.  Deep  etching 
and  personal  devices  that  enrich  these  plates  result  in  tactile 
effects  that  can  only  be  guessed  at  from  reproductions.  Yet  even 
in  the  latter  the  qualities  of  design  and  invention  will  be  evident. 
It  is  his  most  grandiose  book  up  to  date,  and  the  full-page  and  in- 
text  illustrations  represent  months  of  work  for  the  artist.  The 
text,  printed  again  by  Fequet  et  Baudier,  is  in  black  and  red;  J. 
Rigal  was  responsible  for  the  printing  of  the  etchings. 

The  frontispiece  (No.  5)  is  a  miracle  of  tone  and  pattern,  a 
design  of  incomparable  delicacy.  It  is  based  on  a  system  of  con- 
trasts: the  perfect  foreground  leaves  stand  out  against  the  eaten 
leaves  in  the  shadow  which  also  carry  accents  of  light;  the  winged 
insects  create  vibrations  of  light  and  movement;  the  phosphore- 
scence of  the  flower  heads  glows  against  the  velvety  black  of  the 
background  and  is  balanced  by  a  luminous  patch,  like  the  Milky 
Way,  in  the  bottom  right.  The  designs  of  the  Lizard  (No.  4)  and 
the  Insect  (No.  6),  are  equally  fascinating.  In  both,  figurative 
fantasy  is  allied  to  consummate  craftsmanship.  It  is  this  com- 
bination of  qualities  which  characterizes  much  of  the  best  work 
done  for  the  beau  livre  of  the  Paris  School.  Lurcat,  Miro,  Masson, 
Coutaud,  Vicillard  and,  of  course,  Picasso,  are  names  that  spring 
to  mind,  the  last  four  particularly  in  connection  with  copper- 
engraving.  These,  and  so  many  others  one  could  quote,  keep 
book-illustration  at  a  level  unparalleled  elsewhere.  This  Lizard, 
for  example,  not  only  enriches  the  text  and  belongs  unmistak- 
ably to  the  book-page,  but  is  a  fine  work  of  art  in  its  own 
right — the  elegance  of  the  tail,  the  turn  of  the  body,  the  pattern 
of  the  scales,  the  touches  of  fantasy  in  the  surrealist  butterfly.  The 
lighting  of  this  creature  as  that  of  the  Insect,  a  kind  of  lunar 
luminosity,  adds  an  attractive  sense  of  mystery  to  the  atmos- 
phere. The  crystalline  wings  of  the  latter  recall  the  revelations  of 
the  microscope.  Other  illustrations,  amongst  them  locusts  and 
scorpion,  arc  frightening  in  their  beauty;  as  indeed  arc  the  icy, 
moonlit  craters  of  the  final  tailpiece. 

This  work  was  followed  in  1961  by  the  only  recent  beau  livre 
illustrated  by  that  most  difficult  and  rare  medium,  mezzotint. 
The  text,  entitled  Aphorismes,  Menus  et  Varietes,  is  by  Brillat- 
Savarin,  a  contemporary  of  Napoleon  Bonaparte,  as  distinguished 
in  letters  as  in  gastronomy.  It  contains  many  full-page  illustra- 
tions as  well  as  many  vignettes  'a  la  manicrc  noire'.  This  process, 
invented  in  Germany  in  1642,  was  finally  most  widely  and  skil- 
fully practised  in  England  during  the  eighteenth  century  for 
reproducing  oil  paintings,  and  very  beautifully  too.  It  is  a  tone- 
process  111  which  final  effects  can  be  more  accurately  foreseen 
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'i*-r-  say.  m  tiae  case  of  aquatint.  It  has  noc  oficn  been  fin  ployed 
even  m  our  ova  tunc  as  a  creative  brark-and  nhaii  process.  This 
»  hardrv  surprising  when  one  consider*  the  preparatory  labour 
aavolved.  By  means  of  a  rocker  the  surface  of  the  copper  plate 
1111  first  be  coveted  warn  dose  farrows,  crossing  an  various 
oatecbom  and  thus  prodndng  the  fine  network  of  fines.  designed 
to  hold  the  ink.  By  scraping  this  nctwuak  down,  the  amst  can 
reduce  dae  amount  of  ink  that  wil  be  held.  In  other  word*  be 
works  tram  dark  to  hgbt,  and  an  rone-gradari  ops,  pot  Hnes. 
A  vac  carries  out  the  preparation  of  the  plate  with  a  key-plan,  of 
tmc  dnecnons  before  him-  He  has  found  by  esptritner,  that  it  a 
-sir.*:**:-  ::  ::v.r  r-  arc  :~c  else  tr  cr  rhts  apparent  chore, 
since  only  the  anrsr  r.imse.:  wrtp  ns  tmal  result  in  mmd  to  en- 
courage ham  can  bring  to  it  the  laecessarv  care  and  patience.  One 
was  proud  to  learn  from  him  that  be  considers  ap  Lr-gbsbman 
(Waned  Kimber  of  London)  the  best  of  the  nm  i  MUM  tool- 
maker  >.  As  car.  o;  se-er.  .r.  die  examples  reprocccec  these  niezzo- 
tants  have  a  very  individual  beauty,  based  on  chiaroscuro  effects. 

:  ect  car.  r>;  -.  rrcsec  :r.  the  >;  rrest  bfiht.  lurk  m  a  mysterious 
penumbra,  shine  Eke  a  blade  of  steeL  m  Aphonsmes  a  \Jcnus 
-~— «-  «-J^»—»i  ^Ij—^  mmomm y  L>t  rooc  is  i oving-lv  observed- 
A  bundle  of  asparagus  takes  op  aesthete  as  v. ^  ^astronomical 
overtones.  We  ieeJ  lie  tbe  men  m  the  text:  "Two  FmirHshmen 
-.  ere  grrr.  g  r-asr  one  et~  there  got  the  she  treat,  to  ToT/ar  c~  a 
bundle  of  asparagus  and  he  went  off  with  k,  whiglm  c  "God  save 
the  King!" ..." 

Eacc  it.mg-.r-g  r-assacj  r:  narrative,  aphorism  and  gasrroncetv 
is  foMowed  bv  a  menu  that  tbe  author  rr occcec  tor  a  particular 
occasion  or  specific  person  or  persons.  Fblnw-g  the  aoWable 


illustration  of  the  Hanging  Partridges  (No.  8)  tor  example,  occurs 
a  menu,  dated  i  sn  described  as  'sem  a  dix  heures  du  matin  au 
capitame  et  at  doctecr  Dubois  .  .  ."  1p  the  work  for  this  book, 
commissioned  by  tbe  Francs  Bibliophiles.  Avati  is  in  bis  most 
classical  van.  tbe  tradition  that  can  be  traced  torn  tbe  Freres 
Le  Nam  to  Cbardin.  whose  love  for  household  objects  is  so 
rr.cerfuDy  expressed  in  paint,  ro  Corot  and.  m  our  time, 
Minaux.  His  irrepressible  fantasy-,  however — like  that  of  our 
Se_>vick  in  bis  vignettes — always  finds  an  oudet:  it  mav  be  m  a 
soe-ekled  ben  "or  a  decorated  egg.  His  strong  sense  of  design  is 
nowhere  etote  evident  than  m  tbe  Grapes  and  Lemons  (No.  -  . 
His  admirer.  Michel  City,  who  has  made  poetic  designs  out  of  a 
few  dominoes  or  dice  {Madame  Horary  illustrations)  must  surely 
have  delighted  too  in  the  exquisite  tailpiece  (p.  254),  that  closes 
a  work  that  must  be  equally  pleasing  to  gastronome  and  bibbo- 
pbile.  At  tbe  banquet  held  at  Unesco  to  celebrate  tbe  launching 
of  this  book,  a  single  preliminary  drawing  for  Aphorismcs  was 
auctioned  and  fetched  500  NF,  a  well-deserved  tribute  to  tbe 
artist.  One  .prophesies  a  future  of  further  distinction  for  this 
: :  rcnaranvdy  voung  man,  and  enlightened  museums  and  galler- 
ies m  this  country  would  do  well  to  keep  an  eye  on  bis  work 
whether  in  tbe  realm  of  prints  or  book-illustration. 

.-517  the  reproductions  arc  in  The  actual  size  of  the  originah,  and  are  taken 
from  the  foBenring  works:  j.  Chimera,  19?$;  2.  Contes  Cruels, 
'•5*;  4»J»  La  Meclecine  Arabe,  i960;  7,  S,  Apborismes,  menus 
ei  varieres,  1961.  The  headpust  on  r.  224  is  from  Chimera  and  the 
:  c::  on  this  page  is  jrom  Apborismes. 


An  opportunity  for  re-assessing 

Japanese  decorative  style 

SHERMAN  E.  LEE,  Director  of  the  Cleveland  Museum  of  Art,  Cleveland,  Ohio 


WHILE  there  have  been  numerous  exhibitions  of  Oriental 
Art  in  recent  decades,  there  have  been  few,  if  any,  which 
used  a  style  as  the  reference  framework.  Geographical  areas 
(China,  Japan),  chronological  divisions  (Sung,  Heian),  media 
(ceramics,  woodblock  prints),  or  subject  matter  (horses,  land- 
scape), were  the  principal  means  of  giving  form  to  the  mass  of 
Oriental  material  available  for  display.  While  sinologists  and 
anthropologists  alike  have  denied  the  applicability  of  western  art 
historical  or  stylistic  methods  to  the  materials  they  claim  as  their 
own,  the  works  themselves  have  the  last  word  and  they  are 
amenable  to  such  concepts  of  style  as  conformation,  develop- 
ment, variation,  archaicism  and  revival.  We  do  violence  to  the 
works  of  art  only  when  we  imagine  that  our  art  historical  frame- 
works are  forever  binding,  rather  than  being  what  they  surely 
arc,  useful  if  always  temporary  tools  for  understanding  through 
the  imaginative,  yet  searching,  organization  of  otherwise  form- 
less masses. 

The  framework  of  the  recent  exhibition  organised  by  The 
Cleveland  Museum  of  Art  and  shown  there  and  later  at  The  Art 


Institute  of  Chicago  is  to  be  understood  in  the  manner  suggested 
above.*  On  the  whole,  Japanese  art  has  lived  in  the  shadow  of 
Chinese  art  so  far  as  the  West  is  concerned.  One  still  hears  en- 
tirely too  often  the  aesthetic  cliche  of  the  utter  dependency  of 
Japan  on  China.  Supporting  evidence  is  readily  available  in  the 
superb  early  Buddhist  art  of  Japan,  and  in  the  only  too  appealing 
Zen  monochrome  works  of  the  Muromachi  period  (i  392-1 573) 
and  their  pale  twice-removed  derivatives,  the  Kano  School.  One 
purpose  of  the  Cleveland  exhibition  was  to  reply  with  creative 
works  of  Japanese  art  which  formed  a  consistent  body  of  style 
and  sub-styles  and  which  represented  something  quite  different 
from,  even  opposite  to,  aspects  of  Chinese  art.  One  of  these 
original  contributions  of  the  Japanese  spirit  can  be  subsumed 
under  the  heading — Japanese  Decorative  Style. 

Beginning  with  motifs — and  this  word  with  its  implications  is 
fundamental  for  the  vocabulary  of  any  decorative  style — derived 

*A  book-catalogue  of  the  exhibition  has  been  published  by  The  Cleveland 
Museum  of  Art  as  part  of  its  newly  expanded  publications  programme:  Sherman 
E.  Lee,  Japanese  Decorative  Style,  Cleveland,  1961,  161  pp.  180  illus.  (12  in  colour). 
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fr  m  the  sensuous  subsidiary  images  (No.  i)  of  eighth-  and  ninth- 
century  Buddhism,  the  Japanese  rapidly  developed  a  particularly 
nch,  if  religious,  decorative  vocabulary  which  they  gradually' 
applied  to  secular  objects  (No.  2).  These  elements,  combined  with 
such  courtly  and  aristocratic  imagery  as  that  best  seen  in  Lady 
Murasaki's  Tale  of  Genji,  produced  the  first  real  flowering  of 
Japanese  Decorative  Style  in  a  manner  traditionally  known  as 
Yamato-e  (Japanese  picture).  However,  it  was  not  merely  a  pic- 
torial style;  it  permeated  the  artifacts  of  the  Fuji  wan  period 
(897-1 185)  as  wdL  Where  before  the  most  creative  works  were 
produced  for  religion,  secular  paintings  and  objects  were  now  the 
instruments  of  the  most  original  contributions.  Asymmetrical 
compositions  of  considerable  daring,  pattern,  rich  but  subtly 
sweet  colour,  and  a  non-realistic  attitude  to  figural  representation, 
are  basic  components  of  the  new  manner.  Above  all  the  Yamato-e 
style  beguiles  and  charms.  In  the  words  of  Lady  Murasaki, 
"dazzling  to  the  eyes  in  its  modernity  and  gayety',  this  style, 
whether  in  the  representation  of  immortal  poets  or  speedy  oxen, 
dominates  (No.  3). 

The  exhibition  was  particularly  fortunate  to  secure  a  small  but 
very  important  group  of  early  inlaid  woods  and  lacquers  of  die 
Fuji  war  a  period.  Some  of  these  have  been  hitherto  unpublished, 
and  in  some  cases  seen  by  only  a  few  amateurs  and  even  fewer 
scholars.  They  are  superb  witnesses  to  the  all  encompassing 
nature  of  the  style  and  its  always  superb  artistry  and  craftsman- 
ship. 

The  next  gallery  of  the  exhibition  was  devoted  to  'the  Muro- 
machi  Interim'  (1 392-1 573)  featuring  a  few  monochrome  works 
influenced  by  Chinese  painting  of  the  Southern  Sung  dynasty. 
An  effort  was  made  here  to  achiev  e  two  purposes:  one,  to  demon- 
strate the  decorative  differences  in  Chinese  and  Japanese  (No.  4) 


2.  Quiver  for  arrows  lYanaguii  (back).  Hetan  Period.  Mother-of-pearl 
inlay  on  wood.  H.  12  '„  inches,  W.  5  ,  inches  (at  base),  D.  2f  inches. 
Simitar  implements  with  inlaid  lacquer  design  are  in  the  Treasury  of  Ise 
Sine  and  the  Tsorugaoka  Harhfman  Shrine  of  Kamaknra.  Jmmrmhr  Stum, 

Tdkgm. 


3.  One  of  the  Te 
Kinuion  renou,  1 
century.  Section  of  a  hand  irroB. 
mk  and  slight  colour  on  paper.  H- 
lof  inches,  W.  ez|  inches.  The 
ClereUmd  Mmsewm  tf  An,  Pmrtksu. 
J*hm  L.  Screr jmce  Fmmd. 
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4.  Tiger  and  Dragon.  Sesson  Shukei  (b.  1504,  active  1589).  Muromachi  Per- 
iod. Pair  of  six-fold  screens,  ink  on  paper.  H.674  inches,  L.  144  inches.  The 
Cleveland  Museum  of  Art,  Purchase  from  the  J.  H.  Wade  Fund. 


art  even  when  the  latter  tried  most  to  be  the  former ;  and  two,  to 
acquaint  the  student  with  some  of  the  new  aesthetic  vocabulary 
introduced  by  the  severe  and  determinedly  humble  devotees  of 
monochrome  painting,  the  tea  ceremony,  and  Zen  Buddhism. 
This  effort  seemed  particularly  effective  in  the  fine  group  of  'tea- 
taste'  wares  (No.  5)  of  the  late  Muromachi  and  Momoyama 
(1 573-161 5)  periods — Shino,  Oribe,  and  Ki  (yellow)  Seto.  The 
chief  contributions  of  this  interim  to  the  decorative  style  were  the 
newly  discovered  qualities  of 'carelessness',  extreme  asymmetry, 
and  colouristic  reticence.  These,  combined  with  the  now  old 
Yamato-e  tradition  could  and  did  lead  to  the  new  flowering  of 
Japanese  Decorative  Style  which  occurred  in  the  Momoyama 
and  Edo  (161 5-1 868)  periods. 

This  renascence  of  a  dormant  decorative  interest  was  presented 
through  three  sub-stvles :  the  early  and  'gorgeous'  tradition  begun 
by  such  Momoyama  decorators  as  Tohaku  (1 539-1610),  or  the 
more  creative  members  of  the  Kano  school ;  the  most  original 
and  creative  of  all  later  decorative  schools,  that  associated  with 
the  names  of  Sotatsu  (1 576-1643),  Korin  (1658-1716),  and  Hoitsu 
(1761-1828);  and  the  hybrid  combination  of  decorative  and 
realistic  styles  in  the  Ukiyo-e  (floating  world)  painters  and  print- 
makers.  This  section  with  its  three  parts  made  up  the  greater  part 
of  the  exhibition  and  included  porcelains,  lacquer,  metahvork  and 
textiles  as  further  manifestations  of  the  three  sub-styles.  Here,  in 
particular,  the  newly  achieved  wealth  of  American  museums  was 
much  in  evidence.  Many  visitors,  including  Japanese  specialists, 
w  ere  quite  surprised  by  the  high  quality  and  variety  of  the  pur- 
chases made  by  various  museums  and  collectors  since  the  war. 
Indeed,  without  these  newly  acquired  materials  from  Honolulu, 
Seattle,  Kansas  City,  Chicago,  and  Cleveland,  an  exhibition  of 
this  scope  and  quality  could  not  have  been  achieved. 

Continued  on  page  240 


5.  Shino  Ware  Water  Jar,  with  flowers  and  grasses.  Momoyama 
Period.  Buff  stoneware  with  ash-gray  glaze;  design  painted  in 
iron  oxide  on  the  outside.  H.  7  inches.  Seattle  Art  Museum,  Eugene 
Fuller  Memorial  Collection. 
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6.  Poppies.  Nonomura  Sotatsu,  1796-1858.  Early  Edo  Period.  Pair  of  six- 
fold screens;  colour  and  gold  leaf  on  paper.  H.  5  feet  6  inches,  W.  24  feet 
J  inch.  An  old  label  on  the  back  says  'Presented  by  Lord  Maeda  to 
Tentoku-in',  a  temple  of  Mt.  Koya.  Sotatsu  worked  for  the  Maeda  family, 


lords  of  the  province  of  Kaga.  In  1622  an  older  temple  was  renamed 
Tentoku-in  to  house  the  ashes  of  Lady  Tentoku,  wife  of  Maeda  Toshinaga 
(1562-1614).  Was  the  screen  a  gift  at  this  time?  The  Museum  of  Fine  Arts, 
Boston,  Gift  of  Mrs.  W.  Scott  Fitz. 


7.  Water  Jar,  with  peonies  in  panels.  Ninsei, 
died  after  1677.  Edo  Period.  Glazed  and  en- 
amelled stoneware.  H.  5J  inches.  Formerly  in 
the  collection  of  the  Empress  Shoken,  Consort 
of  the  Emperor  Meiji.  Flower  sprays  in  cusped 
panels  bordered  by  all-over  diaper  pattern  in 
gold  and  colour  enclosing  lozenges  with  four 
symmetrically  disposed  gold  leaves.  Tokyo 
National  Museum,  Tokyo,  registered  as  Important 
Art  Object. 
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9-  Irises.  Sakai  Hoitsu.  Edo  Period,  Summer  1801.  Two-fold  screen;  ink 
and  colour  on  silk.  H.  70  inches,  W.  72J  inches.  Signature  and  seals.  From 
the  Yatsuhashi  section  IX  of  the  Ise  Monogatari.  Mr.  and  Mrs.  Aschtvin  Lippe, 
New  York. 


4  8.  Writing  Box,  with  boat  among  reeds.  Attributed  to  Honnami  Koetsu, 
I558-l637.  Early  Edo  Period.  Wood  lacquered,  with  maki-e  and  lead  inlay. 
H.  1 J  inches,  W.  85  inches,  L.  9  }g  inches.  The  boat  is  of  lead,  the  reeds  and 
waves  are  shown  in  gold  taka  (raised)  makie-e,  the  flight  of  plovers  are 
brushed  in  gold  maki-e.  A  drawing  of  a  similar  motif  is  found  among  the 
paper  decorations  of  the  anthology  Sanjurokunin  Shu  of  the  Heian  Period 
owned  by  the  Nishi  Honganji  Temple  in  Kyoto.  The  choice  of  subject  is 
but  one  of  many  instances  of  the  rebirth  in  the  work  of  Koetsu  and  others 
of  the  courtly  literary  style  of  the  earlier  period.  With  the  box  are  its  ink- 
stone,  water  pitcher,  wrapping  cloth,  and  outer  box.  Tokyo  National 
Museum,  Tokyo,  registered  as  Important  Art  Object. 
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io.  Kutani  Ware  Plate,  with  over-all  scroll  and  branch  of  large  leaves.  Edo 
Period,  late  seventeenth  century.  Porcelain  with  decoration  in  coloured 
enamels.  H.  2^  inches,  Dia.  13^  inches.  Mr.  and  Mrs.  Severance  A.  Millikin 
Collection,  Gates  Mills,  Ohio. 


II.  Nabeshima  Ware  Plate,  with  blossoming  branch  of  camellia.  Edo 
Period,  late  seventeenth  century.  Porcelain  with  decoration  in  coloured 
enamels  and  underglaze  blue.  H.  2f  inches,  Dia.  8  inches  (at  base  4[ 
inches).  Mr.  and  Mrs.  Severance  A.  Millikin  Collection,  Gates  Mills,  Ohio. 
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The  highpoint  in  the  Sotatsu  grouping  was  the  juxtaposition  of 
three  of  this  artist's  masterpieces — the  'Ivy  Lane'  screens,  the 
'Poem  Scroll  with  Herd  of  Deer',  and  the  'Poppies',  pair  of  six- 
fold screens  (No.  6).  These  were  supplemented,  among  others,  by 
several  superb  'registered'  objects  lent  from  Japan — the  Koetsuink 
box  (No.  8),  a  porcelain  water  jar  by  Ninsei  (No.  7),  and  a 
small  tea-bowl  by  Kenzan,  the  brother  of  Korin.  This  latter 
master  was  represented  in  both  colour,  the  chrysanthemum 
screens,  and  monochrome,  a  two-fold  wave  screen  and  a  two-fold 
landscape  screen.  The  last  of  the  line,  Hoitsu,  was  especially  well 
served  by  two  of  his  two-fold  screens,  one  of 'Irises'  (No.  9),  the 
other  of  ducks  and  camellias  in  the  snow.  All  the  works  of  this 
school  showed  a  sharp  awareness  of  Yamato-e  tradition  and  the 
contributions  of  the  tea  masters  as  well  as  a  new  and  dazzling 
boldness  of  colour  and  composition.  These  latter  two  qualities 
were  also  much  in  evidence  in  the  Kutani  (No.  10)  and  Nabeshima 
(No.  11)  porcelains,  while  the  better  known  (in  the  West) 
Kakiemon  wares  seemed  to  echo  the  subtle  sweetness  of  Yamato- 
e,  or  to  refine  the  delicate  asymmetric  floral  compositions  of  the 
Kano  school. 

The  last  gallery,  showing  Ukiyo-e,  was  a  particularly  rich, 
even  overwhelming,  assemblage.  The  devil-may-care  desire  of 
the  newly  rich  merchant  classes  for  decorative  display  was  per- 
haps best  expressed  in  the  small  'registered'  folding  screen  repre- 
senting dancing  girls  (No.  12).  In  this  case,  as  in  other  galleries, 
texts  drawn  from  contemporary  Japanese  writers  seemed  especi- 
ally apropos.  Saikaku's  ironic  lines, 

'What  with  delicate  Ukiyo  stencil  patterns, 

multi-coloured  'Imperial'  designs,  and  dappled 

motifs  in  wash-graded  tints,  man  must  now  seek 

in  other  worlds  for  an  exotic  effect,  for  every 


device  on  earth  has  been  exhausted.  Paying  for 
his  wife's  wardrobe,  or  his  daughter's  wedding 
trousseau,  has  lightened  the  pocket  of  many  a 
merchant,  and  blighted  his  hopes  in  business. 
A  courtesan's  daily  parade  of  splendour  is  made 
in  the  cause  of  earning  a  living.  Amateur  beauties — 
when  they  are  not  blossom-viewing  in  spring,  maple- 
viewing  in  autumn,  or  being  married — can  manage  well 
enough  without  dressing  in  layers  of  conspicuous  silks.' 
provide  a  ringing  accompaniment  to  the  subtle  variations  of  the 
richly  clothed  figures. 

Traces  of  the  decorative  style  are  to  be  found  throughout  the 
Japanese  woodblock  prints  and  some  21  of  these,  all  but  one  from 
the  great  collection  of  The  Art  Institute  of  Chicago,  demonstrated 
various  connections.  The  iris  motif,  derived  from  the  Yatsuhashi 
section  of  the  'Ise  Monogatari'  (composed  soon  after  951),  was 
followed  from  the  screens  through  robes  (No.  13)  to  its  last  ex- 
pression in  the  ever  more  realistic  prints  of  Choki,  Hokusai  and 
Hiroshige. 

There  could  not  have  been  a  more  impressively  splendid  mo- 
ment in  the  history  of  Japanese  Decorative  Style  than  that  when 
Hideyoshi  (1537-1598),  the  re-unifier  of  Japan  and  its  dictator  for 
most  of  the  Momoyama  period,  caused  some  hundred  pairs  of 
screens  to  line  a  Kyoto  street  for  one  of  his  triumphant  proces- 
sions. One  of  the  high  points  of  the  exhibition  derived,  in  a  smal- 
ler way,  from  that  splendid  act,  four  pairs  of  gold  ground  screens, 
two  by  Sotatsu,  one  by  Korin,  and  one  by  Shiko  (1683-1755), 
were  arranged  as  an  alley  leading  to  a  photo-mural  of  Hideyoshi's 
luxuriant  garden  at  the  Sambo-in  in  Kyoto.  The  combination 
symbolized,  as  words  never  could,  the  originality  and  'different- 
ness'  of  one  ofjapan's  major  contributions  to  the  history  of  art. 


13-  No  Robe,  with  iris.  Edo  Period,  early  eighteenth  century.  Kara-ori 
(Chinese  weave),  a  type  of  brocade  invented  by  the  Japanese  weaver  Kawar- 
aya.  L.  57 A  inches.  The  design  is  the  asymmetrical  'half  body  change'. 
Over  the  twill  ground  which  shades  from  terra-cotta  to  blue,  ivory,  and 
aubergine,  an  all-over  basket  pattern  is  brocaded  in  woven  paper  strips 
coated  with  gold  foil  (kinran).  The  many  coloured  iris  and  incredibly 
graceful,  life-like  leaves  of  varying  shades  of  green  are  'floated'  in  silk  floss 
thread  in  patterns  closely  resembling  embroidery.  The  robe  is  said  to  have 
been  worn  in  performances  of  the  No  play  Kakitsubata  (described  by  L. 
Adams  Beck  in  Ghost  Plays  of  Japan).  Mrs.  Louis  V.  Ledoux,  New  York. 
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The  Coventry  Cathedral 
Service  books 


THE  binding  of  the  Coventry  Cathedral  Service  books,  as 
seen  on  the  facing  page,  has  been  carried  out  by  Messrs. 
Zachnsdorf  Limited,  the  firm  of  craftsmen  bookbinders  which 
was  founded  in  1 842  by  Joseph  Zaehnsdorf  who  originally  came 
to  settle  in  England  from  Hungary.  He  was  a  remarkable  crafts- 
man, and  specimens  of  his  work  can  today  be  seen  in  the  British 
Museum  and  in  most  important  libraries  throughout  the  world. 

His  son,  Joseph  William  Zaehnsdorf,  is  generally  considered  to 
have  attained  even  greater  heights  as  a  bookbinder  and  is  the 
author  of  the  important  work,  The  Art  of  Bookbinding.  The 
binding  of  a  complete  set  of  the  Kelmscott  Press  publications, 
each  title  bound  in  a  different  style  and  each  binding  an  outstand- 
ing example  of  craftsmanship,  was  a  task  which  occupied  him  for 
three  years.  This  collection  is  now  preserved  in  the  United  States 
of  America. 

The  House  of  Zachnsdorf,  a  name  of  distinction  in  the  biblio- 
pegic  world,  was  commissioned  to  design  and  make  up  the 
special  service  books  used  at  the  recent  Coventry  Cathedral 
Consecration  Ceremony.  These  volumes  have  been  bound  by  the 
process  used  since  the  thirteenth  century,  long  before  the  intro- 
duction of  printing;  and  some  of  the  techniques  are  the  same,  and 
must  ever  be,  as  those  practised  in  monastery  workshops. 
Zaehnsdorf  Limited  is,  in  fact,  one  of  the  few  remaining  firms 
able  to  undertake  this  type  of  work.  The  basis  of  fine  bindings 
remains  handwork  and  the  skilful  use  of  materials  of  the  best 
quality.  Also,  the  method  of  sewing  is  precisely  the  same  as  that 
employed  by  the  monks;  the  sheets  being  sewn  on  raised  cords 
and  laced  in  onto  the  boards,  which  are  then  covered  by  a  tradi- 
tional binding  material.  The  binding  thus  becomes  integrated 
with  the  sheets  and  together  forms  a  whole  that  is  virtually  indes- 
tructible. The  ancient  art  of  hand-marbling  has  been  used  for  the 
end-papers  in  all  the  volumes  for  Coventry  Cathedral,  using  the 
process  whereby  colours  are  floated  onto  a  large  bath  of  size  and 
the  paper  skilfully  applied  to  the  solution.  Every  sheet  must  have 
a  slightly  different  pattern. 

The  most  important  item  of  the  service  books  is  the  Lectern 
Bible.  The  Bible  itself  was  designed  by  Bruce  Rogers  and  was 
printed  by  the  Oxford  University  Press  in  1935.  It  combines 
practicality  as  a  pulpit  book  with  great  typographical  beauty. 
Only  twelve  hundred  copies  were  printed  and  the  type  was  then 
distributed  so  that  the  most  splendid  folio  Bible  ever  produced  in 
England  soon  became  unobtainable.  In  1958  the  Oxford  Univer- 
sity Press  discovered  the  unsuspected  existence  of  six  sets  of  sheets 
printed  on  hand-made  paper  of  which  only  two  hundred  were 
originally  printed.  The  Press  readily  accepted  the  suggestion 


made  by  King  Henry  VIII  School,  Coventry,  that  a  copy  should 
be  placed  in  the  new  Cathedral  and  the  School  has  very  gener- 
ously donated  the  Bible  for  this  purpose. 

The  sheets  have  been  bound  in  vellum,  the  oldest  and  strongest 
binding  material  known,  and  the  size  of  the  volume  necessitated 
a  special  search  for  a  goat  skin  sufficiently  large  to  provide  its 
great  size.  The  binding  design  has  deliberately  been  kept  simple 
at  the  express  request  of  Sir  Basil  Spence,  architect  of  Coventry 
Cathedral,  who  felt  that  the  impact  of  the  plain  boards  could  not 
be  improved  by  any  gold  tooling.  It  will  rest  permanently  in  the 
Cathedral  on  a  bronze  eagle  lectern  specially  designed  to  carry  it. 
A  copy  of  the  New  English  Testament  has  been  bound  in  goat 
skin  vellum  for  use  on  the  same  lectern  in  conjunction  with  the 
Bruce  Rogers  Bible. 

The  Common  Prayer  Books  (by  the  Oxford  University  Press) 
and  Hymns  Ancient  &  Modern  (byWm.  Clowes  &  Sons)  have 
been  bound  in  undyed  Niger  morocco,  except  that  three  copies 
of  each,  for  the  Clergy  Stalls,  are  in  orange  morocco.  Four  Altar 
Service  books  are  each  bound  in  orange,  black,  green  morocco, 
and  goat  skin  vellum  respectively.  Twelve  copies  of  the  Conse- 
cration Service,  designed  and  printed  by  the  Cambridge  Univer- 
sity Press,  for  use  by  the  more  distinguished  guests,  including 
Her  Majesty  the  Queen,  were  bound  in  natural  undyed  Niger. 

The  front  covers  of  these  service  books  have  been  blocked  with 
a  cross  in  gold  and  assorted  colours — the  design,  specially  prepared 
by  Geoffrey  Clarke,  being  inspired  by  the  remains  of  the  now 
well-known  charred  cross  found  in  the  ruins  of  the  destroyed 
Cathedral.  Another  Oxford  University  Press  Bible,  known  as  the 
Coronation  Bible,  has  been  specially  bound  and  has  a  permanent 
resting  place  in  the  Chapel  of  Unity.  It  was  published  to  mark  the 
Coronation  of  Queen  Elizabeth  II  and  the  first  copy  was  used  in 
the  oath-taking  ceremony  in  Westminster  Abbey.  The  copy  in 
Coventry  Cathedral  is  bound  in  black  morocco  with  a  colourful 
design,  by  Trevor  Jones,  suggesting  a  stained  glass  window. 

Messrs.  Zaehnsdorf  have  also  prepared  the  John  Laing  Con- 
tractors' Book  on  behalf  of  Messrs.  John  Laing  (Contractors) 
Ltd.,  who  have  been  responsible  for  the  building  of  Coventry 
Cathedral.  This  book  contains  the  names  of  all  those  who  helped 
to  build  the  Cathedral  and  played  an  important  part  in  the 
Consecration  Ceremony,  since  it  was  handed  to  the  Provost  by 
Sir  Basil  Spence,  thus  representing  the  official  handing  over  of 
the  Cathedral  to  the  Church  by  the  contractors. 

Finally  a  Visitors'  Book  has  also  been  prepared,  and  it  is  hoped 
that  visitors  will  wish  to  record  their  visit  by  adding  their  names 
to  it. 
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Two 

views 
of  the 
Great  Fire 

MARTIN  HOLMES 

Deputy  Director,  the  London  Museum 

THE  Master  and  Court  off  the  Goldsmiths*  Company  have 
entrusted  to  the  London  Museum  iirst  tor  cleaning  and 
examination  and  subsequently  tor  displav  on  loan,  a  painting, 
apparendy  contemporary,  of  the  Great  Fire  of  1666.  When 
hanging  in  a  corridor  at  Goldsmiths*  Hall  it  was  observed  to  have 
certain  a  trim  ties  with  a  picture  acquired  bv  the  Museum  a  few 
years  ago  with  the  generous  help  of  the  National  Art-Collections 
Fund  and  an  anonymous  benetactor,  and  comparison  of  the  two 
paintings  has  brought  to  light  a  striking  resemblance,  and  some 
soil  more  striking  differences,  between  them. 

Whereas  the  Museum  example  is  on  panel,  the  Goldsmiths' 
picture  (No.  r)  is  on  canvas,  and  has  been  severely  damaged  at 
some  dme  in  the  past.  Even  in  a  photograph,  traces  of  a  rent  are 
taindy  visible,  running  upward  from  the  western  end  of  St. 
Paul  s  just  to  the  left  ot  the  main  burst  of  flame.  The  whole 
picture  has  been  relined  and  fluorescent  light  shows  one  or  two 
small  patches  of  repainting,  but  these  blemishes  do  not  affect  the 
importance  ot  the  work  as  the  most  preciselv  detailed  illustration 
ot  the  disaster  tha^has  vet  come  to  light.  The  view-point  is 
approximately  the  same  in  both  versions,  but  the  treatment  is 
widely  different:  the  Goldsmiths"  example  concentrating  on  the 


fire  above  all  things,  the  other  showing  it  as  an  intrusive  feature 
in  a  view  ot  London  by  night,  making  sharp  contrast  with  the 
moonlit  calm  ot  Westminster  in  the  distance. 

Both  pictures  would  appear  to  be  the  work  of  the  same  hand, 
but  the  Goldsmiths',  though  the  less  well  painted,  is  the  more 
accurate  of  the  two  in  point  of  naturalism  in  general  and  London 
topography  in  particular.  It  is  on  a  smaller  scale  than  the  other, 
but  includes  a  greater  amount  of  sky  and  is  consequendy  able  to 
illustrate  a  characteristic  teature  in  the  vast  cloud  of  smoke  nsmg 
from  the  burnt-out  part  of  the  city,  carried  westward  on  the 
slackening  wind  and  illuminated  on  its  under  side  bv  the  con- 
flagration at  Cnpplegate  and  in  the  Liberties  of  the  Temple.  The 
immediate  foreground  of  both  shows  what  appears  at  first  to  be 
an  uncharted  right-angle  in  the  line  of  the  Tower  Whart.  But 
the  extended  view  ot  it  in  the  Goldsmiths'  example  suggests  that 
it  is  a  sloping  jetty  runnmg  out  into  the  river  for  lading  purposes, 
and  Daniell's  aquatint  of  1804  shows  the  structure  still  there,  but 
broken  at  intervals  by  short  flights  of  broad,  shallow  steps  down 
to  the  waterside.  The  wharf  is  crowded  with  foot  and  horse 
trarHc,  a  cart  is  bemg  unloaded  at  the  head  of  the  jetty,  and  the 
sloping  pavement  itself  is  full  ot  boxes  and  bundles  ready  for 
transhipment  to  the  barges  beside  the  quay.  In  the  middle 
distance  rises  the  firelit  bulk  of  the  Tower,  the  top  of  Traitors' 
Gate  being  just  visible  above  the  rear  wall  of  the  wharf. 

To  the  left  ot  the  Tower  precincts  one  can  see  the  untouched 
tabnc  ot  Barking  Church,  with  its  tower  and  leaded  cupola,  to 
the  left  again  rises  the  burnt-out  tower  of  St.  Dunstan's-in-the- 
East.  with  the  ruins  of  the  turreted  Custom  House  on  the  lower 
ground.  A  bearing  taken  on  these  landmarks  indicates  that  the 
small  blaze  on  the  horizon  is  that  about  Cripplegate,  which  was 
still  fiercely  burning  on  Wednesday  the  5th  September,  and  that 
the  large  blinding  between  this  blaze  and  the  lantern-like  steeple 
of  St.  Mary-le-Bow  is  intended  tor  Guildhall.  The  church  of 
St.  Mary-at-Hill  raises  a  gutted  but  defiant  tower  almost  in  line 
with  the  east  end  of  the  Cathedral,  AU-Hallows-the-Great  is 
visible  beyond  the  Bridge,  and  a  dark  mass  of  masonry  at  the 
edge  of  the  river  is  Fishmongers'  Hall.  Damage  and  repainting 
must  be  held  responsible  for  the  appearance  of  what  looks  like  a 
large  block  of  flats  immediately  to  the  left  of  St.  Paul's,  as  there 
is  no  sign  of  such  a  building  in  any  other  picture,  plan  or  des- 
cription of  the  London  of  the  time. 

Turning  to  the  version  in  the  Museum  collection  (No.  2)  we 
are  confronted  with  something  more  striking  in  its  effect  and 
more  consciously  artistic  in  its  composition,  but  not  nearly  so 
accurate  in  points  of  topography  or  time.  The  river-front  bet- 
ween London  Bridge  and  the  Tower  has  been  drastically  com- 
pressed, Fishmongers'  Hall  has  been  given  an  additional  storey 
on  the  ground  floor,  so  that  it  now  appears  to  be  on  the  Bridge 
instead  of  lying  beyond  it,  one  or  two  buildings  near  Bow 
Church  have  assumed  skyscraper  proportions,  and  the  arch  of 
Traitors'  Gate  has  been  omitted  from  St.  Thomas's  Tower. 
Artistic  licence  may  be  claimed  for  the  moonlit  view  of  White- 
hall, with  the  Banqueting  House  and  the  towers  of  the  Tennis 
Court  seen  between  the  houses  on  London  Bridge,  but  the 
reflections  in  the  water  are  rather  more  ditficult  to  equate  with 
topographical  possibility,  and  the  architecture  of  St.  Paul's  itself 
has  been  carelessly  rendered  in  comparison  with  the  cruder  but 
more  factual  view.  Other  points  of  difference  the  reader  may 
discern  for  hiniself.  The  general  indication  is  that  the  painter  was 
actually  an  eve- witness  of  the  conflagration,  that  he  recorded  his 
impressions  of  it  as  it  appeared  on  the  last  night  (Wednesday,  the 
5th  September),  and  finally  worked  them  up  into  an  impressive 
'night-piece',  not  pretending  to  any  precise  accuracy  but  enriched 
with  all  the  artistic  resources  at  his  command. 
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(Above)  The  Goldsmith's  picture;  an  eye-witness  impression.  (Below)  The  London  Museum  painting. 


Treasures  of  Italian  art 

An  Exhibition  in  Venice 

GEORGES  S.  SALMANN,  Artistic  Director  for  Europe,  The  Connoisseur 


YE T  another  Exhibition.  Indeed  this  year  1962,  which  has 
been  so  rich  in  artistic  manifestations,  has  seen  many 
exhibitions.  This  one,  however  is  a  perfect  achievement. 

The  organisers,  Signori  Bellini  and  Signor  Silva,  may  be  justly 
proud  of  having  succeeded  in  gathering  together  so  large  a  num- 
ber of  exquisite  works  and  in  exhibiting  them  with  such  good 
taste.  Certainly  the  admirably  chosen  setting  has  largely  contri- 
buted to  the  success  of  the  Exhibition.  Venice  is  one  of  the  most 
beautiful  cities  in  the  world,  and  enjoys  the  unique  privilege  of 
preserving  its  ageless  harmony  from  disturbance  by  any  motor  or 
other  vehicle:  a  last  oasis  of  calm  in  a  world  which  confuses 
progress  with  noise.  The  setting  of  the  exhibition :  the  majestic 
Palazzo  Grassi,  built  b»y  Massari  at  the  beginning  of  the  eighteenth 
century  opposite  the  Ca'Rezzonico  on  the  Grand  Canal.  The 
theme  of  the  exhibition,  most  interesting  and  so  very  hard  to 


realise :  to  obtain  the  cooperation  not  only  of  the  leading  anti- 
quaries (who  have  supplied  about  400  loans)  but  also  of  some  of 
the  greatest  Italian  families  and  collectors  (who  have  provided 
about  150  examples). 

These  550  exhibits  together  represent  almost  all  the  artistic 
forms  of  Northern  and  Central  Italy,  in  an  atmosphere  of  the 
solemn  elegance  so  characteristic  of  Venice :  pictures,  sculptures, 
bronzes,  majolica,  musical  instruments,  manuscripts,  carpets  and 
tapestries  (only  these  are  of  foreign  origin),  silver  and,  last  but  not 
least,  some  pieces  of  magnificent  furniture,  which  the  Museum  of 
the  Ca'Rezzonico  might  be  proud  to  own. 

The  emphasis  would  appear  to  be  mainly  upon  Renaissance  art 
and  eighteenth-century  furniture.  It  was  a  little  surprising  to  see 
the  very  small  number  (two  or  three  only)  of  paintings  dating 
from  the  early  period  of  Venetian  art,  in  comparison  with  those 
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i  (I  eft)  Pieti,  wood  panel.  Ht.  30  cm.,  length  43  cm.  By  Jacobello  de 
Fiore  (Venice,  beginning  of  the  fifteenth  century,  d.  1439)  Maria-Luisa 
Mtttltovani  Collection,  Venice.  The  picture  shows  both  the  spiritual  influence 
of  Byzantium  in  Venice  (St.  Helen,  the  discoverer  of  the  true  Cross,  was 
frequently  represented  in  Byzantine  art  but  more  rarely  in  western  art) 
and  artistic  influences  and  conceptions  of  the  countries  to  the  north  of  the 
Alps.  It  illustrates  the  state  of  painting  in  Venice  about  the  year  1400,  when 
she  was  at  the  confluence  of  different  artistic  streams  and  when  the  spirit 
of  the  Renaissance  had  not  yet  penetrated  Venetian  art. 

2.  Virgin  and  Child,  surrounded  by  Saints,  at  her  feet  Eve,  with  Cain  and 
Abel,  wood  panel.  Ht.  46  cm.,  length  20  cm.,  by  Paolo  di  Giovanni  Fei, 
who  worked  between  1372-1410.  From  the  Rhein  Museum,  Cologne. 
Bellini  Collection,  Florence.  Presumably  this  picture  is  before  that  of  The 
Assumption  of  the  Virgin  in  the  Kress  Collection,  National  Gallery  of  Art, 
Washington,  D.C.  The  Eve  should  be  compared  with  the  same  subject, 
without  her  children,  by  the  Master  of  the  Straus  Madonna  (Stalybridge, 
Astley  Cheetham  Art  Gallery)  published  and  commented  on  by  Mina 
Gregori  in  Antichita  viva,  1/3,  (March  1962,  p.  43,  No.  3). 


of  other  schools  which  are  so  well  represented.  It  is  true  that  these 
works  are  rare,  but  they  are  all  the  more  attractive,  being  so 
different  from  other  schools  of  the  same  epoch.  No.  1  is  a  most 
striking  example  of  the  art  of  Venice  about  the  year  1400,  when 
she  was  at  the  crossroads  of  routes  of  trade  and  cultural  communi- 
cations. 

Choosing  from  so  many  pictures  one  has  had  to  restrict  one- 
self, for  lack  of  space,  to  a  charming  panel  on  a  gold  background 
(No.  2)  by  Paolo  di  Giovanni  Fei;  a  sumptous  cassone  painting 
attributed  to  Pesellino  (No.  3) ;  and  the  collection  of  drawings  by 
Piazzetta  (No.  10)  which  are  of  special  interest;  although  the 
eighteenth  century  is  very  well  represented.  There  can  be 
mentioned,  among  many  others,  the  large  picture,  so  frequently 
exhibited,  of  Esther  before  Ahasuerus  by  that  truly  international 
artist  Jacopo  Amigone  (Private  Collection)  and  an  interesting 
portrait  of  the  Empress  Elizabeth  by  Rosalba  Camera,  from  the 
Dresden  Museum,  which  belongs  now  to  Sig.  Ettore  Viancini, 
Venice. 

A  marriage  chest  of  refined  elegance  attributed  to  Pisanello 
(No.  5)  has  its  place  between  the  pictures  and  the  furniture,  and 
affords  further  proof  that  the  great  artists  of  the  age  did  not  dis- 
dain to  decorate  objects  of  daily  use.  There  are  very  few  note- 
worthy examples  of  furniture  of  the  earlier  period,  apart  from  a 

(continued  on  page  250) 


3.  Cassone  painting,  Triumph  of  a  Hero.  Florentine  school,  attributed  to  Francesco  Pesellino  (1422-1457).  Ht.  50  cm.,  length  (including  frame)  163  cm. 
From  the  former  Myron  C.  Taylor  Collection,  New  York.  Bellini  Collection,  Florence. 


247 


4.  Ensemble  of  three  carved  and  bombe-shaped  commodes :  two  small  ones,  both  86  cm.  high,  45  cm.  long,  and  one  large,  86  cm.  high,  82  cm.  long. 
Lacquer  with  polychrome  flowers  on  a  yellow  ground.  Venice,  mid-eighteenth  century.  Mme.  Maria  Callas  Collection. 


5.  Marriage  chest,  painted  wood. 
'Meeting  of  two  betrothed,  and 
of  a  husband  and  wife'.  Length 

I  m.  72  cm.  First  third  of  the 
fifteenth  century,  attributed  to 
Pisanello  (1395-1455).  Francesco 
Romano  Collection,  Florence.  The 
figures  should  be  compared  with 
those  in  the  album  of  drawings 
by  Pisanello  in  the  Louvre. 
Antonio  di  Puccio  Pisano,  called 

II  Pisanello,  was  much  influen- 
ced by  Gentile  da  Fabriano  dur- 
ing the  many  years  he  spent  in 
Venice,  and  in  his  turn  greatly 
influenced  the  evolution  of 
Venetian  art.  The  armorial  bear- 
ings are  as  yet  unidentified. 


248 


8.  Large  majolica  dish,  decorated  with  landscapes  of  Far  Eastern  inspiration,  in 
dominant  blues  and  greens  on  an  off-white  ground.  ,Ht.  36  cm.,  length  55  cm. 
By  Antibon,  Nove  workshop.  Corte  Gianfranco  Longoni  Collection,  Milan. 


6.  A  large  stove  in  polychrome  faience.  Ht.  2  m.  60  cm.  Venice,  eighteenth 
century.  Johnny  Silva  Collection,  Milan. 


7.  Bronze  monkey  with  dark  patina,  by  Giovanni  da  Bologna.  Ht.  40  cm. 
From  the  Livornese  Villa  of  the  Medici.  Ildebrando  Bossi  Collection,  Genoa. 
Similar  works  are  to  be  found  in  a  private  collection  in  Paris  and  in  the 
Victoria  and  Albert  Museum  (No.  A  50-1937.  incomplete  cast  of  the  bust 
only). 


9.  Large  map  painted  on  linen,  by  Cristoforo  Sorte.  Made  between 
1578-1586  for  Picro  Foscari.  Count  Lorenzo  Dona'  Dalle  Rose  Collection, 
Venice.  This  map  (showing  the  territory  of  Bergamo  and  Brescia),  with  its 
completing  pendant  of  the  same  size,  shows  the  'terrafcrma'  possessions  of 
the  Republic  of  Venice  at  the  end  of  the  sixteenth  century. 
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10.  Eleven  drawings  by  G.  B.  Piazzetta,  Venice  (1682-1754),  from  a  collection  of  fifteen.  Dr.  Luigi  Alvera  Collection,  Venice.  These 
drawings  are  mentioned  by  Fiocco  in  Thieme-Becker  (XXVI,  p.  570)  as  among  the  few  drawn  actually  by  the  master — 'Founder  of  the 
Venetian  School  of  the  Settecento' — himself. 


superb  chest  decorated  with  polychrome  pastillage  figures  dating 
from  the  beginning  of  the  fifteenth  century  in  Florence,  worthy 
of  the  Palazzo  Davanzati  (Private  Collection).  On  the  other  hand, 
as  already  mentioned,  there  is  some  very  fine  Venetian  eighteenth- 
century  furniture.  The  collection  belonging  to  Madame  Maria 
Callas,  and  the  examples  shown  together  in  a  room  forming 
what  one  might  call  the  'Symphony  of  the  Blue  Room'  are  the 
finest  examples  of  their  kind.  A  very  striking  lacquered  Venetian 
commode-secretaire  with  engravings  of  the  eighteenth  century 
(Count  Brando  Brandolini  d'Adda  Collection)  gives  the  lie  to  the 
name  misapplied  to  this  genre,  Arte  povera:  as  does  also  a  small 
toilet  table  made  of  the  same  material,  which  has  the  desirable 
distinction  of  still  possessing  all  its  original  fittings  intact  (Man- 
to  vani  Collection). 

Unusual,  also,  is  a  huge  stove  in  Venetian  faience  (No.  6) ;  and 
among  the  very  numerous  examples  of  majolica  is  a  large  vase 
with  the  Strozzi  arms  (Bellini  Collection),  and  a  beautiful  dish 
(No.  8).  Among  the  eighteenth-century  porcelains  are  twenty-six 
pieces  of  a  service  which  is  said  to  number  360.  It  is  decorated 
with  various  fruits  and  is  from  the  Cozzi  workshop,  Venice 
(Countess  Mocenigo  Collection). 

Of  the  bronzes,  which  range  from  the  end  of  the  fifteenth 
century  to  Tiziano  Aspetti,  here  reproduced  is  an  important 
little  statuette  of  a  monkey  by  Giovanni  da  Bologna  (No.  7). 

The  room  devoted  to  musical  instruments  is  also  of  unusual 
interest.  There  are  two  Antonio  Stradivari  and  some  Guarnieri, 
besides  other  names  which  appeal  to  all  great  musicians.  All  are 
creations  which  recall  the  sumptuous  musical  entertainments  of 
eighteenth  century  Venice. 
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If  in  this  brief  account  particular  attention  has  been  paid  to  the 
Venetian  works  of  art  it  is  because  the  conception  of  this  exhibi- 
tion, held  in  this  beautiful  city,  was  in  fact  to  display  the  art  of  the 
city  of  the  Doges,  surrounded  by  the  creations  of  other  Italian 
provinces.  This  attempt  has  been  fully  realised. 


II.  Large  sailing  ship  in  Murano  glass.  Ht.  80  cm.,  length  100  cm.,  seven- 
teenth eighteenth  century.  Vittorio  Trois  Collection,  Venice.  It  is  unlikely 
that  this  interesting  specimen  will  ever  again  be  exhibited,  having  recent- 
ly been  broken. 


iii  im  u 


John  Cunninqhame  of  Craigends,  by  Sir  Henry  Raeburn.  See  first  story  below. 
(Right)  Nymph  surprised  by  a  Satyr,  by  Jan  Bologna.  See  'Beautiful  Bronzes'. 


Contributed  by  Adrian  Bury 


WHENEVERIseea  life-size,  full-length 
figure  by  Raeburn  I  am  inclined  to  won- 
der whether  such  splendid  portrait  painting  will 
ever  come  again.  If  the  study,  John  Cunninghame 
of  Craigends,  which  I  saw  at  the  Leger  Galleries 
(13  Old  Bond  Street),  were  exhibited  at  the 
Royal  Academy  or  the  Royal  Portrait  Society  it 
would  overwhelm  everything  else  by  its  superb 
characterisation,  human  dignity  and  honest 
technique. 

Raeburn  lived  before  the  photograph  be- 
devilled the  art  of  portrait  painting.  He  had  to 
get  to  grips,  as  it  were,  with  his  subject.  He  did 
not  take  his  cue  from  the  man  with  the  lens.  Fur- 
thermore, the  subject  had  to  give  the  artist  a 
chance  and  several  sittings.  Certainly,  Raeburn 
had  some  wonderful  sitters,  especially  his  lairds 
in  Highland  costume;  but  he  took  such  charac- 
ters and  their  picturesque  costumes  for  granted, 
rendering  them  with  simple,  broad  realism. 
There  are  equally  fine  characters  today  and  fine 
clothes  on  occasion.  Let  us  hope  that  great  por- 
trait painting  will  come  back. 

Also,  Raeburn  excelled  in  a  belief  that  the 
human  individual  is  important  whatever  his 
status,  whether  nobleman  or  ploughman,  genius 
or  mediocrity,  young  or  old,  plain  or  beautiful. 
In  this  respect  the  Scottish  portrait  painter 
agrees  with  Velazquez  and  Frans  Hals.  For  Rae- 
burn the  human  personality  was  the  most  in- 
spiring created  thing  as  far  as  art  was  concerned, 
and  it  was  the  artist's  duty  to  record  it  as  truth- 
fully as  he  possibly  could.  Since  all  artists  must 
put  themselves  into  their  work,  Raeburn  reveals 
in  his  portraits  his  own  grace  of  mind,  an  artist 
who  respected  his  sitters  and  wanted  them  to 
respect  him.  Withal,  there  is  a  sturdy  Scottish 


independence  about  Raeburn's  vision.  I  doubt  if 
he  ever  consciously  flattered  anybody  as  did 
Lawrence.  He  could  not,  however,  but  state  the 
facts  before  his  eyes  with  an  austere  dignity  as 
regards  men,  and  in  my  opinion  nobody  ever 
painted  women,  young  or  old,  with  more 
chivalrous  sympathy  for  their  fragile  beauty  and 
mysterious  charm. 

Raeburn's  direct  method  of  working  straight 
away  with  the  brush  and  not  making  preliminary 
sketches  gave  him  great  confidence  of  style  and 
speed  of  execution.  J.  L.  Caw  records  over  700 
portraits  in  his  catalogue,  but  probably  more  than 
half  as  many  again  have  turned  up  since  that 
catalogue  was  made. 

One  feels  that  the  portrait  of  John  Cunning- 
hame is  an  uncompromising  likeness,  the  head 
and  figure,  the  black  coat,  red  waistcoat,  white 
breeches  and  black  boots  being  handled  with 
consummate  skill,  and  yet  without  any  effect  of 
theatricality. 

Other  interesting  eighteenth-century  portraits 
at  the  Leger  Galleries  are  George  Engclheart's 
Miss  Wrey  and  George  Romncy's  William 
MacDougal  of  Castlesemple. 

Beautiful  Bronzes 

THE  occasional  small  bronze,  especially  a  classic, 
is  an  essential  aesthetic  variant  in  any  collection 
of  objets  d"art.  It  has  the  advantage  of  never 
losing  its  pristine  status.  Thus  I  found  myself 
meditating  among  some  choice  examples  at 
Messrs.  Peel  &  Humphris  (37  New  Bond  Street). 
One  of  the  loveliest  was  Jan  Bologna's  Nymph 
Surprised  by  a  Satyr,  a  late  sixteenth-century  cast. 
There  arc  versions  of  only  the  Nymph  in  the 


Victoria  and  Albert  Museum,  the  Louvre  and  in 
the  Dresden  Museum. 

At  a  time  when  the  modern  idiom  in  sculpture 
has  abolished  the  dignity  of  human  and  animal 
figures,  and  replaced  it  with  motives  mon- 
strously inscrutable,  it  is  a  joy  to  be  reminded  of 
such  a  great  modeller  as  Girardon  in  the  statuette 
of  Louis  XIV  on  horsesback.  This  gives  an  idea 
of  the  large  work  that  dominated  the  Place 
Louis  le  Grand  (now  Place  Vendome)  until  its 
destruction  at  the  time  of  the  French  revolution. 
All  that  was  left  was  a  foot,  now  in  the  Louvre. 
One  of  several  reductions  that  Girardon  caused 
to  be  made  of  his  masterpiece  may  be  seen  in  the 
Peel  &  Humphris  Gallery. 

A  marble  bust  of  the  Marquise  d'Hautefeuille 
by  Pajou  proves  the  technical  power  and  aristo- 
cratic vision  of  the  French  portrait  sculptors  in 
the  last  quarter  of  the  eighteenth  century. 

Fuseli — a  Roman  Picture 

FARINGTON  relates  in  his  Diary  that  'Fuseli 
was  in  Italy  8  years,  which  He  said  was  much  too 
long.  A  great  deal  of  time  passed  among  books, 
instead  of  applying  to  the  practise  of  art  which 
He  at  that  time  thought  was  attainable  in  a 
sufficient  degree  at  will'.  Just  how  right  Fuseli 
was  is  proved  by  the  limited  extent  of  his  achieve- 
ment as  artist.  Also,  like  Blake,  he  was  over- 
whelmed by  the  influence  of  Michelangelo. 
None  the  less  Fuseli  was  a  man  of  extraordinary 
learning  and  versatility  of  mind.  He  was  also 
Keeper  of  the  Royal  Academy. 

A  fascinating  relic  of  this  remarkable  person- 
ality turned  up  at  Appleby's  (Ryder  Street)  in  the 
form  of  a  small  painting  done  in  Rome  in  1788 
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Fragonard's  sketch  for  his  Coresus  and  Callirhoe,  referred  to  below.  (Right)  Riverside 
Landscape  near  Putney,  by  George  Barret,  at  the  Sabin  Galleries,  Cork  Street,  London. 


showing  Fuseli,  John  Baxter,  the  Edinburgh 
architect,  his  brother  James,  and  Alexander 
Runciman,  history  and  classical  subject  painter, 
also  from  Edinburgh. 

A  curious  coincidence  concerns  this  picture.  It 
had  been  submitted  to  the  National  Portrait 
Gallery.  While  there,  another  version  of  the 
painting  was  sent  from  the  Vatican  to  the 
Gallery,  asking  information  as  to  the  persons 
depicted.  This  was  readily  supplied,  as  an  old 
label  on  Messrs.  Appleby's  painting  gives  all  the 
names.  The  artist  still  remains  anonymous. 

At  Four  Cork  Street 

WELL  KNOWN  to  Fuseli,  however,  were 
George  Barret  senior,  Richard  Wilson  and  De 
Loutherbourg.  Pictures  by  these  artists  attracted 
my  attention  when  I  visited  Mr.  Sidney  F. 
Sabin's  Gallery  (4  Cork  Street).  It  is  amusing 
that  Wilson  and  Barret  should  hang  cheek  by 
jowl,  for  Wilson  despised  Barret,  and  was 
probably  jealous  of  the  latter's  material  success 
as  compared  with  his  own  failure  to  make 
money.  Nor  can  we  agree  with  Wilson  that 
Barret  was  so  bad  an  artist.  I  have  seen  many 
excellent  landscapes  by  him.  The  one  at  Sabin's  is 
a  case  in  point;  profound  rather  than  pretty.  A 
riverside  subject  with  large  trees  overhanging  a 
footpath,  it  shows  in  the  distance  what  may  be 
Fulham  church  and  the  old  wooden  bridge  that 
lasted  until  the  present  one  was  built  in  the  1 88o's. 

The  Wilson  picture,  in  my  opinion,  is  a  variant 
of  a  fairly  well-known  example  entitled  Near 
Rome.  There  are  the  same  grove,  altar,  lake'and 
mountain  in  the  distance.  The  two  figures  are 
touched  in  with  sketchy  style.  It  is  not  that  the 
artist  could  not  draw  the  figure  well  (he  was  a 
good  portrait  painter  if  he  chose  to  be),  but  I  feel 
that  he  sometimes  put  them  into  landscapes  to 
please  clients,  and  would  father  have  left  his 
lovely  solitudes  unpeopled. 

Most  colourful  in  its  contrast  of  warm  and 


cold  tints  and  angry  winter  sky  is  De  Louther- 
bourg's  Lake  District  subject — a  frozen  river 
with  a  yokel  breaking  the  ice  for  the  cattle,  a 
coach  having  just  crossed  the  bridge,  and  sports- 
men with  guns  and  dogs.  The  artist  was  in  the 
Lake  District  in  1784  and  exhibited  pictures  of 
Patterdale,  Westmorland  and  Cumberland  sub- 
sequently at  the  Royal  Academy. 

A  lesser  known  painter  was  Samuel  Drum- 
mond,  A.R.A.  Mostly  interested  in  marine  sub- 
jects, he  also  prided  himself  on  his  portraits.  One 
of  Alexander  Aubert  at  the  Sidney  Sabin  Gallery 
is  full  of  character  and  probably  very  like  the 
man.  Aubert  was  an  important  figure  in  his  day. 
Merchant,  astronomer,  engineer,  he  was  made  a 
Fellow  of  the  Royal  Society  in  1772.  He  built 
observatories  first  at  Deptford  and  then  at 
Islington  where  he  had  a  large  house.  Farington 
(VI.  II.  p. 247)  gossiping  about  Drummond  retails 
information  that  this  artist,  son  of  a  Jacobite, 
painted  a  portrait  at  one  sitting,  taking  about  an 
hour  to  do  it.  He  had  previously  been  a  sailor 
and  a  clerk  in  a  city  office.  Made  A.R.A.  in  1808 
he  subsequently  became  Curator  of  the  painting 
school. 

Fragonard's  Serious  Mood 

IT  is  sometimes  thought  that  Fragonard,  devoted 
as  he  was  to  'amorous  gaiety  in  art',  was  in- 
capable of  being  serious.  But  a  religious  picture 
at  Wildenstein's  exhibition  last  spring  was  as 
sincere  and  beautiful  as  any  in  this  important 
collection  of  old  masters. 

At  the  same  galleries  recently  I  saw  one  of 
Fragonard's  sketches  for  his  celebrated  Salon 
piece  Coresus  and  Callirhoe,  the  identical  one 
from  which  the  large  picture  in  the  Louvre  was 
painted.  It  will  be  recalled  that  when  Fragonard 
returned  to  Paris  from  Italy  he  worked  on  this 
picture  and  submitted  it  to  the  Salon  in  1765.  In 
the  Chronological / Resume  of  Documents  for  1 765 
printed  in  Georges  Wildenstein's  monumental 


work  on  Fragonard  we  learn  that  the  artist  sub- 
mitted to  the  Academie  Royale  a  large  picture 
(Callirhoe).  The  meeting,  after  taking  a  vote, 
acknowledged  his  competence  and  agreed  to  his 
admission.  On  1st  April,  1765,  the  document 
remarks  that  the  success  of  Callirhoe  was  so  great 
that  Cochin  asked  Marigny  to  buy  the  picture,  to 
order  a  pendant,  and  to  send  both  models  to  the 
Gobelins  factory.  He  also  asked  that  the  studio  in 
the  Louvre  which  had  been  vacant  since  the 
death  of  Deshays  be  allotted  to  Fragonard  whose 
artistic  renown  was  such  that  it  was  superior  to 
Brcnet  and  Lepicie.  It  was  therefore  no  longer  a 
question  of  seniority.  The  document  continues 
that  'these  encouraging  blessings  will  make  it 
possible  for  him  (Fragonard)  to  pursue  his 
talents  .  .  .  destined  to  uphold  the  glory  of  our 
school .  .  .' 

Fragonard  certainly  fulfilled  the  confidence  of 
his  supporters  in  this  respect,  but  not  by  repeat- 
ing such  dramatic  successes  as  the  Callirhoe,  with 
its  classico-mythological  mood.  He  became  the 
love  lyrist  in  art,  as  the  brothers  Goncourt  em- 
phasized, and  as  we  can  see  from  the  artist's 
charming  pictures.  All  the  more  interesting, 
therefore,  are  his  occasional  serious  pictures  such 
as  the  aforementioned  Adoration  and  the  sketch 
for  the  Callirhoe  at  Wildenstein's,  remarkable 
for  a  technical  vigour,  passionate  design  and 
beautiful  colour.  How  brilliant  too,  Fragonard 
could  be  in  some  of  his  portraits,  which  probed 
depth  of  character  with  a  brush  as  sharp  as  a 
scalpel. 

The  Callirhoe  picture  has  been  catalogued  and 
cited  by  all  the  experts  on  Fragonard,  including 
the  Goncourts  and  M.  Georges  Wildenstein. 

Chinnery's  Charm 

FEW  artists  could  have  had  as  colourful  a  career 
as  George  Chinnery.  Sixth  child  of  an  East  India 
merchant  of  London  and  Madras,  the  Orient  was 
to  be  his  home  for  fifty  years  until  his  death  at 
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George  Chinnery.  Mrs.  Fearon,  30  X  25  inches. 
Messrs.  Thos.  Agnew  &  Sons,  London. 


The  Taglioni  Windsor-London  Coach,  by  C. 
Cooper  Henderson.  The  Frank  T.  Sabin  Gallery, 
Rutland  Gate,  London. 

Macao  in  1852  at  the  age  of  78.  That  he  had 
exceptional  talent  is  proved  by  the  fact  that  he 
exhibited  first  at  the  Royal  Academy  at  the  age 
of  seventeen,  and  attracted  favourable  attention 
before  he  was  twenty.  From  Strickland's 
Dictionary  of  Irish  Artists  we  learn  that  Anthony 
Pasquin,  a  critic  never  easy  to  please,  regarded 
young  Chinnery  as  the  'most  prominent  candi- 
date to  fame'.  In  his  early  twenties  he  worked 
for  a  time  in  Dublin  painting  portraits  of  famous 
men  and  beautiful  women.  Family  connections 
with  the  Far  East  may  have  prompted  him  to 
seek  his  fortune  in  India  and  China.  He  went  to 
Madras  in  1802,  remained  in  India  for  twenty 
years  and  then  spent  the  rest  of  his  life  in  China. 

Chinnery  did  innumerable  landscapes,  and 
several  were  featured  in  Messrs.  Agnew's  1961 
exhibition  of  old  English  watercolours.  Indeed, 
of  late  we  have  become  more  and  more  aware 
»f  this  artist's  fine  technical  skill  and  original 
vision  as  a  watercolourist.  He  made  his  living, 
however,  as  a  portrait  painter  and  much  of  his 
best  work  in  this  repect  may  still  be  in  the  Orient. 
Chinnery  never  seemed  to  lack  for  patronage, 


either  from  the  native  potentates  or  British  mer- 
chants and  other  visitors.  His  style  has  the 
authentic  charm  of  the  English  late  eighteenth- 
and  early  nineteenth-century  school.  A  portrait 
of  a  woman,  Mrs.  Fearon,  that  I  saw  recently  at 
the  Agnew's  Galleries  shows  subtle  under- 
standing of  feminine  beauty.  This  is  an  irresistible 
Irish  face. 

Draughtsman  of  Horses 

CHARLES  COOPER  HENDERSON  (1803- 
1877),  like  James  Pollard,  concentrated  on  coach- 
ing subjects.  Much  as  I  admire  Pollard  I  feel  that 
Henderson  was  a  better  draughtsman  of  horses, 
and  had  the  opportunity  of  confirming  this 
opinion  by  studying,  at  the  Frank  T.  Sabin 
Gallery  at  Rutland  Gate,  Henderson's  spirited 
watercolour  of  the  Taglioni  Windsor-London 
coach,  so  called  as  a  compliment  to  the  great 
Italian  dancer  who  enchanted  the  early  Victorian 
public.  The  watercolour  was  engraved  by  J. 
Harris  and  published  by  Ackermann  in  1837,  the 
yea  r  of  the  Queen's  accession. 

Henderson  inherited  his  art  from  his  father, 
John  Henderson,  and  grandfather,  George  Kcate, 
poet,  artist,  naturalist  and  correspondent  of 
Voltaire.  Had  Cooper  Henderson  not  been 
disinherited  by  his  father  for  marrying  a  girl  of 
whom  he  did  not  approve  we  might  have  lost  a 
brilliant  recorder  of  coaching  days  and  coaching 
ways.  Henderson  junior  was  forced  to  employ 
what  he  regarded  as  an  amateur  talent  in  a  pro- 
fessional way,  supporting  his  wife  and  children 
by  drawing  and  painting,  until  a  legacy  from  his 
mother  brought  economic  independence.  He 
retired  to  Lower  Halliford  on  the  Thames  about 
1850,  and  thereafter  drew  to  amuse  himself. 

Other  well  known  prints  after  Henderson  are 
Changing  Horses  at  the  Bull,  a  set  of  four  (1837); 
Fores'  Coaching  Recollections  and  Four  Road 
Scenes,  most  of  which  were  engraved  by  Harris. 

Jean  Pillement 

FOUR  large  decorative  designs  on  canvas  by 
Jean  Pillement  at  Messrs.  Leggatt  Brothers  (30 
St.  James's  Street)  brought  to  mind  the  career  of 
an  eighteenth-century  artist  prominent  during 
his  lifetime  in  several  European  capitals. 

Pillement,  born  at  Lyons  in  1728,  finished  his 
training  in  Paris,  and  developed  his  talent  for  a 
decorative  style  at  the  Gobelins  factory.  He  must 
have  come  to  England  early  since  he  exhibited  at 
the  Society  of  Artists  in  1760  and  1761.  While  in 
London  he  made  a  very  large  number  of  designs 
for  a  publication  printed  in  the  1760's  (no  actual 
year  known),  and  prettily  called  The  Ladies 
Amusement,  or  the  whole  art  of  Japanning  made  easy. 
The  drawings  consisted  of  flowers,  shells, 
figures,  birds,  insects,  landscapes,  shipping, 
beasts,  vases  and  borders.  This  work  is  discussed 
at  some  length  in  J.  A.  G.  Watson's  article 
[Connoisseur  Vol.  LXXXIV,  1929)  and  in  Egan 
Mew's  article  on  Battcrsca  Enamels  (Connoisseur 
Vol.  LXVII,  1923). 

Possibly,  with  the  proceeds  of  his  industry  in 
London,  Pillement  ventured  to  Poland  where  he 
obtained  work  as  court  painter  to  King  Stanis- 
laus Augustc,  whose  castle  he  decorated  in  the 
then  new  Chinese  style.  From  Warsaw  to  Vienna 
was  the  logical  step,  and  we  find  him  working 


for  Prince  Liechtenstein.  Pillement  also  visited 
Madrid  and  Lisbon  where  he  lived  for  three  years. 

In  Paris  he  was  one  of  the  painters  to  Marie- 
Antoinette,  and  exhibited  at  the  Salon.  Ob- 
viously, Pillement  had  no  lack  of  appreciation 
wherever  he  went. 

Following  the  success  of  his  designs  for  the 
Ladies  Amusement,  Levicz  published  200  plates  by 
various  engravers  after  Pillement  and  other 
artists.  Many  of  his  designs  and  landscapes  were 
interpreted  by  such  masters  of  the  burin  as 
Woollett  and  Mason.  Pillement  was  equally 
clever  in  oils,  gouache  and  pastel,  and,  while  his 
known  works  are  mostly  decorations  or  realistic 
landscapes,  the  occasional  spirited  hunting  scene 
places  him  fortuitously  among  English  sporting 
artists  of  the  eighteenth  century. 

M.  E.  Benczit,  at  the  end  of  his  fascinating 
account  of  Pillcmcnt's  life,  writes,  'He  retired  to 
Lyons  and  died  very  poor';  a  by  no  means 
unfamiliar  epitaph  on  the  genuine  artist.  But 
Pillement  had  his  day,  and  memories  of  a  Europe 
before  the  French  mob,  intellectual  and  other- 
wise, murdered  the  old  regime  and  brought  to 
despair  many  of  the  artists  who  served  under  it. 


One  of  four  decorative  designs,  by  Jean  Pille- 
ment, at  Messrs.  Leggatt  Brothers,  London. 


He,  too,  had  enjoyed  the  patronage  of  Marie 
Antoinette,  and  had  been  famous  with  the  rest  of 
them . 

The  four  panels  at  Messrs.  Lcggatt's  would  be  a 
perfect  adjunct  to  some  eighteenth-century  style 
drawing  room. 
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Books  Reviewed 


ROBERT  ADAM  AND  HIS  CIRCLE  IN 
EDINBURGH  AND  ROME:  By  John 
Fleming  (394  pp.  +  93  pi-  h  14  text  figures. 
London:  John  Murray,  40s.  net.  and  Cam- 
bridge, U.S.A.,  Harvard  University  Press. 
*7-5o). 

AUTHOR  after  author  has  contributed  to 
making  Adam  a  household  word.  In  fact, 
his  image  has  become  so  commonplace  that  one 
no  longer  troubles  to  define  it.  Strangely  enough 
we  know  very  little  about  this  figure  on  whom 
so  many  words  have  been  spent  (A.  T.  Bolton's 
two  folio  volumes  were  published  in  1922). 
With  the  exception  of  Sir  John  Summerson's 
masterly  essay  in  his  Pelican  History,  Adam  has 
received  no  scholarly  examination.  The  recent 
appearance  of  John  Fleming's  account  of  Robert 
Adam  and  His  Circle  brings  a  welcome  end  to 
the  paradox  of  the  little-known  hero.  Here  at 
last  is  a  reliable,  probing  and  interesting  assess- 
ment of  the  formation  of  this  major  artistic 
personality. 

To  begin  with  Mr.  Fleming  provides  the  very 
first  account  of  the  life  and  works  of  William 
Adam,  one  of  the  most  important  eighteenth- 
century  Scottish  architects.  His  documentation 
and  analysis  of  William's  architectural  activities 
is  accompanied  by  a  revealing  picture  of  the 
intellectual  milieu  of  Georgian  Edinburgh.  The 
key  figure,  at  least  for  Adam  and  his  sons,  was 
Sir  John  Clerk  of  Penicuik,  through  whom  the 
Palladian  ideas  of  Lord  Burlington  were  com- 
municated to  Edinburgh.  Just  as  Chiswick  was 
the  vortex  of  Burlington's  circle,  so  at  Penicuik 
Clerk  drew  around  himself  the  men  who  were 
his  'Accademia  Jell'  Arcadia',  men  like  Allan 
Ramsay,  Alexander  Gordon,  and  William  Adam. 
No  one  before  Mr.  Fleming  has  been  able  to  pin 
down  the  precise  link  between  the  Palladian 
circles  of  the  two  metropolises.  He  gives  a  fasci- 
nating account  of  the  meeting  between  Burling- 
ton and  Clerk,  when  Clerk  was  shown  the 
designs  by  Palladio  and  Inigo  Jones  and  was  pre- 
sented with  designs  by  Jones  for  the  windows  of 
Lord  Strafford's  house,  a  hitherto  unknown 
Jonesian  project.  Mr.  Fleming's  important  con- 
tribution to  the  history  of  Scottish  Palladianism 
was  a  monumental  task  in  itself.  But  this  is  only 
a  prelude  to  his  equally  penetrating  description 
of  Robert  Adam  on  the  Grand  Tour. 

One  can  hardly  imagine  any  author  so  well 
equipped  for  this  task  as  Mr.  Fleming.  First  of 
all,  he  discovered  the  Clerk  of  Penicuik  and  the 
Adam  of  Blair  Adam  papers  (they  were  there 
for  the  short-sighted  Bolton  to  discover  also). 
Secondly,  Mr.  Fleming  is  one  of  those  happy 
expatriates  living  in  Italy  amidst  all  the  material 
pertaining  to  the  social  and  artistic  scene  of 
settecento  Rome.  So  livingly  does  he  evoke 
Adam's  experiences  here  that  one  sometimes 
perceives  Mr.  Fleming,  lilft  Alfred  Hitchcock, 
darting  about  the  set  himself. 

The    dust-jacket    of  this    book — Pannim's 


evocative  compendium  of  ancient  Rome — sum- 
marises the  core  of  its  contents,  for  to  Robert 
Adam,  this  city  was  the  source  and  grandeur  of 
his  art. 

No  review  could  do  justice  to  the  fascination 
of  Adam's  letters.  They  mesmerise  by  their  very 
frankness  and  extrovertism,  exposing  his  soul 
for  all  to  see.  They  show  him  playing  the  field, 
\ockeying  for  the  best  position,  and  then  grasping 
his  chance  at  the  most  favourable  opportunity. 
They  are  at  the  same  time  laughable,  serious  and 
disagreeable.  With  mirth  we  experience  Adam's 
indecisions  as  to  his  proper  Roman  image.  Shall 
he  be  the  equivalent  of  the  English  Milord  or 
shall  he  be  the  studious  English  architect  (the 
latter  offering  no  entree  to  the  social  scene,  or  to 
the  'Westminster  end  of  the  town'  as  the  Abbe 
Grant  put  it)  ?  On  tKe  other  hand,  we  see  Adam 
collecting  his  band  of  draughtsmen,  Clcrisseau 
among  them,  beginning  the  gigantic  task  of 
recording  and  editing  all  the  Roman  monu- 
ments. We  leave  these  letters  feeling  slightly 
disturbed  by  their  frankness — their  expose  of  the 
inner  self.  Adam  is  unbelievably  conceited, 
always  'puffing',  always  with  one  eye  on  the 
main  chance  when  no  friend  was  a  friend  who 
stood  in  the  way.  Yet  surely  the  Adam  style  is 
an  expression  of  his  extrovertism  and  exhibition- 
ism? 

Adam  was,  above  all,  an  interior  decorator 
(the  first  of  the  moderns)  rather  than  an  architect. 
His  most  characteristic  decorative  schemes  totally 
eclipsed  the  personal  tastes  of  the  patron.  In  a 
typical  interior  by  Adam's  rival,  Sir  William 
Chambers,  the  architectural  framework  balances 
the  works  of  art — the  patron's  collections.  This 
is  not  so  with  Adam.  When  he  had  the  oppor- 
tunity (Drawing  room  Northumberland  House) 
it  is  his  taste  which  predominates,  just  as  the 
taste  of  modern  decorators  may  predominate 
today. 

Mr.  Fleming  promises  us  a  companion  volume 
on  Adam's  works  after  1758.  The  immaculate 
scholarship  of  the  present  book  shows  him  cap- 
able of  tackling  the  Herculean  task  ahead  of  him. 
Forty  years  of  scholarship  have  bypassed  Bolton's 
inadequate  analysis  of  the  buildings  and  his 
totally  out-of-date  catalogue  of  the  8000  draw- 
ings in  Sir  John  Soane's  Museum.  Together 
with  hundreds  of  bills,  none  of  these  drawings 
have  ever  been  organized  to  show  the  develop- 
ment of  the  Adam  style  (although  we  may  hope 
one  day  to  see  the  fruits  of  Mr.  Damie  Stillman's 
thesis  on  the  early  drawings).  Mr.  Fleming  is 
fortunate  that  Mr.  Tiranti  promises  us  a  forth- 
coming book  by  Dr.  E.  Harris  on  Robert  Adam's 
furniture.  Knowing  the  scholarship  that  has 
already  gone  into  this  work,  Mr.  Fleming  can  be 
happy  that  the  air  will  be  cleared  around  one 
aspect  at  least.  Adam's  ambivalence  as  both 
furniture  designer  and  interior  decorator  is  a 
unique  problem  in  the  eighteenth  century.  The 
explanation  of  one  art  will  do  much  to  illumine 
the  other. — John  Harris. 


A  HISTORY  OF  ARCHITECTURE  on  The 
Comparative  Method:  By  Sir  Banister 
Fletcher,  17th  Edition  revised  by  Professor 
R.  A.  Cordingley.  (University  of  London, 
Athlone  Press.  £4  4s.  net.) 

AT  a  first  glance  the  seventeenth  edition  of  A 
History  of  Architecture  will  appear  to  most  of  us 
almost  too  drastically  altered  from  the  old  fav- 
ourite we  have  known  and  reverenced  since, 
literally,  our  earliest  infancy.  There  must  be  few 
lovers  of  architecture  whose  youthful  eyes  were 
not  first  opened  to  the  delights  of  the  art  by  the 
glossy  photographic  plates  and  meticulous  line 
drawings  within  the  familiar  cloth  covers,  an 
'art  nouveau'  image  of  Caesar  enthroned  in  gold 
on  the  front  and  a  tree  of  knowledge  up  thespine. 
The  book  has  certainly  been  very  considerably 
amplified,  extended,  or  re-written  by  Professor 
R.  A.  Cordingley  and  his  team  of  experts  since 
the  previous  edition;  moreover  the  slime  green 
cover  has  changed  to  a  sober,  unadorned  char- 
coal. With  a  sigh  of  sadness,  too,  we  learn  that 
Messrs.  B.  T.  Batsford  are  no  longer  associated 
with  the  work  owing  to  the  Royal  Institute  of 
British  Architects  and  the  University  of  London, 
to  whom  jointly  the  late  Sir  Banister  Fletcher 
bequeathed  the  copyright,  being  bound  to  use 
the  facilities  of  the  University's  publishers,  the 
Athlone  Press. 

On  the  other  hand  it  was  the  expressed  desire 
of  the  late  Sir  Banister  Fletcher  that  the  bene- 
ficiaries of  the  copyright  should  bring  the  book 
up  to  date  by  means  of  a  special  trust  fund  which 
accompanied  the  bequest.  Indeed  nearly  every 
new  edition  since  the  book  was  first  published 
in  1896  included  improvements  and  alterations. 
The  first  major  change  was  to  the  fourth  edition 
in  1 90 1  and  the  last  to  the  ninth  edition  in  1931. 
Clearly  the  new  editors  were  within  their  rights. 
And  what  do  these  changes  amount  to?  The 
chapters  on  Egyptian,  West  Asiatic  and  Greek 
Architecture  are  largely  re-written  in  order  to 
incorporate  the  mass  of  new  knowledge  derived 
by  the  scholars  of  today.  The  chapter  on  Belgian 
and  Dutch  Gothic  is  completely  re-written.  The 
chapters  on  the  Renaissance  have  been  greatly 
altered  in  order  to  include  sections  on  the 
Mannerist  and  Baroque  styles,  hitherto  ignored 
(incidentally  the  term  Mannerist  and  Neo- 
classical have  been  given  the  old-fashioned  titles 
of  Proto-Baroque  and  Antiquarian).  Four 
chapters  on  nineteenth-  and  twentieth-century 
Architecture  have  been  added.  Finally,  the  four 
chapters  on  Architecture  of  the  East  have  been 
re-written.  Elsewhere  much  re-casting  has  taken 
place.  There  can  be  no  question  that  these  changes 
were  desirable  and  necessary. 

To  counter-balance  the  changes  Sir  Banister's 
original  presentation  of  the  book  has  been  faith-: 
fully  followed ;  and  if  most  of  the  photographs 
are  new  the  valuable  old  line  drawings  of  plans, 
sections  and  details  have  been  retained.  What 
distinguishes  A  History  of  Architecture  from  all 
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other  histories  >>t  the  subject  the  so-called 
'comparative  method.'  Sir  Banister  and  his  father, 
Professor  Banister  Fletcher,  explained  their  main 
purpose  m  the  Preface  to  the  Erst  edition.  'The 
Authors'  aim  in  writing  this  hook'  they  declared, 
'has  been  not  only  to  give  in  clear  and  brief  form 
die  characteristic  features  of  the  architecture  of 
each  people  and  country,  but  also  to  consider 
those  influences  which  have  contributed  to  the 
formation  of  each  special  style. 

'They  are  of  opinion  that  in  published  works 
upon  the  subject,  Architecture  has  often  been 
too  much  isolated  from  its  surroundings,  and 
that  the  main  points  of  the  physical  geography, 
social  progress,  and  historical  development  of 
each  country  require  to  be  understood  by  those 
who  would  study  and  comprehend  its  particular 
style'. 

Architectural  historians  of  the  present  and 
future  will  do  well  to  ponder  these  words. — 
fames  Lees-Milne. 

THE  SWORD  IN  ANGLO-SAXON 
ENGLAND:  By  H.  R.  Ellis  Davidson. 
(Clarendon  Press:  Oxford  University  Press. 
55s.  net.) 

IN  the  preface  to  her  very  good  book,  which 
covers  a  wider  field  than  its  title  implies,  Dr. 
Hilda  Davidson  tells  us  that  it  began  with  a 
lecture  to  students  of  English  at  Bedford 
College  ten  years  ago.  A  projected  article  has 
since  grown  into  one  of  the  most  complete 
studies  yet  written  in  English  on  a  single  era  in 
the  development  of  any  weapon. 

The  work  falls  into  three  distinct  parts.  The 
Making  of  the  Sword  considers  the  weapon  as  an 
artifact  and  describes  its  construction,  decoration 
and  the  inscriptions  found  on  the  sword  and  its 
scabbard.  The  author  analyses  the  previously 
published  material,  which  appears  largely  in 
foreign  archaeological  journals,  and  sifts  and 
assesses  the  opinions  of  earlier  writers  for  the 
benefit  of  those  less  familiar  than  she  is  with  her 
impressive  bibliography. 

The  Telling  of  the  Sword  deals  with  the  few 
surviving  historical  records  and  the  mass  of  in- 
formation contained  in  Norse  and  Anglo- 
Saxon  literature,  where  the  swords  were  des- 
cribed in  a  way  that  would  satisfy  a  contempor- 
ary audience  as  severely  critical  of  inaccuracy 
as  any  audience  could  be.  The  Using  of  the  Sword 
is  Dr.  Davidson's  last  section  and  in  it  she  turns 
her  scholarly  attention  to  the  references  to  the 
use  of  the  sword  in  heroic  poetry  and  the  sagas. 
They  tell  much  of  the  ferocity  and  violence  with 
which  the  sword  was  used  and  no  reader  will 
continue  to  think  of  swords  of  this  period  merely 
as  interesting  archaeological  finds  or  museum 
objects.  For  all  their  beauty  and  the  prodigious 
skill  that  went  into  their  making,  they  were 
made,  acquired  and  used  first  and  foremost  for 
killing,  in  an  age  when  an  opponent's  reputation 
was  little  deterrent  and  a  refusal  to  fight  implied 
more  than  mere  cowardice. 

The  illustrations  are  less  stimulating  than  the 
text  and  show  an  odd  lack  of  balance  between 
the  blade  and  its  mounts.  Only  three  swords  are 
shown  full-length,  one  being  John  Anstee's 
astonishing  pattern-welded  blade,  which  is  justly 
praised  as  a  valuable  original  contribution  to  the 


View  of  Isola  Liri,  by  Robert  Adam.  Reproduced  from  'Robert  Adam  and  his  Circle',  See  review 
facing. 


study  of  the  sword.  The  line  drawings  are  ade- 
quate but  your  reviewer  feels  sure  that  it  is  no 
fault  of  Dr.  Davidson's  that  the  very  few  photo- 
graphic plates  should  compare  so  unfavourably 
with  those  of  Behmer's  great  Das  Zweischneidige 
Schwert.  And  are  the  publishers  really  forced 
by  their  traditions  to  saddle  such  an  intriguing 
book  with  such  a  plain  jane  dust-jacket? — 
William  Reid. 

FRANZ  FRUHBECK'S  BRAZILIAN 
JOURNEY:  By  Robert  C.  Smith  and  Gil- 
berto  Ferrez.  (Pennsylvania  University  Press. 
London:  Oxford  University  Press,  80s.  net.) 

ON  the  13  th  May,  18 17,  the  Archduchess 
Leopoldina  of  Austria  was  married  by  proxy  in 
Vienna  to  the  Crown  Prince  of  Portugal  and 
Brazil,  soon  to  become  Emperor  of  Brazil. 
Shortly  afterwards  she  left  Vienna,  travelling 
with  an  impressive  retinue  in  a  fleet  of  Imperial 
carriages  to  Florence  and  Leghorn  and  then,  by 
ship,  to  Rio  de  Janeiro  where  she  arrived  on  the 
5th  November.  Among  her  many  attendants  on 
the  voyage  was  a  young  Austrian  painter,  Franz 
Friihbeck,  who  had  secured  the  post  of  assistant 
librarian.  He  commemorated  the  journey  in  a 
book,  now  very  rare,  and  a  scries  of  gouaches 
and  drawings  now  in  the  library  of  the  Hispanic 
Society  of  America.  He  also  exhibited,  after  his 
return  to  Vienna,  a  series  of  twelve  views  of  'his 
journey  to  Brazil,  which  he  made  in  the  party  of 
Her  Imperial  Highness  Archduchess  Leopoldina 
in  1 8 17  and  during  which  he  sketched  from 
nature  the  most  noteworthy  objects'. 

The  attractively  produced  volume,  Franz 
Friilibeck's  Brazilian  Journey  by  Professor  Robert 
C.  Smith  and  Scnhor  Gilbcrto  Ferrez  is  an 
exhaustively  documented  publication  of  all  the 
available  material  relating  to  this  journey.  It 
consists  of  a  full  account  of  the  Archduchess's 
marriage,  journey  to  Brazil,  and  reception  in 
Rio  de  Janeiro,  derived  from  a  very  wide  range 
of  contemporary  sources,  the  fullest  account 


ever  printed  of  Franz  Friihbcck,  a  very  full 
catalogue  of  his  works  in  the  Hispanic  Society 
of  America,  reproductions  of  the  twelve 
gouaches  and  four  of  the  drawings,  and,  for 
good  measure,  a  collotype  facsimile  of  his  thirty- 
one  page  Skizzc  meiner  Reise  nach  Brasilien.  No 
very  exalted  claims  can  be  made  for  Friilibeck's 
ability,  cither  as  an  artist  or  as  a  writer.  But  his 
brightly  painted  gouaches  and  his  little  pencil 
sketches  have  great  naive  charm.  Since  they 
provide  a  unique  account  of  life  on  board  a 
Portuguese  ship  and  of  the  appearance  of  Rio  de 
Janeiro  in  the  second  decade  of  the  nineteenth 
century,  they  arc  also  of  great  interest  for  their 
subject  matter.  Professor  Smith  and  Senhor 
Ferrez  are  to  be  congratulated  on  bringing  this 
interesting  material  to  light  and  on  publishing  it 
in  so  scholarly  a  manner. — Hugh  Honour. 

PERIOD  FURNITURE  DESIGN:  By  E. 

Klatt.  (Stuttgart.  Julius  Hoffman.  1961.  185 
plates.  D.M.48.) 

IN  issuing  this  book  with  text  in  three  langu- 
ages (German,  English  and  French)  the  pub- 
lishers seem  to  be  stealing  a  march  even  on  the 
Common  Market.  Presumably  such  polyglot 
works  will  soon  be  the  rule  instead  of  the  excep- 
tion. Fortunately  the  translation  from  the 
original  German  of  what  is  a  predominantly 
technical  text  has  been  adequately  done,  though 
it  is  surprising  that  the  translator  should  have 
been  ignorant  of  so  familiar  a  term  as  'linenfold' 
which  he  renders  as  cither  'plcatwork'  or  'fold- 
work'.  The  book  consists  of  a  very  brief  intro- 
duction, a  number  of  measured  drawings  of 
furniture  and  half-tone  illustrations  of  pieces 
from  the  Middle  Ages  to  the  early  nineteenth 
century.  Most  of  the  reproductions  arc  satis- 
factory, though  one  or  two  appear  to  have  been 
taken  from  illustrations  in  other  books  and  have 
lost  their  sharpness. 

The  measured  drawings  and  constructional 
details  arc  not  likely  to  be  of  great  interest  to  an 
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S.  W.  HAYTER 

About  Prints 

'.  . .  his  whole  book  is  designed  to  give  the 
ordinary  collector  the  confidence  to  buy 
wisely.  No  one  is  in  a  better  position  to 
provide  this  than  Hayter  himself :  not  only 
is  he,  by  common  consent,  the  greatest 
teacher-technician  in  the  whole  field  of 
print-making  but  he  manages,  without 
hyperbole,  to  infect  his  simple  prose  with 
his  own  enthusiasm,  with  his  own  great 
powers  of  connoisseurship.' 
THE  guardian  Illustrated  50s  net 

LYNTON  LAMB 

Drawing  for  Illustration 

'It  is  the  nature  and  development  of  the 
true  illustrator  that  is  the  real  subject  of 
Mr  Lamb's  book;  and  rarely  has  so  good  an 
artist  been  also  able  to  write  so  well  about 
his  job  ....  This  is  far  too  good  a  book  to  be 
wasted  only  on  the  world  of  commercial  art; 
for  which  it  is  also  intended :  it  should  be 
read  by  everyone  interested  in  the  creative 
acts  of  writing  and  drawing.' 
RUARI  MCLEAN  in  THE  OBSERVER 
24pp.  half-tone  plates,  66  line  illustrations 

45s  net 

H.  R.  ELLIS  DAVIDSON 

The  Sword  in 
Anglo-Saxon  England 

Its  Archaeology  and  Literature 

'Those  learned  in  Anglo-Saxon  literature, 
students  of  early  technological  discovery, 
and  specialists  in  the  technique  of  Dark- Age 
warfare  will  all  find  in  her  book  material  for 
critical  discussion.  But  her  volume  should 
also  attract  a  wider  public  ....  Experts  will 
have  much  to  learn  from  her  detailed 
investigations,  and  in  the  meantime  she  may 
well  persuade  a  larger  company  to  turn  back 
with  renewed  affection  to  the  contemplation 
of  Excalibur  and  Durendal.' 
THE  TIMES  LITERARY  SUPPLEMENT 

Illustrated  55s  net 

OTTO  PACHT 

The  Rise  of  Pictorial 
Narrative  in  Twelfth 
Century  England 

The  revival  of  the  art  of  pictorial  story- 
telling in  the  twelfth  century  was 
complementary  to  the  rise  of  monumental 
sculpture.  Dr  Pacht  shows  how  liturgical 
drama  became  a  source  of  narrative 
invention  and  was  responsible  for  some  of 
the  most  important  innovations  in  pictorial 
representation.  Illustrated  28s  net 
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English  public  as  they  arc  intended  for  the  crafts- 
man, and  few  people  want  to  reproduce  Con- 
tinental, mainly  German,  furniture  in  Britain. 
The  half-tone  illustrations  arc  of  more  interest 
since  they  mostly  show  types  that  are  not  to  be 
found  in  British  highly  insular  literature  of  the 
subject.  Hitherto  English  writers  have  hardly 
noticed  anything  other  than  French  eighteenth- 
century  furniture.  The  few  English  pieces  that 
are  shown  are  not  well  chosen  and  do  not  ade- 
quately represent  the  quality  or  variety  of 
English  production.  By  English  standards  the 
book  is  expensive. — J.  F.  Hayward. 

NINEVEH  AND  BABYLON:  By  Andre 
Parrot:  Translated  by  Stuart  Gilbert  and 
James  Emmons.  (London:  Thames  and 
Hudson.  £6  15s.  net.) 

THE  joint  efforts  which  have  brought  about  this 
beautiful  and  fascinating  book  are  beyond  praise. 
Publication  of  a  second  volume  of  The  'Arts  of 
Mankind  scries  (the  first  concerned  Sumerian  art) 
under  the  editorship  of  those  distinguished 
Frenchmen  Andre  Malraux  and  Georges  Salles 
must  inevitably  provoke  the  keenest  interest.  As 
it  happens  the  text  by  Andre  Parrot,  one  of  the 
leading  field  archaeologists  of  his  generation,  is 
instructive,  lively  and  clear.  Only  occasionally 
do  the  translators  and  printers  stumble  ('From 
the  first  they  dipe  verything  possible'  (p.  4)  and 
'the  site  was  settled  as  ear  lyas  the  beginning' 
(p.  83)  are  at  first  sight  perplexing).  Otherwise 
the  print  and  layout  of  the  volume  cannot  be 
criticised.  Mr  Roger  Parry  has  so  designed 
things  that  the  splendid  photographs  in  black 
and  white  and  the  admirable  plates  in  colour,  for 
once  true  and  convincing,  faithfully  accompany 
the  text  without  the  necessity  for  any  disturbing 
figure  numbers  in  brackets.  A  Glossorial  Index 
and  Bibliography  fulfil  the  needs  of  the  most 
exacting  scholar.  Only  a  List  of  Contents  is, 
curiously  enough,  wanting. 

Assyrian  art  was  first  discovered  or  recognised 
in  1847.  Yet  it  had  flourished  under  the  Kings  of 
Nineveh  from  about  1245  to  612  B.C.  In  the  last 
year  the  city  was  totally  destroyed  by  the  Baby- 
lonians who  alone  among  Mesopotamian 
peoples  had  never  succumbed  to  the  Kings  of 
Nineveh.  Babylon  in  its  turn  flourished  from 
990  to  538  B.C.  when  it  met  its  doom  at  the 
hands  of  Cyrus  of  Persia.  By  this  date  the  Assy- 
rian civilization  may  be  said  to  have  ended. 
Thereupon  ensued  the  reign  of  the  Achaemenid 
dynasty,  whose  greatest  monument  was  the  city 
of  Persepolis  founded  by  Darius  I  about  521 
B.C.  The  Persian  Empire's  fate  was  finally  sealed 
by  Alexander  of  Macedon  in  334  B.C. 

Within  the  past  quarter  of  a  century  a  mass  of 
new  data  and  new  finds,  archaeological  and 
sculptural,  has  enabled  Monsieur  Parrot  to 
reveal  the  importance  of  the  art  of  the  hitherto 
little  known  Assyrian  civilization.  Fergusson's 
History  of  Architecture,  first  published  in  1865, 
merely  contained  a  general  and  somewhat  con- 
jectural account,  which  was  barely  amplified  by 
Banister  Fletcher's  ninth  edition  of  his  History 
of  Architecture  in  193 1. 

The  art  of  Nineveh  was  practically  confined 
to  sculptural  relief  and  wall  paintings.  It  repres- 
ented hunting,  warfare  and  bloodshed.  The 


Kings,  whose  effigies  prove  them  ruthless,  pitiless 
despots,  were  yet  haunted  by  the  fear  of  death, 
to  protect  themselves  against  which  the  en- 
trances of  their  palaces  at  Nineveh,  Khorsabad 
and  Assur  were  guarded  by  gigantic  human- 
headed  bulls.  Babylon  on  the  other  hand  ex- 
celled at  architecture  and  decoration,  notably 
painted  and  glazed  brickwork,  beside  which  all 
other  branches  of  the  arts  paled.  With  the 
advent  of  the  Achaemenians  Mesopotamian  art 
became  more  diverse  and  composite.  This  was 
the  result  of  the  Persian  invasion  of  Hellas  and 
the  first  contact  of  the  Orient  with  the  West. 
Persian  sculpture,  likewise  mostly  in  relief, 
became  at  once  more  graceful  and  even  tender. 
Sculptors  ignored  scenes  of  warfare  and  in- 
dulged in  domestic  portraiture  and  animal 
figures.  Their  work  was  less  conventional  and 
more  free.  It  excelled  in  the  flow  and  sweep  of 
draperies  and  the  naturalistic  movement  of  limbs 
and  wings. 

The  three  final  chapters  of  this  splendid 
volume  deal  with  Mesopotamian  techniques, 
materials  and  applied  arts,  with  literature  and 
with  music. — James  Alderley. 

SAMUEL  PALMER'S  VALLEY  OF 
VISION:  By  Geoffrey  Grigson.  (London: 
Phoenix  House.  25s.  net.) 

THE  popular  acclaim  which  has  been  enjoyed 
for  many  years  by  William  Blake  is  now  also 
accorded  to  his  follower  Samuel  Palmer,  and  one 
of  the  chief  architects  of  this  development  has 
been  Geoffrey  Grigson,  whose  Samuel  Palmer — 
The  Visionary  Years  was  published  in  1947.  In 
this  new  book  Mr.  Grigson  adds  little  to  his 
earlier  study  of  Palmer,  but  records  with  added 
emphasis  the  unique  qualities  of  Palmer's  art 
during  those  precious  'visionary'  years  spent  in 
the  Shoreham  valley. 

The  most  famous  product  of  these  years  is  the 
series  of  six  varnished  drawings,  which  are  now 
in  the  Ashmolcan  Museum  at  Oxford.  All  but 
one  of  these  are  dated  1825,  and  it  is  known  that 
Palmer  kept  them  until  the  last  years  of  his  long 
lite,  when  circumstances  forced  him  to  sell  them 
to  a  partner  of  his  stockbroking  first  cousin, 
John  Giles.  Of  the  forty-eight  plates  in  this 
volume  fifteen  are  devoted  to  this  series,  and  ot 
these,  eleven  are  details.  Thus  the  elaborate  and 
intricate  compositions  of  these  drawings  are 
fully  illustrated,  and  just  as  the  scientist  obtains 
unexpected  revelations  under  the  microscope,  so 
the  lover  of  Palmer's  art  will  gain  much  from 
such  a  microscopic  survey  of  this  outstanding 
and  intriguing  series.  It  would,  however,  have 
been  wise  to  give  more  emphasis  to  the  fact  that 
some  of  these  details  are  considerably  enlarged. 

Eight  pages  are  reproduced  from  the  1824-25 
sketchbook,  which  was  recently  brought  back  to 
Britain  from  America,  and  which  was  included 
in  the  1959  Romantic  Movement  Exhibition  in 
London.  These  show  the  precision  of  Palmer's 
draughtsmanship,  and  give  a  good  idea  of  how 
some  of  the  'visionary'  compositions,  including 
the  1825  series,  developed.  Mr.  Grigson  con- 
siders the  1825  series  to  show  a  'debt  both  to 
Blake  and  such  painters  as  Raphael,  the  Van 
Eycks,  Van  der  Weyden,  Lucas  van  Leyden  and 
Diirer',  but  he  more  or  less,  and  quite  rightly, 
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dismisses  this  sentiment  in  the  last  part  of  the 
same  sentence,  where  he  tells  us  that  they  'arc 
yet  clearly  made  by  His  own  uniqueness  oi 
creativity'. 

In  1825  Samuel  Palmer  himself  wrote  that 
'Genius  is  the  unreserved  devotion  of  the  whole 
soul  to  the  divine,  poetic  arts,  and  through  them 
to  God:  deeming  all  else,  even  to  our  daily 
bread,  only  valuable  as  it  helps  to  unveil  the 
heavenly  face  of  Beauty'.  This  resoluteness  of 
purpose  is  fully  seen  in  the  most  powerful  self- 
portrait  drawing,  which  is  reproduced  as  the 
first  plate  in  this  book.  Mr.  Grigson  dates  this  to 
1 828,  but  there  is  good  reason  to  believe  that  it  is 
in  fact  some  two  years  earlier  than  this,  and  it 
provides  a  marvellous  and  haunting  insight  into 
the  character  of  Palmer  towards  the  beginning 
of  his  great  Shoreham  period. 

In  addition  to  his  Introduction  and  his  notes  to 
the  plates  Mr.  Grigson  has  made  a  selection  of 
Samuel  Palmer's  own  writings  at  this  time.  The 
whole  magic  and  power  of  these  wonderful 
creative  years  is  perhaps  best  summed  up  by 
Palmer  himself  in  one  of  the  passages  included  in 
this  most  interesting  selection.  On  14th  Novem- 
ber, 1 827,  Palmer  wrote  as  follows  to  his  friend 
and  fellow-artist,  George  Richmond:  'Tho'  the 
eclipses  of  thought  are  to  me  a  living  inhume- 
ment  and  equal  to  the  dead  throes  of  suffocation, 
turning  this  valley  of  vision  into  a  fen  of  scor- 
pions and  stripes  and  agonies,  yet  I  protest,  and 
glory  in  it  for  the  sake  of  its  evidence  of  the 
strength  of  spirit  that  when  inspir'd  for  art  I  am 
quite  insensible  to  cold,  hunger  and  bodily 
fatigue,  and  have  often  been  surprised,  on  turn- 
ing from  work  to  find  the  fingers  aching  and 
nearly  motionless  with  intense  cold'.  We  must 
be  grateful  to  Mr.  Grigson  for  again  providing 
us  with  such  a  splendid  insight  into  this  'valley 
of  vision'. — Luke  Herrmann. 

EL  GRECO  REVISITED:  Candia-Venice- 
Toledo:  By  Pal  Kelemen.  (The  Macmillan 
Company,  New  York.  London  Branch,  10 
South  Audley  Street,  W.i.  4to  158  pp,  with 
long  bibliography  and  index.  112  plates  in 
collotype.  Maps  at  end.  94s.) 

THE  book  can  best  be  described  by  borrowing 
the  French  phrase  'autour  du  Greco'.  It  is  more  a 
book  of  travel  than  a  piece  of  straightforward 
art  history,  but  the  travel  is  in  time  and  idea  as 
well  as  in  space.  Thus  in  the  first  chapter  the 
author  journeys  in  time  to  the  ages  long  before 
Greco,  with  the  object  of  outlining  the  basic 
history  of  the  earlier  phases  of  Byzantine  art  and 
culture  on  which  Cretan  art  of  the  sixteenth  cen- 
tury was  based,  while  in  the  second,  third  and 
fourth  chapters  he  journeys  in  space  to  visit 
Candia,  Venice  and  Toledo  and  to  describe  the 
places  and  discuss  the  civilizations  which  formed 
the  background  to  the  three  principal  phases  of 
El  Greco's  life.  In  the  fifth  he  examines  what  he 
calls  the  Greek  diaspora:  in  other  words  he 
studies  the  history  of  the  spread  of  Greek 
thought  and  classical  learning  and  the  penetra- 
tion of  Greek  traders  and  scholars  to  the  West. 
The  remaining  chapters  are  dev°ted  more 
directly  to  journeys  in  idea,  that  is  to  say,  to  an 
analysis  of  Greco  both  as  a  man  and  as  a  painter. 
In  the  sixth  chapter  the  manner  in  which  Greco 


came  to  the  West  forms  the  theme;  in  the 
seventh  his  library  and  its  significance  is  dis- 
cussed— 'Show  me  your  books  and  I  will  know 
who  you  are'  is  an  old  tag;  it  is  particularly 
illuminating  of  Greco,  for  his  library  was  large 
and  of  a  very  scholarly,  philosophical  nature;  it 
throws  a  very  important  light  on  the  man's 
character.  Finally,  in  the  eighth  chapter,  the 
longest  in  the  book,  Greco's  paintings  are 
examined,  special  attention  being  paid  to  their 
Byzantine  affinities  and  to  the  similarities  which 
they  show  to  the  works  of  Italian  contempor- 
aries, as  well  as  to  the  ways  in  which  they  differ 
from  them. 

The  book  does  not  contain,  nor  purport  to 
contain,  any  full  or  chronological  list  of  Greco's 
paintings  or  of  the  facts  known  about  them.  For 
that,  the  reader  will  have  to  turn  to  Cossio's  great 
work  or  to  some  of  the  other  books  and  articles 
listed  in  the  very  full  bibliography.  There  is 
little  discussion  as  to  which  of  the  known  works 
should  be  taken  as  studio  pieces.  It  might  even  be 
argued  that  Mr.  Kelemen  does  not  accord 
sufficient  value  to  the  influence  which  the  philo- 
sophical thought  of  Toledo  exercised  on  Greco. 
But  these  would  not  be  just  criticisms;  for  in  the 
former  case,  Mr.  Kelemen  did  not  set  out  to  pro- 
duce a  catalogue  or  a  final  list  of  works,  and  in 
the  latter  Mr.  Kelcmen's  conclusions  have  been 
reached  after  a  long  and  careful  examination  of 
the  evidence,  and  his  judgment  is  far  more 
balanced  than  that  of  the  large  majority  of 
writers  of  the  past,  who  would  denigrate  or  even 
deny  the  Byzantine  elements  in  Greco's  work. 
And  Mr.  Kelemen  has  certainly  not  neglected 
Spain.  There  is  a  great  deal  about  the  country, 
its  history  and  Greco's  life  there,  and  it  is  written 
on  the  basis  of  sound  knowledge  and  first  hand 
familiarity. 

It  is  impossible  in  a  brief  summary  to  do 
justice  to  the  broad  humanism  and  penetrating 
sympathy  of  Mr.  Kclemen's  approach.  The 
reader  will  find  here  an  astonishingly  wide  and 
interesting  mass  of  related  information,  set  out 
with  great  charm  and  capable  of  giving  great 
delight.  He  will  learn  what  effect  Greco's  paint- 
ings have  exercised  on  a  very  sensitive,  cultured 
individual  during  the  course  of  quite  a  long  life, 
and  he  will  see  how  these  effects  have  been 
analysed  and  made  of  universal  application. 

The  illustrations  are  of  the  same  character  as 
the  text,  of  great  diversity.  They  show  what  the 
Byzantine  world  was  like  and  what  was  done 
there  in  art.  They  show  where  Greco  went  and 
lived,  and  most  of  all,  what  he  painted.  They 
show  what  the  pictures  were  that  influenced  him 
and  which  he  admired.  The  very  task  of  selecting 
the  plates  must  have  been  a  major  operation. 
Like  the  text,  they  reflect  the  painstaking  and 
affectionate  work  which  has  gone  to  the  com- 
posing of  this  book,  a  work  carried  on  in  the 
study  over  many  years  and  made  fresh  and  alive 
by  long  journeys  in  the  Mediterranean  world 
and  by  many  hours  devoted  to  a  study  of  the 
actual  pictures  themselves.  It  is  a  book  which 
cannot  fail  to  interest  the  reader,  especially  one 
who  has  not  had  the  opportunity  of  penetrating 
to  the  widely  separated  parts  of  the  old  world 
that  are  discussed  and  described. — D.  Talbot 
Rice. 


Art  in  the 
Nineteenth  Century 

WERNER  HOFMANN.  "A  massive  and 
serious  work  written  by  an  enquiring  philosophi- 
cal mind  which,  for  once,  is  not  blind  to  the 
connection  between  aesthetics  and  'content'." 

— ERIC    NEWTON,    THE    GUARDIAN.     With  234 

plates,  1 6  in  colour.  8  gns. 

The  Art  of 
Carl  Faberge 

A.  KENNETH  SNOWMAN'S  magnificent 
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Creative  Photography 

HELMUT  GERNSHEIM.  Aesthetic  trends, 
1839-1960.  Text  by  the  foremost  authority, 
with  224  photographs,  including  many  exquisite 
and  historic  examples  from  the  Gernsheim 
Collection.  84/- 

The  Drawings  of 
Domenico  Tiepolo 

J.  BYAM  SHAW.  This  is  the  first  book  to  be 
devoted  entirely  to  Domenico's  work.  It  has 
been  prepared  under  the  editorship  of  Dr  K.  T. 
Parker.  With  96  pages  of  plates.  63/- 

Epstein  Drawings 

With  notes  by  LADY  EPSTEIN  and  an  intro- 
duction by  RICHARD  BUCKLE.  A  selection 
of  drawings  which  shows  the  wide  range  of 
Epstein's  work.  Many  of  them  have  never  been 
reproduced  before.  With  65  plates,  one  of  them 
in  colour.  50/- 
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ELIZABETH  ASLIN.  A  study  of  the  evolution 
of  English  furniture  design  from  the  late  Regency 
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100  pages  of  plates,  4  of  them  in  colour.  63/- 
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KOKOSCHKA:  With  an  Introduction  and 
Notes  by  Bcrnhard  Borchcrt.  (London: 
Fabcr  &  Faber  (The  Faber  Gallery)  1 5s.  net.) 
OSKAR  KOKOSCHKA's  paintings  do  not 
lend  themselves  to  reproduction  in  black  and 
white,  and  judging  by  the  ten  colour  plates  in  this 
Faber  Gallery  volume  they  arc  also  very  difficult 
to  reproduce  in  colour.  The  vigour  of  his  brush- 
work  and  the  nervous  quality  of  his  paint  do  not 
come  through  in  these  reproductions.  Oddly 
enough  the  most  effective  plate  is  the  first  one, 
Portrait  of  Auguste  Forel,  which,  according  to  the 
sitter's  wife,  was  painted  by  Kokoschka  with 
'nothing  but  his  fingers'  while  he  'scratched  the 
hair  and  the  white  lines  into  the  thin  glaze  with 
his  finger-nails'.  The  result  is  a  haunting  por- 
trait, which  one  can  well  believe  came  as  some- 
thing of  a  shock  to  the  sitter's  family. 

Bernhard  Borchert's  Introduction  is  devoted 
largely  to  a  biography  of  the  artist,  and  does 
little  to  support  the  rather  surprising  claim  of  its 
second  paragraph:  'By  his  powers  of  vision,  this 
poet-painter  has  achieved  the  feat  of  rescuing 
and  preserving  his  media!  art  in  an  age  that  finds 
him,  exactly  as  at  the  beginning  of  his  career,  in 
direct  opposition  to  the  trends  of  the  time'. 
Kokoschka  is  certainly  not  the  only  great  artist 
of  his  day  who  has  remained  loyal  to  realistic  and 
representational  painting.  Mr.  Borchcrt  omits  to 
give  the  dates  of  the  paintings  in  all  but  two  of 
the  notes  to  the  plates,  and  this  omission  adds  to 
the  failure  of  this  book  to  provide  a  convincing 
survey  of  Kokoschka's  achievement. — Luke 
Herrmann. 

ROMA  AMOR:  By  Jean  Marcadc.  (London: 
Charles  Skilton  Ltd.  £13  13s.  net.) 

ALTHOUGH  produced  as  finely  as  comparable 
art  books,  and  published  at  twice  their  normal 
price,  this  one  is  not  likely  to  be  found  on  draw- 
ing room  tables.  In  his  Foreword  Professor 
Marcade  says  what  the  book  is  not  intended  to  be. 
It  is  not  a  presentation  of  the  seamy  side  of 
ancient  Rome;  nor  is  it  an  historical  study;  nor 
yet  an  exhaustive  account  of  sex  life  in  Rome. 
Had  it  been  an  attempt  at  any  of  these,  it  would 
have  been  an  interesting  book.  But  having  made 
his  excuses  in  advance,  the  author  says  that  his 
aim  is  to  interpret  certain  erotic  elements  in 
Roman  and  Etruscan  art. 

This  he  docs  in  a  text  of  about  thirty-two 
pages,  which  reads  like  a  lecture  or  essay.  To 
begin  with,  he  talks  of  the  various  influences 
which  together  made  up  Roman  erotic  art:  the 
primitive  fear  of  sorcery,  the  Greek  cult  of 
Dionysus  and  Priapus,  the  Egyptian  mystery  of 
life  and  after-life,  and  the  Etruscan  tomb  sym- 
bolism (found  at  Tarquinius).  Next  he  glances 
delicately  at  sex  life  in  Rome,  helped  by  a  few 
gobbets  from  Ovid,  Juvenal,  Petronius  and 
Apuleius.  To  conclude  he  has  a  chapter  on  the 
remarkable  frescoes  in  the  Villa  of  the  Mysteries 
at  Pompeii.  On  the  whole  the  last  section  is  the 
weakest.  The  author  adopts  a  quasi-rhetorical 
style  without  shedding  much  light  on  the  origin 
or  meaning  of  these  unique  paintings. 

If  the  many  excellent  illustrations  were  arrang- 
ed in  the  order  of  the  text,  the  reader  would  be 
spared  the  time  of  trying  to  match  the  one  to  the 


other.  There  is  no  clue  as  to  the  date,  origin  or 
influence  of  any  of  the  subjects  shown.  The 
Foreword  states  that  'some  Greek  and  Greek- 
influenced  works'  are  included  with  the  Roman 
ones,  and  the  reader  is  expected  to  know  which 
these  are.  There  seems  no  reason  why  the  Eros 
and  Psyche  sculpture  in  the  Capitol  Museum 
should  be  illustrated,  as  it  is  not  referred  to  in  the 
text  and  its  erotic  value  is  negligible.  Presumably 
the  author  has  supplied  the  titles  to  the  photo- 
graphs: The  splits;  The  'see-saw' ;  amorous  frolics; 
'Oh  horseback' ;  'More  canuni  ;  At  play;  Sensuous- 
ness;  and  so  on.  Despite  the  variety  of  captions 
there  is  considerable  repetition  in  the  pictures, 
and  the  book  would  have  had  more  value  if  the 
paintings  in  the  Villa  of  the  Mysteries  had  been 
shown  in  their  entirety  at  the  expense  of  some 
others. 

The  photographs  themselves,  taken  by  Dr. 
Louis  Nagel,  arc  of  the  finest  quality  and  the 
colours  arc  particularly  well  reproduced.  Most  of 
the  works  are  to  be  seen  at  Naples  and  Pompeii, 
and  many  of  them  arc  here  published  for  the  first 
time. — J.  Kenwortby-Brown. 

ENGLISH  FURNITURE,  A.D.  43-1950:  By 

E.  T.  Joy.  (London:  B.  T.  Batsford,  Ltd.  18s. 
net.) 

THE  sales  message  on  the  dust  jacket  to  this 
book  tells  us  that  the  author  is  a  lecturer  at  a 
London  Teachers'  Training  College,  and  that 
his  book  gives  'an  authoritative  and  easily  under- 
stood description  of  each  distinctive  style'.  It 
does.  The  publishers  have  chosen  wisely  in 
selecting  Mr.  Joy,  who  is  well  known  to  readers 
of  The  Connoisseur,  to  cover  such  a  complex 
subject  (because  it  is  getting  more  and  more  so) 
as  English  furniture  over  such  a  long  period  in 
84  pages,  with  the  help  of  53  half-tone  illustra- 
tions and  147  well  executed  line  drawings.  This 
book  is,  in  short,  well  done  in  every  way,  as  one 
would  expect  from  Mr.  Joy.  What  he  empha- 
sises, also  (and  this  too,  is  another  important 
point,  particularly  for  students),  is  that  furniture 
is  not  only  a  barometer  of  taste,  but,  in  its 
design,  is  always,  in  the  genesis  and  growth  of 
styles,  a  pointer  to  the  social  habits  of  those  for 
whom  it  was  made.  Thus,  in  this  book,  we  are 
made  just  as  familiar  with  the  raison  d'etre  for 
the  decoration  which  embellished  Roman 
furniture  in  Britain  as  with  the  decorative 
schemes  conceived  by  Robert  Adam  and  others 
in  order  to  achieve  the  graceful  proportions  of 
chairs,  mirrors  and  such  like. — Nicholas  Carew. 

CREATIVE  PHOTOGRAPHY:  By  Helmut 
Gcrnsheim.  (London:  Faber  &  Faber,  1962. 
84s.  258  pp.) 

THE  place  of  photography  among  the  arts  has 
often  been  disputed.  In  England,  it  is  certainly 
still  low.  We  have  no  public  collection  of  photo- 
graphy, no  gallery  regularly  exhibiting  the  best 
new  photographs,  no  knighthoods  bestowed  on 
photographers  for  being  good  photographers. 
There  are  many  who  claim  that  photography  is 
merely  a  matter  of  mechanical  effects.  Men  have 
been  heard  to  say  that  it  cannot  be  an  art  because 
you  so  rarely  see  photographs  hanging  on 
people's  walls,  other  than  family  portraits. 


Yet  photography  can  be  an  art — it  is  capable, 
in  Mr.  Gernsheim's  words,  of  artistic  expression. 
Whatever  the  word  'art'  means,  it  at  least  em- 
braces the  application  of  human  intelligence  and 
intention  to  the  making  of  images:  and  these  can 
surely  be  made  as  well  by  influencing  the  passage 
of  light  through  a  lens  onto  sensitive  paper  as  by 
stamping  marks  onto  paper  by  means  of  blocks 
or  bicycle  tyres,  or  by  sticking  string  and  sand- 
paper onto  canvas,  all  of  which  are  accepted  to- 
day as  legitimate  mediums  of 'art'. 

Whether  any  particular  photograph  is  a  work 
of  art  is  another  matter.  That  many  photo- 
graphers have  created  memorable  images  is 
indisputable. 

Helmut  Gernsheim's  latest  book,  Creative 
Photography,  illustrates  many  of  the  most  memo- 
rable photographs  taken  since  the  introduction  of 
the  art  in  1839,  and  will  provide  numerous  re- 
ference points  for  those  who  wish  to  argue 
photography  back  to  basic  principles.  But  more 
than  that,  it  is  a  fascinating  contribution  to  the 
history  of  aesthetics. 

Mr.  Gcrnsheim  is  himself  a  fine  photographer 
— his  photographic  volume  Beautiful  London  was 
published  by  Phaidon  Press,  who  must  be  allow- 
ed to  know  something  about  art — and  author  of 
the  standard  History  of  Photography  (Oxford 
University  Press,  1955).  In  Creative  Photography 
he  describes  the  various  aesthetic  trends  which 
have  influenced  photographers,  while  photo- 
graphy itself  was  dynamiting  many  conceptions 
of  art. 

The  preoccupation  of  photographers  for  at 
least  fifty  years  with  imitating  painting  is  an 
extraordinary  story  which  provides  some  stag- 
gering illustrations.  Some  photographs  actually 
started  as  drawings,  onto  which  numerous  care- 
fully-posed and  separate  prints  were  laboriously 
pasted  down. 

The  facility  with  which  photographers  could 
produce  prints  in  the  style  of  Rembrandt  or  Ver- 
mecr  or  the  Prc-Raphaelites  or  the  Impressionists 
was  frightening.  It  was  a  prime  cause  in  turning 
men  like  Picasso  away  from  representational  to 
abstract  painting — and  photographers  followed 
them  even  into  that  area  soon. 

It  is  when  the  camera  does  what  only  the 
camera  can  do  that  the  results  are  most  likely  to 
approach  'art'.  Many  marvellous  examples  are 
shown  among  the  two  hundred  and  forty-four 
illustrations,  well  printed  in  black  and  white. 
There  is  no  colour  in  this  book  at  all,  but  that  is 
perhaps  a  theme  for  Mr.  Gernsheim's  next  work. 
What  does  the  word  'art'  mean,  if  it  cannot  in- 
clude the  colour  photographs  of,  for  example, 
Irving  Penn? — Ruari  McLean. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  docs  not 
preclude  us  from  publishing  a  review  later.) 
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Publishers  Ltd.  (69  Victoria  Street,  S.W.i). 
3  s.  6d. 

'Pride  of  Britain'  series. 

The  Pictorial  Guide  to  Coventry  Cathedral, 
consecrated  25th  May,  1962:  By  the  Very 
Rev.  H.  C.  N.  Williams.  Provost  of  Coventry. 

The  Pictorial  History  of  St.  Martin-in-the- 
Fields:  By  Vera  Brittain,  Hon.  D.  Litt., 
F.S.S.L. 

The  Pictorial  History  of  Bath  Abbey:  By 

Reginald  W.  M.  Wright. 

The  Pictorial  History  of  Bristol  Cathedral: 

By  the  Very  Rev.  D.  E.  W.  Harrison,  M.A., 
Dean  of  Bristol. 

The  Pictorial  History  of  Selby  Abbey:  By 

the  Rev.  J.  A.  P.  Kent,  M.A. 

Schloss  Windsor,  seine  Geschichte  und 
seine  Schatze:  By  B.  J.  W.  Hill,  M.A. 
London :  Pitkin  Pictorials  Ltd.  (9  John  Street, 
London,  W.C.I.)  2s.  6d.  net  each.  Canada  and 
U.S.A.:  35  cents  plus  postage. 

Le  feste  veneziane  i  giochi  popolari,  le 
cerimonie  religiose  e  di  governo:  By 

Bianca  Tamassia  Mazzarotto.  Illustrations  by 
Gabriel  Bella.  Florence,  Italy :  G.  C.  Sansonni 
(Via  Pisana,  727). 

Pietro  da  Cortona  o  della  pittura  barozza: 

By  Giuliano  Brigand.  Florence,  Italy:  G.  C. 
Sansonni. 

English  Domestic  Silver:  By  Charles  Oman. 
Fifth  Edition.  London:  A.  &  C.  Black.  25s. 
net. 

An  Historical  Guide  to  the  Sculptures  of  the 
Parthenon.  London:  The  Trustees  of  the 
British  Museum.  7s.  6d. 

Epstein  Drawings:  With  notes  by  Lady 
Epstein  and  an  introduction  by  Richard 
Buckle.  London:  Faber  &  Faber.  50s. 
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The  Connoisseur's  Diary 


Mr.  Rotch's  Bequest  to  the  National  Gallery  : 
South  American  Artist    :    Rubens  and  Louis  XIII 


THE  National  Gallery  has  now  on  exhibition 
in  the  East  Vestibule  a  group  of  five  pictures 
recently  bequeathed  by  the  late  Mr.  Claude  D. 
Rotch.  These  form  very  welcome  additions  to 
the  Italian  and  Northern  Schools  as  shown  at  the 
Gallery.  The  two  outstanding  pictures  are  by 
painters  not  previously  represented  in  the 
Collection  and  are:  Rebecca  at  the  Well  (50&  X 
4i£  in.)  by  G.  A.  Pellegrini  (1675-1741),  the  first 
of  the  Venetian  decorative  artists  to  work  in 
England  and  whose  rococo  style,  well  exempli- 
fied by  this  picture,  had  great  influence  in 
Europe;  and  the  Judgment  of  Paris  (23I  X  31J  in.) 
by  Joachim  Wtewael  (c.  1 566-1638),  providing 
the  Gallery  with  a  fine  example  of  Northern 
Mannerist  art  by  an  artist  whose  style  bridges 
the  sixteenth  and  seventeenth  centuries. 

Also  included  in  the  bequest  is  a  portrait 
X  25J  in.)  by  John  Hoppner  (i758?-i8io), 
of  Sir  George  Beaumont,  the  National  Gallery's 
earliest  benefactor  and  the  instigator  of  its 
foundation.  The  other  two  pictures  are  of  the 
seventeenth  century,  both  Still-Life  composi- 
tions, one  (33!  X  45  in.)  by  the  Flemish  artist 
Jan  Fyt  (1611-1661),  the  other  (33!  X  39f  in.) 
ascribed  to  the  Dutch  artist  Pieter  Claesz 
(1 596/7-1660;  1). 


Who  is  Villacres  ? 

A  COLLECTOR  has  asked  for  information  on 
a  South  American  artist,  a  fine  example  of  whose 
work  (canvas,  33  X  48  in.)  is  here  illustrated.  I 
should  be  glad  to  pass  on  any  information*  which 
may  be  forthcoming. 

The  attractive  painting  concerned  would 
appear  to  represent-Chimborazo  (20,578  ft.),  the 
highest  mountain  in  Ecuador  and  one  of  the 
great  peaks  of  the  Andes,  as  seen  from  a  point 
near  Guaranda  to  the  south-west.  Chimborazo, 
after  being  unsuccessfully  attempted  by 
Humboldt  and  Boussingault  early  in  the 
nineteenth  century,  was  first  climbed  on  4th 
January,  1880,  by  the  famous  British  mountain- 
eer and  conqueror  of  the  Matterhorn,  Edward 
Whymper,  accompanied  by  his  two  Italian 
guides  J- A.  and  L.  Carrel.  Whymper  has  left  a 
graphic  account  of  this  ascent,  and  of  others  in 
the  Ecuadorean  Andes,  in  his  classic  book  Travels 
amongst  the  Great  Andes  o  f  the  Equator.  The  paint- 
ing gives  a  very  good  impression  of  how  the 
enormous  glaciated  mass  of  Chimborazo  rises 
from  the  barren  plain,  called  the  Grand  Arenal, 
at  its  southern  base. 

The  picture  is  signed  and  dated  'C.  A. 


Villacres,  Quito,  1914'.  There  is  no  record  of 
this  artist  in  Thieme-Becker  or  Benezit.  But  a 
Chilean  who  was  recently  in  London  stated  that 
Villacres  was  a  Peruvian  whose  works  were,  he 
thought,  much  prized  ua  Spanish  speaking  Latin 
America. 

Raymond  Lister  Miniatures  at  the  F.B.A. 

THE  exhibition  of  miniature  paintings  and 
silhouettes  by  Raymond  Lister  (at  the  Galleries 
of  the  Federation  of  British  Artists,  Suffolk 
Street,  London,  August  8  to  31)  represents 
only  one  aspect  of  his  many-sided  activities. 
As  well  as  being  a  miniaturist  of  note,  Raymond 
Lister  is  also  a  designer  of  wrought  ironwork  and 
a  director  of  the  family  firm  of  architectural 
metal-workers  in  Cambridge.  In  addition,  he  is  a 
writer  and  art  historian,  a  collector,  and  a  pub- 
lisher of  rare  books. 

Unlike  most  miniaturists,  portrait  miniatures 
are  not  his  prime  interest,  and  in  fact  only  one, 
of  his  wife,  is  included  in  the  present  exhibition, 
although  several  silhouette  portraits  will  be  on 
view.  Most  of  his  miniatures  depict  highly 
imaginative  landscapes,  some  with  figures  or 
animals,  which  he  himself  describes  as  'attempts 
to  portray  moods  rather  than  scenes',  though 
others  are  purely  decorative  in  intention.  The 
somewhat  enigmatic  title  of  his  exhibition — 
'Penetralia  Mundis' —  is  explained  by  the  imagin- 
ative and  sometimes  mystical  aspect  of  his  work. 

A  member  of  the  Royal  Society  of  Miniature 
Painters  and  the  Society  of  Miniaturists,  he  has 
held  one-man  exhibitions  in  London  and  Cam- 
bridge, as  well  as  exhibiting  in  many  mixed 
shows,  including  the  Paris  Salon.  His  work  is 
included  in  the  permanent  collections  at  the 
New  York  Public  Library  Theatre  Collection, 
the  Russell-Cotes  Museum,  Bournemouth,  and 
the  Brotherton  Library,  University  of  Leeds. 

Lister  also  owns  a  fine  collection  of  illuminat- 
ed manuscripts,  including  a  mid-fifteenth  cen- 
tury Book  of  Hours,  another  dated  1530,  and  a 
late-sixteenth  century  Persian  manuscript  illu- 
minated with  many  miniatures.  His  writings 
include  several  works  on  miniature  painting, 
another  on  silhouettes,  and  Decorative  Wrought- 
Ironwork  in  Great  Britain. 


Vincent  van  Gogh.  Nature  Morte:  citrons  etgants  hie  us, 
signed  and  dated  Aries  '8g  i8f  x  24^  in.  Sold  (Lot  22) 
for  ,£80,000  ($224,000)  from  the  Alexander  Korda 
Collection  at  Sotheby's.  Total  for  sale:  £464,470 
($1,300,516). 
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Information  is  required  On  the  South  American  artist  whose 
painting  is  seen  at  right?  See  'Who  is  Villacres?'. 


Spinks 

A  quotation  on  the  London  Stock  Exchange  has 
been  sought  for  the  whole  of  the  issued  share 
capital  of  Spink  &  Son  Ltd.,  London,  which 
will  consist  of  1,000,000  ordinary  shares  of  5s. 
It  is  understood  that  approximately  45%  of  the 
capital  is  being  placed  privately  by  the  Charter- 
house Finance  Corporation  in  association  with 
].  cV  A.  Scrimgcour.  The  business  of  Spink  6V 
Son  Ltd.,  which  dates  back  to  the  eighteenth 
century,  is  that  of  dealers  in  fine  works  of  art. 

Spinks  was  founded  in  1772  in  Gracechurch 
Street  in  the  City  of  London  by  a  Marshall 
Spink  from  Yorkshire.  Early  in  the  nineteenth 
century  it  opened  at  17-18  Piccadilly  and,  after 
the  first  war,  at  its  present  premises  at  the  corner 
of  Duke  Street  and  King  Street.  It  was  practi- 
cally destroyed  by  a  high  explosive  bomb  in 
February,  1944,  and  was  rebuilt  after  the  war. 

The  present  directors  of  the  firm,  Mr.  David 
Spink  (Chairman)  who  is  56  and  Mr.  Philip 
Spink  who  is  50,  are  great  great  grandsons  of 
Marshall  Spink.  Mr.  A.  G.  M.  Maynard,  the 
manager  of  the  Oriental  Art  department,  has 
also  recently  joined  them  011  the  Board. 

It  has  been  said  that  Spinks  cover  the  widest 
field  of  any  firm  of  fine  art  dealers :  classical  and 
Middle  East  antiquities,  antique  silver,  paintings 
and  drawings,  Oriental  art,  coins,  medals,  pub- 
lishing, and  a  medal  factory  at  Raynes  Park. 
Spinks  also  hold  the  Royal  Appointment  as 
medallists  to  Her  Majesty  the  Queen  and  make 
the  insignia  for  the  Order  of  St.  Michael  and 
St.  George. 

Thomas  George 

WHETHER  modern  abstract  art  has  come  to 
stay  and  whether  it  will  mean  anything  to 
posterity  is  a  question  that  cannot  be  answered 
by  contemporary  opinion.  There  are  abstracts 
and  abstracts,  some  doubtless  sincere  and 
wrought  with  great  care,  others  merely  facile 
nonsense.  An  exhibition  at  the  Reid  Gallery  of 
the  work  of  Thomas  George,  an  American 
artist  with  international  fame,  was  certainly 
impressive,  and  one  lingered  over  fascinating 
patterning  either  in  monochrome  or  exquisite 
colour  applied  by  gouache  or  pastel.  If  some  of 
the  larger  monochromatic  paintings  reminded 
one  of  eternal  Alpine  ice  and  snow  scenes  they 
were  none  the  less  interesting  for  that.  One  puts 
one's  own  interpretation  on  abstract  themes. 
Maybe,  such  painting  at  its  best  approximates  to 
music  in  that  it  is  indescribable  in  words.  For  the 
nonce  Thomas  George's  paintings  are  memor- 
ably attractive.  Born  in  1918,  he  was  educated  at 
Dartmouth  College,  Art  Students  League, 
N.Y.C.,  Academie  de  la  Grande  Chaumicrc, 
Paris,  and  the  Institute  statalc  d'Arte,  Florence. 
During  the  war  he  served  with  the  U.S.  Navy. 
George  has  held  several  one-man  exhibitions  in 
the  United  States  and  Japan,  and  is  represented 
in  a  number  of  important  American  galleries. 


Forthcoming  at  Agnew's 

THE  following  exhibitions  have  been  scheduled 
at  Messrs.  Thos.  Agnew's  galleries  at  43  Old 
Bond  Street:  the  works  of  Rupert  Shepherd, 
contemporary  South  African  artist  (October  16 
-  November  3) ;  loan  exhibition  of  watercolours 
and  drawings  from  the  Cecil  Higgins  Museum, 
Bedford  (October  24  -  November  17);  annual 
exhibition  'Christmas  presents  up  to  Ten 
Guineas',  opening  last  week  in  November. 

Antiques  Fair  -  Chelsea 

TWELFTH  Autumn  Antiques  Fair  will  be 
opened  by  Mr.  Cecil  Beaton  at  Chelsea  Town 
Hall,  London,  on  October  3.  Goods  offered  for 
sale  by  exhibitors  will  include  'popular  invest- 
ments which  can  double  in  value  in  six  months'. 
Organiser:  Mrs.  Josephine  Grahame-Ballin,  21 
George  Street,  St.  Albans,  Hertfordshire. 

Delft  Antiques  Fair:  1963 

TO  bring  the  event  into  closer  line  with  the 
London  Antique  Dealers'  Fair,  Mr.  Marcel  B. 
Kecser,  the  organising  secretary  of  the  Delft 
Fair,  has  scheduled  their  1963  fair  for  an  earlier 
date  than  hitherto:  June  21  —  July  13.  Dates  of 
this  year's  Delft  Fair:  August  24  -  September  12. 

Louis  XIII:  Our  Cover 

THERE  is  a  good  deal  of  importance  to  record 
about  Sir  Peter  Paul  Rubens'  fine  portrait  of 
Louis  XIII  of  France,  shown  on  our  cover  and 
here  reproduced  in  monochrome.  It  is  in  the 
possession  of  Messrs.  Duveen  Brothers  of  New 
York. 

Painted  about  1622-1625,  it  was  formerly  in 
the  Collections  of  Kaiser  Wilhehn  II,  Emperor 
of  Germany,  at  the  Palace  of  Charlottcnburg, 


Sir  Peter  Paul  Rubens.  Louis  XIII,  King  of 
France,  c.  1622-25,  canvas,  46J  x  38  in.  See 
'Louis  XIII:  Our  Cover',  and  colour  reproduc- 
tion (Messrs.  Duveen  Bros.,  New  York). 


and  of  the  Archduke  Leopold  William  of 
Austria  (1614-1662),  Governor-General  of  the 
Netherlands,  the  Ducal  Palace,  Brussels.  Its 
bibliography  is  also  impressive.  It  is  referred  to 
by  Dr.  Ludwig  Burchard;  by  Max  Rooses 
(VOeuvre  Ac  P.  P.  Rubens,  Antwerp,  1890,  Vol. 
IV,  p.  207);  by  W.  R.  Valentiner  ('Rubens' 
Paintings  in  America',  Art  Quarterly,  Spring, 

1946,  pp.  153-168);  by  Gustav  Gluck  ('Rubens 
as  a  Portrait  Painter',  The  Burlington  Magazine, 
June,  1940,  pp.  178-183);  and  by  Jan  Albert 
Goris  and  Julius  S.  Held  (Rubens  in  America, 

1947,  p.  27,  No.  8,  pi.  22).  In  both  the  two  latter 
publications  the  subject  is  illustrated. 

King  Louis  XIII  is  here  represented  at  the  age 
of  twenty-five.  All  the  elaborate  features  of  a 
splendid  armour  and  its  pendent  trappings  arc 
rendered  in  the  very  finest  detail,  whilst  round 
the  neck  the  artist  has  conceived  the  most 
delicate  of  lace  ruffs.  In  the  King's  right  hand  is 
held  a  marshal's  baton,  and  attached  to  a  ribbon 
at  his  right  side  is  the  Cross  of  the  Order  of  the 
Holy  Spirit.  This  is  one  of  the  most  impressive 
Old  Master  paintings  ever  to  have  appeared  as 
our  cover  illustration. 


26l 


Harrogate  Antique 
Dealers'  Fair 


These  are  four  exhibits  which  can  be  seen  at  the  twelfth  Northern  Antique 
Dealers'  Fair  opening  at  the  Royal  Hall,  Harrogate,  on  September  13 
(closes  September  20).  Above  left.  Silver  pierced  basket,  by  William 
Plummer,  London,  1761  (Messrs.  James  R.  Ogden,  Harrogate).  Above 
right.  Eighteenth-century  finely  figured  mahogany  bureau,  31  inches 
wide  (Messrs.  Quinneys,  Ltd.,  Chester).  Below  right.  One  of  a  set  of  six 
elaborately  carved  mahogany  side  chairs,  from  a  design  in  Thomas  Chip- 
pendale's Director,  c.  1760  (Messrs.  J.  &  W.  Tweed,  Bradford).  Below. 
J.  W.  Carmichael.  Westhoe,  near  Shields,  canvas,  15  X  21  inches,  signed  and 
dated  1838.  Several  of  the  buildings  shown  still  exist,  making  this  a  most 
interesting  topographical  picture  (Messrs.  M.  Newman,  Ltd.,  London). 
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The  Art  Market  Yesterday 

and  Today 


THE  London  prc-Whitsun  sales  demonstrated  conclusively 
that  the  art  market  is  not  susceptible  to  outside  influences  in 
the  short-term.  When  a  sale  of  English  porcelain,  admittedly 
regarded  by  Sotheby's  as  the  finest  sale  that  they  have  ever  held, 
realises  75  per  cent  more  than  they  had  estimated,  it  is  surely  un- 
rewarding to  try  to  apply  general  economic  principles,  as  though 
the  art  market  was  just  another  commodity  market.  The  real 
difference  between  the  art  market  and  any  other  kind  of  market 
is,  that  one  dealer  is  capable  of  influencing  the  whole  course  of  a 
sale  in  a  manner  that  no  dealer  in  other  markets  can.  Indeed,  this 
is  precisely  what  happened  at  the  Sotheby's  sale  on  May  22, 
when  Chelsea  porcelain  as  fine  as  any  seen  in  the  Blohm  Collect- 
ion and  some  of  it  from  the  Collection  together  with  very 
choice  pieces  of  Worcester,  Bow  and  Derby,  came  under  the 
hammer. 

Judging  by  some  of  the  revaluations  which  took  place,  the 
bidding  seemed  to  be  acknowledging  the  essential  difference 
between  the  art  market  and  any  other  market;  namely,  that  what 
is  not  acquired  today  cannot  be  acquired  tomorrow  at  the  same 
price;  tomorrow,  it  is  yesterday's  price  plus  the  dealer's  profit. 
Buyers  at  the  sale  of  the  Blohm  Collection  in  April,  1961,  will 
derive  mixed  feelings  from  the  prices  now  ruling.  The  movement 
was  not  all  one-way.  A  Chelsea  seal  in  the  form  of  a  dog  bought 
for  -£72  in  the  Blohm  sale  fetched  £230.  A  Chelsea  seal  of 
Cupid  as  Geography  was  sold  for  £20,  having  fetched  -£24  at  the 
Blohm  sale.  Cupid  with  a  Tiger  made  £36;  a  similar  seal  at  the 
Blohm  sale  made  £48.  A  fine  Chelsea  combined  etui  and  scent 
bottle  was  sold  for  £300  as  against  £280  the  year  previous.  A 
Derby  figure  of  a  man  seated  with  a  shell  on  his  knees  was  bought 
for  £92;  it  last  appeared  in  the  same  rooms  in  the  Hotblack 
Collection  in  October  1946,  when  it  fetched  £14.  A  Chelsea 
milk  jug  bought  for  £8  in  1866  appreciated  by  an  average  sum 
of  10  guineas  for  the  next  89  years  and  sold  for  £950  in  1955. 
Seven  years  later,  it  realised  £1,300,  which  is  the  equivalent  of  an 
annual  appreciation  of  £50. 

However,  bearing  in  mind  the  manner  in  which  the  purchasing 
power  of  the  £  sterling  has  depreciated,  it  is  the  consistent  popu- 
larity of  Chelsea  porcelain  averaged  out  over  the  last  90  years 
which  is  the  really  striking  feature.  The  same  can  be  said  of  fine 
pieces  of  Bow  porcelain.  A  Bow  figure  of  a  green  parrot,  which 
sold  for  £125  in  November,  1952,  recently  changed  hands  at 
-£420;  another,  of  a  yellow  bunting  sold  for  £28  in  i960,  made 
£55.  Despite  the  fact  that  there  appears  to  be  quite  a  lot  of  Eng- 
lish porcelain  about,  there  are  certain  to  be  accidents  in  the  course 
of  two  hundred  years  to  reduce  the  number  of  perfect  examples. 
For  example,  of  the  four  known  models  of  a  Chelsea  head  of  a 
baby  boy  in  white  glaze,  the  only  one  in  perfect  condition  sold 
for  £2,000  (£640  in  1949). 

Defying  all  vagaries  of  fashion  for  the  last  century,  the 
Christie's  sale  of  eighteenth-century  French  furniture  on  May  31 


saw  international  competition  at  its  most  strenuous.  Considering 
that  this  event  was  one  only  to  enter  for  with  an  unusually 
expansive  bank  account,  the  highest  price  of  the  day,  £17,325  for 
a  Louis  XV  pedestal  fall-front  secretaire  inlaid  in  various  woods 
with  flowers  on  a  king  wood  ground,  stamped  E.H.B.,  cannot  be 
said  to  have  exceeded  expectations.  Yet  expectations  have  been 
consistently  fattened  since  this  same  secretaire  last  appeared  in  the 
same  rooms  in  191 3,  when  it  was  sold  from  the  H.  M.  W.  Oppen- 
heim  Collection  for  £367. 

Among  other  prized  and  signed  pieces,  a  pair  of  Louis  XVI 
amboyna  commodes  by  A.  Weisweiler  fetched  £9,450.  A  Louis 
XV  library  writing-table  by  Saunier  sold  for  £4,725,  and  a 
Louis  XVI  boudoir  writing-cabinet,  only  14^  inches  wide,  made 
£3,570.  A  marquetry  poudreuse  by  Roussel  sold  at  £525,  and  a 
pair  of  eighteenth-century  painted  bombe-shaped  Venetian 
commodes  fetched  £6,300.  At  the  same  sale  the  prices  of  the  few 
rugs  and  carpets  offered  barely  seemed  to  be  holding  their  own. 
Apart  from  an  early  nineteenth-century  large  Savonnerie  carpet 
with  a  crest  of  Trotter  of  Morton  Hall,  Co.  Edinburgh,  which 
realised  £1,785,  the  pieces  were  not  of  high  distinction.  It  is  also 
a  period  in  which  the  floral  design  finds  itself  in  conflict  with 
modern  wallpaper  design,  and  the  widespread  taste  for  a  single, 
uniform  colour  in  carpeting. 

With  the  gradual  disappearance  of  the  large  drawing  room  and 
the  emergence  of  the  all-purpose,  smaller  living  room,  drawings 
are  coming  to  be  appreciated  as  being  more  appropriate  to 
present  living  conditions  than  unknown  paintings  'in  the  style  of 
old  master  paintings.  Drawings  arc  still  within  reach  of  the  small 
collector  and  are,  in  the  main,  still  at  the  beginning  of  a  period  of 
re-appraisal  and  price  appreciation.  At  Sotheby's  sale  of  eight- 
eenth- and  nineteenth-century  drawings  on  May  23,  the  drawings 
of  Mylcs  Birket  Foster,  R.W.S.,  were  much  in  demand  and 
realised  the  highest  prices.  The  Timber  Waggon  and  Ring  0'  Roses, 
both  heightened  with  white,  fetched  £500  and  £260  respectively. 
Expectations  that  William  Blake's  pencilled  Head  of  Socrates 
would  yield  the  highest  price  of  the  morning  were  not  fulfilled ; 
although  it  attracted  lively  bidding  until  sold  at  £320.  Neither  of 
these  lots  will  suggest  to  the  collector  of  average  means  that 
drawings  can  be  bought  cheaply.  To  redress  the  picture,  I  noted 
that  44  out  of  the  74  drawings  on  offer  fetched  less  than  £26. 
Some  of  the  drawings  made  less  than  £10  and  were  seen  to  have 
been  bought  by  well-known  dealers.  The  same  sale  also  produced 
paintings  of  the  same  period  as  the  drawings.  Perhaps  the  most 
interesting  point  to  watch  here  was  whether,  or  not,  the  two 
works  of  Sir  Lawrence  Alma  Tadcma,  R.A.  would  show  any 
major  appreciation  as  a  result  of  the  recent  exhibition  of  his  works 
in  New  York.  At  £35  for  The  Piece  of  Embroidery  and  £45  for 
A  Reclining  Nude  on  a  tiger  skin,  it  cannot  be  said  that  the  Atlantic- 
has  brought  any  ripples  to  our  shores  of  the  acclaim  which  this 
exhibition  drew. — Alan  Osborne. 
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(Left  above)  Chelsea  figure,  4§  inches  high,  of  a  hen-pheasant  with  her  chicks,  with  raised  red  anchor 
mark.  ,£1,050  (Sotheby's).  (Centre)  Mogul  celadon  6|  inch  high  jade  vase  and  cover,  the  hexafoil 
finial  inset  with  an  emerald  surrounded  by  six  rubies,  ^630  (Christie's).  (Right)  Braque  L' Aquarium 
Jaune.  Dollars  21,000  (Parke-Bernet,  New  York). 


(Above)  Louis  XV  oval  gold  snuff  box, 
inset  with  gouache  paintings,  by  Jean-Marie 
Piron,  Paris,  1767  (Parke-Bernet,  New  York). 
(Right)  Vlaminck.  Les  Toits  d'un  Village. 
Dollars  20,000  (Parke-Bernet,  New  York). 
£1  =  2 . 80  dollars 
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(Above  left)  American  Chippendale  shell-carved  mahogany  block-front  chest  of  drawers  of 
Townsend-Goddard  design,  Newport,  Rhode  Island,  eighteenth  century.  Dollars  6,500  (Parke- 
Bernet). 

(Above  right)  Matisse.  Jeu tie  Femme  a  la  Fenetre.  Dollars  40,000  (Parke-Bernet). 

(Below  left)  Painted  vase  in  the  Chinese  taste,  Hochst,  first  half  of  the  eighteenth  century,  18  cm. 
high.  D.M.  6,000  (Weinmiiller,  Munich). 

(Below  centre)  White  figure  of  a  Chinaman,  Goggingen,  1750,  31  cm.  high.  D.M.  3,700  (Wein- 
miiller, Munich). 

(Below  right)  Capodimonte  figure  of  a  bird-catcher,  by  Giuseppe  Gricci,  l\  inches  high,  fleur-de- 
lis  mark  within  a  roundel  impressed.  ^1,750  (Sotheby's).  £1  —  11-20  D.M. 
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(Left  above)  Chelsea  figure,  4f  inches  high,  of  a  hen-pheasant  with  her  chicks,  with  raised  red  anchor 
mark.  ,£1,050  (Sotheby's).  (Centre)  Mogul  celadon  6|  inch  high  jade  vase  and  cover,  the  hexafoil 
finial  inset  with  an  emerald  surrounded  by  six  rubies,  £630  (Christie's).  (Right)  Braque  V Aquarium 
Jaune.  Dollars  21,000  (Parke-Bernet,  New  York). 


(Above)  Louis  XV  oval  gold  snuff  box, 
inset  with  gouache  paintings,  by  Jean-Marie 
Piron,  Paris,  1767  (Parke-Bernet,  New  York). 
(Right)  Vlaminck.  Les  Toits  d'un  Village. 
Dollars  20,000  (Parke-Bernet,  New  York). 
£1  =  2  .  80  dollars 
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(Above  left)  American  Chippendale  shell-carved  mahogany  block-front  chest  of  drawers  of 
Townsend-Goddard  design,  Newport,  Rhode  Island,  eighteenth  century.  Dollars  6,500  (Parke- 
Bernet). 

(Above  right)  Matisse.  Jeune  Femme  a  la  Fenetre.  Dollars  40,000  (Parke-Bernet). 

(Below  left)  Painted  vase  in  the  Chinese  taste,  Hochst,  first  half  of  the  eighteenth  century,  18  cm. 
high.  D.M.  6,000  (Weinmuller,  Munich). 

(Below  centre)  White  figure  of  a  Chinaman,  Gdggingen,  1750,  31  cm.  high.  D.M.  3,700  (Wein- 
muller, Munich). 

(Below  right)  Capodimonte  figure  of  a  bird-catcher,  by  Giuseppe  Gricci,  j\  inches  high,  fleur-de- 
lis  mark  within  a  roundel  impressed.  ,£1,750  (Sotheby's). 
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(Top  left)  Tureen,  in  rich  colouring,  Strasbourg  1740,  by  Joseph  Hannong, 
signed  H,  24  cm.  high.  D.M.  1,800  (Weinmuller,  Munich). 

(Top  right)  Inigo  Jones.  Study  of  Three  Heads,  pen  and  brown  ink,  5^  x  5| 
inches.  £472  (Christie's). 

(Above  left)  Maurice  Utrillo.  L'eglise  blanche,  signed,  50  X  62  cm.  N.F. 
55,000  (Me  Maurice  Rheims,  Palais  Galliera,  Paris).  (Right)  Suzanne 
Valadon.  Fleurs  dans  un  vase  (1922),  signed  and  dated,  54  X  38  cm.,  dedi- 
cated 'Amicalement  a  Maurice  Raynal'.  N.F.  36,000  (Palais  Galliera,  Paris). 

£1  =  13  76  N.F. 
£1  =  II  20  D.M. 
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Report  from  America  on 


Tudor  and 
early  Stuart 
glasses  found 
in  London 


I.  NOEL  HUME 

Chief  Archaeologist,  Colonial  Williamsburg,  Virginia 


THE  rebuilding  of  the  bombed  areas  of  the  City  of  London 
began  in  earnest  towards  the  end  of  1949,  and  in  the  decade 
that  followed  the  reconstruction  gained  ever-increasing  momen- 
tum. During  much  of  that  time — although  now  archaeologist  at 
Colonial  Williamsburg,  Virginia — the  writer  was  on  the  staff  of 
the  C  lity's  C  iuildhall  Museum  and  was  responsible  for  the  recovery 
of  antiquities  unearthed  during  the  rebuilding.  Through  the 
courtesy  of  the  landowners,  architects  and  builders,  the  museum 
staff  was  permitted  to  watch  the  mechanical  excavators  at  work 
and  to  try  to  salvage  as  many  of  the  antiquities  as  possible — pro- 
viding always  that  these  efforts  did  not  interfere  w  ith  the  builders' 
progress.  During  the  workmen's  lunch  break,  in  the  evenings  and 
at  week-ends  it  was  often  possible  carefully  to  excavate  those 
features,  e.g.  wells,  cellars,  refuse  pits,  that  were  then  exposed  and 
only  partially  damaged  by  the  re-construction  work.  In  addition, 
a  working  agreement  existed  between  labourers  and  museum 
staff  whereby  the  former  retained  any  relics  that  they  happened 
to  unearth  in  the  course  of  their  digging  and  subsequently  turned 
them  over  to  the  museum  archaeologists  in  exchange  for  a  modest 
gratuity. 

Unfortunately  objects  of  glass  were  rarely  recovered  by  labour- 
ers, as  such  things  had  either  been  badly  smashed  by  their  original 
owners  or  subsequently  crushed  by  the  weight  of  the  ground  and 
by  the  spades  and  mechanical  jaws  of  the  excavators.  Further- 
more, items  of  glass  are  much  more  difficult  to  spot  in  the  ground 
than  are  those  of  metals  or  pottery. 

While  the  Guildhall  Museum  toilet  lions  include  large- 
quantities  of  p«ist  mediaeval  glass  fragments  from  the  various 
building  projects  watched  by  its  staff;  the  examples  discussed 
here  are  the  most  complete  and  of  the  greatest  significance. 


I.  Mo  11  Id -ornament eel  ale  glass.  Late 
Elizabethan. 


2.  Intact  bowl  from  mould-ornamentc 
ale  glass.  Late  Elizabethan. 


.1.  Vl'rylhen  <tlr  glatt  (conjectural 
n-i  omtriK'tionl   I  j(c  I  li/.i!>«-lli.ni 


4.  H.im  ol  beaker  with  tpiral 
trail  ornamenting  (he  how  I. 
Late  1  li/ahc(han. 
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5.  Latticino  tazza.  End  of  sixteenth  century. 


6.  Small  latticino  jug  in  Rhenish  stoneware  form.  End  of  sixteenth 
century. 


The  finest  single  group  was  undoubtedly  that  recovered  from 
beneath  Honey  Lane  Market,  Cheapside,  in  1955  during  the 
laying  of  foundations  for  the  new  Sun  Life  Assurance  building. 
There,  contained  within  a  ragstonc-wallcd  refuse  pit,1  were  found 
the  remains  of  six  Tudor  ale  glasses  of  shapes  hitherto  known 
only  from  conjectural  reconstructions.2  Only  one  of  the  glasses 
could  be  pieced  together  from  foot  to  lip  (No.  1) ;  but  fortunately 
another  bowl  survived  intact  (No.  2)  though  the  foot  was  lost.3 
A  third  was  represented  by  both  foot  and  rim  fragments  (No.  3) 
and  was  clearly  of  the  same  type  as  its  companions.4  In  the  first 
and  third  examples  the  metal  is  a  pale,  much-bubbled  green,  but  in 
the  second  it  is  thicker  and  of  a  dull  olive  green.  All  three  are 
ornamented  with  moulded  decoration,  multiple  bauds  of  dimples 
dying  out  well  below  the  rim  in  the  first  and  second,  and  a 
striking  wrythen  ornament  reaching  almost  to  the  lip  in  the  third. 
The  bases  provide  excellent  examples  of  a  simple  and  popular 
mediaeval  technique.  The  initial  bubble  was  contracted  towards 
the  bottom,  thus  creating,  as  it  were,  a  secondary  or  smaller 
bubble  below  the  bowl.  The  latter  was  then  pressed  up  into  itself 
and  tooled  outwards  so  that  the  two  thicknesses  of  glass  fused 
together  leaving  a  hollow  ring  that  had  the  appearance  of  a 
folded  foot.  The  base  of  the  secondary  bubble,  thicker  than  the 
rest  of  the  vessel,  and  with  pontil  iron  attached,  was  pushed  up 
within  the  constriction,  thus  sealing  the  base  of  the  bowl. 

Fragments  of  similar  ale  glasses  have  been  encountered  on 
Elizabethan  glass  house  sites  in  England,  notably  at  Sidney  Wood 
in  Surrey  and  at  Woodchestcr  in  Gloucestershire.5  Nowhere  had 
sufficient  fragments  been  found  for  an  example  to  be  repaired; 
nevertheless  reconstructions  were  made  on  the  evidence  of  the 
Woodchester  pieces — reconstructions  that  differ  from  the 
examples  illustrated  here  in  that  they  all  flared  at  the  mouth, 
whereas  the  Honey  Lane  glasses  clearly  incurve.  Through  the 
courtesy  of  Mr.  J.  N.  Taylor,  Curator  of  the  City  Museum, 
Gloucester,  the  writer  was  permitted  to  compare  the  Wood- 
chester fragments  with  those  from  the  London  deposit.  It  was  then 
noticed  that  the  Woodchester  fragments  did,  in  fact,  show  a 
tendency  to  incurve  at  the  top.6  But  be  this  as  it  may,  it  is  more 
reasonable  to  suggest  a  Surrey  than  a  Gloucestershire  source  for 
the  Honey  Lane  glasses. 

Of  the  other  fragmentary  ale  glasses  from  the  pit  only  the 
example  shown  in  No.  4  need  be  mentioned.7  The  pale  blue- 
green  metal  is  in  an  advanced  state  of  decay;  but  the  vessel  is  of 
interest  in  that  it  is  decorated  with  a  spiral  trailed  thread,  another 
feature  common  to  both  the  Woodchester  and  Sidney  Wood 
sites.  However,  it  should  be  noted  that  the  foot  is  more  shallow 
than  those  of  the  preceding  glasses.  Consequently  this  may  well 
have  been  a  beaker  rather  than  a  tall  glass  in  the  style  of  its  com- 
panions. 

From  the  same  Honey  Lane  group  came  a  quantity  of  other 
glass  fragments  some  of  which  were  valuable  as  dating  evidence. 
Among  significant  items  arc  the  latticino  tazza  (No.  5)  and  bul- 
bous jug  (No.  6),  both  probably  made  at  Liege  or  in  the  Nether- 
lands at  the  end  of  the  sixteenth  century.8  In  much  better  con- 
dition, though  very  scratched,  is  the  tall  (18  cms.)  drinking  glass 
illustrated  in  No.  7.  This  elegant  glass,  with  its  folded  foot, 
inverted  baluster  stem,  heavy  collars  and  well-proportioned 
bowl  is  decidedly  more  pleasing  than  the  large  cigar-stemmed 
example  (No.  8).  The  latter  was  recovered  from  a  brick-lined 
refuse  pit  in  Cannon  Street  on  the  site  now  occupied  by  Gateway 
House.  It  stands  22.5  cms.  in  height,  is  of  a  similar  straw-grey 
metal  as  the  preceding  glass,  has  a  rather  similar  folded  foot,  and 
also  makes  use  of  comparable  broad  collars.  On  such  evidence 
one  might  suggest  that  both  glasses  come  from  the  same  source. 
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Indeed  it  is  tempting  to  claim  for  them  an  English  origin.  It  is 
certainly  true  that  the  cigar-stem  has  become  accepted  as  the 
emblem  ol  the  Mansell  monopoly.  But  it  one  studies  the  published 
Mansell  cigar-stems"  one  sees  that  the  majority  possess  a  hollow 
baluster  knop  above  the  main  stem  feature.  But  this  is  absent 
from  both  the  Honey  Lane  and  Gateway  House  glasses. 

Sir  Robert  Mansell's  monopoly  of  the  English  glass  trade 
began  with  his  Royal  patent  of  1623  which  remained  in  force  for 
approximately  a  quarter  of  a  century.  Previously  he  had  entered 
the  glass-making  organization  headed  by  Sir  Edward  Zouchc 
(10  i  s)  who  had  in  turn  succeeded  in  obtaining  the  monopoly 
that  Sir  Jerome  Bowes  had  allowed  to  lapse  in  the  first  decade  of 
the  seventeenth  century.  This  background  data  is  important  in 
that  the  Gateway  House  glass  was  found  in  a  context  dating 
somewhere  within  the  period  1590- [620"'  and  thus  must  have 
been  made  before  the  Mansell  monopoly  was  in  force.  It  may 
therefore  be  suggested  that,  if  English,  both  the  Honey  Lane  and 
Gateway  House  glasses  may  be  products  of  either  the  Bow  es  or 
Zouche  patents. 

Without  doubt  the  most  important  single  item  of  post- 
mediaeval  glass  found  in  London  since  the  war  was  recovered  by 
workmen  laying  foundations  for  Minster  House  in  St.  Lawrence 
Bountney  Lane.  The  vessel,  a  gilded  and  engraved  tazza  (Nos. 
9-1 1)  was  discovered  in  a  ragstone- walled  refuse  pit  apparently 
in  association  with  Rhenish  stone-wares,  Wanfried  ware,  delft- 
ware  and  yellow  and  green-glazed  bowls  and  pipkins.  Clay 
tobacco  pipes  claimed  by  workmen  to  have  been  in  the  pit,  includ- 
ed one  bowl  marked  Geoffrey  Hunt,  and  seemed  to  date  as  late  as 
c.  1640.  The  pottery,  on  the  other  hand,  was  of  types  common  in 
the  first  quarter  of  the  seventeenth  century,  and  the  other  less 
important  glass  fragments  were  of  forms  in  use  in  the  same  period. 

The  engraved  tazza  is  bright-metalled,  though  turned  some- 
what milky  as  the  result  of  long  burial  in  the  ground,  has  a  folded 
foot,  and  a  stem  whose  principal  feature  is  an  inverted  baluster 
ornamented  with  vertical  moulded  ribbing  and  gilded  on  the 
shoulder.  The  stem  is  solid  at  the  base,  terminating  in  a  broad 
collar;  but  extends  above  the  inverted  baluster  to  a  hollow, 
ribbed  button  knop  and  thence  to  another  collar  at  the  junction 
of  stem  and  bowl.  The  foot  is  embellished  with  large  and 
rather  roughly  engraved  hatched  lozenges,  while  the  interior 
of  the  bowl  bears  four  diamond-engraved  animals,  probably  with 
a  tree  between  each.  Although  a  stag  and  two  dogs  are  clearly 
established,  the  third  dog  indicated  in  the  reconstruction  (No.  11) 
could  perhaps  be  either  a  stag  or  a  unicorn.  The  'chase'  motif  is 
framed  above  and  below  with  bands  of  running  scrolls,  and  the 
centre  is  ornamented  with  fourteen  hatched  lozenges  radiating 
from  the  stem  like  the  petals  of  a  flower.11 

It  has  been  suggested  that  this  important  tazza  may  be  a  pro- 
duct of  the  Vcrzelini  glass  house  with  engraving  by  Anthony  de 
Lysle,  thus  indicating  a  date  for  the  piece  in  the  last  quarter  of  the 
si  xteenth  century.  In  support  of  this  attribution  one  may  point  to 
the  'Dier'  glass12  in  the  Victoria  and  Albert  Museum  which  is 
engraved  with  a  design  that  includes  a  stag  and  unicorn  pursued 
by  two  dogs,  with  a  tree  between  each  animal.  This  glass  is  dated 
1581  and  the  decorative  zones  arc  divided  by  narrow  bands  filled 
with  running  scrolls.  In  addition,  the  foot  is  ornamented  with 
hatched  lozenges  or  petals  radiating  from  the  base  of  the  stem  in  a 
manner  similar  to  that  used  at  the  junction  of  bowl  and  stem  on 
the  Minster  House  tazza.  A  second  glass  attributed  to  Vcrzelini 
bears  the  initials  R.B.  and  a  similar  hunting  scene,  though  the 
order  of  pursuit  is  different.13 

The  theme  of  animals  pursuing  each  other  was  a  common  orna- 
mental form  among  engravers  in  the  late  sixteenth  and  early 


7.  Inverted  baluster-stemmed  drinking  glass.  Early 
seventeenth  century. 


8.  Cigar-stemmed  drinking  glass.  Early  seventeenth 
century. 
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9.  An  important  diamond-engraved  tazza.  Late  sixteenth  century. 


10.  The  tazza's  bowl  from  above. 


II.  A  reconstructed  drawing  of  the  tazza's  engraving. 
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seventeenth  centuries.  Consequently  it  is  not  in  itself  sufficient  to 
tie  the  Minster  House  tazza  to  the  Verzelini  glasses.  There  is, 
however,  a  tazza  in  the  Musee  de  Cluny  that  bears  the  same  dia- 
mond-engraved scene  as  part  of  its  decoration; 14  and  some 
authorities  have  claimed  this  to  be  a  Verzelini  piece.  Unfor- 
tunately neither  the  shape  of  the  tazza  nor  the  rest  of  the  decora- 
tion bear  any  resemblance  to  the  London  example. 

Regardless  of  whether  or  not  the  Minster  House  find  can 
satisfactorily  be  associated  with  the  Verzelini  glass  house,  there  is 
no  denying  that  it  is  a  piece  of  major  importance.  It  is  therefore 
mortifying  to  recall  that  the  workmen  who  found  the  foot  and 
stem15  stated  that  as  we  had  asked  them  to  salvage  pottery  thev 
assumed  that  the  museum  was  not  interested  in  glass.  Conse- 
quently, though  the  pit  had  contained  much  glass,  thev  had 
thrown  most  of  it  away.  Luckily  the  entire  pit  had  not  been  dug 
out  when  the  writer  arrived  on  the  scene  and  two  additional 
fragments  were  subsequently  found — enough  to  establish  a  sec- 
tion through  the  vessel. 

In  conclusion  two  earlier  glasses  must  r2nk  among  the  City's 
more  significant  finds  of  the  post  war  era.  The  first  came  from  the 
site  of  the  new  Watling  House  in  Cannon  Street  and  was  found  in 
the  upper  filling  of  a  chalk-walled  refuse  pit  in  association  with  a 
few  small  fragments  of  late  fifteenth-century  pottery.1*  The  bowl 
(No.  12)  is  ornamented  with  faint  moulded  ribbing  that  quicklv 
disappears  as  it  extends  downwards  from  the  rim;  the  short  stem 
spreads  into  a  vestigial  baluster  knop  at  its  junction  with  the  foot, 
while  the  latter  extends  downwards  into  what  may  have  been  a 
conical  or  domed  base.  The  metal  is  as  unusual  as  the  shape,  being 
a  well-preserved  pale  blue,  somewhat  bubbled.  No  parallels  are 
currendy  forthcoming,  although  a  stem  fragment  of  identical 
form,  but  a  rich  amber  metal,  was  found  in  a  late  fifteenth-century 
context  at  Minster  House. 

The  second  early  glass  came  from  beneath  the  bombed  hall  of 
the  Worshipful  Company  of  Salters  in  St.  Swithin's  Lane  and 
dates  from  the  period  c.  1480-1520  on  the  evidence  of  pottery  and 
glass  associated  with  it  in  an  unlined  refuse  pit.17  The  glass  (No. 
13)  is  in  an  advanced  state  of  decay,  but  it  is  still  possible  to  see 
that  the  thin,  slightly  twisted  stem  was  green,  that  green  claws 
gripped  the  base  of  the  bowls,  green  loops  supported  three  blue 
pendant  rings  (one  missing),  and  that  both  bowl  and  foot  were 
colourless.  The  rings  alone  resisted  decay. 

The  closest  parallel  to  this  remarkable  glass  would  seem  to  be 
that  in  the  Musee  des  Antiquities  at  Rouen  which  was  discovered 
in  a  wall  of  the  church  of  the  Augustines  (built  c.  1300)  in  that 
city.  The  Rouen  glass19  has  a  somewhat  bucket-shaped  bowl 
ornamented  with  the  claws  that  extend  up  the  wall  as  trailed 
vertical  ribs.  It  does  not  possess  the  pendant  rings  of  the  London 
example,  but  the  slender  stem  and  method  of  attaching  it  to  bowl 
and  foot  are  very  similar.  The  foot  is  almost  conical,  extremely 
high  and  thin,  spreading  at  the  base  into  a  flat  disc  of  greater 
diameter  than  that  of  the  bowl  mouth.  There  is  insufficient  foot 
surviving  on  the  London  glass  to  be  certain  that  it,  too,  possessed 
this  chalice-like  foot.  Nevertheless  the  remaining  fragment  could 
conceivably  be  extended  in  that  way  (No.  14)." 

Along  with  the  glasses  discussed  here,  many  other  important 
fragments  have  been  recovered  by  Guildhall  Museum  archaeolo- 
gists and  most  of  them  are  preserv  ed  in  the  City's  collections. 
There  is,  of  course,  no  denying  that  much  more  was  lost  than  was 
recovered.  But  even  so,  thanks  to  the  co-operation  and  under- 
standing of  landowners  and  contractors,  our  knowledge  of  glass 
in  mediaeval,  Tudor  and  Stuart  England  has  been  considerably 
increased. 


NOTES 

'  Guildhall  Museum  Excavation  Register  306,  level  It. 

3  H.  J.  Powell,  Glass-Moki t\g  in  England.  Cambridge,  1923,  p.  23.  J.  Stewart 
Daniels,  The  Woodchester  Glass  House.  Gloucester,  1950,  PI.  I— III . 
■  I  [eight  t8.35  (  ms.  and  14.25  (surviving)  respectively. 
'  Conjectural  height  approx.  18  cms. 

I  Unfortunately  the  material  from  Buckholt  excavated  by  Syer  Cummings,  c.  i860, 
was  llOl  available  tor  study  when  the  writer  was  working  in  this  field. 

6  For  details  of  the  history  of  English  glass-making  in  the  sixteenth  century  see 
W.  A.  Thorpe,  English  Glass,  London,  1949;  S.  E.  Winbolt,  Wealden  Glass.  Hove, 
[933  ;J.  S.  Daniels,  op.  cit. 

7  Surviving  height  6.25  cms. 

8  The  jug  probably  owes  its  shape  to  the  influence  of  Rhenish  potters  who  pro- 
duced large  quantities  of  drinking  mugs  in  this  form  in  the  second  half  of  the 
sixteenth  century. 

For  an  intact  latticino  vessel  of  this  type  see  R.  Chambon.  L'Histoire  de  la  Verrerie  en 
Belgique.  Brussels,  1955,  PI.  XVII,  No.  56. 

9  The  Connoisseur.  Sept.  1949,  p.  31,  No.  V. 

E.  Barrington  Haynes.  Glass  Through  the  Ages.  Penguin.  Revised  Edition,  1959. 
PI.  53,  No.  3.  Thorpe,  op.  cit.,  p.  131. 

10  The  Gateway  House  glass  was  found  in  the  primary  filling  of  the  refuse  pit  in 
association  with  early  English  polychrome  ointment  pots  (London  delftware)  and 
numerous  pharmaceutical  bottles.  See  The  Connoisseur  Year  Book  1956,  p.  99,  fig.  4 
and  p.  100,  fig.  6.  Guildhall  Museum,  E.R.166,  level  B. 

II  Bowl  diameter  15.20  cms. 

12  W.  B.  Honey.  Glass.  Victoria  and  Albert  Museum  publication,  1946,  fig.  33C. 

13  This  glass  is  dated  1577  and  it,  along  with  others  attributed  to  Verzelini,  is  des- 
cribed in  detail  by  Thorpe,  op.  cit.,  p.  105  fF. 

14  James  Barrelet.  La  Verrerie  en  France.  Paris,  1953,  PI.  XXXVIp. 

15  Guildhall  Museum,  E.R.269. 

16  Guildhall  Museum,  E.R.190.  Glass  fragments  from  an  earlier  level  of  this  pit  were 
illustrated  in  The  Connoisseur.  Vol.  CXXXIX,  p.  105,  fig.'i. 

17  An  intact  glass  phial  and  a  reconstructed  urinal  from  the  same  deposit  were 
illustrated  in  The  Connoisseur.  Vol.  CXXXIX,  p.  106,  fig.  7,  and  p.  105,  fig.  2. 

18  Barrelet.  op.  cit.,  PI.  XXVa. 

19  Height  of  fragment  10.5  cms.,  Height  of  reconstruction  21.5  cms. 


The  writer  is  indebted  to  the  Corporation  of  London  for  permission 
to  photograph  glass  in  Guildhall  Museum;  to  Mr.  N.  C.  Cook, 
Keeper  of  that  museum;  and  to  Mr.  R.J.  Charleston  of  the  Victoria  and 
Albert  Museum,  and  Mr.  Paul  N.  Perrot,  Director  of  the  Corning 
Museum  of  Glass,  New  York,  for  their  valued  counsel  and  guidance. 


13.  A  unique  goblet  fragment  found  in  a  late  fifteenth-century 
context. 


12.  Pale  blue  drinking  glass  of  the  late  fifteenth 
century. 


14.  The  London  goblet  reconstructed  on  the 
basis  of  a  comparable  vessel  found  in  Rouen 
(conjectural). 
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English  Silver  in  California 

THE  appreciation  of  English  silver  by 
private  collectors  in  California  was  evident 
in  the  extensive  loan  exhibition  held  at  the  Los 
Angeles  County  Museum.  For  this  occasion 
Gregor  Norman- Wilcox,  Curator  of  Decora- 
tive Arts,  was  able  to  bring  together  over  two 
hundred  examples  representing  reigns  from 
Henry  VIII  to  William  IV  and  leading  gold- 
smiths including  Francis  and  George  Garthorne, 
Anthony  Nelme,  Gabriel  Sleath,  the  Huguenot 
smiths,  Pierre  Harache,  Paul  de  Lamerie,  Augus- 
tin  Courtauld,  Simon  and  Lewis  Pantin,  and 
later  makers  such  as  Robert  Calderwood,  Parker 
and  Wakelin,  Robert  Rew,  Robert  and  David 
Hennell,  Hester  Bateman,  Paul  Storr  and  Ben- 
jamin Smith.  American  silver  of  rare  quality  was 
also  included,  but  in  a  relatively  small  selection; 
for  the  museum  has  long  been  able  to  display  the 
distinguished  Marble  collection  of  American 
silver,  while  the  showing  of  English  work  drawn 
exclusively  from  sources  in  California  was  the 
first  of  its  kind. 

Lent  by  Francis  E.  Fowler,  Jr.,  who  has  for 
many  years  been  an  enthusiastic  collector  in  this 
field,  were  the  twelve  immensely  important 
sweetmeat  plates  (London,  1567)  showing  the 
Labours  of  Hercules,  formerly  belonging  to  the 
Earls  of  Denbigh.  This  set,  and  the  greatly 
admired  Anson  ewer  and  dish  by  Lamerie,  also 
shown,  were  acquired  by  Mr.  Fowler  at  the  sale 
of  the  J.  P.  Morgan  Collection.  His  fine  early 
monteith,  with  scalloped  rim  decorated  with 
cherubs'  heads  and  swirled  panels  enclosing 
pendent  husks,  is  by  Francis  Garthorne,  1693. 
Also  from  the  Fowler  Collection  came  the 
remarkable  ceremonial  drinking  horn,  London, 
1813,  here  illustrated.  The  lightly  fluted  tusk  is 
supported  by  the  forepart  of  a  silver-gilt  eagle. 
Bands  of  shamrock  and  a  collar  alternating 
shamrock  and  Irish  harps  encircle  the  body  and 
there  is  a  Gaelic  inscription  signifying  Peace  and 
Plenty  below  the  domed  cover,  which  is  decora- 
ted with  geometric  devices  in  relief. 

A  rare  little  Elizabethan  pyx  in  the  form  of  a 
small  locket,  inscribed,  '  .  .  .  that  the  Corpus 
Christi  may  be  carry'  to  sicke  parishoners'  and  made 
about  1 560,  came  from  the  collection  of  Mrs. 
William  B.  Munro.  Outstanding  silver  examples 
of  the  seventeenth  and  early  eighteenth  century 
are  in  the  Munro  Collection,  with  possibly  the 
chief  claim  for  rarity  going  to  a  pair  of  Charles  II 
'ginger' jars  by  the  maker  /  C,  about  1675.  These 
come  from  the  collection  of  the  Countess  of 
Abingdon   and  were  once   owned  by  Lord 


Quaich  by  William  Dempster,  Edinburgh,  1761. 
Another  loan  by  the  Francis  E.  Fowler,  Jr. 
Foundation  to  the  Los  Angeles  County  Museum. 


Ceremonial  drinking  horn  mounted  in  silver- 
gilt,  London,  1813,  makers'  mark  TP  ER  JP. 
Lent  by  the  Francis  E.  Fowler,  Jr.  Foundation  to 
the  Los  Angeles  County  Museum. 

Stuart  de  Rothesay.  The  ovoid  jars  inspired  in 
shape  by  Chinese  covered  vases  are  decorated  in 
high  relief  with  the  figures  of  boys  playing  trum- 
pets among  endive  scrolls  with  acanthus  borders. 
This  exceptional  pair  is  comparable  to  examples 
at  Knole,  Welbeck  Abbey  and  Belvoir  Castle. 

Also  from  the  Munro  Collection  came  a  bell 
salt  by  the  maker  /  S  in  the  last  year  of  the  reign 
of  Elizabeth  I.  The  bell  salt,  which  had  become 


Coffee  pot  on  warming  stand,  by  Paul  de 
Lamerie,  London,  1743.  Lent  by  Mr.  and  Mrs. 
Harold  C.  Ramser  to  the  Los  Angeles  County 
Museum. 

fashionable  about  1580,  is  constructed  in  three 
tiers,  the  topmost  being  a  caster  for  pepper.  This 
example  had  roses  and  carnations  flat  chased  on  a 
matted  ground.  The  typical  James  I  wine  cup  on 
tall  slender  stem  was  represented  in  the  work  of  a 
maker  whose  mark,  R  G,  was  accompanied  by 
the  date  letter  for  161 8.  The  simpler  forms  of  the 
Commonwealth  persist  in  a  fine  Charles  II 
tankard  of  1671,  mark  R  S,  which  was  formerly 
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Three  views  of  the  Salon  from  the  Hotel  d'Humieres,  Rue  de  Bourbon,  Paris.  Balanced  mirrors  with 
carved  enframements  and  pilasters  of  the  composite  order  are  architectural  features  of  it,  and  Louis 
XVI  chairs,  a  lacquer  and  ormolu  commode  and  a  bureau  plat  are  among  the  furnishings.  California 
Palace  of  the  Legion  of  Honor. 


in  the  collection  of  the  Marquis  of  Breadalbane, 
while  Restoration  ornament  of  typically  lavish 
character  is  seen  in  the  caudle  cup  and  cover  of 
the  year  [66l,  with  embossed  design  of  running 
fox  and  sleeping  hound  among  floral  motifs  and 
a  Bnial  in  the  form  of  ajester's  head  with  addorsed 
faces  of  Laughter  and  Tears.  A  William  and 
Mary  caster,  with  the  arms  of  Danvcrs,  by 
Pierre  Harache,  about  1690,  introduces  Hugue- 
not influence  in  cut-card  work  and  elaborate 
piercing  of  floral  urns  and  scrolls. 

The  collection  of  Mr.  and  Mrs.  Harold  C. 
Ramser  contributed  many  fine  examples  of  the 
seventeenth  and  early  eighteenth  century  silver 
and  was  especially  rich  in  the  Queen  Anne  and 
( reorge  I  periods.  Here  was  a  'lighthouse'  coffee 
pot  by  Scth  Lofthouse,  171 3,  and  a  group  of 
toys  by  Jacob  Margas  and  Augustin  Courtauld. 
Among  various  phases  of  the  work  of  the  versa- 
tile Lamcrie,  all  of  which  were  represented  in  the 
exhibition,  his  rococo  manner  was  strikingly 
expressed  in  the  Ramser  Collection  coffee  pot  on 
stand,  made  in  1743,  which  is  illustrated  here. 
The  garlanded  spirit  lamp  supports  a  coffee  pot 
with  dolphin  feet;  the  sides  arc  embossed  with 
frilled  scrollwork  reserved  on  a  plain  ground. 
A  cherub  finial  and  cherub  masks  display 
Lamerie's  deft  handling  which  animates  even  a 
conventional  form.  His  restrained  style  is  seen  in 


a  plain  tapering  coffee  pot  of  1729  belonging  to 
Mr.  and  Mrs.  C.  C.  Mosely  who  have  assemb- 
led an  unusual  number  of  examples  by  Lamcrie 
and  who  have  presented  to  the  museum  a  grc.it 
example  of  his  work  in  a  standing  cup  and  cover 
with  scroll  handles  and  double-domed  cover, 
1731,  representing  a  ceremonial  form  in  which 
Lamerie  excelled. 

A  Salon  from  the  Hotel  d'Humieres 

A  LOUIS  XVI  salon  from  the  Hotel  d'Humieres, 
at  16  Rue  de  Bourbon  in  the  Faubourg  St. 
Germain,  has  been  installed  this  year  at  the 
California  Palace  of  the  Legion  of  Honor  in 
San  Francisco.  Once  again  it  appears  as  it  did 
when  built  in  the  1780's  but  only  after  a  long 
history  of  dismemberment.  It  was  fortunately 
saved  when  the  mansion  of  which  it  was  a  part 
was  demolished  during  the  changes  which  Baron 
Haussmann  made  for  Napoleon  III  between 
i860  and  1870.  In  the  early  years  of  the  present 
century  the  boiscric  was  brought  to  America.  In 
the  past  it  has  erroneously  been  called  the  'Crillon 
Room'  as  it  was  thought  to  have  come  from  the 
Hotel  Crillon  on  the  Place  de  la  Concorde.  For  a 
number  of  years  it  was  installed  in  the  home  of 
the  art  collector,  Otto  Kahn,  and  after  his  death 
was  acquired  by  the  late  Lord  Duveen  who 
made  considerable  changes.  The  size  of  the  room 


was  altered  from  a  square  to  rectangular  form 
and  the  height  decreased  by  removal  of  two 
elements  in  the  entablature. 

The  present  chapter  in  the  history  of  the  salon 
begins  in  1959  when  the  museum  received  from 
Mr.  and  Mrs.  Richard  S.  Rheem  the  gift  of  the 
panelling,  pilasters,  doors,  enframed  mirrors  and 
fireplace  together  with  an  eighteenth-century 
French  parquetry  floor.  During  the  intervening 
years  the  reconstruction  of  the  room  has  been 
the  chief  concern  of  the  architect,  Win  field 
Scott  Wellington  of  the  faculty  of  the  University 
of  California.  By  great  good  fortune  a  photo- 
graph of  the  room  in  its  original  setting,  original- 
ly in  the  archives  of  the  Musee  des  Arts  Decora- 
tifs  in  Paris,  was  obtained,  and  floor  plans  of  the 
Hotel  d'Humieres  existed.  On  this  evidence 
Professor  Wellington  was  able  to  re-establish 
the  original  proportions  and  arrangement  and  to 
reconstruct  in  plaster  the  important  missing 
members  of  the  entablature,  of  which  the  sw.ig- 
ged  frieze  is  an  essential  clement.  The  principal 
panels,  with  their  carved  mouldings,  the  pilasters 
and  bases,  and  the  panels  in  which  the  mirrors 
arc  framed,  are  of  oak.  The  elaborate  carving, 
above  the  mirrors,  which  is  almost  in  the  full 
round,  is  in  an  unidentified  wood,  possibly 
poplar.  No  records  have  so  far  been  discovered  to 
identify  the  architect.  The  room's  broad  fluted 
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pilasters  of  the  composite  order  give  it  greater 
elaboration  of  ornament  than  the  Metropolitan's 
Salon  from  the  Hotel  de  Tcsse  which  it  resembles. 
The  latter  is  known  to  have  been  the  work  of 
the  architect  Pierre  Noel  Rousset  and  was  built 
between  1765  and  1768,  antedating  the  Hotel 
d'Humicres  by  at  least  a  decade. 

The  room  has  been  furnished  from  the  mus- 
eum's extensive  collections  and  has  fine  Louis 
XVI  faiiteuils,  a  bureau  plat  and  Louis  XV  inlaid 
and  lacquer  commodes  with  ormolu  mounts, 
accompanied  by  all  the  accessories  in  metalwork, 
porcelain,  sculpture,  candelabra  and  a  handsome 
crystal  chandelier  which  make  it  a  veritable 
document  of  the  French  decorative  arts. 

Gods  of  Asia 

FOLLOWING  an  exhibition  of  Khmer  sculp- 
ture, Asia  House  in  New  York  has  arranged  a 
further  showing  of  Oriental  art  with  a  broader 
theme,  representations  ot  gods  and  goddesses 
whose  legends  have  inspired  the  artists  of  many 
parts  of  Asia.  Since  a  number  of  these  have  not 
been  shown  in  New  York  before,  the  exhibition 
offered  visitors  an  event  of  more  than  usual 
interest.  Thirty  or  more  deities  of  classical  Asia 
were  represented  in  sculptures  and  paintings 
from  the  collections  of  the  Philadelphia  Museum 
of  Art,  the  Fogg  Museum  in  Cambridge,  the 
Metropolitan  Museum,  the  William  Rockhill 
Nelson  Gallery  of  Art  in  Kansas  City,  Missouri, 
the  Seattle  Art  Museum  and  other  sources 
public  and  private. 

The  standing  figure  of  Vishnu  (illustrated), 
which  comes  from  the  Seattle  Art  Museum, 
represents  the  sculpture  of  western  India  of  the 
twelfth  to  thirteenth  century.  Like  many  Indian 
deities,  Vishnu  is  many-armed,  indicative  of 
various  aspects  of  their  being.  The  upraised  arms 
hold  the  distinguishing  emblems  of  the  wheel 
and  the  conch  shell.  The  arms  which  are  broken 
off  would  have  been  stretched  forth  toward  the 
worshipper  in  gestures  determined  by  a  precise 
iconography.  Wkh  the  passing  of  Buddhism  as 
the  leading  religion  of  India,  the  Hindu  revival 
inspired  the  great  works  in  temple  building  and 
sculpture  of  the  mediaeval  period  of  which  this 
is  an  example. 

Tibetan  sculpture  is  represented  by  a  standing 
figure  of  Mahakala,  a  gilt-bronze  figure  of  the 
late  eighteenth  century.  This,  which  shows 
marked  Chinese  influence  as  well  as  Indian, 
possesses  the  vitality  which  seems  always  to  be 
more  easily  expressed  by  an  artist,  whether  of 
east  or  west,  when  a  demonic  figure  is  envis- 
ioned. Mahakala,  however,  is  a  helpful  demon,  a 
'Defender  of  the  Law  of  Buddhism'  and  his 
ferocious  aspect  enables  him  to  subdue  the 
enemies  of  the  righteous.  He  is  also  known  as 
Gom-pc  Great  Black  One)  and  his  six  upraised 
arms  bear  identifying  symbols.  He  is  generally 
shown  treading  on  the  back  of  an  'obstacle- 
creating'  demon  and  wears  around  his  waist  the 
'King  of  Serpents'. 

From  the  Nelson  Gallery  in  Kansas  City  has 
come  some  of  its  outstanding  collection  of 
Indian  bronzes  which  includes  masterpieces  of 
the  Pala  in  Chola  styles  of  the  ninth  to  twelfth 
centuries. 
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Magical  Power  of  a  Rembrandt 

THE  Metropolitan  Museum  has  now  had  the 
opportunity  to  assess  the  results  of  the  acquisition 
of  the  most  important  painting  to  come  into  the 
market  in  many  years,  the  Aristotle  Contemplat- 
ing the  Bust  of  Homer  by  Rembrandt,  purchased 
in  the  Parke-Bcrnet  sale  of  the  Erickson  Collec- 
tion in  1961  for  $2,300,000.  The  curiosity  of  the 
public  is  understandable  and  crowds  have  filed 
past  the  painting  in  the  Great  Hall.  A  protective 
enclosure  was  arranged  before  it,  and  at  times  the 
visitors  waited  in  a  line  that  stretched  to  Fifth 
Avenue. 

But  something  more  than  curiosity  has  been 
apparent  in  their  behaviour  in  the  presence  of 
the  painting.  Its  spell  is  obviously  felt  and  few 
remain  insensible  to  the  deep  emotion  it  evokes. 
An  article  which  Theodore  Rousseau,  Curator 
of  European  Paintings,  wrote  for  the  Metropoli- 
tan Bulletin  in  January  speaks  of  the  effect  on  the 


beholder.  'By  some  almost  magical  power  in  the 
picture,  our  thoughts  arc  drawn  with  his, 
through  the  dark,  brooding  eyes  which  are  the 
focal  point  of  the  composition,  into  a  distant 
world  of  dreams  and  melancholy.'  The  lan- 
guage is  universal  and  the  mood  is  timeless.  The 
painting  speaks  intimately  of  the  artist's  deepest 
thoughts.  It  is  therefore  of  great  interest  that  the 
history  of  this  work  can  be  traced  back  through 
many  records  to  Rembrandt  and  the  patron  for 
whom  he  painted  it.  Seldom  does  a  great  work 
of  art  have  such  a  long  recorded  history  and  we 
are  indebted  to  Mr.  Rousseau  for  bringing 
together  so  many  facts  about  it  in  what  he  offers 
merely  as  a  'preliminary  study  of  the  museum's 
Aristotle'. 

The  painting  came  on  the  market  as  part  of  the 
distinguished  collection  belonging  to  the  late 
Alfred  W.  Erickson  who  had,  in  fact,  purchased 
the  painting  twice.  After  selling  it  back  to 


Duvecn,  due  to  financial  losses  in  1929,  he  had 
re-purchased  it  in  1935.  He  was  its  third  Ameri- 
can owner  since  1907,  when,  as  part  of  the 
Rodolphc  Kann  collection,  Duvecn  brought  it  to 
America.  (There  were  eleven  Rcmbrandts  in  the 
Kann  Collection,  six  of  which  have  eventually 
found  their  way  to  the  Metropolitan.)  Mrs. 
Collis  P.  Huntington  purchased  the  Savant,  as  it 
was  then  called,  and  the  next  owner  was  her  son, 
Archer  M.  Huntington,  who  sold  it  to  Duvecn 
and  used  the  funds  in  building  the  American 
Academy  of  Arts  and  Letters.  It  was  then  that 
Mr.  Erickson  acquired  it. 

Before  the  painting  had  gone  to  Paris  late  in 
the  nineteenth  century  there  had  been  a  long 
period  of  ownership  in  England,  where  its  first 
appearance  was  at  the  British  Institution  in  181 5, 
lent  by  Sir  Abraham  Hume.  His  grandson, 
Viscount  Alford,  inherited  it,  and  then  his  great- 
grandson,  the  Earl  of  Brownlow.  One  of  the 
latter's  descendants  sold  it  to  Kann. 

The  original  owner  was  Rembrandt's  Italian 
patron,  Don  Antonio  Ruffo,  son  of  the  Duke  of 
Bagnara  and  member  of  a  distinguished  Calab- 
rian  family.  While  the  original  commission  to  the 
artist  is  lacking  there  are  many  exact  records  of 
it,  such  as  the  bill  for  the  shipping  charges  when 
the  painting  arrived  in  Messina  on  the  ship 
Bartolommcus  in  1653.  This  mentions  the  price  of 
the  painting  as  500  florins  and  there  is  Don 
Antonio's  protest  that  this  was  four  times  the 
amount  he  was  accustomed  to  pay.  However,  he 
was  so  pleased  with  his  painting  that  eventually 
he  asked  five  other  artists  to  execute  works  for 
the  purpose  of  hanging  in  the  same  room  with  it. 
Don  Antonio  also  had  from  Rembrandt  two 
related  subjects:  Homer  Dictating  to  Two  Pupils, 
and  an  Alexander.  The  former  Mr.  Rousseau 
identifies  with  the  subject  (now  reduced  in  size) 
at  the  Mauritshuis  in  The  Hague.  An  Alexander 
was  painted  twice.  The  first  version,  which  Don 
Antonio  rejected  because  the  canvas  was  of 
pieces  sewn  together,  may  be  the  subject  in  the 
Glasgow  Art  Gallery,  while  the  second,  which 
Don  Antonio  accepted,  is  probably  the  canvas 
in  the  Gulbenkian  Collection  in  Lisbon.  All 
three  of  his  Rembrandts  were  included  in  the  list 
of  one  hundred  paintings  which  Don  Antonio's 
will  established  as  an  inheritance  in  perpetuity  for 
the  eldest  son  in  his  branch  of  the  Ruffo-Scaletta 
family.  By  1743  the  eldest  son  and  all  of  his 
brothers  had  died  of  the  plague  and  the  paintings 
passed  to  another  branch.  The  will  was  broken 
and  sonic  of  the  paintings  sold.  There  is  no 
record  of  the  year  in  which  the  Metropolitan 
painting  changed  hands,  but  Mr.  Rousseau  be- 
lieves that  this  painting  and  the  Homer  at  The 
Hague  were  sold  about  181 5  in  Naples. 

With  this  long  history,  it  is  surprising  to  find 
that  there  is  no  definite  record  of  the  title  in  the 
correspondence.  It  was  formerly  called  a  Savant, 
a  Philosopher,  or  a  portrait  of  Tasso.  But  the  bust 
of  Homer  and  the  medal  of  Alexander,  worn  on 
the  heavy  gold  chain  of  the  subject,  indicate  that 
the  strangely  garbed  figure  is  intended  to  repre- 
sent Alexander's  teacher,  Aristotle.  Furthermore, 
a  reference  in  Don  Antonio's  catalogue  to  a 
painting.  Aristotele  die  tiene  una  mano  sopra  una 
statua  (Aristotle  holding  one  hand  on  a  statue) 
identities  it  without  doubt. 
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Altar  painting  by  Pietro  Alemanno,  Marchigian  School,  fifteenth  century.  The  Bob  Jones  University  Collection. 


A  Fifteenth  Century  Altar  Painting 

THE  signature  of  the  Marchigian  master,  Pietro 
Alemanno,  is  on  the  Renaissance  altar  painting 
formerly  in  the  Foulc  Collection  in  Paris  which 
is  one  of  the  recent  additions  to  the  growing 
collection  of  religious  paintings  at  the  Bob  Jones 
University  at  Greenville,  South  Carolina.  The 
collection,  open  to  visitors,  is  formed  primarily 
for  the  benefit  of  students  in  a  theological  uni- 
versity which  was  founded  in  1927.  The  collec- 
tion of  paintings  has  become  an  extensive  one  in 
a  short  time  and  is  installed  in  galleries  containing 
architectural  elements,  carved  panelling,  cassoni, 
stained  glass  and  other  decorative  objects  of  the 
Gothic  and  Renaissance  periods.  The  paintings 
include  works  of  the  Italian  schools  beginning 


with  the  fourteenth  century,  Spanish  works  of 
the  seventeenth  and  eighteenth,  and  examples 
of  Dutch  and  Flemish  masters. 

The  polyptych  by  Alemanno  represents  a 
fifteenth-century  follower  of  Crivelli  and  has 
that  perfection  of  colouring  and  detail  in  an 
almost  enamel-like  finish  which  Crivelli  acquired 
under  the  tutelage  of  Squarcione.  The  festoons 
of  fruit  which  Crivelli  so  often  painted  are  not 
present,  but  the  placing  of  the  pomegranate  on 
the  cornice  at  the  back  of  the  Madonna's  head 
recalls  his  predilection  for  this  attribute  of  sanc- 
tity. The  velvet  mantel  which  covers  her  has  a 
Gothic  design  which  the  painter  has  depicted 
with  utmost  fidelity.  In  narrow  panels  on  either 
side  are  Saints  Stephen  and  Sebastian,  in  outer- 
most positions,  representative  of  those  who  have 


served  by  their  deeds.  They  have  as  companions, 
in  a  balance  at  once  symmetrical  and  symbolic, 
James  the  Greater  and  John  the  Evangelist, 
representing  the  Apostles  and  the  authority  of 
the  Gospels.  In  the  delineation  of  the  faces  and 
drawing  of  the  sensitive  hands  there  is  a  rhythmic 
grace  of  line  that  runs  through  the  whole  group- 
ing of  figures,  intensifying  a  mood  of  gentle 
benignity.  The  Gothic  style  survives  in  the 
gold  backgrounds,  but  the  introduction  of  a 
parapet  which  is  continued  at  an  even  height 
behind  the  standing  figures  is  an  indication  of  the 
new  Renaissance  concept  of  space  and  perspec- 
tive which  places  figures  firmly  on  the  earth.  The 
painting  is  a  welcome  addition  to  a  collection  of 
Italian  masters  which  is  already  rich  in  examples 
of  the  Tuscan  and  Venetian  schools. 
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Left:  One  of  an  important  set  of  FOUR  Adam  gilt 
armchairs.  Circa  1775. 


Below  left :  A  finely  proportioned  Hepplewhite 
mahogany  card  table.  Circa  1780. 
Length  36  inches. 

Below :  A  rare  Hepplewhite  mahogany  oval  three  tier 
'    table.  Circa  1785. 
Height  44  inches. 
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PAIR  of  mahogany  Bookcases  one 
fitted  with  secretaire  drawer. 


